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L esn 1 3a1auM TUCHUILUIHHBI (MOYJIfA):
Memnn:

Ienu ocBoeHust MUCHUILTUHBI «OCHOBbI MUCbMEHHOrO MepeBoAa C AHM/IMACKOrO Ha PYCCKUMY
COOTHOCATCA C OOIIMMHU LIENSIMU OCHOBHOW 00pa3oBaTeNbHOI MPOrpaMMbl M 3aKIIIOYAIOTCSA B
MOATrOTOBKE BBICOKOKBTU(DUIIUPOBAHHOTO CIELMAJINCTA, CIIOCOOHOTO pewmarb
npodeccuoHanpHble 3a7aud B 00JacTH 0OECHeYeHUs JIMHITBUCTHYECKOIO COMPOBOXKIICHUS
TYPUCTHUYECKOMN JIEATETbHOCTH Ha POAHOM U MHOCTPAHHOM SI3BIKE (AHTJIUHCKOM), MOJITOTOBKE K
po(heCcCHOHANTLHOM IEATETHPHOCTH CIEIUAINCTOB B 00JIACTH MEXKYJIbTYPHOW KOMMYHHUKAIIUA B
cdepe TMHTBUCTUYECKOTO COMPOBOKICHUS TYPUCTUYECKON NEATEIBHOCTH C MCIOJIB30BaHUEM B
mporecce cBoei mpodeCCHOHANbHON JAEITeTFHOCTH MHOCTPAHHOTO S3bIKa U (JOPMUPOBAHUU U
pPa3BUTUM Yy CTYJEHTOB MEXKYJIbTYPHOH KOMMYHUKATHBHOM KOMIETEHIMH, KOTOpas
MO3BOJISIET HCIOJB30BaTh AHTIIMHCKUN S3bIK B MPO(ECCHOHATBLHON IEATEIBHOCTH B cdepe
Typu3Ma U TOCTUHUYHOIO Jeja.

MexKyJIbTypHass KOMMYHHKATHBHAS KOMIICTCHTHOCTh IPEACTABISET COOOM  CIIOCOOHOCTH
JIOCTUTaTh B3aUMOIIOHMMAHHUSl C MPEICTABUTENIIMH pa3HbIX KyJIbTYp Ha OCHOBE 3HaHUS,
MOHUMAHUSA | COOJIOJICHUS YHUBEPCAJIbHBIX MPAaBHJI M HOPM IIOBEJCHHUS, COCTABIISIOIIMX
MEXIYHAPOAHBIA STUKET OOIeHus. MexXKylIbTypHas KOMMYHUKATHBHAasg KOMIIETEHTHOCTh
MO3BOJISIET JIMYHOCTHU YCTAHABIMBATh B3aMMOOTHOILIEHHS C MPEACTABUTEISIMU JPYTUX KYJIbTYP
— NpPU3HABATh HUX KYJIbTYPHbIE LEHHOCTH, TOJEPAHTHO OTHOCUTHCA K BBIABIISIFOUIUMCS
pa3iuuusM B MaHepax OOIIeHHUs, CTWISIX TOBEACHHUS, 00pa3e KU3HU, OObIYasix, TPaAUIUIX
u T.a. JucnuninuHa sBIsSETCS 4acThio OJOKa BapUAaTUBHBIX JUCIUIUIMH, HAIPaBIEHHBIX Ha
W3y4YCHUE TypHU3Ma, HHTEPHpPETAMU HACIEIUs M MEPEeBOAa KaK  COLUMAIBbHO-KYJIBTYPHBIX
(heHOMEHOB.

