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Ilenn ocBoeHust AUCHUMILUIMHBL «OCHOBBI YCTHOIO IEPEBOAA C AHIJIMHCKOTO HA PYCCKHI»
COOTHOCATCA C OOHIMMM LEISIMA OCHOBHOM 00Opa30BaTEIbHOM IMPOTrpaMMBbl U 3aKJIIOUYAKOTCS B



MOJIFOTOBKE BBICOKOKBAJIM(DULIUPOBAHHOTO CHelHanucTa, CHOCOOHOTO pemarthb
npodeccuoHanbHBIE 3a7aud B 00JIacTH OOeCHeYeHUs JIMHTBUCTHYECKOTO COMPOBOXKICHUS
TYpUCTUYECKON AESITENbHOCTH HA POJHOM M MHOCTPAHHOM SI3bIKE (QHTJIMIICKOM), TTOJTOTOBKE K
po(heCcCHOHANBLHOM IEATETHPHOCTH CIEIUAIMCTOB B 00JIACTH MEXKYJIbTYPHOW KOMMYHHUKAIIUA B
cdepe TMHTBUCTUYECKOTO COMPOBOKICHUS TYPUCTUYECKON NEATEIBHOCTH C MCIOJIB30BaHUEM B
mporecce cBoei mpodeCcCHOHANBHON JAEITeTbHOCTH MHOCTPAHHOTO S3bIKa U (JOPMUPOBAHUU U
pa3BUTUU Yy CTYACHTOB MEXKYJIbTYPHOW KOMMYHHUKATHMBHOW  KOMIIETEHIIMH, KOTOpas
MO3BOJIIET HCIOJB30BaTh AHTIIMUCKUI SI3BIK B MPOPECCHOHANBHON ACATETLHOCTH B cdepe
Typyu3Ma U TOCTMHUYHOIO Jena.

MeXKyIbTypHass KOMMYHUKATUBHAsE KOMIICTGHTHOCTh MPEICTaBISIET COO0OM CIOCOOHOCTH
JOCTUTAaTh B3aMMOIOHMMAHHUS C TPEACTaBUTENSIMU pa3HbIX KyJIbTYp Ha OCHOBE 3HAHUS,
MOHWMAHUS W COOJIIOJICHUS YHUBEPCAIBHBIX MPAaBWI M HOPM IOBEACHHS, COCTABJISIOIINX
MEXIyHApOAHBIN 3TUKET oOOueHus. MEeXKyIbTypHas KOMMYHUKATHBHAasg KOMIIETEHTHOCTb
MO3BOJISICT JIMYHOCTH YCTAHABIMBATh B3aWMOOTHOIICHUS C MPEACTABUTEISIMU JAPYTUX KYIBTYP
— MPU3HABaTh UX KYyJIbTypHbIE LIEHHOCTH, TOJEPAHTHO OTHOCUTHCS K BBIABIISIOIIUMCS
pasnuuMsIM B MaHepax OOIICHHS, CTHJISAX TOBEICHUs, 00pa3e >KU3HH, OObIYasX, TPATUITUSIX
u T.a. JucnuninuHa sBIsSeTCs 4acThio OJOKa BapUAaTUBHBIX TUCHUIUIMH, HAIPaBIEHHBIX Ha
U3YYCHHE TypuU3Ma, MHTEPIPETAllMH HACIeAWs] W TEepPEeBOJa KaK COIUAIBHO-KYJIBTYPHBIX
(heHOMEHOB.

3agaun JUCLMILIMHBI COOTHOCATCS C OOIMMMU LIEJISIMU OCHOBHOM 00pa3zoBaTeabHOM MPOrpaMMbl
U 3aKIIOYAlOTCS B IOJATOTOBKE MAarmcTpa K IOHMMAaHHUIO CIEIyIoIIUX 3amad B cdepe
JIMHTBUCTUYECKOT'O COIIPOBOXKACHUS TYPUCTUUECKOH 1A TEIbHOCTH, UHTEPIIPETALIMH HACIEIUs U
nepeBoja:
3agaun AMCLUUIUIMHBI 3aKJIFOYAIOTCS B IOATOTOBKE 00YYarOIIErocs K BHITOIHEHHUIO CIIEYIOIINX
npoeccuoHANBHBIX 33/1a4:
e 1poeCCHOHAIBHOE OOECIEYCHHE JKCKYPCHOHHOTO OOCTY>KUBaHUSI W MPEAOCTABIICHUE
PETHOHOBETYECKOH, KyJIbTYpPOJIOTrHUECKON, IMHIBOCTPAHOBEIUECKON HH(pOpMALIUY, pa3BUTHE
HaBBIKOB YCTHOHM pENpe3eHTAINN TEKCTOB PETrMOHOBEIUECKON CTIeNn()UKH, pa3BUTHE HABBIKOB
nepeBoja M cObopa u  OQOpPMIEHHMS PETHOHOBEIYECKOW HMH(pOpPMAaLMU, pa3BUTHE
MICHXOMOTOPHBIX HAaBBIKOB, MOOMIIM3AIINY;
® COBEpIICHCTBOBAaHWE MPOPECCHOHATHHBIX KOMMYHHKATHBHBIX HABBIKOB B TPAKTHYECKOM
paboTe 3KCKypcoBO/a, My3eeBena, I'HIa-IIepeBOINKa, MPUOOPETEHHE 3HAHUNH O CHCTEME M
CTPYKTYpe s3blka M TpaBWwiax ero (YHKIMOHMPOBAHUS B TIpOLECCe HHOS3BIYHON
KOMMYHHUKAIIH, METOJIOB MEPEBO/Ia C WHOCTPAHHOTO S3bIKa HA PYCCKHH M C PyCCKOTO Ha
AQHIIMMCKUNA; 3HAHME  HAIlMOHAJIBHO-KYJIBTYpHOH  CHEUM(UKU  S3bIKOBBIX  SIBICHUH,
BepOAJILHOTO W HEBEpOAIBHOIO MOBEJCHMS, NMPABWJI U TPAAULUHN, MPHUHATHIX B KYJIbType
CTpaHBI U3y4aeMOTO SI3bIKA;
® NpPUMEHEHHWE Ha TPAaKTUKE TPU OOECNEUYEeHUN JMHTBUCTHYECKOTO COIMPOBOKICHUS
TYPUCTHYECKON IESITeTbHOCTH NEHCTBYIONIMX O0Opa30BaTENbHBIX CTaHIAPTOB W IMPOTpaMM;
UCIMOJIb30BaHUE y4eOHO-METOJMUYECKUX MAaTepHUaioB, COBPEMEHHBIX MH(OPMAIIMOHHBIX
PECYpCOB U TEXHOJIOTHH,
® BBIIBJICHHE W MPOBECHUE KPUTHIECCKOTO aHATN3a KOHKPETHBIX MPOOJIEM MEKKYJIbTYpHOU
KOMMYHHUKAIIMM B XOJI€ JMHIBUCTUYECKOTO COMPOBOXKIEHHUS TYPUCTUYECKOH NEsTEIBHOCTH,
BIIHSFOIIUX Ha 3PPEKTHUBHOCTh MEXKKYIBTYPHBIX H MEXKBSI3BIKOBBIX KOHTAKTOB, TPUMEHEHHE
TEXHUKW MHTEPIPETAMH HACIEIUS Uil UX PELICHUs; y4acTue B MPOBEJCHUN SMINPUIECKUX
UCCIIEIOBAaHUM TPOOJEMHBIX CUTyallUd U JUCCOHAHCOB B cdepe MEeXKYJIbTypHOI
KOMMYHHUKAIIMM B XOJ€ pealu3allld JIMHTBUCTHUECKOTO COMPOBOXKACHUS TYpPUCTHUECKOU
NeSITeTTHHOCTH;

I1. MECTO JUCOUIIJIMHBI B CTPYKTYPE OIIOII BO



VYuebnas qucrurmnHa (Moayinb) «OCHOBBI YCTHOTO TEPEBOIA C aHTJIMUCKOTO HA PYCCKUI)»
OTHOCHUTCSI K 4YacTh Yy4eOHOro IulaHa, (GOpMHPYEMOW YYacTHHUKAMH OO0pa3oBaTeIbHBIX
OTHOILICHUH.

[TpenmecTByroMUX JUCIHUIUIMH K 3TOW JUCLMILJIMHE HET, OHAa HAaUMHAaeTcs B 1 cemecTpe.

