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1. esn 1 3a1aum TUCHHUILUIHHBI (MOYJIfA):
Memnu:

Henn ocBoeHuss aucuuiuinHbl «OCHOBBI YCTHOIO NEPEBOAA C AHIVIMHCKOIO Ha PYCCKHiID»
COOTHOCATCA C OOIIMMHU IIENSIMU OCHOBHOW 00pa30oBaTeNbHOI MPOrpaMMbl M 3aKJIIOYAIOTCS B
HOJITOTOBKE BBICOKOKBAJIU(DUIIPOBAHHOTO CHelMaINCTa, CIIOCOOHOTO pemars
npodeCCHOHANIbHBIE 3a7aud B OOJacTH OO0ECHedYeHUs] JIMHTBHCTHYECKOTO COMPOBOXKICHUS
TYPUCTUYECKOHN EATEILHOCTH Ha POJHOM M MHOCTPAHHOM SI3bIKE (QHTJIUIICKOM), MOJTOTOBKE K
npodecCuoHaNbHOM AEATEeIbHOCTH CIIEHUATNCTOB B 00JIACTH MEXKYJIBTYPHONH KOMMYHHUKAIUHU B
cdepe TUHTBUCTHYECKOTO COMPOBOXKICHHUS TYPUCTUYECKOH NEATETbHOCTH C MCIIOJIB30BAaHHEM B
nporecce cBoeil nMpodecCHoHaIbHON AESITETbHOCTH HHOCTPAHHOIO S3bIKa U (JOPMUPOBAHUU U
pPa3BUTUU Y  CTYACHTOB MEXKYJbTYPHOM KOMMYHHMKAaTUBHOW KOMIIETEHLIMH, KOTOpas
MO3BOJISIET HMCITOJIB30BaTh AHTJIMMUCKUNA S3BIK B MPOQPECCHOHAIBHOM JNIeATETLHOCTH B chepe
Typu3Ma U TOCTMHHYHOIO J€na.

MexXKynpTypHass KOMMYHUKAaTUBHAsE KOMIIETEHTHOCTh MPEJCTaBiIsieT Cco0OM CHOCOOHOCTh
JIOCTUTaTh B3aUMOTNIOHMMAHHUSI C TPEJICTABUTENIIMH pa3HBIX KyJIbTYp Ha OCHOBE 3HaHUS,
MOHMMAHUS U COOJIIOJICHUS YHHMBEPCAIbHBIX MPAaBUI M HOPM TIOBEIEHUS, COCTaBJISIOLINX
MEXIYHAPOJHBIN 3TUKET OOmeHUsl. MEeXKKyIbTypHas KOMMYHHUKATHBHAs KOMIIETEHTHOCTh
MO3BOJIIET JIMYHOCTH YCTAHABIMBATh B3aWMOOTHOILIEHUS C MPEICTaBUTENSAMU APYTUX KYJIbTYP
— NpU3HABATh HUX KYJIbTYpPHBIE LIEHHOCTHU, TOJIEPAHTHO OTHOCUTHCS K BBISBISIOIIUMCS
paznuuMsiM B MaHepax OOIIEHHs, CTUISAX MOBENEHHUs, O0pas3e KHU3HHU, OObluasx, TPaaULUAX
u T JucrumivHa sBISETCS YacThio OJOKa BapUATHBHBIX NUCIUIUIMH, HAIllPABJICHHBIX Ha
U3y4YeHHE Typu3Ma, MHTEpHpEeTaluu Hacleus U THepeBoJa KakK COLUAIbHO-KYJIbTYPHBIX
(heHOMEHOB.

3amaun AUCHUIUIMHBI COOTHOCATCS C OOIIMMU LIEISIMU OCHOBHOM 00pa30BaTeIbHON MPOTPaMMbI
M 3aKJIOYaloTCi B IMOATOTOBKE MAarucTpa K TIIOHMMAaHUIO CIEIyIOIMMX 3a1ad B cdepe
JUHTBUCTUYECKOT'O COMTPOBOXKICHUS TYPUCTUUECKON NESITEIbHOCTH, MHTEPIPETALIMN HACIEAUS U
nepeBoja:
3anaun AMCUMIUIMHBI 3aKJIF0YAI0TCS B IIOATOTOBKE 00YYarOIIErocs K BHIITOIHEHHUIO CIIETYIOIIIX
po¢eCCHOHAIBHBIX 3a]1a4:
e TpodeCCHOHAITPHOE O00ECIEUYCHHE SKCKYPCHOHHOTO OOCTY>KMBAaHUS W TPEIOCTABIICHUE
PErMOHOBETYECKOH, KYJIbTYPOJIOTHUECKO, JIMHIBOCTPAHOBEAUECKOM MH(POPMALIUH, PAa3BUTHE
HABBIKOB YCTHOW PETpPEe3eHTAlMU TEKCTOB PETHOHOBEIUECKON CIEIU(PUKH, pa3BUTHE HAaBBIKOB
nepeBoja u cbopa u  oQOpMIEHHS PETHOHOBEIYECKOW HWH(POpPMALUHU, pa3BUTHE
MICUXOMOTOPHBIX HaBBIKOB, MOOMIIN3AIINY;
® COBEpILIECHCTBOBaHUE MPO(PECCHOHAIBHBIX KOMMYHHUKATUBHBIX HAaBBIKOB B MPAaKTHUUYECKOM
paboTe 3KCKypcoBOja, My3eeBena, I'MIa-IepeBOJUNKa, IPHOOPETeHNE 3HAHUN O CHUCTEME M
CTPYKType s3blKa M TpaBUiiaX ero (QyHKIMOHUPOBAHUS B IMPOLIECCE HHOS3BIYHON
KOMMYHHUKAIIUU, METOJIOB MEPEBOJIa C MHOCTPAHHOTO SI3bIKa HA PYCCKUM U C PYCCKOTrO Ha
AHTJIMACKUW; 3HAHWE  HAIMOHAIBHO-KYJIBTYPHOW  CHENU(HUKH  S3BIKOBBIX  SIBJICHUH,
BepOaTbHOTO W HEBEpPOATBLHOTO TOBEICHUS, MPABUI M TPAAHMIMKA, MPHUHATHIX B KYIbType
CTpaHbl U3yYaeMOro S3bIKa;
® IpPUMEHEHHWE Ha TMpPAKTUKE TMpU OOECHEUYEeHUU JHHTBUCTUYECKOTO COMPOBOXKICHUS
TYPUCTUYECKOU NEATEIbHOCTH NEHCTBYIOMIKUX 00pa3oBaTeNIbHBIX CTAHIAPTOB U MPOTrpamM;
UCIIONIb30BaHNE YYeOHO-METONUYECKUX MATEPHUATIOB, COBPEMEHHBIX HH(POPMAIIMOHHBIX
PECYPCOB U TEXHOJIOTHH;
® BBHISBJICHHUE U MPOBEJCHHE KPUTHUECKOIO aHAIM3a KOHKPETHBIX MPOOJIeM MEXKYJIbTYPHOR
KOMMYHUKAIIUU B XOJA€ JTUHTBUCTUYECKOTO COMPOBOXKACHUS TYPUCTUUYECKOH NEATEIbHOCTH,
BIUSIOUINX Ha 3()PEKTUBHOCT MEXKYJIbTYPHBIX U MEXbSI3bIKOBBIX KOHTAKTOB, IPUMEHEHHUE
TEXHUKH MHTEPIPETALMH HACIECAMS ISl UX PEUICHUs; y4acTUe B MPOBEACHUN IMITUPUUECKHUX
WCCJICIOBAaHUIM MPOOJEMHBIX CHUTyalliii W JHCCOHAHCOB B cdepe MEKKYIbTYpHOR



KOMMYHHKAIIMK B XOA€ pCalu3alliid JIMHIBUCTHYCCKOTO COITPOBOXICHHA TypHCTH‘ICCKOﬁ
JACATCIIBHOCTH,

I1. MECTO JUCHUIIJIMHBI B CTPYKTYPE OIIOII BO

VYuebHast nucturiinHa (Moayib) « OCHOBBI yCTHOTO MEPEBO/A C aHTIIMICKOTO Ha PyCCKUI»
OTHOCHUTCSI K 4YacTH yd4eOHOro T1iaHa, (GopMupyemMon ydacTHHKaMU 0Opa3oBaTeIbHBIX
OTHOUIEHHUH.

[TpenmecTByOMUX TUCIUIUIMH K 3TOW JUCHUILIMHE HET, OHA HAaUMHAeTcs B 1 ceMecTpe.