3amaun AUCHUILTUHBI COOTHOCATCS ¢ OOIIMMHU LEISIMH OCHOBHOM 00pa30oBaTeNIbHOM MPOTrpaMMBbl
M 3aKIIOYAlOTCS B MOJATOTOBKE MAarMcTpa K IOHMMAaHHUIO CIEIyIOIIUX 3amad B cdepe
JMHTBUCTUYECKOTO COMIPOBOXKACHUS TYPUCTUUECKOH 1eATeIbHOCTH, MHTEPIIPETAL[MH HACIEIUs U
nepeBoja:
3a1aun AMCLUUIUIMHBI 3aKJIFOYAIOTCS B IOATOTOBKE 00YYarOIIErocs K BHIIOIHEHUIO CIIEYIOIINX
MpoeCCHOHANIBHBIX 3a]1a4:
e mpodeCcCHOHAIBPHOE O0ECIEYCHHE JKCKYPCHOHHOTO OOCTY>KUBAHHUSI W TPEAOCTaBIICHUE
PETHOHOBETYECKOH, KyJIBTYpPOJIOrHUECKON, IMHIBOCTPAHOBEIUECKON HH(pOpMALUY, pa3BUTHE
HaBBIKOB YCTHOHM pENpe3eHTAINN TEKCTOB PErHOHOBEUECKON CTIeNn()MKH, pa3BUTHE HABBIKOB
nepeBoja M cOopa u  OQOpPMIEHHMS PETHMOHOBEIYECKOW HWH(pOpPMAaLMU, pa3BUTHE
MICHXOMOTOPHBIX HAaBBIKOB, MOOMIIH3AIINY;
® COBEpIICHCTBOBAaHWE MPOPECCHOHATHHBIX KOMMYHHKATHBHBIX HABBIKOB B IPAKTHYECKOM
paboTe 3KCKypcoBO/a, My3eeBena, I'HIa-TIepeBOJINKa, PUOOPETECHNE 3HAHUNH O CHCTEME M
CTPYKTYpe s3blKa M TpaBWiax ero (YHKIMOHMPOBAHUS B MpOLECCe HHOS3BIYHON
KOMMYHHKAIIH, METOJIOB MEPEBO/Ia C WHOCTPAHHOTO SI3bIKa HA PYCCKUH M C PyCCKOTO Ha
AQHIIMICKUNA; 3HAHME  HAIlMOHAJIBHO-KYJIBTYpHOH  CHEUM(UKU  S3BIKOBBIX  SIBICHUH,
BepOAILHOTO W HEBepOATBHOTO TOBEICHHS, TPABWII W TPAJAWULUH, MPHHATHIX B KYJIBTYype
CTpaHbl U3y4aeMOro SI3bIKa;
e [pUMEHEHHWE Ha TPAKTUKE IpU O0OECNEUYeHUN JIMHTBUCTHUYECKOTO COIMPOBOXKIACHUS
TYPUCTHYECKON NESITeTbHOCTH JNEHCTBYIONIMX O0Opa30BaTENbHBIX CTaHIAPTOB W IMPOTPaMM;
UCIIOJIb30BaHUE y4eOHO-METOJMUYECKUX MAaTepHUaioB, COBPEMEHHBIX HH(OPMAIIMOHHBIX
pPECYpCOB U TEXHOJIOTHH,
® BBIIBJICHHE W MPOBEJICHUE KPUTHIECCKOTO aHATN3a KOHKPETHBIX MPOOJIEM MEKKYJIbTYpHOU
KOMMYHHUKAIIMM B XOJI€ JMHIBUCTUYECKOTO CONMPOBOXKICHHUS TYPUCTUYECKOH NESTEIBHOCTH,
BIHSFOIIUX Ha 3(PPEKTUBHOCTh MEXKKYIBTYPHBIX H MEXKBSI3BIKOBBIX KOHTAKTOB, TPUMEHEHHE
TE€XHUKU MHTEPIPETAMH HACIEIUS Ui UX PELICHUs; yJacTUue B MPOBEJCHUN SMINPUIECKUX
UCCIIEIOBAaHUM TPOOJEMHBIX CUTyallUH W JUCCOHAHCOB B cdepe MeXKYyJIbTypHOI



KOMMYHHKAIIUK B XOA€ pCalu3alliid JTHHIBUCTHYCCKOTO COITPOBOXIACHHA TypHCTH‘ICCKOﬁ

ACATCIIbHOCTH,

I1.