[lepeuens mnocneAyOmUX Y4YeOHBIX IUCHUIUIMH, Ui KOTOPBIX HEOOXOIMMBI 3HaHUS,
YMEHUS ¥ HaBbIKH, (POpMUpPYEMbIe TaHHON y4eOHO! AUCIUILTUHOMN:

b1.B.01 Unpopmayuonuvie mexnonozuu 8 nepesooe u mypucmuieckoi 0esmeabHoCmu

51.0.12 Unmepnpemamuenoe nianuposanue, XoCmuHe U 0CHO8bl IKOHOMUKU 6nedamieHull

b1.0.10 Anenutickuii 301k 8 mypucmuieckou cghepe

b1.B.JIB.01.01 Ocnogvl nucbmeHH020 nepesodd ¢ pyccKoeo Ha AHSIUUCKULL

b1.B.J[B.01.02 Ocrogbl nucbMeHHO20 nepesood ¢ aH2AUUCKO20 HA PYCCKULL

BXOI[HBIC SHAaHUA, YMCHUA U KOMIICTCHIWMHA CTY/ICHTA, H€O6XOI[I/IMBIG AJI N3yUCHUA
JUCIHITIINHBI:

®  OCYIIECTBIIATH YCTHYIO U MUCHMEHHYIO KOMMYHHUKAIIMIO HA POJHOM U HHOCTPAHHOM SI3bIKE
Ha 6a3oBoM ypoBHe (B-2, upper-intermediate);

e 001anaTh 6a30BBIMHM HAaBBIKAMH ITyOJIMYHOTO BBICTYIUICHUS HAa OOIINE TEMBI,

® OBITh CIIOCOOHBIM  CaMOCTOSITEJIBHO  OPraHU30BaTh CBOK  MPO(EeCcCHOHAIBHYIO
JESITEIIbHOCTh, OIICHUBATh €€ PE3yJbTaThl, CTPEMHUTHCS K COBEPIICHCTBOBAHHUIO CBOCH
KBaJTM(UKAIIMYA U HDABCTBEHHOMY CaMOCOBEPIIICHCTBOBAHUIO;

®  OBITh CIIOCOOHBIM aHAIM3UPOBATH B3AUMOCBSI3H SIBJICHUHN U (DAKTOB JICHCTBUTEIBHOCTH HA
MIPOJIBUHYTOM YPOBHE HCCIICIOBAHUIA;

® BJIAJICTh HABBHIKAMU NPHUMEHEHHUS COBPEMEHHBIX MPOTPAMMHBIX CPEICTB 00pabOTKH U
peAaKTUPOBaHUS UHPOPMAITUH, B TOM YHCIIC HA MHOCTPAHHBIX S3BIKAX;

III. TPEBOBAHUA K PE3YJIBTATAM OCBOEHUA JTUCHUIIJIMHBI
[Iporiecc ocCBOCHHMSI IUCHUIUIMHBI HampaBieH Ha (QOPMUPOBAHUE CIEAYIOIINX
KOMIIETECHIIWM:

[IK-1 CnocoOeH ocCymecTBIsATh JUHTBUCTUYECKOE CONPOBOXKACHUE JEATEIbHOCTU
TYPUCTUYECKONW KOMIIaHUH 110 OPTaHU3aLMH DKCKYPCHOHHBIX YCIIyT, B TOM YHUCJIE C IPUMEHEHNEM
poheccuOHANBHBIX HABBIKOB B 00JIACTH MEepeBO/ia

IV.

Ilepeyenb niIaHMpyeMbIX pe3yJIbTATOB 00y4YeHHs MO JUCHUILINHE (MOAYJIIO),
COOTHECEHHBIX ¢ HHAMKATOPAMH JOCTH/KCHHS KOMIIETCHIUH

Komnerenuus Nuaukaropsl Pe3yabTarsl 00yueHus
KOMIIETEH M

ITK-1 Cnocoben -1 [K -1 3HaTh: 3HAET OCOOCHHOCTH
OCYIIECTBIISATh OGecrieunBaet JIMHTBUCTUYECKOTO
JIMHTBUCTUYECKOE JUHTBUCTUYECKOE COMPOBOXKICHUS 3aKa3yuKa
COTIPOBOXICHUE COTIPOBOXK/ICHUE 3aKa34YMKa | TYPUCTHUCCKUX YCIYT
NEATeIbHOCTH TYpUCTHYECKUX YCIYr B VYMeTs: yMeeT
TYPUCTHYECKON KOMITAaHWU | COOTBETCTBUM C 3apaHee | OCYIIECTBISATh MEXKKYJIbTYPHYIO
o OpraHu3alMy | COTJIaCOBAaHHOMN KOMMYHHUKAIUIO B xoze
OKCKYPCHOHHBIX YCIyT, B | MPOTPaMMOM  C  IEJBI0 | JUHTBUCTHYECKOTO
TOM YHCJIE€ C MPUMEHEHUEM | o0ecrieueHus COMPOBOXKICHUS 3aKa34yuKa
podeCcCHOHATBHBIX MEXKYJIbTypPHOU TYPUCTHYECKUX YCITyT

KOMMYHHUKAIUU;




HABBIKOB
nepeBojia

B

o0OJactu

Bnanets: BJIaJI€ET
cnenudukoil mepeBoga pabdodeit
JOKYMEHTAIlU! Ha WHOCTPaHHBIN
S3bIK U C HMHOCTPAHHOTO S3bIKA
Uit o0ecreueHus JeATeIbHOCTH
OpraHM3alii 110 OpraHu3aIuu
9KCKYPCHOHHBIX YCIIYT;




V. COJEPKAHUE U CTPYKTYPA JUCHUIIJIMHBI

O0beM TUCHUILIMHBI COCTABJISAET 7 3a4eTHBIX eIHUHHUIIBI, 252 yacoB,

B TOM 4YHcJIe 7 3a4eTHBIX eUHHUIL, 17 yacoB Ha IK3aMeHe

W3 HUX peasin3yeTcs ¢ UCIIOJIb30BAHUEM 3JIEKTPOHHOTO 00yUYeHUs U AUCTAHIIMOHHBIX 00pa3oBaTeIbHBIX TeXHOJIO0THil 143 yacoB
W3 Hux uacos 234 npakTuyeckas NOAr0TOBKA

DopMa NPOMEKYTOUYHOM ATTECTAIUM: IK3aMeH/3a4eT/3a4eT ¢ OLEeHKO

4.1 Couepma}me AUCHUILIMHBI, CTPYKTYPUPOBAHHO€ II0 TEMaM, C YKasaHUEM BHIAOB y‘leﬁHle 3aHATHI M OTBEJEHHOI0 HA HHX
KoJIn4YeCTBa akaJeMHUYeCKUX 9acoB

Ne Pa3zjnen aucuuniuHbl/TeMa ®opMa TeKylIero
n/H Bunpl yueOHoit paboThI, KOHTPOJIsA
BKJIIOYAsi CAMOCTOSITEIIbHYIO pa00Ty 00yJaronuxcs , | ycrneBaeMocTu/
g MPAKTUYECKYIO MTOATOTOBKY U TPYI0EMKOCTh ®opma
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1 Paznen MapuipyT, miaH, 2 72 20 8 44 3, 3a0
COACPIKAaHUEC U MECTOAHKA OKCKYPCHH 110
ropoay TexcToBOE HAIlOJIHEHHUE




skcKypeuu: pparmeHTsl 1-32. OCHOBBI
YCTHOTO TIEPEBOIa B TYPUCTUUYECKOM
cdepe: TPyAHOCTH U PEIICHUIO
[lepeBomueckas ckoponucb. OCHOBHBIE
IPUEMbI MHEMOTEXHUKH.

2 | Pazgen 2 CoaeprxaHue, KOHIICOTyaabHbIH | 3-4 | 18 68 18 77 17 9ks3, 320
IUIAH U METOJIMKA MIPOBEICHUS IKCKYPCUS 0
Ha balikan TekcToBOoe HamoOJHEHUE
sKcKkypcuu: parmenTs 1-18. XKanpossie
U CTUJINCTUYECKHE OCOOCHHOCTH TEKCTOB
B Typuctuueckoir cdepe. Kirouersie
IIEPEBOTYECKUE TpaHchopManu B
YCTHOM IT10CJIE€OBATEIILHOM IIEPEBOJIE.
4.2. TIjaH BHEAYAHTOPHOI CAMOCTOSITEIbHOM PAGOTHI 00Y4AIOLIMXCSI M0 AUCIUILIHHE
CamocTosiTesbHas paboTa 00yYarOIIHXCs Y4eOHO-
METOANYCCKOC
OneHouHoOE
Cemectp Hazpanue paszaeia, TEMBI B —— Cpoxu TpynoeMKocTb obecneueHune
WA CAMOCTOATCILHON PAOOTRL| o e s (uac.) CpeAcTBO CaMOCTOSITEJIbHOMI
paboThI
Pazpen 1. [IpopaboTka gomanrHux YcrHbIE N
3aJIaHWH, TIOATOTOBKA K MHUCHbMEHHEIN
NPAKTHYCCKUM 3aHSITHSIM, PEKOMEH AN
BBIITOJTHCHUC YII a)KHeHI/Iﬁ C o
1 yrip 2 cemecTp 43 YcrHbIN onpoc
UCIIOJIb30BAHNEM
AUCTAHIIMOHHBIX

OGpﬁSOB&TGHLHBIX TEXHOJIOI'"
(pecypc Ha matdhopme Belca)




CamocrosiTenpHas paboTa 00yJaromuxcs

VYuebno-

OteHouHoe METOANYECKOEe
Cemectp Hassanue pasznena, TeMbl BH.I cCaMOCTOATTSHOM PaBoTs: Cpoku | TpymoemKkocTh CPENCTBO obecneyeHune §
BBINIOJTHEHUS (dac.) CaMOCTOSTEIIBHOU
paboTHI
Pa3znen 2. [IpopaboTka qoMamHux VYcrHble 1
3aJaHNM, ITOATOTOBKA K MHACHMCHHBIN
MIPAKTUYECKUM 3aHATHUSM, PEKOMEH1alluu
) BBIIIOJIHEHHE YIIPAXKHEHUH C 3-4 76
HCII0JIb30BaHUEM ceMecTp
JTUCTAaHIIMOHHBIX
00pa3oBaTeNbHbIX TEXHOJIOTH
(pecypc Ha mnatdopme Belca) YcTHBIN ompoc
YcrHble U
OO0muii 00beM CaMOCTOATEIHLHOM PAabOTHI IO TUCIUILTHHE (4Yac) 119 VYcTHBIN OnpOC |  TUCHMEHHBIN
pEKOMEHJaluu
7 YcrHbIE U
N3 Hux o0beM caMOCTOSTENbHOM PadOTHl € HCIOJIB30BAHMEM 3JIEKTPOHHOIO O0y4YeHHs M . .
119 YCTHBIN ONIPOC | IUCBMEHHBIN

AUCTAHIIMOHHBIX 00Pa30BaTEJIbHBIX TEXHOJIOTHIl (4AC)

PEKOMEHTall U




4.3.Coaepxanne yueOHOro MmaTepuaJjia

Paszoen 1.