[Tepeuens mocienyrOMUX YYEOHBIX MUCHUIUIMH, IS KOTOPBIX HEOOXOAMMBI 3HAHUS,
YMEHUS U HaBBIKH, POPMHUPYEMbIC TaHHON YUeOHOW MUCIMIUIMHOMN:

51.B.01 Hngopmayuonuvie mexnonocuu 8 nepesooe u mypucmuyeckotl 0essmeabHoCmu

b1.0.12 Humepnpemamuenoe nianuposarue, XoCMuHe U OCHO8bl IKOHOMUKU BNeUamieHUl

b1.0.10 Anenutickuii s3v1k 8 mypucmuueckou cgepe

b1.B.J[B.01.01 OcHosbl nucbmenHo20 nepesooa ¢ pyccko20 Ha AHeIUNCKULL

b1.B.JIB.01.02 Octogvbl nucbMeHHO20 nepesodd ¢ AH2IULCKO20 HA PYCCKULL

BxoaHbie 3HaHMS, yMEHUS M KOMIIETEHITUHN CTYECHTa, HEOOXOAUMBIC sl U3yUEHUS JUCITUTIINHBL:

® OCYUIECTBIISATH YCTHYIO M MMCHbMEHHYIO KOMMYHHUKAIIHIO Ha POJHOM U HHOCTPAHHOM SI3bIKE
Ha 6a3oBoM ypoBHe (B-2, upper-intermediate);

e 00namaTh 6a30BBIMHM HAaBbIKAMH ITyOJIMYHOTO BBICTYIUICHUS Ha OOIIHME TEMBI;

® OBITh CIIOCOOHBIM  CaMOCTOSITEIBHO  OPraHU30BaTh CBOIO  NMPO(EeCCHOHAIBHYIO
JeSITeIbHOCTD, OLEHUBATh €€ PEe3yJbTaThl, CTPEMHUTHCS K COBEPIICHCTBOBAHUIO CBOECH
KBaIM(UKAIMU ¥ HPAaBCTBEHHOMY CaMOCOBEPIICHCTBOBAHHIO;

e OBITH CIIOCOOHBIM AaHAIN3UPOBATH B3AaUMOCBS3H SIBICHUH U (PaKTOB JEHCTBUTEIFHOCTH HA
IPOIBUHYTOM YPOBHE UCCIIEIOBAHUM;

e BJaJeTh HAaBBIKAMU IPUMEHEHHS COBPEMEHHBIX MPOrPAaMMHBIX CpPEACTB OOpabOTKU H
penaKTHpOBaHU HH(POPMALINH, B TOM YHCIIE HA HHOCTPAHHBIX S3BIKAX;

III. TPEBOBAHMUA K PE3YJIBTATAM OCBOEHUA JUCIHIUIIJIMHBI
[Ipomiecc OCBOCHHMSI IUCHMIUIMHBI HampaBieH Ha (OPMHUPOBAHUE CIICTYIONTUX
KOMIICTCHITHI

I[IK-1 CmocobeH ocCymecTBISATh JUHTBUCTUYECKOE COMPOBOXKICHHUE JEATEILHOCTH
TYPUCTUYECKOM KOMITAHUM 110 OPTaHU3ALUN YKCKYPCUOHHBIX YCIYT, B TOM YHCIIE C IPUMEHEHUEM
po)eCCHOHAIBHBIX HABBIKOB B 00JIaCTH TTEPEBOIA

IV.

IlepedyeHb MIaHMPYEMBbIX Pe3yJbTATOB 00yUeHHS 10 TUCHHUILIIMHE (MOIYJIIO0),
COOTHECEHHBIX ¢ HHANKATOPAMH JO0CTHKEHUS KOMIIeTeHIM i

Komnerenmust Nuaukaropsl Pe3ysbTaThl 00yUeHHs
KOMIIETeHI M i

ITK-1 CrnocobeH NKnk1.1 3HaTh: 3HaCT OCOOCHHOCTH
OCYIIECTBIISATH Oo0ecrieunBaeT JUHTBHCTUYCCKOTO
JIMHTBUCTHUYCCKOC JIMHTBUCTUYCCKOC COIIPOBOKACHUA 3aKa34yuKa
COIIPOBOYXKICHHE COIPOBOXICHHE 3aKa34yHMKa | TYPUCTHUYCCKHUX YCIYT
NeATEIIbHOCTH TYPUCTHYECKUX YCIyI B YMers: yMeeT
TYPUCTUYCCKOW KOMITAHUH | COOTBETCTBHM C 3apaHee | OCYIIECTBISATh MEKKYJIbTYPHYIO
110 opraHu3anuu COTJIaCOBAaHHOU KOMMYHUKAIIUIO B Xoe
AKCKYPCHOHHBIX YCIIYT, B | MPOTpaMMOW  C  IICJIBIO | IMHTBUCTHYECKOTO
TOM YHCJIC C MIPUMCHCHUCM OGGCHG‘-IGHI/IH




npodeccnoHaTbHBIX

HaBBIKOB
nepeBojia

B

oOiactu

MEXKYJIbTYpPHOU
KOMMYHHMKaIUU

COIIPOBOXKICHUS 3aKa34YuKa
TYPUCTUYECKUX YCIYT
Buaners: BJIaJCET

crenudukoi mepeBoma padoueit
JOKYMEHTAallUM Ha WHOCTPaHHBIN
S3BIK M C WHOCTPAHHOTO S3bIKA
JJISL OGGCHG‘-IGHI/IH ACATCIIbHOCTU
OpraHu3aliil 10 OpTaHU3aINH
OKCKYPCUOHHBIX YCIIYT;




V. COJEPKAHUE U CTPYKTYPA JUCHUIIJIMHBI

O0beM TUCHHMILIMHBI COCTABJIAET 7 3a4eTHBIX eJUMHUIIBI, 252 4yacoB,

B TOM 4mcJie 7 3aUeTHBIX eMHUII, 17 4acoB HA JK3aMeHe

N3 HUX peanm3yeTcs ¢ UCTOIB30BAHUEM JIEKTPOHHOTO O0YUYEHUS U AUCTAHIITMOHHBIX 00pa30BaTEIbHBIX TEXHOJIOTHI 143 yacoB
®opma NPOMEKYTOYHOM aTTeCTANMHU: IK3aMeH/3a4eT/3a49eT ¢ OLeHKOM

4.1 Cogepxxanne TUCUMILIMHBI, CTPYKTYPHMPOBAHHOE IO TeMaM, ¢ YKa3aHHEM BHJA0B Y4YeOHbIX 3aHATHI W OTBEJIEHHOr0 HAa HHMX
KOJIMYECTBA aKaJeMUYeCKHX YaCOB

Ne Pa3zgen pucuunianHnl/TemMa dopMa TeKylIero
n/H Bunast yueOHOI paboTHI, KOHTPOJIS
BKJIFOYAsi CAMOCTOSITEIbHYO Pa00Ty 00y4YarOIInuXCs , | ycneBaeMocTn/
g HPAKTUYECKYIO MOTOTOBKY U TPYIO0EMKOCTh ®dopma
§ (B wacax) NMPOMEKYTOYHOM
e aTTecTaluu
§ = (o cemecTpam)
= KonTakTHast paboTa mpernogaBatess ¢ =
g 00yJaromuMucs 5
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2 S g
=
S 3 2 s
g ] o s <
51 =3 E s =
2 g : S | Jlekuns | Cemmnap/ KoncyapTanusa | O
2 o < IIpakTHyeckoe,
= o) : g, naGopaTopHoe
Sl A = 'S 3ansTHE/
2 3 4 5 6 7 8 9 10
1 Paznen Mapmipyr, miaH, 2 72 20 8 44 3, 320
COACPIKAHNEC N MECTOAMWKA DKCKYPCHUH I10
ropony TexcToBOe HaIlOJIHEHUE
9KCKypcuu: pparmeHThl 1-32. OCHOBBI




IMMCBMEHHOTI0 IIEPEBOJA B
TypUCTUUYECKOU chepe: TPYTHOCTH U
peLIeHU
2 | Paznen 2 CoxeprxaHue, KOHIIETITyalbHbIH | 3-4 | 18 68 18 77 17 k3, 320
IUTaH U METOIMKA IPOBEAEHUS DKCKYPCHUS 0
Ha Dbaiikanm TekcroBoe HaIlOJIHEHUE
aKCcKypcuu: pparmentsl 1-18. XKanposbie
U CTUJIMCTUYECKHUE OCOOCHHOCTH TEKCTOB
B Typuctuueckoir cdepe. Kirouersie
nepeBoIYecKre TpaHchOopMaIlvu.
4.2. Il;1aH BHeAyIMTOPHOI CaMOCTOSITeIbHOM PadoThl 00y4aroIUXCs M0 JUCIUIIIHHE
CamocrosiTenbHas paboTa 00yJaronmxcs V4ebno-
METOANYCCKOC
Onenovnoe
Cemectp HazBanwue pa3szgena, TeMbl B 5 046 Cpoku | TpynoeMKocTh obecreveHne
U CAMOCTOATCIBHON PAOOTRL| o 1 yenug (uac.) CpeACTBO CaMOCTOSITEJIbHOI
paboThI
Paznen 1. [TpopaboTka gomManrHux YcTHbIE N
3aJIaHWH, IIOATOTOBKA K MMACbMEHHEIN
MPAKTUYCCKUM 3aHATUAM, PEKOMCHOaI 1
BBITIOJIHEHUE YITPAKHEHUH C .
1 yrip 2 cemecTp 43 YcrHbIil onpoc
HUCIIOJIBb30BaHHUECM
JWCTaHIIMOHHBIX

06pa30BaTCJIBHBIX TEXHOJIOTHN
(pecypc Ha mmardopme Belca)