MECTO JUCHUIIJIMHBI B CTPYKTYPE OIIOII BO

VYuebHast aucuuiuinHa (Moxynb) «OCHOBBI MHUCHBMEHHOTO IEPEBO/IAa C PYCCKOTO Ha

AHTIIAHCKUI

OTHOCUTCS K juctmiuimHaM dactu  YII,  dopmupyemoit  y4acTHHUKamMu
00pa3oBaTeybHbIX OTHOIICHUH.

[IpenmecTByOMUX TUCHUIUIMH K 3TOW JUCHMILIMHE HET, OHAa HAaUMHAaeTcs B 1 cemecTpe.

[lepedenp mnocienyOMUX YYEOHBIX IUCUUIUIAH, JUISI KOTOPBIX HEOOXOIMMBI 3HAHMS,
YMEHHS U HaBBIKU, GOPMUPYEMBbIEC JTaHHON yU4eOHON AUCIUILITMHOM:

b1.B.01 UndpopmanoHHbIe TEXHOJIIOTUH B IEPEBOIE U TYPUCTHUECKON AEATEIbHOCTH

b1.B.JZIB.01.01 OcHOBBI TUCHbMEHHOIO MEPEBOAA C PYCCKOTO HA AaHTJIMUCKUI

b1.B.Z1B.01.02 OcHOBBI NMCHMEHHOI'O IEPEBOJA C AHTJIMHCKOIO HA PYyCCKUI

Bb2.0.01(Y) IlepeBogueckas mpakTUKa

b1.0.12 UnTepnpeTaTuBHOE TUIAHUPOBAHUE, XOCTUHT U OCHOBBI 9KOHOMHUKH BII€UATIICHUN

BXOI[HBIG SHAaHWA, YMCHUA U KOMIICTCHIMHA CTY/ICHTA, H€O6XOI[I/IMBIe JAJI N3yUCHUA

JUCHUITIINHBI:

® OCYIIECTBIISATH YCTHYIO U TUCHbMEHHYIO KOMMYHHUKAIIHIO HA POJHOM U HHOCTPAHHOM SI3bIKE
Ha 6a3oBoM ypoBHe (B-2, upper-intermediate);
e 001anaTh 0A30BBIMHM HAaBBIKAMH ITyOJIMYHOTO BBICTYIUICHUS Ha OOIIHE TEMBI;

e OBITH CIIOCOOHBIM

CaMOCTOATCIILHO

OpraHnu3oBaThb

CBOIO  TIpO(heCCHOHATBHYIO

JIeATEIIbHOCTh, OLIEHUBATH €€ PE3yJIbTAThl, CTPEMUTHCS K COBEPIICHCTBOBAHUIO CBOEH
KBaJIM(PHUKALUU 1 HDABCTBEHHOMY CaMOCOBEPILIEHCTBOBAHUIO;
® OBITh CIIOCOOHBIM aHAJIM3UPOBATH B3AUMOCBS3HU SABICHUHN U (DAKTOB 1EHCTBUTEIBHOCTH Ha
IIPOJIBUHYTOM yYPOBHE HUCCIIEA0BaHUM;
e BJIJICTh HAaBBIKAMU NPHUMEHEHHUS COBPEMEHHBIX MPOTrPaMMHBIX CpEACTB 00pabOTKU U
peaakTUpoBaHus UHGOPMAIMH, B TOM YMCJI€ HA MHOCTPAHHBIX S3bIKaX;

II1.
[Tpouecc
KOMIIETEHIINN:

OCBOCHU

IMUCIUILINHEI

TPEBOBAHUSA K PE3YJBTATAM OCBOEHUSA JUCIUTIJINHBI
HalpaBlIeH Ha

dbopMupoBaHHE  CIEAYIOIIUX

I[IK-1 Cnocoben OCYHICCTBJIATH JIMHIBUCTUYCCKOC COIIPOBOXIACHUC OCATCIIHBHOCTU
TypI/ICTI/I‘IGCKOI\/II KOMITaHUH 110 OpraHru3allui S9KCKYPCUOHHEBIX YCIIYT, B TOM YHUCJIC C IPUMCHCHUEM
HpO(i)CCCI/IOHaJ'H)HBIX HAaBBIKOB B 00J1aCTH nepeBoJa