Tema 1. Physical Aspects of Guiding. Voice Projection. Introductions and
Briefings. Learning Names

Tema 2. Self Presentation. Arrival for a New Tour. On and Off the Bus, Van,
or Boat. Guiding in a Market or Town with “Free Time”. Free Time in the Market
or Town.

Tema 3 Checking In and Out of Hotels. Airport Departure and Arrival
Transfers.
Tewma 4. Tour Administration and Paperwork

Paznen 2

Tema 5. Managing Tour Expenses

Tema 6. Knowledge and Resources

Tema 7. Starting a Resource Notebook. Communication of Knowledge and
Information. Making Numbers and Statistics Meaningful. Saying What is Important.
Thematic Interpretation. Seeing the Thematic World Around You. Planning and
Executing the Itinerary

Tema 8 PaboTa ¢ My3eiiHBIMH SKCTIO3UIUSIMHU.

The Guide’s Backpack. The Ever-Ticking Clock: Balancing Time and the
Guest Experience.

Tema 9 Addressing Sensitive or Controversial Issues. Frequently Asked
Questions

Tema 10. Planning and Executing the Itinerary. he Ever-Ticking Clock:
Balancing Time and the Guest Experience. Field Excursions

Tema 13. The Role of Meals. Special Interests for Everyone. A Few Words
About First Aid and Emergency Response. Using Guiding Skills to Make a
Difference.

5.3.1. IlepeuyeHb ceMMHAPCKMX, IPAKTUYECKUX 3aAHATHI U JIaOOPATOPHBIX padoT

Ne | Nepazgenaum | HammeHoBaH TpynoemkocTs Ouenouynsl | ®opmupyem
n/ TeMbI ue (uac.) e ble
H ceMHHapoB, | Becer | 3 Hux cpeacrsa KOMIIETCHIH
NPaKTHYeCK | 0 NPaKTHYEeCK u
HX U yaco | ast (MuHAUKATOP
Ja0opaTopH | B MOATr0TOBKA bI)*
bIX pador
2 3 4 5 6 7
1 | Pasznen 1. Tour | Jlaboparopna | 4 2 Jlabopatopu | [TK-1
Administratio |  pabora 1. ast pabota
n and
Paperwork




Notebook.

Pasznen
2. Starting a
Resource

Communicati
on of
Knowledge
and
Information.
Making
Numbers and
Statistics
Meaningful.
Saying What
is Important.
Thematic
Interpretation
Seeing the
Thematic
World
Around You.
Planning and
Executing the
[tinerary

JlaGoparopua | 4 2
s pabora 2.

JlaGopaTopH
ast pabota

[1K-2

CTYJAEHTAMM B PAMKaX caMocTosATebHOI padoTsl (CPC)

4.3.2. Hepeqeﬂb TEM (BOl'lpOCOB), BBIHOCMMBIX Ha CaMOCTOATEC/ILHOEC H3YYCHHE

Special Interests for
Everyone. A  Few
Words About First Aid
and Emergency
Response. Using

no TeMe B pecypce
(o0pa3oBaTeIbHBIH
nopraJu Belca)

Ne Tema 3aganue dopmupyemas NJIK
n/n KOMIICTCHIIUA
1 2 3 4 5
1| Planning and Executing | Texcrer u 3apanuns | [TK-1 na-1,2,3
the Itinerary. he Ever- | 10 TEM€ B pecypce
Ticking Clock: (oOpa3oBaTeJIbHbBIN
Balancing Time and the noprai Belea)
Guest Experience.
Field Excursions
2... | The Role of Meals. | Tekcrsl u 3aganus | [TK-1 na-1,2,3




Guiding Skills to Make
a Difference.

4.4. MeTOJII/I‘leCKHe YKa3aHUus IO OpraHu3anumn CaMOCTOSITEJILHOI paGOTbl CTYAEHTOB

CoryniacHo HOBOUW 00pa3oBaTENbHOM MapagurmMe HE3aBUCHUMO OT MHpoduis
MOJATOTOBKH U XapakTepa padoThl 10001 HAUMHAIOMIMI MarucTp A0DKEH 001a1aTh
TaKUMU  OOLIEKYJIbTYPHBIMM M NPO(ECCHOHATBHBIMU  KOMIETEHIUSIMU,
BKJTFOYAIONTUMU (PyHIaMEHTaIbHbIC 3HAHUSI, TPO(EeCCHOHATBEHBIC YMEHUS U HABBIKU
NEATETLHOCTH CBOETO MpOGUis, ONbITa TBOPUYECKOW H HCCIIEIOBATEIHLCKOU
JESTEIIbHOCTH MO PELIEHUI0 HOBBIX MNPOOJIEM, OMBITOM COIHATBbHO-OLIEHOYHOM
JesTeNbHOCTH. JIBe mocneaHue cocTaBisomue o0Opa3oBaHUs (OPMUPYIOTCS
MMEHHO B IPOIIECCE CAMOCTOSTENbHOM paboThl cTyAeHTOB. Hukakue 3HaHUs, HE
MTOJIKPETUICHHBIE CaMOCTOSITEIIBHON NIeATeILHOCTBIO, HE MOTYT CTaTh IOJIMHHBIM
JOCTOSIHMEM  4YeloBeka. Kpome Toro, camocTosiTelibHas paboTa HMeeT
BOCIIUTATEIbHOE 3HAYCHHUE: OHA (POPMUPYET CAMOCTOSTEIHLHOCTh HE TOJBKO Kak
COBOKYNMMHOCTh KOMIIETCHIIMM, HO © KaK YEpPTy XapakTepa, HIrPAIONIYIO
CYILIECTBEHHYIO POJIb B CTPYKTYpE TUYHOCTHA COBPEMEHHOTO CIIEIIUATUCTA BBICIICH
KBaJTU(DUKALIAH.

CamocrosiTenbHasi paboTa — 3TO BUJ Y4YEOHOU MAESATENBHOCTH, OJHA U3
OpraHu3alMOHHBIX (OopM OOydeHHs, MPOTEKalollas BHE HEMOCPEICTBEHHOTO
KOHTaKTa C mpemnojaBareneMm (qoma, B jaboparopuu TCO) unu ynpasisiemas
IIPErno/IaBaTesieM OMOCPEI0BAHHO Yepe3 MpeAHa3HAYEHHBIE JJI 3TOM 1IeJIh yYeOHbIe
MaTepuabl.

CamoctosiTennbHass ~ paboTa  TpeACTaBiseT  coOOM  OBIajeHUE
KOMITCTCHIIUSIMY, BKIIOYAIONIMMH HAy4YHbBIE 3HAHWS, MPAKTUYSCKUEC YMEHHS U
HaBBIKM BO BCeX (opMax OpraHuU3aluh OOYydYCHHUs, KaK II0J PYKOBOICTBOM
npernojiaBarensi, Tak u 6e3 Hero. Ilpu 3ToM HEOOXOIMMO IIeJICHANpPaBICHHOE
yOpPaBJICHHE  CaMOCTOSITEIbHONW  JIEATENbHOCTBIO  YUYEHHUKOB  IOCPEICTBOM
(bOpMYTUPOBKH TEMBI-IIPOOJEMBI, €€ paciu@pOoBKA 4Yepe3 IJIaH WU CXEMY,
yKa3aHUs OCHOBHBIX W JIOTIOJIHUTENbHBIX MCTOYHHUKOB, BOIPOCOB W 3aJaHUMN NS
CaMOKOHTPOJISI OCBaMBaE€MbIX 3HAHWMW, 3aJaHUN ISl Pa3BUTUS HEOOXOJIMMBIX
KOMIIETCHIIUM, CPOKOB KOHCyJbTaluu U (opm KoHTpossi. B HacTosmmx
METOJIMYECKIX PEKOMEHIAIMSIX MbI MOIMBITAIUCH 0003HAUYNTH OCHOBHBIE BOIIPOCHI,
kacarouecs: oprann3anuu CPC B By3ax Kak sl IpenojaBaTeied, Tak W s
CTYJICHTOB.

MAMSTKA JJI1I CAMOCTOSITEJIBHON PABOTHI CTYJIEHTA-
MATHUCTPA IIPU BBINOJJHEHUU JTOMAIIIHUX 3A TAHUIA

Orarrsl paboTh KonTponupyii cebs! Hanomunaii cebe!
1. Ilpuctynas K BEIIOTHEHHIO 3aaHUsI 1. Onpenenu, kakue 3ananus HykHO | 1. CMOTpH 3anucu 0 AOMaIIHEM
BBIIOJIHUTD. 3ajaHHH.