CamocrositenpHas pabora 00yJaomuxcs

YuebHo-

OteHouHOe METO/INYECKOe
Cemectp Haspanue pa3szgena, TeMbl BT CAMOCTOSTEBHOH paGOTHI Cpoku | TpynoemkocTb CPEICTBO obecneyeHune 5
BBITIIOJIHEHUS (dac.) CaMOCTOATEIILHOMN
paboTHI
Pa3neun 2. [TpopaboTka qoMamHUX YcTHbIE N
3aJaHuM, TIOATOTOBKA K MMACHMEHHBIHN
MPaKTUYECKUM 3aHATHSM, PEKOMEHTalluu
) BBIIIOJIHCHUE YIIPAXKHEHUH C 3-4 76
HCITOJIb30BAaHUEM CEMECTp
JTUCTAaHIIMOHHBIX
o0pa3oBaTeNbHbIX TEXHOJIOTH
(pecypc Ha mardopme Belca) YcTHBIH onpoc
YcTHbIE N
OO6muii 00beM CaMOCTOATETHLHOM PaObOTHI IO TUCITUTUIMHE (Yac) 119 VYCTHBIN onpoC | MUCHMEHHBIN
PEKOMEH TalluH
. YcTHbIE N
N3 HuX 00beM CaMOCTOSITENFHOW PadOTHl € HCHOJb30BAHHEM 3JJIEKTPOHHOIO O0Y4YeHHsS H . .
119 YCTHBIN onpoc | MHUCHMEHHBIN

AMCTAHIMOHHBIX 00Pa30BaTeJbHBIX TEXHOJIOTHH (Yac)

PEKOMEH JALIMU




4.3.Coaepxanne yueOHOro MmaTepuaja

Paszoen 1.

Tema 1. Physical Aspects of Guiding. Voice Projection. Introductions and
Briefings. Learning Names

Tema 2. Self Presentation. Arrival for a New Tour. On and Off the Bus, Van,
or Boat. Guiding in a Market or Town with “Free Time”. Free Time in the Market
or Town.

Tema 3 Checking In and Out of Hotels. Airport Departure and Arrival
Transfers.
Tewma 4. Tour Administration and Paperwork

Pa3zpnen 2

Tewma 5. Managing Tour Expenses

Tema 6. Knowledge and Resources

Tema 7. Starting a Resource Notebook. Communication of Knowledge and
Information. Making Numbers and Statistics Meaningful. Saying What is Important.
Thematic Interpretation. Seeing the Thematic World Around You. Planning and
Executing the Itinerary

Tema 8 PaGoTa ¢ My3eMHBIMH IKCITO3UIHSIMHU.

The Guide’s Backpack. The Ever-Ticking Clock: Balancing Time and the
Guest Experience.

Tema 9 Addressing Sensitive or Controversial Issues. Frequently Asked
Questions

Tema 10. Planning and Executing the Itinerary. he Ever-Ticking Clock:
Balancing Time and the Guest Experience. Field Excursions

Tema 13. The Role of Meals. Special Interests for Everyone. A Few Words
About First Aid and Emergency Response. Using Guiding Skills to Make a
Difference.

5.3.1. IlepeyeHb ceMMHAPCKHMX, IPAKTHYECKUX 3aAHATHH U J1a00OpaTOPHBIX padoT

Ne | Nepasgenaum | HammenoBan TpyroemkocTh Ouenounsl | @opmupyem
n/ TeMbl ue (uac.) e ble
H ceMHHapoB, | Becer | U3 Hux cpeacTrsa KOMIIETeHIIH
NMPAKTHYeCK | 0 NPaKTHYeCK U
HX U yaco | as (MHaAMKATOP
JadopaTopH | B MOAr0TOBKA bI)*
bIX padoT
1 2 3 4 5 6 7
1 | Pasnmen 1. Tour | JlabopatopHa | 4 2 Jlaboparopu | [TK-1
Administratio | # padota 1. ast pabora
n and
Paperwork




2 Pazmen | JlabopatopHa | 4 2 Jlaboparopu | [TK-2
2. Starting a | s pabora 2. as pabora
Resource
Notebook.
Communicati
on of
Knowledge
and
Information.
Making
Numbers and
Statistics
Meaningful.
Saying What
is Important.
Thematic
Interpretation
Seeing the
Thematic
World
Around You.
Planning and
Executing the
Itinerary

4.3.2. IlepeueHb TeM (BONMPOCOB), BHIHOCHMBIX Ha CaMOCTOSITEJIbHOE H3y4eHHe
CTYJIeHTAMM B paMKax camMocTosiTeJibHO padoTsl (CPC)

Ne Tema 3aganue ®opmupyemas NAK
n/n KOMIIETEHIN S
1 2 3 4 5
1 | Planning and Executing | Texersl u 3apanus | [TK-1 na-1,2,3
the Itinerary. he Ever- | 10 TEM€ B pecypce
Ticking Clock: (oOpa3oBaTebHBIM
Balancing Time and the mopran Belea)
Guest Experience.

Field Excursions

2... | The Role of Meals. | Tekernl u 3aganus | [JTK-1 na-1,2,3
Special Interests for | 10 TeM€ B pecypce
Everyone. A Few (o0pa3oBaTenbHbBII
Words About First Aid | " P " Belca)

and Emergency
Response. Using




Guiding Skills to Make
a Difference.

4.4. Metogu4ecKkue yKa3aHHs 110 OPraHU3ALUH CAMOCTOSITEIbHOM PadoThI CTYICHTOB

CorylacHO HOBOW 00pa30BaTENIbHON MapagurMe HE3aBUCUMO OT MPOGUIISA MOATOTOBKH U
xapakTepa paboThl TI0001 HAYMHAIOIIUI MarucTp AOJDKEH 00J1a1aTh TAKUMH OOIEKYIbTYPHBIMH
U TpodeCcCHOHATBHBIMA  KOMIIETEHIMSAMH, BKJIIOYAIOIIMMU  (yHIaMEHTaJbHbIE 3HAHMUS,
npodecCHOHATIbHBIE YMEHUS M HABBIKH JCATEIBHOCTH CBOETO MPOQMIISL, ONbITa TBOPUYECKOH U
UCCJIEIOBATENILCKON JICATEIbHOCTH IO PEIICHHUIO HOBBIX MPOOJIEM, OIBITOM COIHAIbHO-
OLICHOYHOM AEATeNbHOCTH. J[Be MocieHIe cocTaBIsIomue 00pa3oBaHust HOPMUPYIOTCS IMEHHO
B TpOIIECCE CaMOCTOSTEeNbHON paboThl cTyAeHTOB. Hukakue 3HaHHS, HE MOAKpPENJICHHBIE
CaMOCTOSITENIBHOM J1€ATENbHOCTBIO, HE MOTYT CTaTh MOJJIMHHBIM JOCTOSIHUEM denoBeka. Kpome
TOTO, CaMOCTOsITENbHass paboTa MMeeT BOCHUTATEeNIbHOE 3HaueHue: OHa (opMupyeT
CaMOCTOSITEIBHOCTh HE TOJBKO KaK COBOKYINHOCTb KOMIETEHLIMH, HO M KaK 4epTy XapakTepa,
UTPAIOLIYI0 CYHIECTBEHHYIO POJIb B CTPYKTYpPE JTMYHOCTH COBPEMEHHOIO CIIEHUAINCTa BHICIIEH
KBTI (DUKAIIHH.

CamocrosTenbHas paboTa — 3TO BUJ Y4eOHOM 1eATeIbHOCTH, OJJHA U3 OPraHU3allMOHHBIX
¢dopm 00yueHwHsI, IpOTEKarolasi BHE HEMOCPEICTBEHHOIO KOHTAKTa C IperoiaBaTeneM (1oma, B
nabopatopun  TCO) wnm  ympaBisiemass — MperojaBaTelIeM  OMOCPEIOBAaHHO  4epes
npeIHa3HAYCHHbIE IS ATOH LeIH yueOHble MaTepHAaIbL.

CamocrosiTenbHass paboTa MpeacTaBisieT coOOil OBIaJeHHE KOMIIETEHIUSMU,
BKIIIOUAIONIUMHU Hay4YHbIE 3HaHWs, NPAKTHUECKUEe YMEHHs M HaBBIKM BO BceX (opmax
opraHu3anuy oO0y4yeHHs, Kak IMOJ PYKOBOJCTBOM IpernojaBaTelis, Tak U 0e3 Hero. [Ipu 3Tom
HEOOXOIMMO IIeJICHANPABIEHHOE YIPABICHHE CAMOCTOSTENBHONW JEATENIbHOCTBIO YUCHHKOB
MOCPEICTBOM (DOPMYJIUPOBKH TEMBI-IIPOOJIEMBI, €€ paciMppOBKUA dYepe3 IUTaH WA CXEMY,
YKa3aHHsI OCHOBHBIX M JOTOJHUTEIbHBIX HCTOYHUKOB, BOIIPOCOB M 3a/laHUil Il CAMOKOHTPOJIS
OCBaMBaeMbIX 3HAaHUM, 3aJaHUM [ pPa3BUTUS HEOOXOJUMBIX KOMIIETEHLIMH, CPOKOB
KOHCYJIbTAIIH ¥ ()OPM KOHTPOJIS. B HACTOSIIIIUX METOTMYECKUX PEKOMEHIAIUSAX MBI ITOTIBITAINCh
0003HAaYUTh OCHOBHBIE BOIPOCH], Kacaromuecs opranm3aimmu CPC B By3ax Kak s
npenoaaBaresneil, Tak U Ui CTYJIEHTOB.