IlepeyeHb MIaHUPYEMBbIX Pe3yJbTATOB 00y4YeHHS 10 JUCHHUILIMHE (MOAYJII0),
COOTHECEHHBIX ¢ HHAMKATOPAMH JOCTHKEHH KOMIIETeH Ui

Komnerenuus HNuaukaropsl Pe3yabTarbl 00yyeHus
KOMIIeTeHI U

ITK-1 Cnocoben na-1 [IK -1 3HaTh: 3HAET OCOOCHHOCTH
OCYILECTBIIATh ObecneunBaet JIMHTBUCTUYECKOIO
JIMHTBUCTUYECKOE JIMHTBUCTUYECKOE CONPOBOXKICHUS 3aKa3yrKa
COIIPOBOXKACHUE COIIPOBOXkKAECHHUE 3aKa3uMKa | TYPUCTHUECKHUX YCIyT
NEeATEIbHOCTH TYPUCTHYECKUX YCIYyl B YMers: yMeeT
TYPUCTHUYECKOW KOMIIAHUU | COOTBETCTBUU C 3apaHee | OCYLIECTBIATh MEKKYJIbTYPHYIO




1o OpraHu3aluu
9KCKYPCHOHHBIX YCIIYT, B
TOM YHCJI€ C TPUMEHEHUEM

poheCCHOHATBHBIX
HABBIKOB B o0acTu
nepeBoa

COTJIACOBaHHOM
porpaMMoN ¢
obecrieyeHus
MEKKYJIbTYpHOU
KOMMYHUKAIUH;

LEIBIO

KOMMYHI/IKaLII/IIO B Xoae
JIMHTBUCTUYECKOTO
COMPOBOXKICHUS 3aKa3yuKa
TYPUCTHYECKUX YCITYT

Bnaners: BJIAJICET

cnenuduKoil mepeBoga pabodeit
JIOKYMEHTAIIMd Ha WHOCTPAHHBIH
S3IK M C WHOCTPAHHOTO S3bIKA
JUIst obecriedeHus AesITeNbHOCTH
OpraHu3ali 110 OpraHU3aluu
9KCKYPCHOHHBIX YCIIYT;




Iv. COAEPXKAHME U CTPYKTYPA JUCHUIIJINHBI

O0beM TUCHUILIMHBI cocTaBsieT 10 3aueTHBIX eqAUHHUIIBI, 360 yacoB,

B TOM uncie 10 3aueTHBIX (18703070108 17 yacoB Ha YK3aMeHe

N3 aux PEAINIYETCA C UCIIOJIB30BAHUEM SJICKTPOHHOI'O O6y‘lCHI/I${ N JUCTAHIIMOHHBIX O6p&30BaTeHBHHX TexHoJioruii 334 Jaca

N3 Hux 334 yaca — npakTuieckas OArOTOBKA

DopMa NPOMEKYTOUYHOM ATTECTAIUM: IK3aMeH/3a4eT/3a4eT ¢ OLEeHKO

4.1 Couepma}me AUCHUILIMHBI, CTPYKTYPHPOBAHHO€ II0O TEMaM, C YKa3zaHHEM BHI0B yqeﬁmﬂx 3aHATHII M OTBEJEHHOT0 HAa HHX
KoJIn4YeCTBa akaJeMHUYeCKUX 9acoB

Ne Pa3zjnen aucuuniuHbl/TeMa ®opMa TeKylIero
n/H Bunpl yueOHoit paboThI, KOHTPOJIsA
BKJIIOYAsi CAMOCTOSITEIIbHYIO pa00Ty 00yJaronuxcs , | ycrneBaeMocTu/
g MPAKTUYECKYIO MTOATOTOBKY U TPYI0EMKOCTh dopma
§ (B "acax) NMPOMEKYTOUHOI
o aTTecTaluu
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1 Paznen Mapuipyr, uias, 1-2 (14 | 38 38 16 90 VYcrHbll onpoc
CoJIep KaHNE ¥ METOJUKA SKCKYPCHH T10 4 AHAJIN3 KEHCOB
ropoay TexcToBO€E HaOJIHEHNE




skcKypeuu: pparmeHTsl 1-32. OCHOBBI
MUCHbMEHHOTO MEPEBO/Ia B
TypPUCTHUYECKOU chepe: TPYTHOCTH U
pelieHus