2. Obaymai, kak my4mie, Obictpee u | 2. JlocTanb  HeoOXoaMMBbIE
NPOJyKTUBHEE 3TO clieNiaTh (TUIaH B | y4eOHHWKH, HaBeJH MOPSIOK Ha
yme). pabouem mecTe.

3. VYcranosu
MOCJIE/I0BATEILHOCTD
BBIIIOJIHEHUS 3aJaHUMH.




4. Paznenu BpeMmsi Ha KaXKIbli
peIMeT.

2. Boimonussa | B Havane 1. CnpaBnsitoch, 4TO 3agaHo, 4To | 1. YsacHU TpeOoBaHUS 3aaHUs.
JOMalllHee 3aJjaHue HYKHO C/IeNnaTh. Benomuio | 2. BCHOMHHU TIOSICHEH U
coJiepiKaHne Mmarepuaia U3 | mperojaBaTess K BBINOJIHEHHIO
00BSCHEHUS MTPENoaaBaTeIs. 3a7aHus.
1. TIpoBepsito cebs: To nmu 51 aenaro, | 1.He oTBnekaiics!
49T0 Tpedyercs? 2. Crnenun 3a CBOUMH
2. Tak 1 g AEWCTBYIO, KaK Ha/I0? nercTBUAME!
B xone 3. Vmoxyce mm s B OTBeJeHHOE | 3. YMeil yIoXuThcs BO Bpems!
Bpems?
1.YcranaBmmuBato, uyro eme He | l.IIpoBepsii cebs: Bce mm
BBITIOJTHEHO. BBITIOJTHEHO?
2. Jlato OLEHKY pe3yibTaTy cBoel | 2. BepHO iu BIIIOIHEHO?
paboThL.
3. YuureiBato, CKOJIBKO
B xoHIe COKOHOMJICHO BPEMEHH.

3. 3aBepas paboTy

1. KoHTponupylo TOJHOTY H
KA4eCTBO BBIIOJHEHHUS 3aJaHMS.

2. UYto MOXHO JOIOJHHTEIHHO
caenaTrh?

1. IlpoBeputh ITyOMHY CBOHX
3HAHUM.

2. Ecnm HyXHO, HOpadaThIBaii,
yCTpaHH IpOOEIHI.

3. Ilnanupyroo cBoi
3aHATHH.

4. Omnpepnenso:  4YTO  CIENYET
YTOUYHUTH Yy TpernojaBaTeNs, Yy
TOBapHIIA.

oTBeT Ha | 3. OI.[GHI/I CBOU YCIICXU U yUYTH

omuOKu Ha Oymymiee.

5.4. IlpuMepHasi TeMATHKA KyPCOBBIX padoT (IPOEKTOB)

V. YYUEBHO-METOJUYECKOE 1 TH®OPMALIMOHHOE OBECIIEYEHUE
JUCLUILIMHBI (MOLYJIS)

a) OCHOBHAs JMTEpaTypa

1. CepOunoBckas A.M. AHMIICKUN S3bIK JUIsi TypOuU3HECa W cepBHCa
[Texct] = English for Travel Business and Service : yue6uuk / A. M. CepOuHOBCKas.
- 2-e u3a. - M. : Jlammkos u K', 2008. - 428 p. - ISBN 978-5-91131-745-4 : 177.00 p.
(25 9K3.)

2. Nosnera 10.C., Pribuuena JI.C. English for tourism and personal service
industry [Tekct] : yue0.-meron. mocobue / Mpkyt. roc. yu-t, dak. cepBuca u
pexiiambl. - UpkyTck : [{lentpHayuCepsuc, 2014. - 82 c. (15 3k3.)

0) 10MOJIHUTEILHAS JIUTEPATypa

1. Strutt, P. English for International Tourism [Tekct] : intermediate: Student’s
Book / P. Strutt. - Harlow : Pearson Edication Limited, 2003. - 144 c. - ISBN 0-
582-47983-5 (16 3k3.)

2. Strutt, P. English for International Tourism [Tekct] : intermediate: Workbook / P.
Strutt. - Harlow : Pearson Edication Limited, 2003. - 80 c. - ISBN 0-582-47984-3
(16 9K3.)

3. Koponea, H. E. Aunrmmiickuii si3pik. CepBuc u typusm [Tekct] = English for
Tourism : yue6. mocodue njst By3oB / H. E. Koponesa. - 4-e uza. - PoctoB H//I. :



®denukc, 2009. - 407 c. - (Briciiee ob6pazoBanue). - ISBN 978-5-222-15654-4
185.90 p. (3 5k3.)

B) Memoouueckue mamepuanvl no KypcCy pasmeujenvl Had 00paz0eameibHOM HOpmaie
belca.isu.ru
r) 0a3bl JaHHBIX, HH(POPMAIHOHHO-CIIPABOYHbIE U OUCKOBbIE CHCTEMBI

1. Pecypc Be a Better Guide https://www.beabetterguide.com/be-a-better-guide-podcast/
2. National Association for Interpretation https://www.interpnet.com/

3. Interpret Europe https://interpret-europe.net/

4. CnoBappr ABBY'Y Lingvo https://www.lingvolive.com/ru-ru

5. CnoBapps Merriam-webster https://www.merriam-webster.com/

6. https://oyc.yale.edu/courses

7. Readability — caliT 11 mpoBepKH YUTA0CTBHOCTH TEKCTA.
8. Ted — onuH U3 caMbIX U3BECTHBIX PECYPCOB, KOTOPBIH MO3BOJISIET Y3HATH YTO-HUOYIb
HOBEHBKOE.

. BBC Learning English — ouyeHb OOIMPHBII CAUT JIs N3YUYEHUS aHTJIMICKOTO S3bIKA.
10. Arzamas — Ha opTaje caMbIMH Pa3HBIMH CIIOCOOAMU PACCKa3bIBAIOT O JIUTEpaType,
HCKYCCTBE, UCTOPUU U JAPYTUX TYMaHUTAPHBIX HAyKaX.
11. «Newouém» — 310 coobmecTBo BKoHTakTe, r1e coOpaHbl epeBoabl HHOCTPaHHBIX
CTaTeil 0 caMOM pa3HOM.
DJIeKTPOHHBbIE OMOJIHOTEKH

Hayunas snektponnas ouonnoreka eLIBRARY.RU

Komnekius sxypHanos uzgareibcrsa «HAYKA»

3. Xypuansl MHCTHTYTA Hay4YHOU MH(OpMALMU 110 001ecTBeHHbIM Haykam (MHMOH
PAH)

4. VYuusepcurerckas nHbopMarnmonsas cucrema POCCHA (YUC POCCHS)

5. Xypuan Science uzgarenbcTBa American Association for the Advancement of Science
(AAAS)

6. http://www.philology.ru/ bubnnoreka punonornyeckux TeKCTOB (cTaTeil, MOHOTpaduUil)

7. http://philologos.narod.ru/

Marepuabl 0 TEOPUU S3bIKA U TUTEPATYPHI

8. http://ellib.library.isu.ru
OnextpoHHas oubnuoreka « Tpynsl yuensix UI'Y»

N —

VL.MATEPUAJIBHO-TEXHUYECKOE OBECIHEYEHME JIUCHUIJINHBI
(MOJIY.JI5D)

6.1. YueOHo-12a00paTopHOE 000py/A0BaHNE:

dakynbTET pacrnojiaraeT COBPEMEHHON MH(OPMAIMOHHO-TEXHOJIOTUIECKOM
nHOPACTPYKTYpOii, 00ecTeunBaroIIei MPOBEACHUE BCEX BUOB TUCIUTIIHHAPHON U
MEXIUCIUIUIMHAPHOM TMOJTOTOBKH, J1A0OpAaTOPHOM, NPAKTUUECKOW W Hay4dHO-
HCCIIEIOBATENbCKOM pabOoThI CTYIGHTOB, MPETyCMOTPEHHBIX yUeOHbIMU TTaHaMU. B
WHCTUTYTE UMEIOTCS B Hanuuuu 11 kommbroTepHbIX KiaccoB (135 mepcoHanbHBIX
KOMIIBIOTEpA, UMEKOIINX BbIX0J B MHTEpHET); 5 KOMIBIOTEPHBIX KJIACCOB U 35
MYJbTUMEIUMHBIX Kjacca, | KOH(EepeHI-3aJ1 OCHAILEHbl CTallMOHAPHBIM
MYJIbTUMEIUMHBIM ~ O0OPYJOBAaHUEM Ui  ayJAMOBU3YaJIbHOW JEMOHCTpaIlu
MaTepUalioB JIEKIMOHHBIX KypcoB (41 mpoektop, 41 skpaH, 6 MHTEPAKTUBHBIX
JIOCOK); B 2-X MYJbTUMEAUNHBIX KJlaccax HaXoJATCS 2 TeleBU3opa ¢
KUJIKOKPUCTAJUINYECKUM KPAHOM.


https://www.beabetterguide.com/be-a-better-guide-podcast/
https://www.interpnet.com/
https://interpret-europe.net/
https://www.lingvolive.com/ru-ru
https://www.merriam-webster.com/
https://oyc.yale.edu/courses
http://readability.io/
https://www.ted.com/talks?language=ru
https://www.bbc.co.uk/learningenglish/
https://arzamas.academy/about
https://vk.com/newochem
http://library.isu.ru/ru/resources/internet/online/elibriry.html
http://library.isu.ru/ru/resources/internet/online/nayka.html
http://library.isu.ru/ru/resources/internet/online/inion_ran.html
http://library.isu.ru/ru/resources/internet/online/inion_ran.html
http://library.isu.ru/ru/resources/internet/online/uis.html
http://library.isu.ru/ru/resources/internet/online/aaas.html
http://library.isu.ru/ru/resources/internet/online/aaas.html
http://www.philology.ru/
http://philologos.narod.ru/
http://ellib.library.isu.ru/

B yueOGHOM mporiecce IpUMEHSETCsl TaKKe TePeBUKHOE MPE3CHTAIMOHHOE
obopynoBanue: 34 HOyTOyKa M 7 TPOEKTOPOB. Bce KOMMBIOTEPHI OCHAIIEHBI
HEO0OXOIMMBIMHA KOMIUIEKTaMH JINIIEH3HOHHOTO MPOTPAMMHOTO 00€CTICUeHUHI.