MNAMSITKA JJII CAMOCTOSTEJBHOM PABOTHI CTYAEHTA-
MAT'UCTPA IIPU BBINTIOJITHEHUH TOMANITHUX 3ATAHUHU

Orarbl paboThl Konrponupyii cebds! Hanomunaii cete!
1. Ilpuctynast K BEINOJHEHUIO 3aJaHHs 1. Onpenenu, kakue 3aganus HykHO | 1. CMOTpH 3amucu O AOMAIIHEM
BBIIIOJIHUT. 3aJaHuH.

2. O6pymait, kak myuine, Obictpee u | 2. JlocTaHp  HEOOXOIUMBIE
MPOAYKTUBHEE ATO clienath (IUIaH B | YYCOHHKH, HABEAW MOPSIOK Ha
yme). pabouem mecre.

3. YcranoBu
MOCJIEI0OBATENILHOCTD
BBITIOJTHEHHUS 3aJaHUMN.

4. Pazmenu BpeMs Ha KaXKIbIi

TpeaMeET.
2. Beimonasis | B magane 1. Cropasnsitoch, 9TO 3amaHo, 4to | 1. YscHU TpeOoBaHWS 3aTaHUS.
JIOMaITHee 3aJaHue HYKHO cHenaTh. Bemowmsro | 2. BCIIOMHU MTOSICHEHHS
CoJIepKaHue Mmarepuaia U3 | MpenojaBaTess K BHINOIHEHHIO
0OBSCHEHUS MTPENoAaBaTeIs. 3aJaHusl.
1. TIpoBepsito cebs: To nu 51 ngenato, | 1.He ornekaiics!
910 TpeOyercs? 2. Cnenu 3a CBOMMHU
2. Tak 5 s aeiicTBY10, Kak Hano? JaeictBusmu!
B xone 3. Vioxyce 1M s B OTBeleHHOE | 3. YMell ylnoXXuUThCs BO Bpems!
Bpems?




1.YcranaBnmuBato, 4yro eme He | l.IlpoBepsit cebs: Bce un

BBINOJIHEHO. BBINOJIHEHO?
2. Jlato oueHKy pe3ynbTaTy cBoeid | 2. BepHo 1M BINONIHEHO?
padoTHL.

B konie 3. VuuTtsiBalo, CKOJIBKO

COKOHOMIJICHO BPCMCHHU.

3. 3aBepmas pabdorty 1. Konrpommpyto momHoty u | 1. IIpoBeputs TiyOWMHY CBOHWX
Ka4eCTBO BBIMOJIHEHUS 3a]]aHUSL. 3HAHHU.
2. Uro wmoxHO momonHHTENbHO | 2. Ecnum HykHO, JopabaTbhiBai,
caenathb? YCTpaH! TPOOEITBI.
3. Ilmanupyro cBoii orBer Ha | 3. OUeHW CBOM YCIEXH M YUTH
3aHSITHH. omuoOKy Ha Oyaytiee.

4. Ompegensito:  4YTO  CJIENyeT
YTOYHHUTh y MPEIoAaBatTelisi, y
TOBApUIIA.

5.4. IlpuMepHasi TeMATHKA KyPCOBBIX padoT (IPOEKTOB)

V. YYEBHO-METOAUYECKOE U UTH®OPMALIMOHHOE OBECIIEYEHHUE
JUCHHUIIJINHBI (MOYJIS)

a) OCHOBHAas JIUTEepaTypa

1. CepbunoBckas A.M. AHramiickuii s3bIK 17151 TypOu3Heca u cepsuca [Tekct] = English
for Travel Business and Service : yuebnuk / A. M. CepouHoBckasl. - 2-¢ u3a. - M. : Jlamkos u K',
2008. - 428 p. - ISBN 978-5-91131-745-4 : 177.00 p. (25 3k3.)

2. Nosnesa 10.C., PeiouueBa JI.C. English for tourism and personal service industry
[Tekct] : yueb.-meron. mocobue / Mpkyt. roc. yH-T, Dak. cepBuca U pekiambl. - MpKyTCK :
IentpHayuCepsuc, 2014. - 82 c. (15 7k3.)

0) 10MOJIHUTEJIbHAS JIUTEpATypa

1. Strutt, P. English for International Tourism [Tekcr] : intermediate: Student’s Book / P.
Strutt. - Harlow : Pearson Edication Limited, 2003. - 144 c. - ISBN 0-582-47983-5 (16 3k3.)
2. Strutt, P. English for International Tourism [Tekcr] : intermediate: Workbook / P. Strutt. -
Harlow : Pearson Edication Limited, 2003. - 80 c. - ISBN 0-582-47984-3 (16 »k3.)
3. Koponesa, H. E. Aunrnmiickuii s3b1k. CepBuc u Typusm [Tekct] = English for Tourism : yue®.
nocobue ais By30B / H. E. Koposnesa. - 4-e uzn. - Pocto v//1. : ®enunkc, 2009. - 407 c. - (Bricmiee
obpa3zoBanmue). - [SBN 978-5-222-15654-4 : 185.90 p. (3 9k3.)

B) Memoouueckue mamepuaivl nNo Kypcy pasmewjeHvl Ha 00pazoeameibHOM NOpmae
belca.isu.ru

r) 0a3bl JaHHBIX, HHPOPMALMOHHO-CIIPABOYHbIE U IOUCKOBbIE CHCTEMBI

1. Pecypc Be a Better Guide https://www.beabetterguide.com/be-a-better-guide-podcast/
2. National Association for Interpretation https://www.interpnet.com/

3. Interpret Europe https://interpret-europe.net/

4. CnoBapr ABBYY Lingvo https://www.lingvolive.com/ru-ru

5. CnoBaps Merriam-webster https://www.merriam-webster.com/

6. https://oyc.yale.edu/courses

7. Readability — caidT 1151 IpOBEpKH YUTA0CTLHOCTH TEKCTA.
8. Ted — onuH U3 caMbIX U3BECTHBIX PECYPCOB, KOTOPBIN MO3BOJISIET y3HATH YTO-HUOY b
HOBEHBKOE.

9. BBC Learning English — o4yeHb oOmMpHBIN CAUT 17151 U3YUCHUS aHTTIMACKOTO S3BIKA.




10. Arzamas — Ha TopTaje caMbIMH Pa3HBIMH CIIOCOOAMU PACCKA3BIBAIOT O JTUTEPATYPE,
UCKYCCTBE, UCTOPUH U JIPYTUX T'YMaHUTAPHBIX HayKaX.
11. «Newouém» — 310 coobmecTBo BKonTakTe, rie coOpansl mepeBoibl HHOCTPAHHBIX
CTaTeil 0 CaMOM Pa3HOM.
JIEKTPOHHbIE 0MOJIHOTEKH

Hayunas snexktponnas 6uonnoreka eLIBRARY.RU

Komeknus sxypHanoB uzgarenscrBa «HAYKA»

3. Xypuans! MuctutyTa HayuHoil nadopManuu 1mo odmecrseHubM HaykaM (MMIHMOH
PAH)

4. Yuusepcurerckas nHbopManmondas cucrema POCCHS (YUC POCCHS)

5. Xypnan Science uzgarennbcTtsa American Association for the Advancement of Science
(AAAS)

6. http://www.philology.ru/ bubnuoreka GpuI0IOrHIECKUX TEKCTOB (cTaTei, MoHOrpaduii)

7. http://philologos.narod.ru/
Martepuaibsl IO TEOPUU S3bIKA U JINTEPATYPHI

8. http://ellib.library.isu.ru

OnexrponHas oubnuoreka « Tpynsl yuensix UI'Y»

N —

VI.MATEPUA/IBHO-TEXHUYECKOE OBECIIEYEHUE JUCHUIIJIMHBI
MOAYJIA)

6.1. YueOHo-12a00paTopHOE 000pya0BaHueE:

3 YKOMITJIEKTOBAaHHBIX CIEIHATU3NPOBAHHON MEOENIbl0 U TEXHHYECKUMH CpEICTBAMHU
0o0ydYeHUs1, CIyXaIllUMH JJIs TPEACTaBJICHHUS Y4eOHOW HWHQopManuu OOJBIION ayIuTOpUU
JeKIMOHHBIX —aynutopun (A-41, A-49, J1-520), oOopynoBaHHBIE MYJIbTUMEIUHHBIMU
JEMOHCTPAIIMOHHBIMHU KOMIUIEKCAMHU, BKIIOYAIOIIUMH POEKTOPHI, MEXaHU3UPOBAHHBIE KPAHBI,
YCUJIUTEIH 3ByKa C aKyCTHUECKUMH KOJOHKAaMH U MHUKPO(OHAMH, MHUKLIEPHI, MEPEHOCHBIC
HOYTOYKH;

45 aynuTopuil A7 IPOBEACHMS 3aHATHI CEMUHAPCKOTO THIIA;

4 KOMIBIOTEPHBIX Kjacca ¢ BbIxogoM B MHTepHeT Ha 58 mocamounbix Mect (J-215, 216,
219, 420);

2 ayAMTOpUM JUIS BBINOJHEHHS] Hay4HO-HCCIEAI0BAaTENbCKOM paboThl (KYypCOBOIO
npoektupoBanus) (-300, 303);