CamocrositenpHas /
KOHTPOJIbHAS
paborta
TECTUPOBAHUE
Pedepar
[T1ucbMEHHBIN OTUET
Komnoxsuym
Tpenunr (poisieBas
urpa)

3, 3a0

Paznen 2 Coneprxkanue, KOHIENTYaJbHBIN
IJIaH U METOJIMKA MPOBEICHUS YKCKYPCHSI
Ha baiikan TekcToBOo€ HaNOJIHEHUE
sKcKkypcuu: pparmenTs 1-18. XKanpossie
U CTUIMCTHYECKUE OCOOCHHOCTH TEKCTOB
B TypucTtuueckoil cdepe. Kirouesbie
nepeBoIYECKHE TpaHCHOPMAIIUH.

3-4

68

68

18

113

17 K3, 3a0
VYeTHBII onpoc
AHanus KencoB
CamocrositenbHas /
KOHTPOJIbHAS
pabora
TECTUPOBAHUE
Pedepar
ITrcbMeHHBIN OTUET
Komnoksuym
Tpenunr (poneBas
urpa)

4.2. Il;1an BHeayIMTOPHOI CaMOCTOSITeIbHON PadoThl 00y4aroIUXCs M0 JUCHUTITIHHE




CamocrosiTenpHas paboTa 00yJaromuxcs VuebHo-
OteHouHoe METOANYECKOEe
Cemectp Hassanue pasznena, TeMbl BH.I cCaMOCTOATTSHOM PaBoTs: Cpoku | TpymoemKkocTh CPENCTBO obecneyeHune §
BBINIOJTHEHUS (dac.) CaMOCTOSTEIIBHOU
paboTHI
Pazpen 1. [IpopaboTka qoMamHux VYcrHblE U
3a/IaHui, MOJrOTOBKA K MUCbMEHHbBIE
MIPAKTUYECKUM 3aHATHUSM, PEKOMEH1alluu
1 BBIIIOJIHEHHE YIIPAXKHEHUH C 1-2 89 Vermbiii onpoc Ha nioprane Belca
HCII0JIb30BaHUEM ceMecTp
JTUCTAaHIIMOHHBIX
00pa3oBaTeNbHbIX TEXHOJIOTH
(pecypc Ha mnatdopme Belca)
Pa3znen 2. [IpopaboTka qoMamIHuX YcrHbIE U
3a/IaHHi, MOJATOTOBKA K MHCbMEHHBIC
MPAKTUYECKUM 3aHATHUSM, PEKOMEH1alluu
) BBIIIOJIHEHHE YITPAXKHEHUH C 3-4 111 Ha nopTaie Belca
HCIIOJIb30BaHUEM cemMecTp
JUCTAHITMOHHBIX
00pa3oBaTeNbHBIX TEXHOIOTH
(pecypc Ha matdhopme Belca) YcTHBIN onpoc
O06muii 00beM CaMOCTOATEIHbHOM PabOThI O TUCIHUILTHHE (4Yac) 200 Y CTHBIN onpoc
N3 HuxX 00beM CcaMOCTOSTENHHON PabOThl € HCMOJIBL30BAHHEM JJIEKTPOHHOIO O0Y4YeHHS H 200 v .
CTHBIH OIPOC

AUCTAHIINOHHbBIX 06p330BaTeJ'II)HbIX TEeXHOJIOI hii (qac)




4.3.Coaepxanne yueOHOro MmaTepuaja

Paszoen 1.

Tema 1. Physical Aspects of Guiding. Voice Projection. Introductions and
Briefings. Learning Names

Tema 2. Self Presentation. Arrival for a New Tour. On and Off the Bus, Van,
or Boat. Guiding in a Market or Town with “Free Time”. Free Time in the Market
or Town.