KowmmbproTepasie Kiaacchl 00bEAMHEHBI B JOKATBHYIO CETh, 00€CIIeUNBACTCS
JOCTYII K HH(OPMAIIMOHHBIM pecypcam, K pa3IndyHbIM 0a3aM JaHHBIX; B YNTATbHBIX
3aJlaX OTKPBIT JOCTYH K CIPAaBOYHOW M HAYYHOW JIMTEpAType, K MEePUOTMICSCKIM
u3nanusM. Kpome 31oro, yaeOHbIH KOPITYC OCHAIEH TOYKaMUA CBOOOTHOTO TOCTYTIA
wi-fl, KOTOpPBIMH aKTHBHO TOJIE3YIOTCS CTYJICHTHI U COTPYIHHUKH.

6.2. IIporpamMHoe oGecrieyeHue:

YHuBepcuter obecrieueH HEOOXOIUMBIM KOMIUIEKTOM JIMIICH3UOHHOTO U
CBOOOJTHO PaCHpOCTPAHSIEMOT0 MPOTPAMMHOIO OOECHEYeHUs, B TOM 4YHUCJE
OTEUECTBEHHOI'O0 MPOU3BOJACTBA (MOApOoOHas MHGOpMalMs pa3MellleHa Ha cailTe
Ury)

OI'BOY BO «T'Y» obecnieueH HEOOX0ITUMBIM KOMILIEKTOM JIMIIEH3MOHHOTO
U CBOOOJHO pPacCHpoCTPaHSEMOro IMPOTPAMMHOIO OOeCredYeHusi, B TOM YHCIE
OTEUYECTBEHHOI'O MPOU3BOCTBA:

1. «Kaspersky Endpoint Security st 6usneca - Ctangaptaeii Russian
Edition. (exeronno oonoBnsiemoe [10) — Cyonuiien3nonnsiit jorosop Ne03-K-1129
ot 25.11.2021

2. Kaspersky  Free (exeromno oOHoBisemoe I1O)  VYcnoBus
UCIIOJIB30BaHus 1o ccbuike: http://www.kaspersky.ru/free-antivirus 6eccpouno

3. Office 2007 Suite. Jlunensust Ne 43364238. Cpok AelcTBUS: OT
11.01.2008 mo 06.06.2025.

4. Promt Professional 8.0 anrn-pyc-anrimi, ot 2 10 5 pabo4nx Mect 1
kopoOka  12.11.2007 OGeccpouHo.
5. Promt Professional 8.0 ['urant Akanemuueckas Bepcus 1

Aptukymnspusiii Homep RGG8PRFL 27.12.2007 GeccpouHo.

6. Promt Professional 8.0 TMI'AHT, ot 21 no 50 pabounx mect EDU

23 Koruposka Ne 03-168-07 27.12.2007 6eccpouHo.

7. Windows 7 Professional 5 Howmep Jlunensuu Microsoft 60642086

11.07.2012 6eccpouHo

8. Drupal 7.5.4. YcnoBus npaBooOnanatens (JIunensuss GPL-2.0 - ware
free). VYcaoBus UCIIOJIb30BaHUS o CCBLIKE:
https://www.drupal.org/project/terms_of use. OOecneunBaer paboTy moOpTala
AJIEKTPOHHOTO MOPTQOINO CTyneHTOB u acnupantoB MI'Y http://eportfolio.isu.ru.
Cpok neiicTBus: OecCpOdHO.

0. Moodle 3.5.1. — YcnoBusi mpaBoobnangatenst (ware free). YciaoBus
UCIIOJIb30BaHus 10 cchuike: https://ru.wikipedia.org/wiki/Moodle. O6ecnieunBaer
paboty wuH(pOpManMOHHO-00pa3oBaTenbHOM cpenbl  http://belca.isu.ru.  Cpoxk
JEeUCTBUS: 0€CCPOUHO.

10.  Google Chrome 54.0.2840. bpay3ep — YcioBus mpaBooOJiagaTess
(ware free). YcnoBus UCIOJIb30BaHUS o CCBLIKE:
https://ru.wikipedia.org/wiki/Google Chrome// Cpoxk aeiicTBusi: 6€CCpOUHO.



11.  Mozilia Firefox 50.0.bpay3ep — VYcnoBus npaBooOmamarens (ware
free). YcnoBus UCTIOJIb30BaHUS () CCBLIKE:
https://www.mozilla.org/ru/about/legal/terms/firefox/. Cpok nefictBus: 6eccpodHoO.

12.  Opera41. bpay3ep —YcnoBus npaBoobnagarens (ware free). YcmoBus
WCIIOJIB30BaHUS 1O cchUIKe: http://www.opera.com/ru/terms. Cpox neWCTBHS:
OEeCcCpoUHO.

13.  PDF24Creator 8.0.2. [Ipunoxenue sl CO30aHUsl U PEJAKTUPOBAHUS
nokymeHToB B (popmate PDF. —YcnoBus npaBooOnanarens (ware free). YcnoBus
UCIIOJIb30BaHUsl MO cchuike: https://en.pdf24.org/pdf/lizenz_en de.pdf . Cpox
JercTBUs: OECCPOUHO.

14.  VLC Player 2.2.4. CBoOoHbII KpocciuiaTGOpMEHHBIM MeIuarieep.
VYcnoBust mpaBoobnanarenst (ware free). — YciaoBUS MCHOJIB30BaHUSI MO CCHUIKE:
http://www.videolan.org/legal.html. Cpok nelictBus: 6eccpodHo.

15. BigBlueButton. OtkpeiToe mnporpaMMHOe  oOecnedeHue i
npoBeieHus BeO-KoHpepeHuu. Y ciioBus npaBoodianarens (ware free). YcioBus
UCIIOJB30BaHUS 10 CCBUIKE: https://ru.wikipedia.org/wiki/BigBlueButton.
O6ecnieunBaet padoty otnenbHoro moayiast Moodle 3.2.1 ana paborst MOC. Cpok
JEeUCTBUS: 0€CCPOYHO.

16. ACT-Tect Plus 4.0 (Ha 75 olHOBpeMEHHBIX NMOAKIIOUCHUI) U MacTtep-
komiiekT (ACT-Maker u ACT-Converter) (exeromHo oOHoBmsiemoe [10),
munens3uit - 75mr. JloroBop Jorosop NeJI-129/21/03-E-0269 ot 20.04.2021, cpok
NeUCTBU: 3 roja.

17. Sumatra PDF. cBoGonHas mnporpamma, MOpeIHa3HAuYCHHAS IS
POCMOTpa U nedatu JokymMeHToB B ¢popmarax PDF, DjVu[4], FB2, ePub, MOBI,
CHM, XPS, CBR/CBZ, nns mnargopmbl Windows. YcioBusi mpaBoobiagaTess
(JIuensuss GNU GPL 3-ware free). YcioBusi HUCIOJIB30BAaHUS IO CCBHUIKE:
https://ru.wikipedia.org/wiki/Sumatra PDF. Cpok aelicTBusi: 6eccpoyHoO.

18. Media player home classic. CBoOOAHBI TPOUTPHIBATENH AyJIHO- W
BUJIe0(halIoB il onepaunoHHOM cucteMbl Windows. YcioBus npaBooOianarens
(JIumensuss GNU GPL - ware free). YcnoBus HCHOJIB30BaHMSI 1O CCBUIKE:
https://ru.wikipedia.org/wiki/Media Player Classic. Cpok neiicTBusi: 0eccpodHO.

19. AIMP. becnnaTHbli ayAuMONpPOUTPBIBATEND C 3aKPBITBIM HCXOIHBIM
KoZoM, HantucaHHbld Ha Delphi. YcnoBus npaBoobnanatens (ware free). YciaoBus
HCIIOJIB30BaHUs 10 cchulke: https://www.aimp.ru/. Cpok AeiicTBHS: OECCPOUHO.

20. Speech analyzer. VYcnoBus mpaBooOnanarens (ware free). YcioBus
UCIOJIb30BaHus 1o cchuike: http:// www-01.sil.org/computing/sa/index.htm. Cpox
JeUCTBUS: 0€CCPOUHO.

21. Audacity. [IIporpamma aHanmm3a 3BydYamei pedd. Y CIIOBUSA
npaBooOnanarens (Jlumensus - GNU GPL v2). VcnoBus ucnonbp3oBaHus 1o
cceuike: https://ru.wikipedia.org/wiki/Audacity. Cpok nelicTBus paBooOIaaaTeNs:
OeccCpoUHo.