3 ayauTopuM A1 CaMOCTOATEIbHOW padoThl, ¢ pabOYMMHU MeCTaMH, OCHAIECHHBIMU
KOMITBIOTEPHOM TEXHUKOW C TOAKIIOueHHeM K cetu «MHTepHeT» u  obecneueHueM
HEOTPAaHMYEHHOTO JOCTyNa B 3JEKTPOHHYIO HH(OPMALMOHHO-00pa30BaTEeNbHYI0 Cpeay
OpraHu3aIuy IS KQXKI0T0 00y4aroierocs, B COOTBETCTBUU ¢ 00EMOM M3yYaeMbIX TUCIUILINH
(d-215, 216, 217);

1 yueOHas cHenMaaM3UpOBaHHAs J1AOOPAaTOpHs, NpEAHA3HAYCHHAs JUIsl TPOBEACHUS
3aHATUA TI0 YCTHOMY TIOCJEIOBaTEIbHOMY U TNHCbMEHHOMY TMIE€peBOJY, OCHamieHHas 13
KOMITBIOTEpaMU C TOAKIIOUeHHEeM K ceTu «VHTepHeT», MyJIbTUMEAMHHBIM 000pyIOBaHHEM
(9KpaH, MPOEKTOP, aKycTUIeCKue KOJIOHKH) ([1-217);

3 chenuanbHBIX TOMEIIEHHUS A XpPaHEHUS U MPOPUIAKTUYECKOrO OOCITyKUBAaHUS
yueOHoro oobopymosanus ([-108, 205, 222).

Crnennann3upoBaHHoe yueOHOe 000pyI0BaHHUE HE UCIIOIB3YETCS.

6.2. [IporpammHoe o0ecnievyenne:



YHuBepcHUTeT 00ecieYeH HEOOXOIMMBIM KOMITJIEKTOM JIMIIEH3MOHHOTO U CBOOOTHO
pacIpoCTpaHseMOTro MPOTPaAMMHOTO 00ECIIEYSHHsI, B TOM YHCIIE OTE€UYECTBEHHOTO MMPOU3BOJICTBA
(moxpoOHas uadopmanus pasMmenieHa Ha caiite UT'Y)

1.

(98]

10.

11.

12.

13.

14.

15.

16.

17.

«Kaspersky Endpoint Security nas 6u3neca - Crangaptasiii Russian Edition. 250-499
Node 1 year Educational Renewal License». — @opyc Kontpakt Ne04-114-16 ot 14 Hos0ps
2016 r. KES. Cwer Ne PCI3-000147 mw AKT or 23 wHosOps 2016 .
JInu.Ne1B08161103014721370444.

. Desktop Education ALNG Lic SAPk OLV E IY Academic Edition Enterprise (Windows).

— @opyc cyonunensuonHsiii foropop Ne500 ot 03.03.2017. Cuer Ne ®P3-0002920 ot
03.03.2017 AKT Ne 4498 ot 03.03.2017. JIunen3uss Ne V4991270.
Office 2007 Suite. JIunensus Ne 43364238. Cpok neiictBus: ot 11.01.2008 10 06.06.2025.

Promt Professional 8.0 aurn-pyc-anri, ot 2 10 5 pabounx mect 1 KOpoOKa
12.11.2007  GeccpouHo.
Promt Professional 8.0 ['urant Axanemuueckas Bepcust 1 ApTHUKYISIPHBIIT HOMED

RGGS8PRFL 27.12.2007 6eccpo4Ho.
Promt Professional 8.0 TUI'AHT, ot 21 no 50 pa6ounx mect EDU 23
Koruposka Ne 03-168-07  27.12.2007  6eccpo4Ho.
Windows 7 Professional 5 Howmep Jlunensun Microsoft 60642086
11.07.2012  Oeccpo4Ho

. Drupal 7.5.4. YcnoBus npaBooOnamarens (Jlunensus GPL-2.0 - ware free). YcmoBus

MCTIONIb30BaHUs 0 CChUIKE: https://www.drupal.org/project/terms_of use. ObGecneunBaer
paboty TmopTasa AJEKTPOHHOTO MOPTHOIMO CTYIEHTOB W acnupanTtoB UIY
http://eportfolio.isu.ru. Cpok neicTBus: GecCpoUHO.

Moodle 3.5.1. — YcnoBusi nmpaBoobnangatens (ware free). YcimoBus HCHOIB30BaHUS T10
ccebuike: https://ru.wikipedia.org/wiki/Moodle. O6ecnieunBaer paboty MH()OPMAIIMOHHO-
obpasoBarenbHOU cpeabl http://belca.isu.ru. Cpok aeiicTBus: 6eccpoUHo.

Google Chrome 54.0.2840. bpayzep — YcnoBus npaBooOnanatens (ware free). YcnoBus
WCIIONIB30BaHUS 1O  ccbuike:  https://ru.wikipedia.org/wiki/Google Chrome// Cpok
neicTBus: 6ecCpOUHO.

Mozilia Firefox 50.0.bpay3ep — VYcnoBusi mpaBooOmanmarenst (ware free). YcnoBus
WCIIONIb30BaHUs MO cchuike: https:// www.mozilla.org/ru/about/legal/terms/firefox/. Cpox
JeHCTBHSI: OECCPOUHO.

Opera 41. bpay3zep —YcioBus npaBoobnanarens (ware free). YcioBus UCIIONIB30BaHUS
o cchlIke: http:// www.opera.com/ru/terms. Cpox feicTBuUs: 6ecCpOUHO.

PDF24Creator 8.0.2. IlpunoxxeHue Ay CO3AaHMSI U PENAKTHPOBAHUS JTOKYMEHTOB B
dopmare PDF. —YcnoBust npaBooGnanarens (ware free). VYcinoBusS MCMONB30BaHUS T10
cepiike: https://en.pdf24.org/pdf/lizenz_en_de.pdf . Cpoxk geiictus: 6eccpodHo.

VLC Player 2.2.4. CpoOomnblii KpoccruiarOpMEeHHBIN Meauaruieep. Y CIOBUS
npaBooOnanarens (ware free). —  VYciooBHS ~ UCHOJNB30BaHUS IO  CCBUIKE:
http://www.videolan.org/legal.html. Cpoxk neficTBus: 6eccpodHo.

BigBlueButton. OrtkpsiToe mnporpaMMHOe oOecredyeHue sl MPOBEICHHUS BeO-
KoH(pepeHmu. YcnoBus mpaBooOnagarens (ware free). VYciaoBHS HCIOJIB30BAaHUS 10
ccbuike: https://ru.wikipedia.org/wiki/BigBlueButton. O6ecnieunBaer paboTy OTAEIHHOTO
moayssi Moodle 3.2.1 qist pa6oter MOC. Cpok aeicTBus: 6€CCpOUIHO.

ACT-Tect Plus 4.0 (Ha 75 oqHOBpeMEHHBIX MOJKI0UeHUiT) 1 Macrep-kommiekT (ACT-
Maker u ACT-Converter) (exxeromno oonosnssemoe [10), munen3uii - 75mrT.. JloroBop
Nel392 o1 30.11.2016, cpok aelictBus: 3 roaa.

Sumatra PDF. cBoOogHass mporpamma, mpeaHa3sHadeHHas IJIs MPOCMOTpa W Te4YaTH
nokymeHToB B ¢popmatax PDF, DjVu[4], FB2, ePub, MOBI, CHM, XPS, CBR/CBZ, nus
matdopmbel Windows. YcnoBust mpaBooomanatens (Jlunensuss GNU GPL 3-ware free).
VYcnoBus ucnonb3oBaHusA 1Mo ceblike: https://ru.wikipedia.org/wiki/Sumatra PDF. Cpox




JeHCTBHSI: OECCPOTHO.

18. Media player home classic. CBOOOIHBII MpOUTPBIBATENb ayJHO- U BUACO(DAIIOB s
onepanronHoi cucreMbl Windows. YcnoBust npaBoobnanarens (JIuuensuss GNU GPL -
ware free). YcnoBus UCTIONIb30BaHUS o CCBUIKE:
https://ru.wikipedia.org/wiki/Media Player Classic. Cpok aeiicTBus: 6ecCpoUHO.

19. AIMP. becruiaTHbli ay 1IHOIPOUTPHIBATEND C 3aKPBITBIM UCXOAHBIM KOJIOM, HallUCAaHHBIN
Ha Delphi. YcnoBus npaBoo0Omanarens (ware free). YcinoBus UCIOIB30BaHMS IO CCBHUIKE:
https://www.aimp.ru/. Cpok neicTBus: OeCCpOUHO.

20. Speech analyzer. VYcnoBus npaBoobnanatens (ware free). YcoBHsS UCTIOIB30BAHUS 110
ccpiike: http://www-01.sil.org/computing/sa/index.htm. Cpok neficTBusi: 6eccpodHo.

21. Audacity. [IporpamMmma ananuza 3By4aieid peud. Y cioBus npaBooosanarens (JIlumen3us -
GNU GPL v2). Ycnosus HCIOJIb30BAHUS o CCBUIKE:
https://ru.wikipedia.org/wiki/Audacity. Cpok nericTBus mpaBooOaiaTess: 0ECCpOIHO.