Tema 3 Checking In and Out of Hotels. Airport Departure and Arrival
Transfers.
Tewma 4. Tour Administration and Paperwork

Paznen 2

Tema 5. Managing Tour Expenses

Tema 6. Knowledge and Resources

Tema 7. Starting a Resource Notebook. Communication of Knowledge and
Information. Making Numbers and Statistics Meaningful. Saying What is Important.
Thematic Interpretation. Seeing the Thematic World Around You. Planning and
Executing the Itinerary

Tema 8 PaboTa ¢ My3eiiHBIMH SKCTIO3UIUSIMHU.

The Guide’s Backpack. The Ever-Ticking Clock: Balancing Time and the
Guest Experience.

Tema 9 Addressing Sensitive or Controversial Issues. Frequently Asked
Questions

Tema 10. Planning and Executing the Itinerary. he Ever-Ticking Clock:
Balancing Time and the Guest Experience. Field Excursions

Tema 13. The Role of Meals. Special Interests for Everyone. A Few Words
About First Aid and Emergency Response. Using Guiding Skills to Make a
Difference.

4.3.1. TlepeyeHb CEMMHAPCKHUX, IPAKTHYECKHUX 3AHATHH M J1a00paTOPHBIX padoT

Ne | Nepasgenaum | HammeHoBaH TpynoemkocTs Ouenouynsl | ®opmupyem
n/ TeMbI ue (uac.) e ble
H ceMHHapoB, | Becer | 3 Hux cpeacrsa KOMIIETCHIH
NPaKTHYeCK | 0 NPaKTHYEeCK u
HX U yaco | ast (MuHAUKATOP
Ja0opaTopH | B MOATr0TOBKA bI)*
bIX pador
2 3 4 5 6 7
1 | Pasznen 1. Tour | Jlaboparopna | 4 2 Jlabopatopu | [TK-1
Administratio |  pabora 1. ast pabota
n and
Paperwork




Notebook.

Pasznen
2. Starting a
Resource

Communicati
on of
Knowledge
and
Information.
Making
Numbers and
Statistics
Meaningful.
Saying What
is Important.
Thematic
Interpretation
Seeing the
Thematic
World
Around You.
Planning and
Executing the
[tinerary

JlaGoparopua | 4 2
s pabora 2.

JlaGopaTopH
ast pabota

[1K-2

CTYICHTAMH B paMKax caMocTosiTe1bHOi padorsl (CPC)

4.3.2. Hepeqeﬂb TEM (BOl'lpOCOB), BBIHOCMMBIX Ha CaMOCTOATEC/ILHOEC H3YYCHHE

Special Interests for
Everyone. A  Few
Words About First Aid
and Emergency
Response. Using

no TeMe B pecypce
(o0pa3oBaTeIbHBIH
nopraJu Belca)

Ne Tema 3aganue dopmupyemas NJIK
n/n KOMIICTCHIIUA
1 2 3 4 5
1| Planning and Executing | Texcrel u 3apanuns | [TK-1 na-1,2,3
the Itinerary. he Ever- | 10 TEM€ B pecypce
Ticking Clock: (oOpa3oBaTeJIbHbBIN
Balancing Time and the noprai Belea)
Guest Experience.
Field Excursions
2... | The Role of Meals. | Tekcrsl u 3aganus | [TK-1 na-1,2,3




Guiding Skills to Make
a Difference.