22. Inkscape. cBOOOJHO pacmpoCTpaHsieMblil BEKTOPHbBIA TpadUyuecKuii
penakTop, yaoOeH Ui CO3MaHMsl KaK XYIAO)KECTBCHHBIX, TaK M TEXHHYCCKHX
wutrocTpanuid. YcnoBus npapooOnagatens: Jlunensus -GNU GPL 2 (ware free).



VYcnoBusi ucnonb3oBaHus 1Mo ccbuike:  https://inkscape.org/ru/download/. Cpok
JeUcTBUs: 0ECCPOYHO.

23.  Skype 7.30.0. becmuiatHoe mOponpHETapHOE MOPOTPAMMHOE
o0ecreueHrne C 3aKpbITBIM KOJIOM, 00ECNEUMBAIOIIEe TEKCTOBYIO, TOJIOCOBYIO U
BUJICOCBs3h Yepe3 VMHTepHET MeXAy KOMITBIOTEpPaMH, OMIIMOHAIBHO HCIIONB3YS
TEXHOJIOTHH TTUPUHTOBBIX ceTel. Y cioBus mpaBoobmanatens (Jlunensus Adware) -

VYcnoBus wmcmonb3oBaHMS 1O ccbuike: https://www.skype.com/ru/about/.
Cpox aeicTBusi: 6ecCpoyHO.

24. Adobe Acrobat Reader. becnmatHbiii MUpPOBON CTaHIAPT, KOTOPBIN
UCIIOJIB3YeTCsl I MPOCMOTpa, TEYaTh M KOMMEHTHUPOBAHHUS JOKYMEHTOB B
dbopmare PDF. YcnoBusa npaBooGiagaTens: Y Ca0BUS HCIOJb30BAHUS 10 CCBUIKE:
https://get.adobe.com/ru/reader/otherversions/. Cpok aeicTBus: OeCCpOUHO.

25.  Circles. IlporpamMma HHTEpaKTUBHON BU3Yyalu3allMii MHOTOYPOBHEBBIX
JMAHHBIX: YHCJOBBIX 3HAYCHWW WU JPCBOBUAHBIC CTPYKTYpHL. Y CIIOBUSA
npaBooOnanarens (Jluuensuss BSD). VYcnoBuss Hcmonb30BaHHS MO  CCBUIKE:
https://carrotsearch.com/circles/free-trial/.

6.3. Texnn4yeckne u 3JIeKTPOHHbIE CPeICTBA:

Paszpaboman komnnekm npezenmayuti, YueOHbIX BUOEOMAMEPUANO8, aAYOUO3ANUCEL,
KOMNIEKmM Kapm, paz0amouHwlll Mamepuai, Komopwlii docmynen Ha belca.isu.ru 6 pecypce
OUCYUNTUHDL.

VII.OBPA3OBATEJIBHBIE TEXHOJIOTI'NHU

Hcnonb30BaHue MHTEPAKTUBHOM MOAENM OOy4YeHMs IpelycMaTpuBaeT MOJETUpOBaHHE
KU3HEHHBIX CHUTyallMii, HCIOJb30BAaHUE POJEBBIX WP, COBMECTHOE pELIEHUE MPOOJIEM.
HckmrouaeTcs JOMUHHPOBAHUE KaKOro-IM00 ydaCTHHKA y4yeOHOro Ipolecca WM Kakou-au0o
uaeu. Coznaercs cpefa 00pa3oBaTEIbHOTO OOIIEHUSI, KOTOpask XapaKTepU3yeTcsi OTKPBITOCTHIO,
B3aMMO/IEHICTBHEM YUAaCTHUKOB, PABEHCTBOM UX apIyMEHTOB, HAKOIIJIECHHEM COBMECTHOT'O 3HAHMSL.
N3 oObexTa BO3AEHCTBUS CTYIEHT CTAHOBUTCS CYOBEKTOM B3aMMOJEHCTBHS, OH caM aKTUBHO
y4acTBYeT B Ipoliecce 00y4eHus, cieyss CBOUM MHIUBUAYaIbHBIM MapiipyToM. [Ipenonasarens
MOTHBUPYET 00YyHAIONIUXCS K CAMOCTOSITEIbHOMY MOUCKY WH(OpMaIuu. 3aadeii mpernoaBaress
CTaHOBUTCS CO3/IaHUE YCIIOBHM Ul MHULIMATHBBI CTyAeHTOB. [IpenonaBaTens OoTKa3bIBaeTcs OT
posnu (GunbTpa, MPOITYCKAIOIIET0 uepe3 ceds yueOHyro MH(OpMaIKo, U BBIMOIHSIET (PYHKIUIO
MOMOIIIHUKA B paboTe, OJJHOr0 U3 MCTOYHUKOB HH(POPMAIIHH.

Y4eOHbIii mporecc, ONnUparoUINiics Ha UCIIOJIb30BAHUE MHTEPAKTUBHBIX METO10B O0yUeHuS,
OpraHu3yeTcs ¢ Y4eTOM BKJIIOYEHHOCTH B MPOLECC MO3HAHUS BCEX CTYAECHTOB I'PYIIIbI, KaXKIbIH
BHOCHUT CBOW 0COOBIN MHAMBHYaJIbHBIN BKJIAJ, B X0JI¢ Pa0OTHI HIET OOMEH 3HAHHUSIMU, HIICSIMH,
croco0amMM JIeATeNIbHOCTH, O0s3aTeNibHa OOpaTHasi CBSI3b, BO3MOXKHOCTh B3aMMHOW OILEHKH M
KOHTPOJISL.

K MeToamMm HHTEpaKTUBHOTO 00YUYEHHsI OTHOCSTCS T€, KOTOPbIE CIIOCOOCTBYIOT BOBJICUECHHUIO
B AaKTHUBHBI TMpOLECC TIOJNYYCHUS W TepepaboTku 3HaHWWA. VIHTepakTHBHBIE METOMBI
npoOyXJaroT y o0y4aroIuxcs WHTEpeC, MOOMIPSIOT aKTHBHOE y4yacThe KaXJIOoro B y4eOHOM
nporecce, 00pamamTcs K 4yBCTBAM KaXkJI0ro O0y4aromierocs, crocoO0CTBYIOT 3()(eKkTHBHOMY
YCBOEHHMIO y4eOHOTO MaTepHualia, OKa3blBalOT MHOTOINIAHOBOE BO3AEUCTBHE Ha OO0y4aroIIMUXCs,
OCYIIECTBIISIIOT OOpaTHYIO CBSI3b (OTBETHAsl peakius ayUTOpHH), GOPMUPYIOT Y 00yUaroInxcs
MHEHHS ¥ OTHOLIEHHUS, (OPMUPYIOT KHU3HEHHbIE HABBIKU, CIOCOOCTBYIOT U3MEHEHUIO MTOBEICHHS.



B pamkax y4eOHBIX KypcOB JOJKHBI OBITh IPEIYCMOTPEHBI BCTPEUH C MPEICTaBUTEISIMU
pocCHiiCKMX U 3apyOeKHBIX KOMIIAHHM, TOCYyJapCTBEHHBIX M OOIIECTBEHHBIX OpTaHU3aIMH,
MacTep-KJ1acchl 3KCIEPTOB U CIIELUATIUCTOB.

VY aenpHBIN BeC 3aHATHI, MPOBOAMMBIX B HHTEPAKTUBHBIX (hOpMax, OmpeAessieTcs rI1aBHOM
Henbo (MUCCUEH) MporpaMMbl, OCOOCHHOCTHIO KOHTHMHIEHTa OOYyYaromMXcs, U B LEJIOM B
y4eOHOM Tmporecce cocTtaBisieT He MeHee 30% ayIuTOpHBIX 3aHSTHM, 4YTO OINpeAesseTcs
tpeboBanusiMu PI'OC ¢ yuerom cnemubpukun OOIl. 3aHATHS JEKIMOHHOTO THIA IS
COOTBETCTBYIOIIUX I'PYIIN CTYACHTOB COCTaBISAIOT Oosee 40% ayaAUTOPHBIX 3aHSATHH.

HaumeHoBaHue TeM 3aHATHH ¢ YKa3aHHeM (popM/ MeTO10B/ TEXHOJIOTHH 00yUYeHH s :

Ne Tema 3ansaTHA Bun 3ansarus ®opma / KosmuecTBo
n/n Mertoabl//TEXHOIOT U 4acoB
JUCTAaHIIMOHHOTIO,
HHTCPAKTUBHOI'O
o0y4eHus
2 3 4 5
1 Paznen 1 Tema | IIpakTuyeckoe I'pynnosbie 43
1‘ PhySical ASpeCtS 3aHATHE AUCKYCCHH, MOUCK
of Guiding. Voice AIOTOARUTEALHO
Projection. m;?;:ﬂﬁ?:::“’
Introductions and Tpenunra,
Briefings. Learning MO/IeJINPOBAHHE
Names CUTYyaluii, aHAJIN3
TeMa 2 Self CUTyallUHd B TOM
Presentation. Arrival r[pjll;lcg:e:ne
for a New Tour. On AMCTAHIHOHHBIX
and Off the Bus, Van, o0pa3zoBaTeIbHBIX
or Boat. Guiding in a TeXHOJIOTHIi.
Market or Town with
“Free Time”. Free
Time in the Market or
Town.
Tema 3
Checking In and Out
of Hotels. Airport
Departure and
Arrival Transfers.
Tema 4. Tour
Administration and
Paperwork
2 Pasgen 2 Tema 5. IMpakTnyeckoe I'pynnosbie 76
Managing Tour 3aHATHE AUCKYCCHH, MOUCK
Expenses Tema 6. AAOTIOTHUTEALHO
Knowledge and m;?])zﬁf;f::“’
ResourcesTema 7. TpeHHHIA,
Starting a Resource MOJIeJIMPOBAHHE
Notebook. CUTYaLMH, aHAIH3




Communication of CHTyaluii B TOM
Knowledge and uncie ¢
Information. Making NpHMEHEHHE

Numb q JUCTAHIUOHHBIX
umbers an 00pa3oBaTeIbHBIX

Statistics TEXHOJIOTHiA.
Meaningful. Saying
What is Important.