22. Inkscape. cB0O0IHO pacipOCTpaHsIEMblii BEKTOPHBIHN IpaguuecKuil peakTop, yaA00eH Iis
CO3MaHMS KaK XYJOXKCCTBCHHBIX, TaK MW TEXHUYCCKUX WJUTIOCTpAIUil. Y CIOBHS
npaBoobnamarens: Jlunensus -GNU GPL 2 (ware free). YcnoBus uUCHoIb30BaHUS TIO
cceuike: https://inkscape.org/ru/download/. Cpok aeicTBus: 6eccpoyHo.

23. Skype 7.30.0. becriatHoe mpompueTapHOE MPOTPAMMHOE OOECIIEUeHUE C 3aKPBITHIM
KOJZIOM, oOecreunBarolee TeKCTOBYIO, FTOJIOCOBYIO M BUIEOCBS3b yepe3 MHTepHeT Mexay
KOMIIBIOTEPAMH, OIIMOHAIBHO HCIIONB3YS TEXHOJOTMH TUPHUHTOBBIX CETEeH. Y CIOBUs
npaBooOnanarens (Jlunensus Adware) -  YciIoBUS — UCMONB30BAaHUS IO CCBHUIKE:
https://www.skype.com/ru/about/. Cpok neiicTBusi: 6eccpodHo.

24. Adobe Acrobat Reader. becruiatHbiii MUPOBOM CTaHIAPT, KOTOPBIA MCIOIB3YETCS IS
POCMOTpa, Ie4aTd M KOMMEHTHPOBaHUS JOKyMeHTOB B ¢opmare PDF. VYcnous
mpaBooOIagaTens: Ycnosus UCIOJIb30BAHUS 1o CCBLJIKE:
https://get.adobe.com/ru/reader/otherversions/. Cpok neicTBus: 6ecCpoyHO.

25. Circles. [IporpamMmMa HHTEpaKTHBHOMN BU3YyaIU3allU MHOTOYPOBHEBBIX TAHHBIX: YMCIOBBIX
3HAYCHUHN WM JPEBOBUIAHBIC CTPYKTYpPHI. YcioBus npaBooOnamarens (Jluuensus BSD).
VYcnoBus nCmonb30BaHUs 1O CChUIKE: https://carrotsearch.com/circles/free-trial/.

6.3. Texnn4yeckue M 3JIEKTPOHHbIE CPEACTBA:

Paspaboman komnnexm npezenmayui, y4eOHbIX GUOEOMAMeEpPUANOs, ayouosanucel,
KOMNAeKm Kapm, paz0amouyHvli Mamepuain, Komopwiti docmynen Ha belca.isu.ru 6 pecypce
OUCYUNTUHBL.

VII.OBPA3OBATEJIBHBIE TEXHOJIOTI'NU

Hcnonb3oBaHne MHTEPAKTHBHOM Mojenu oOydeHMsl MpeayCMaTpUBAET MOJEINPOBAHUE
KU3HEHHBIX CHUTYaIlMil, HCIIOJB30BaHHE pOJIEBBIX HIP, COBMECTHOE pEIICHUE MpoOIeM.
Hckirogaercst TOMUHUPOBAHUE KAKOTO-JIMOO ydacTHHKA Y4eOHOTO Tpolecca MM KaKoW-Tu00
unen. Co3znaercs cpefa o0pa3oBaTEIbHOTO OOLICHHUS, KOTOPask XapaKTePU3yeTCsl OTKPBITOCTHIO,
B3aMMO/JICHICTBHEM YUYAaCTHUKOB, PABEHCTBOM HUX apI'yMEHTOB, HAKOILJIEHHEM COBMECTHOT'O 3HAHMSL.
W3 o0bekTa BO3ACUCTBUS CTYJIEHT CTAHOBUTCS CYyOBEKTOM B3aUMOICWCTBHUS, OH CaM aKTHBHO
y4acTBYeT B IIpoliecce 00y4eHus, ciaeLyss CBOMM MHIMBUAYAIbHBIM MapiipyToM. [Ipenoaasarens
MOTHUBUPYET 00YHAIOIUXCS K CAMOCTOSATEIbHOMY MTOMCKY HH(pOpMaIiy. 3a1aueil pernoaaBaTelis
CTAaHOBUTCS CO3/IaHUE YCIIOBHH [UIsl MHULIMATUBBI CTYAEeHTOB. [IpenonaBaTens oTka3bIBaeTCs OT
ponu GUIbTpa, MPOIMYCKAIOLIEro yepe3 ceds yueOHy0 MHPOPMALUIO, U BBIMOIHAET (QYHKIHIO
MTOMOIIHUKA B PabOTe, OJJTHOTO U3 UCTOYHUKOB WH(OpPMAITUH.

Y4eOHbIH Mmporiece, OMUPAIOIIUKACS Ha HCIIOIB30BAHUE MHTEPAKTUBHBIX METOOB 00YUCHUS,
OpPraHu3yeTcs C y4eTOM BKIIIOYEHHOCTU B IPOLIECC MO3HAHMSI BCEX CTYJEHTOB IPYIIIbI, KaXIbIi
BHOCHUT CBOM 0COOBI MHAMBHIYyaJIbHBIN BKIIAJA, B X0J1¢ paOOThI HIeT 0OMEH 3HAHUSMH, UICSIMH,



croco0aMu ACSITEIBPHOCTH, OOs3aTeibHA OOpaTHas CBsA3b, BO3MOXKHOCTb B3aMMHOM OIIEHKH W
KOHTPOJISL.

K meTogam MHTEpaKTUBHOTO 00Y4YEHUSI OTHOCSTCS T€, KOTOPbIE CIOCOOCTBYIOT BOBJICUEHHIO
B AaKTHUBHBIM TMpolecC TOJy4YeHHUs M 1epepaboTKu 3HaHWHA. VIHTEpakTUBHBIE METOJbI
npoOyYXTal0T y OOYYarOIIMXCSI MHTEPEC, MOOMIPSIOT aKTHBHOE yYacTHE Ka)XJA0ro B y4eOHOM
npoiiecce, 0OpamarTcss K YyBCTBAM KaKIOro O0YyYaromerocs, CnocoOCTBYIOT 3(PPEKTUBHOMY
YCBOGHHIO y4eOHOro MaTepuaja, OKa3bIBalOT MHOIOIJIAHOBOE BO3JEWCTBHE Ha 00ydaroIIuXcs,
OCYILECTBIISIIOT OOPAaTHYIO CBSA3b (OTBETHAs peaKIUsl ayAUTOPHH), POPMUPYIOT Yy 00yUaIOIIHUXCS
MHEHUS U OTHOILLIEHUS, GOPMUPYIOT KU3HEHHBIE HABBIKH, CIIOCOOCTBYIOT U3MEHEHUIO MTOBEICHUS.

B pamkax yueOHBIX KYpCOB JIOJDKHBI OBITH MPEIYCMOTPEHBI BCTPEUU C MPEICTABUTEISIMU
pOCCHHCKMX M 3apyOeXHBbIX KOMITAHWH, TOCYIapCTBEHHBIX M OOLIECTBEHHBIX OpraHHU3aIuil,
MacTep-KJacchl IKCIEPTOB U CIELIMATIUCTOB.

VenpHBIN BeC 3aHITHI, TPOBOJUMBIX B MHTEPAKTUBHBIX (DOpMax, OMpeesieTCs TIaBHOM
HeNnbl0 (MUCCHEH) MporpaMMbl, OCOOCHHOCTHIO KOHTHHTE€HTAa OOY4YalOUIMXCS, U B LEJIOM B
yueOHOM Tmporiecce cocTaBiser He MeHee 30% ayIuTOpPHBIX 3aHATUN, YTO OMpENeNsIeTcs
tpeboBanusimu OI'OC ¢ yuerom cremupukun OOIl. 3aHATHS JEKIMOHHOTO THUMA IS
COOTBETCTBYIOIIUX TPYIII CTYJIEHTOB COCTaBINAIOT Oosiee 40% ay TUTOPHBIX 3aHATHUH.

HaumeHoBaHue TeM 3aHATHI ¢ YKa3aHueM (popM/ MeTOA0B/ TEXHOJIOTHI 00y4YeHHSI:

Ne Tema 3ansaTHA Bup 3ansaTus ®opma / KonnuectBo
n/n Mertoabl//TEXHOIOT U 4acoB
JUCTAaHIIMOHHOTIO,
VMHTCPAKTUBHOTO
o0y4eHus
1 2 3 4 5
1 Paznen 1 Tema | IIpakTuyeckoe I'pynnosbie 43
1. Physical Aspects 3aHfATHE JAMCKYCCHH, MOUCK
of Guiding. Voice AAOTIOTHUTENLHO
. uHpopMmanuu,
PrOJectlop. >IIeMEHTEI
Introductions and TpeHuHra,
Briefings. Learning MOJeJIMPOBAHHE
Names CUTYyallUil, aHAIU3
Tema 2. Self CHTYAIUH B TOM
Presentation. Arrival Hp‘:;fglfe:ne
for a New Tour. On MCTAHIHONHBIX
and Off the Bus, Van, 00pa3oBaTeIbHBIX
or Boat. Guiding in a TEeXHOJIOTHI.

Market or Town with
“Free Time”. Free
Time in the Market or
Town.