Thematic

Interpretation.
Seeing the Thematic
World Around You.

Planning and

Executing the

[tinerary Tema 8
Pabora ¢
MYy3E€MHBIMU

SKCIIO3HUIIUIMH.
HUTtoro yacos: 119

VIILOUEHOYHBIE MATEPHUAJIBI /151 TEKYIIEI'O KOHTPOJIA U
IMPOMEXYTOYHOU ATTECTALIUUN

Bompocbl 111 MCbMEHHOM KOHTPOJILHOM Pad0Thl MO BXOAHOMY
KOHTPOJIIO:

LONDON UNDERGROUND

In Dirty Pretty Things, Stephen Frears brings to the screen the hard lives of
illegal immigrants in the U.K.

By JUMANA FAROUKY

Making a movie is tough enough without having to teach your actors to speak
English. But when director Stephen Frears set out to create the shadowed world
of immigrant asylum seekers in London for his urban thriller Dirty Pretty Things, he
thought the language barrier might actually help. Frears— who manages to unite the
gritty realism of his indie breakthrough My Beautiful Laundrette with the color
and rhythm of his Hollywood hit High Fidelity—pulled together a group of
acclaimed European actors, all of whom speak different languages. "I don't know
what possessed me," he says. "I can't believe that we undertook what we did."

Since the London of Dirty Pretty Things is a parallel universe most Londoners
walk by every day—populated by European and Middle Eastern immigrants who
hold the jobs the English don't want— Frears' casting, an almost over-the-top
mélange of culture and identity, makes perfect sense. In the film, which opens in the
U.K. on Dec. 13 and across the Continent early next year, French cinema darling
Audrey Tautou (who won hearts around the world as the bright-eyed dreamer in



Ame¢lie) stars as a proud Turkish Muslim chambermaid. The Spanish actor Sergi
Lopez—whose popularity went global when he took the lead in the French film
Harry, He’s Here to Help—turns in a wonderfully sleazy performance as a corrupt
hotel manager. And Croatian Zlatko Buric, now working in film and television in
Denmark, plays an egotistical Russian doorman. They all work together in a seedy
London hotel, as if they're gathering for an Esperanto convention. Thanks to
intensive training with a dialect coach, the actors learned to deliver their lines
phonetically. "It was an absolutely idiotic idea," Frears adds. "Which we seem to
have pulled off."

"I didn't realize how difficult it would be," says Tautou, who delivered her
lines in English but had to grapple with a Turkish accent. "I wasn't confident at all.
When you work in a foreign language, it's as if you are deaf. You can't judge yourself
and you can't correct yourself. I couldn't improvise or try anything different. 1 felt
that [ was losing my freedom in a way." But that sense of isolation helped her create
Senay, a tough but scared woman trapped in an unfamiliar, hostile society.

To find her character, Tautou spent time with a group of Turkish women,
many of whom had stories similar to Senay's. "I always knew that it was hard for
immi—grants, that they don't have enough money and always live on the razor's edge,
never knowing when they are going to leave," she says. "But I hadn't realized how
hard it was for them to leave their countries. The women I met were feeling so
isolated and scared. And they were ready to do just about anything to leave their
countries, even if the conditions they were going to weren't perfect. It was just the
fact that they didn't need to hide anymore."

Dirty Pretty Things—the title refers to the nasty stuff people do in private and
the workers who clean up after them, making dirty things pretty again—follows
Okwe, an illegal immigrant from Nigeria (accomplished British stage actor Chiwetel
Ejiofor) who divides his time between driving minicabs and working the night shift
as a hotel receptionist. While fixing a blocked toilet, he discovers a human heart
stuck in the plumbing. This gruesome find kicks off a plot that quickly unveils some
brutal truths about the plight of asylum seekers in Europe—poverty, organ
trafficking, prostitution and constant fear of deportation.

British film in which the British are a minority, Dirty Pretty Things presents
audiences with an underworld they rarely see and a reality they often choose to
ignore. As Okwe puts it, they're the invisible people: "We're the ones who drive your
cabs, clean your rooms and suck your c—s."

"I used reality to create the characters," explains writer Steven Knight. "Be-
cause if you look at reality, the night porter will almost certainly be African and the
chambermaids will almost certainly be Turkish. By opening one door that's marked
Staff Only you enter a world that is filmically wonderful." To step through that door
in his first screenplay, Knight used the research skills he honed when helping to
create the wildly popular TV quiz show Who Wants to Be a Millionaire? He visited
consulates to learn refugee law, police stations to track the movements of immigrant
populations in London, and spoke with people in North London's Turkish commu-
nity to hear first-hand accounts of sweatshop labor.



Although the film is more entertainment than political statement, its story
could have been lifted straight from the latest headlines. The closing of the Sangatte
refugee camp near Calais, France—as well as the 99 asylum seekers who comman-
deered a nearby church two weeks ago— has prompted criticism of Europe's treat-
ment of asylum seekers. And throughout Europe there have been reports of a grisly
trade in organs from immigrants and the poor. So when a panicked Okwe tells a
friend who works in a morgue what he's found, his friend asks, "You didn't know
that people sold their organs?"

While the characters’ shaky legal status provides the tension for what Frears
calls his "Gothic horror story" (they can't go to the police for help and fall victim to
blackmail), it also points out how far people will go just to survive. Senay moves
from cleaning rooms to a sweatshop, resigning herself to abuse and humiliation from
her employers. Fleeting references to the government are openly critical. And the
two immigration officers who barge into Senay's home and track her down at work
come off like a pair of mob henchmen.

The director shrugs off any suggestion that he might be calling for specific
changes in immigration policy. "Am I responsible for the human race? No, [ am not.
I'm responsible for telling a decent story and trying to entertain people." That's all?
"More and more I think that, yeah." But he admits he was drawn to the story in part
because he sensed a general unease among the British about the growing immigrant
community in their midst. "I would sing out about the virtues of a multicultural
society, but by looking at the people who have seen the film so far, I can see that
some of them find it very frightening. I live in the country a lot of the time, where
there are no black faces, and I can see people there are afraid of their countryside
just disappearing. One of the fears is clearly about immigrants."

Nor is Frears bothered that officials might see the film as an attack on Britain's
asylum system. "I think the British government knows that the world in this movie
really exists and they know perfectly well that the economy would collapse if it
didn't. Someone has to do this grubby work. A cabinet minister saw it the other night
and he wasn't denying anything. In fact, he loved 1t."

Dirty Pretty Things isn't meant to redefine multiculturalism in film, but it does
celebrate a colorful and hidden part of society many don't get to see. After all, Frears
has a history of pulling those on the fringe into center screen. In 1985, he rattled the
cage by telling the story of a mixed-race gay couple in My Beautiful Laundrette.
Five years later he made con artists cool with The Grifters and earned himself a Best
Director Oscar nomination. In 1996 he introduced Dr. Jekyll's house maid in Mary
Reilly. Now, once again, Frears has seen something pretty in what others don't see
at all.

1. [lepeBenuTe cleayroe Ha3BaHUs, NMPU HEOOXOIUMOCTH COXPaHSIS
MeTa(OpPUIHOCTB:

- «Dirty Pretty Things»;

- «My Beautiful Laundrettey;

- «High Fidelity»;

- «Harry, He’s Here to Help».



2. BemummTe U3 TEKCTa MPEMIOKEHUS ¢ (Ppa3eoIoTHIeCKOW €IUHUIICH.
[lepeBenure wux W  00OCHYiTe BBIOpaHHBI BaMH TNpUEM  MEpeBoJa
b pa3eonornIecKoil eTUHUIIBI.

3. Hcnonp3ylite mnpuéM HEWUTpaIu3aluyd IPHU IEPEBOJEC CIEAYIOLIETO

PEIOKCHHUS:
«As Okwe puts it, they’re the invisible people: “We’re the ones who drive
your cabs, clean your rooms and suck your ¢ S”»

4. Ha npuMepe TekcTa mpoJeMOHCTPUPYITE UCTIOIB30BAHUE TAKUX JIEKCHKO-
CEMAHTUYECKUX TpaHCPopMalluid, Kak CyXKEHHE U PaCIIUpPEHHE HCXOIHOTO
3HAYECHUSI.

5. OnumuTte 3HAYCHHWE CICAYIOMNX BBIPAKCHWA Ha AHTIIMACKOM S3BIKE.
[lepeBenuTe UX Ha pyCCKUM SA3BIK:

- over-the-top mélange of culture and identity;

- sleazy performance;

- to live on the razor’s edge;

- brutal truth;

- organ trafficking;

- shaky legal status;

- to do this grubby work;

- mixed-race gay couple;

- virtues of a multicultural society;

- asylum system.

6. IlepeBenure cienyromee MPeIIOKECHUE HA PYCCKHUM SI3bIK, HAUYMHAS CO
CJIEIYIOLIUX CJIOB:

«”’I didn’t realize how difficult it would be”, says Tautou, who delivered her
lines in English but had to grapple with a Turkish accent. »

- ...

- He nmonunmas. ..

- Toroy...

- Eé...

- Typeuknii akIeHT. ..

7. OcymectBute pedepupoBanue cieayromero (QparmMeHTta TeEKCTa,
MIPE/ICTABIISIS OCHOBHOE €T0 COJEp)KaHWE MOCPEACTBOM 3HAYKOB MEPEBOTUECKOMN
CKOPOITHCH:

co cioB «Dirty Pretty Things...» 1o «...You didn’t know that people sold
their organs?»

8. Omnwupasch Ha TEKCT, MEPEBEAUTE HA AHTIIMMUCKUN S3BIK CIIEAYIOLINE
CJIOBOCOUYETAHMS U NIPEMJIOKEHHUS:



- [TonbITaThCs MPEOAOIETH 3TH TPYIHOCTH.

- Niymue npucranuimia.

- S3pIKOBOI Oapbep CO3MAET NOMOTHUTENbHBIEC CI0XKHOCTH B OOIIICHUH.
- [IpopsIB B HaykKe.

- YBepeHHslii B cede.

9. OznakombTech ¢ mapoauein A.K.Tpomnkoro «BbeulMTBHI akBapuym» B

kaure C.I.Tep-MunacoBol «SI3bIK U MEXKKYJIbTypHas KoMMyHUKanus» (ctp.109-
111).

OcymectBute pedepupoBaHUe CIEIYIONEro ¢parMeHTa TeKCTa B TPEX
BapHaHTaX:

- Jy1st mozie ¢ HU3KUM yPOBHEM 00Pa30BaHHOCTH.

- Jl511 vHOCTpaHIIa, U3YYaroIIero PyCCKHU SI3bIK.

- J11sl MHTEITUT CHITAH.

[Tocnenuuii ab3ar Tekcra co cnoB «Dirty Pretty Things...» 10 KOHIIa CTaTbU.

11.2 OueHo4YHbIE CPEACTBA TEKYUIEI0 KOHTPOJISI

Ne Buja koutpoas Koutposupyembie TeMbl Komnerenuuu,
n\n (pa3meJibl) KOMIIOHEHTBI
KOTOPBIX
KOHTPOJIMPYIOTCSH
1 Komnoksnym Physical Aspects of Guiding. HK-1
Voice Projection.

Introductions and Briefings.
Learning Names

Self Presentation. Arrival for a
New Tour. On and Off the Bus,
Van, or Boat. Guiding in a
Market or Town with “Free
Time”. Free Time in the
Market or Town.

2 | Ompoc Checking In and Out of Hotels. | I[TK-1
Airport Departure and Arrival
Transfers.

3 Ompoc Tour  Administration and | [TK-1
Paperwork

Managing Tour Expenses
Knowledge and Resources
Starting a Resource Notebook.
Communication of Knowledge
and Information. Making




Numbers  and  Statistics
Meaningful. Saying What is
Important. Thematic
Interpretation.  Seeing  the
Thematic World Around You.
Planning and Executing the

Itinerary

4 Omnpoc Pabota c my3eiiabiMu | TTK-1
AKCTIO3UIUSIMU.
The Guide’s Backpack. The
Ever-Ticking Clock:
Balancing Time and the Guest
Experience.

Tema 9 Addressing Sensitive
or  Controversial  Issues.
Frequently Asked Questions

Planning and Executing the [IK-1
Itinerary. The Ever-Ticking
Clock: Balancing Time and the
Guest  Experience.  Field
Excursions

The Role of Meals. Special IK-1
Interests for Everyone. A Few
Words About First Aid and
Emergency Response. Using
Guiding Skills to Make a
Difference.

11.3. OueHo4HbIe cpeacTBa AJIS IPOMEKYTOYHON aTTECTALMU

Tunosoe 3axanue:
IlepeBeanTe TEKCT YCTHO C AHIJIMHCKOIO SI3bIKA HA PYCCKUIA:

SURREAL DREAM TEAM
A show in Dusseldorf unites some of the weirdest works from a movement that
celebrated the bizarre

By JORDAN BONFANTE Dusseldorf



The history of art has Pablo Picasso to thank for René¢ Magritte. "You see, like many
young painters in the 1920s I wanted to live in Paris," Magritte once told a pair of
journalists visiting his picket-fence cottage in suburban Brussels. "And in Paris,
there was this wild Catalan who was doing all there was to be done with technique.
I could tell there wasn't going to be any technique left for the rest of us to invent. So
that's when I decided I was going to paint ideas ..."

Both Magritte and Picasso, and their very different ideas, figure prominently in
"Surrealism 1919-1944." the show that's breaking attendance records at the Kunst-
sammlung Nordrhein-Westfalen in Diisseldorf. So do Dali, Mir6, Ernst, Arp, Tan-
guy, Giacometti and a host of others belonging to the movement that curator Werner
Spies is not afraid to call the most important of the 20th century—"because all the
greatest artists of the century were connected with it." With 500 paintings and
sculptures, the show documents the whole range of Surrealism's vast output in
pursuit of surprise and mystery. It even exhibits an entire wall from the Paris studio
of Surrealism's ideological father, Andre Breton, hung with 44 years' worth of his
bizarre memorabilia and his own collection of Rousseau, Kandinsky and Miro.

The group portrait Max Ernst painted of his Surrealist mates in 1922, Rendezvous
Among Friends, shows all 17 of them then— as well as Renaissance master Raphael
n a cameo appearance—posing in suits and ties beneath some peaks of the Tyrolean
Alps. Writer-artist Breton poses in the middle with his arm upraised to show who's
boss. It was Breton who cracked the whip, writing in 1928: "Beauty will be
convulsive, or it will not be."

1. ITepeBenuTe craeayroNIMe JEKCUUCCKUE STUHUIIBI:
surrealism, Renaissance, rubbings, collages, mural, panels, menage a trois.

2. [Ipennoxure CBOM BapuaHTHI IIEPEBO/IA Ha3BaHMS CTaTEH:
- «Rendezvous Among Friendsy;
- «At the First Clear Word»;
- «The Threatened Murderery;
«Dream Caused by the Flight of the Bee around a Pomegranate One Second
Before Waking Upy;
- «Figures with Starsy;
- «Woman Throwing a Stoney;
- «The Lugubrious Game»

3. [IpuBenuTe Ha pPYCCKOM S3bIKE COOTBETCTBHS ISl CJICAYIOIUX HUMEH
COOCTBEHHBIX:

- Pablo Picasso;

- Rene Magritte;

- Miro;

- Ernst;

- Arp;

- Tanguy;

- Giacometti;



- Werner Spies;
- Andre Breton;
- Rousseau;

- Kandinsky;

- Gala Eluard.

4. Ha ocHoBe mH(poOpMaIuu, mpeacTaBIeHHON B TEKCTE, COCTABbTE OIMKCAHHE
croppeanusma.

5. llepeBemute cruenyromme mnpemioxkeHus. Kakme  mpeoOpa3oBaHwUs
HEOOXOMMBI TIPH UX TIEPEBO/IC.

- It was Breton who cracked the whip, writing in 1928: “Beauty will be
convulsive, or it will not be.”

- Dali, who had married Gala Eluard, was conspicuously excluded from their
last hurrah, a big far-out exposition in New York in 1942.

- I felt he could have lifted a book to his eyes without opening it and absorbed
it through its cover with instant X-ray vision.

6. [TonOepure cMHOHMMUYECKUN P K NpuiarareapHomy “weird”. Boioenure

JICKCUYCCKYIO JOMHWHAHTY.

Pa3patGoTumk:

ra

)

/e TOLIEHT Kadeapsl mepeBoaa BebGep E.A.
g Y TIEPEBOIOBEICHUS

[IporpamMma coctaBneHa B cooTBeTcTBUM c TpeOoBaHusiMu @OI'OC BO u yuurteiBaet
pexoMenaanuu I1OOIl mno HampaBiaeHMIO M TOPOQHMIIO TOATOTOBKH «JIMHIBHCTHYECKOE
COIPOBOXKACHHE TYPUCTUUYECKOMN N1E€ATEIbHOCTU: OCHOBBI MHTEPIIPETALMN HACJIEIUsl, YCTHOTO U
IIMCBbMEHHOTO MIEPEBOAY.

[IporpamMma paccMoTpeHa Ha 3aceiaHnu KadeIpsl IepeBoa U NePeBOJOBEICHUS

(HaMeHOBaHUE)

«18» stBaps 2024 . P

ITpotokon Ne 5 3aB. kadenpoii J H.B. Illypux

Hacmosuwasa npoecpamma, ne modcem Ovbimb 60cnpou3gedeHa Hu 6 Kaxou ghopme bOe3

npeosapumenbHo20 NUCbMEHHO20 paspeueHus Kagheopvl-paspadbomyuxa npozpammol.