Tema 3
Checking In and Out
of Hotels. Airport
Departure and
Arrival Transfers.




Tema 4. Tour
Administration and
Paperwork
Pasnen 2 Tema 5. IIpakTuyeckoe I'pynnoBbie 76
Managing Tour 3aHsATHE JAMCKYCCHH, TIOHCK
Expenses Tema 6. JAOTIOIHITENLHO
Knowledge and m;:l::ﬁr;:g"’
ResourcesTema 7. TpeHHUHra,
Starting a Resource MO/IeIHPOBAHHE
Notebook. CUTYyallUil, aHAJIU3
Communication of CHTyalHii B TOM
Knowledge and Hp;'i:;fe:m
Information. Making MCTAHIMOHHBIX
Numbers and o0pa3oBaTeIbHBIX
Statistics TeXHOJIOTHIA.
Meaningful. Saying
What is Important.
Thematic
Interpretation.
Seeing the Thematic
World Around You.
Planning and
Executing the
Itinerary Tema 8
Pabota c
MYy3€MHBIMU
DKCTIO3HIIHSIMH.
Hroro yacos: 119

VIII.OOEHOYHBIE MATEPHUAJIBI UL TEKYIIEI'O KOHTPOJISA U
MPOMEXYTOYHOM ATTECTAIIMA

Bonpocel Aiasi MMCbMEHHON KOHTPOJIBbHOH PadoOThl MO BXOIHOMY

KOHTPOJIIO:
LONDON UNDERGROUND
In Dirty Pretty Things, Stephen Frears brings to the screen the hard lives of illegal
immigrants in the U.K.

By JUMANA FAROUKY

Making a movie is tough enough without having to teach your actors to speak English. But
when director Stephen Frears set out to create the shadowed world of immigrant asylum seekers
in London for his urban thriller Dirty Pretty Things, he thought the language barrier might actually
help. Frears— who manages to unite the gritty realism of his indie breakthrough My Beautiful
Laundrette with the color and rhythm of his Hollywood hit High Fidelity—pulled together a group



of acclaimed European actors, all of whom speak different languages. "I don't know what
possessed me," he says. "I can't believe that we undertook what we did."

Since the London of Dirty Pretty Things is a parallel universe most Londoners walk by
every day—populated by European and Middle Eastern immigrants who hold the jobs the English
don't want— Frears' casting, an almost over-the-top mélange of culture and identity, makes perfect
sense. In the film, which opens in the U.K. on Dec. 13 and across the Continent early next year,
French cinema darling Audrey Tautou (who won hearts around the world as the bright-eyed
dreamer in Amélie) stars as a proud Turkish Muslim chambermaid. The Spanish actor Sergi
Lopez—whose popularity went global when he took the lead in the French film Harry, He’s Here
to Help—turns in a wonderfully sleazy performance as a corrupt hotel manager. And Croatian
Zlatko Buric, now working in film and television in Denmark, plays an egotistical Russian
doorman. They all work together in a seedy London hotel, as if they're gathering for an Esperanto
convention. Thanks to intensive training with a dialect coach, the actors learned to deliver their
lines phonetically. "It was an absolutely idiotic idea," Frears adds. "Which we seem to have pulled
off."

"I didn't realize how difficult it would be," says Tautou, who delivered her lines in English
but had to grapple with a Turkish accent. "I wasn't confident at all. When you work in a foreign
language, it's as if you are deaf. You can't judge yourself and you can't correct yourself. I couldn't
improvise or try anything different. I felt that I was losing my freedom in a way." But that sense
of isolation helped her create Senay, a tough but scared woman trapped in an unfamiliar, hostile
society.

To find her character, Tautou spent time with a group of Turkish women, many of whom
had stories similar to Senay's. "I always knew that it was hard for immi—grants, that they don't
have enough money and always live on the razor's edge, never knowing when they are going to
leave," she says. "But I hadn't realized how hard it was for them to leave their countries. The
women | met were feeling so isolated and scared. And they were ready to do just about anything
to leave their countries, even if the conditions they were going to weren't perfect. It was just the
fact that they didn't need to hide anymore."

Dirty Pretty Things—the title refers to the nasty stuff people do in private and the workers
who clean up after them, making dirty things pretty again—follows Okwe, an illegal immigrant
from Nigeria (accomplished British stage actor Chiwetel Ejiofor) who divides his time between
driving minicabs and working the night shift as a hotel receptionist. While fixing a blocked toilet,
he discovers a human heart stuck in the plumbing. This gruesome find kicks off a plot that quickly
unveils some brutal truths about the plight of asylum seekers in Europe—poverty, organ
trafficking, prostitution and constant fear of deportation.

British film in which the British are a minority, Dirty Pretty Things presents audiences with
an underworld they rarely see and a reality they often choose to ignore. As Okwe puts it, they're
the invisible people: "We're the ones who drive your cabs, clean your rooms and suck your c—s."

"I used reality to create the characters," explains writer Steven Knight. "Be-cause if you
look at reality, the night porter will almost certainly be African and the chambermaids will almost
certainly be Turkish. By opening one door that's marked Staff Only you enter a world that is
filmically wonderful." To step through that door in his first screenplay, Knight used the research
skills he honed when helping to create the wildly popular TV quiz show Who Wants to Be a
Millionaire? He visited consulates to learn refugee law, police stations to track the movements of
immigrant populations in London, and spoke with people in North London's Turkish commu-nity
to hear first-hand accounts of sweatshop labor.

Although the film is more entertainment than political statement, its story could have been
lifted straight from the latest headlines. The closing of the Sangatte refugee camp near Calais,
France—as well as the 99 asylum seekers who comman-deered a nearby church two weeks ago—
has prompted criticism of Europe's treat-ment of asylum seekers. And throughout Europe there
have been reports of a grisly trade in organs from immigrants and the poor. So when a panicked



Okwe tells a friend who works in a morgue what he's found, his friend asks, "You didn't know that
people sold their organs?"

While the characters’ shaky legal status provides the tension for what Frears calls his
"Gothic horror story" (they can't go to the police for help and fall victim to blackmail), it also
points out how far people will go just to survive. Senay moves from cleaning rooms to a sweatshop,
resigning herself to abuse and humiliation from her employers. Fleeting references to the
government are openly critical. And the two immigration officers who barge into Senay's home
and track her down at work come off like a pair of mob henchmen.

The director shrugs off any suggestion that he might be calling for specific changes in
immigration policy. "Am I responsible for the human race? No, I am not. I'm responsible for telling
a decent story and trying to entertain people." That's all? "More and more I think that, yeah." But
he admits he was drawn to the story in part because he sensed a general unease among the British
about the growing immigrant community in their midst. "I would sing out about the virtues of a
multicultural society, but by looking at the people who have seen the film so far, I can see that
some of them find it very frightening. I live in the country a lot of the time, where there are no
black faces, and I can see people there are afraid of their countryside just disappearing. One of the
fears is clearly about immigrants."

Nor is Frears bothered that officials might see the film as an attack on Britain's asylum
system. "I think the British government knows that the world in this movie really exists and they
know perfectly well that the economy would collapse if it didn't. Someone has to do this grubby
work. A cabinet minister saw it the other night and he wasn't denying anything. In fact, he loved
it."

Dirty Pretty Things isn't meant to redefine multiculturalism in film, but it does celebrate a
colorful and hidden part of society many don't get to see. After all, Frears has a history of pulling
those on the fringe into center screen. In 1985, he rattled the cage by telling the story of a mixed-
race gay couple in My Beautiful Laundrette. Five years later he made con artists cool with The
Grifters and earned himself a Best Director Oscar nomination. In 1996 he introduced Dr. Jekyll's
house maid in Mary Reilly. Now, once again, Frears has seen something pretty in what others don't
see at all.

1. [lepeBequre  ciemyiomue  Ha3BaHWSA, IPU  HEOOXOTUMOCTH  COXPAHSISA
MeTa(hOpUIHOCTD:

- «Dirty Pretty Thingsy;

- «My Beautiful Laundrettey;

- «High Fidelity»;

- «Harry, He’s Here to Helpy.

2. BeimumuTe M3 TEKCTa NMpeniokeHus ¢ (ppaseonornueckort equauueil. [lepesenute nx
1 000CHY#TE BEIOpAaHHBIN BaMU MTPUEM TIepeBoIa (Ppa3eoornuecKoi eTMHHUIIBI.

3. Ucnonb3yiite mpuéM HEUTpaIU3alU MPU MEPEBOJIE CACTYIONUIETO MPEII0KECHUS:
«As Okwe puts it, they’re the invisible people: “We’re the ones who drive your cabs, clean
your rooms and suck your ¢ s7»

4. Ha mnpumepe TeKcTa MNPOAEMOHCTPUPYHUTE MCIIOIB30BAaHUE TaKUX JIEKCHKO-
CEMaHTHYECKUX TpaHCHOpMAIUii, KaK Cy)KeHHUE U PaCIIUPEHHE UCXOTHOTO 3HAUCHUSI.

5. Onumure 3Ha4eHME CIIEAYIOUIMX BBIPAXEHUM Ha aHTIUICKOM s3blke. [lepeBeaure ux
Ha PYCCKHH S3BIK:

- over-the-top mélange of culture and identity;

- sleazy performance;

- to live on the razor’s edge;



- brutal truth;

- organ trafficking;

- shaky legal status;

- to do this grubby work;

- mixed-race gay couple;

- virtues of a multicultural society;
- asylum system.

6. llepeBenure cienyroiiee NpeAIOKEHUE HA PYCCKHUM SI3bIK, HAUYMHASI CO CJICYIOIINX
CJIOB:

«’I didn’t realize how difficult it would be”, says Tautou, who delivered her lines in English
but had to grapple with a Turkish accent. »

- A...

- He nonumas. ..

- Totoy...

- EE...

- Typenkuii akieHr. ..

7. OcymectBure pedepupoBaHue cCieayomero ¢parMeHTa TeKCTa, MPeCTaBIIss
OCHOBHOE €T0 COJIepKaHKE TOCPECTBOM 3HAUKOB IEPEBOUECKON CKOPOIHCH:
co cnoB «Dirty Pretty Things...» o «...You didn’t know that people sold their organs?»

8. Onwupasich Ha TEKCT, IEPEBEUTE HA AHTJIMHCKUHN A3bIK CIICIYIOIINE CIOBOCOYETAHUS U
MPEAIOKEHUS:

- [TonpITaThCst IPEOOJIETH 3TU TPYIHOCTH.

- HNmymue npucranuina.

- S3b1K0OBOI Oapbep CO31aET TONOTHUTENbHbIE CI0KHOCTU B OOLICHUH.

- IIpopsIB B HaykKe.

- VYBepeHHbIH B cebe.

0. Osnakombrech ¢ mnapoauert A.K.Tpoukoro «BpumdThlii akBapuym» B KHHUTE
C.I'.Tep-MuHacoBoii «SI3bIK 1 MEXKYIbTYpHAst KOMMyHHKaIms» (ctp.109-111).

OcymecTBuTe pedeprupoBanue clieAyIonero ¢pparMenTa TeKkcrTa B TpEX BapuaHTax:
- Jlnst mroiet ¢ HU3KUM YPOBHEM 00Opa30BaHHOCTH.

- J1st “”HOCTpaHIa, N3y4arolero pyCCKui s3blK.

- JI1 MHTEIUTNT CHIINN.

[Tocnenuuii a63ar Tekcra co cioB «Dirty Pretty Things...» 10 KOHIIa CTaTbU.

11.2 OueHoYHbIE CPEACTBA TEKYHIEr0 KOHTPOJISI

Ne Buja xonTpoas KonTpoaupyemsie TeMbl Komnerenuun,
m\n (pa3neJinbl) KOMIIOHEHTBI
KOTOPBIX
KOHTPOJIMPYIOTCH

1 Konnoksuym Physical Aspects of Guiding. TK-1

Voice Projection.

Introductions and Briefings.

Learning Names




Self Presentation. Arrival for a
New Tour. On and Off the Bus,
Van, or Boat. Guiding in a
Market or Town with “Free
Time”. Free Time in the
Market or Town.

KontponbHas padota
Nel

Checking In and Out of Hotels.
Airport Departure and Arrival
Transfers.

ITK-1

KonrponsHas padora
Ne2

Tour  Administration and
Paperwork

Managing Tour Expenses
Knowledge and Resources
Starting a Resource Notebook.
Communication of Knowledge
and Information. Making
Numbers and Statistics
Meaningful. Saying What is
Important. Thematic
Interpretation.  Seeing  the
Thematic World Around You.
Planning and Executing the
Itinerary

[TK-1

KonrponsHas pabora
Ne3

Pa6ora C My3€HHBIMU
IKCITO3UIUSMHU.

The Guide’s Backpack. The
Ever-Ticking Clock:
Balancing Time and the Guest
Experience.

Tema 9 Addressing Sensitive
or  Controversial  Issues.
Frequently Asked Questions

[TK-1

Planning and Executing the
Itinerary. The Ever-Ticking
Clock: Balancing Time and the
Guest  Experience.  Field
Excursions

I1K-1

The Role of Meals. Special
Interests for Everyone. A Few
Words About First Aid and
Emergency Response. Using

IIK-1




Guiding Skills to Make a
Difference.

11.3. OueHo4HbIe CPpeACTBA AJIS IPOMEKYTOUYHON aTTeCTANMHU

Tunosoe 3agaHue:
IlepeBeauTe TEKCT YCTHO € AHTIMHMCKOIO A3BIKA HA PYCCKUI:

SURREAL DREAM TEAM
A show in Dusseldorf unites some of the weirdest works from a movement that celebrated the
bizarre

By JORDAN BONFANTE Dusseldorf

The history of art has Pablo Picasso to thank for René Magritte. "You see, like many young painters
in the 1920s I wanted to live in Paris," Magritte once told a pair of journalists visiting his picket-
fence cottage in suburban Brussels. "And in Paris, there was this wild Catalan who was doing all
there was to be done with technique. I could tell there wasn't going to be any technique left for the
rest of us to invent. So that's when I decided I was going to paint ideas ..."

Both Magritte and Picasso, and their very different ideas, figure prominently in "Surrealism 1919-
1944," the show that's breaking attendance records at the Kunst-sammlung Nordrhein-Westfalen
in Diisseldorf. So do Dali, Mir6, Ernst, Arp, Tan-guy, Giacometti and a host of others belonging
to the movement that curator Werner Spies is not afraid to call the most important of the 20th
century—"because all the greatest artists of the century were connected with it." With 500
paintings and sculptures, the show documents the whole range of Surrealism's vast output in
pursuit of surprise and mystery. It even exhibits an entire wall from the Paris studio of Surrealism's
ideological father, Andre Breton, hung with 44 years' worth of his bizarre memorabilia and his
own collection of Rousseau, Kandinsky and Miro.

The group portrait Max Ernst painted of his Surrealist mates in 1922, Rendezvous Among Friends,
shows all 17 of them then— as well as Renaissance master Raphael in a cameo appearance—
posing in suits and ties beneath some peaks of the Tyrolean Alps. Writer-artist Breton poses in the
middle with his arm upraised to show who's boss. It was Breton who cracked the whip, writing in
1928: "Beauty will be convulsive, or it will not be."

1. [lepeBenure ciieqyroIue JEKCUISCKUE SAMHUIIBL:
surrealism, Renaissance, rubbings, collages, mural, panels, menage a trois.

2. [Ipennoxxute CBOM BapraHTHI IEPEBO/Ia HA3BAHUS CTATEM:

- «Rendezvous Among Friendsy;

- «At the First Clear Word»;

- «The Threatened Murderer;

- «Dream Caused by the Flight of the Bee around a Pomegranate One Second Before Waking

Up»;

- «Figures with Starsy;

- «Woman Throwing a Stone»;

- «The Lugubrious Game»

3. [TpuBenuTE HA PYCCKOM S3BIKE COOTBETCTBUS JUISI CIEAYIOINX UMEH COOCTBEHHBIX:

- Pablo Picasso;



- Rene Magritte;
- Miro;

- Ernst;

- Arp;

- Tanguy;

- Giacometti;

- Werner Spies;

- Andre Breton,;

- Rousseau;

- Kandinsky;

- Gala Eluard.

4. Ha ocHoBe nHbopMariu, npeacTaBIeHHON B TEKCTE, COCTaBLTE OMMCAaHUE CIOppeain3Ma.
5. [lepeBenure cnemyromue npemioxeHus. Kakue mpeoOpazoBaHus HEOOXOIUMBI TIPH HX
NEPEBOJIE.

- It was Breton who cracked the whip, writing in 1928: “Beauty will be convulsive, or it will
not be.”

- Dali, who had married Gala Eluard, was conspicuously excluded from their last hurrah, a
big far-out exposition in New York in 1942.

- I felt he could have lifted a book to his eyes without opening it and absorbed it through its
cover with instant X-ray vision.

6. [TonGepute CHHOHUMHUYECKHUI s K IpuiiaraTensHoMy “weird”. Beiienure nekcudeckyio
JOMHHAHTY.

Pazpaborumk: |,

/!
"-’u

o/ JOTICHT KadeIpsl mepeBoa Bebep E.A.
.r’f " NCPCBOJOBCACHU A
(moamuck) (3aHUMaemasi T0JKHOCTD ) (®.1.0.)

[Iporpamma cocraBieHa B cootBeTcTBUM ¢ TpeboanusMu ®I'OC BO 3++ u yuuThiBaeT
pexomenganuu [IOOIIl nmo nHampaBneHuto u mnpodpmto noArotroBku 45.04.02 JIuHrBHCTHKA,
npoduns  JIMHTBUCTUYECKOE  CONPOBOXKIEHUE TYPUCTHUUECKOW  JESATENIbHOCTH, OCHOBBI
MHTEPIIPETALIMY HACJIEUs, YCTHOTO U MMCbMEHHOTO NEpEBOIa

[Tporpamma paccMOTpeHa Ha 3aceaHuu Kadeapsl IepeBo/ia U MEePEeBOI0BEICHUS.
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IIportoxon Ne 8 3aB. kadeapoit ik (Illypux H.B.)

Hacmoswasa npoepamma, ne moocem 6vimb 6ocnpouzeedeHa HU 6 KAKOU opme Oe3
npeosapumenbHo20 NUCbMEHHO20 paspeuletuss Kagheopvl-paspabdomuuxa npocspammsl