4.4. MeTOJII/I‘leCKHe YKa3aHUus IO OpraHu3anumn CaMOCTOSITEJILHOI paGOTbl CTYAEHTOB

CoryniacHo HOBOUW 00pa3oBaTENbHOM MapagurmMe HE3aBUCHUMO OT MHpoduis
MOJATOTOBKH U XapakTepa padoThl 10001 HAUMHAIOMIMI MarucTp A0DKEH 001a1aTh
TaKUMU  OOLIEKYJIbTYPHBIMM M NPO(ECCHOHATBHBIMU  KOMIETEHIUSIMU,
BKJTFOYAIONTIMU (PyHIaMEHTaIbHbIC 3HAHUS, TIPO(HECCHOHATBHBIC YMECHHS U HABBIKU
NEATETLHOCTH CBOETO MpOGUis, ONbITa TBOPUYECKOW H HCCIIEIOBATEIHLCKOU
JESTEIIbHOCTH MO PELIEHUI0 HOBBIX MPOOJIEM, OMBITOM COIMAIBHO-OLIEHOYHOM
JesTeNbHOCTH. JIBe mocneaHue cocTaBisomue o0Opa3oBaHUs (OPMUPYIOTCS
MMEHHO B IPOIIECCE CAMOCTOSTENBHOM pabOThl cTyAeHTOB. Hukakue 3HaHUs, HE
MTOJIKPETUICHHBIE CaMOCTOSITEIIBHON NIeATeILHOCTBIO, HE MOTYT CTaTh IOJIMHHBIM
JOCTOSIHMEM  4YeloBeka. Kpome Toro, camocTosiTelibHas paboTa HMeeT
BOCIIUTATEIbHOE 3HAYCHHUE: OHA (POPMUPYET CAMOCTOSTEIHLHOCTh HE TOJBKO Kak
COBOKYMHOCTh KOMIIETCHIIMM, HO U KaK YepTy XapakTepa, HIrparolryro
CYILIECTBEHHYIO POJIb B CTPYKTYpE TUYHOCTHA COBPEMEHHOTO CIIEIIUATUCTA BBICIICH
KBaJTU(DUKALIAH.

CamocrosiTenbHasi paboTa — 3TO BUJ Y4YEOHOU MAESATENBHOCTH, OJHA U3
OpraHu3alMOHHBIX (OopM OOydeHHs, MPOTEKalollas BHE HEMOCPEICTBEHHOTO
KOHTaKTa C mpemnojaBareneMm (qoma, B jaboparopuu TCO) unu ynpasisiemas
IIPErno/IaBaTesieM OMOCPEI0BAHHO Yepe3 MpeAHa3HAYEHHBIE JJI 3TOM 1IeJIh yYeOHbIe
MaTepuabl.

CamoctosiTennbHass ~ paboTa  TpeACTaBiseT  coOOM  OBIajeHUE
KOMITCTCHIIUSIMY, BKIIOYAIONIMMH HAy4YHbBIE 3HAHWS, MPAKTUYSCKUEC YMEHHS U
HaBBIKM BO BCeX (opMax OpraHuU3aluh OOYydYCHHUs, KaK II0J PYKOBOICTBOM
npernojiaBarensi, Tak u 6e3 Hero. Ilpu 3ToM HEOOXOIMMO IIeJICHANpPaBICHHOE
yOpPaBJICHHE  CaMOCTOSITEIbHONW  JIEATENbHOCTBIO  YUYEHHUKOB  IOCPEICTBOM
(bOpMYTUPOBKH TEMBI-IIPOOJEMBI, €€ paciu@pOoBKA 4Yepe3 IJIaH WU CXEMY,
yKa3aHUs OCHOBHBIX W JIOTIOJIHUTENbHBIX MCTOYHHUKOB, BOIPOCOB W 3aJaHUMN NS
CaMOKOHTPOJISI OCBaMBaE€MbIX 3HAHWMW, 3aJaHUN ISl Pa3BUTUS HEOOXOJIMMBIX
KOMIIETCHIIUM, CPOKOB KOHCyJbTaluu U (opm KoHTpossi. B HacTosmmx
METOJIMYECKIX PEKOMEHIAIMSIX MbI MOIMBITAIUCH 0003HAUYNTH OCHOBHBIE BOIIPOCHI,
kacarouecs: oprann3anuu CPC B By3ax Kak sl IpenojaBaTeied, Tak W s
CTYJICHTOB.

MAMSTKA JJI1I CAMOCTOSITEJIBHON PABOTHI CTYJIEHTA-
MATHUCTPA IIPU BBINOJJHEHUU JTOMAIIIHUX 3A TAHUIA

Orarrsl paboTh KonTponupyii cebs! Hanomunaii cebe!
1. Ilpuctynas K BEIIOTHEHHIO 3aaHUsI 1. Onpenenu, kakue 3ananus HykHO | 1. CMOTpH 3anucu 0 AOMaIIHEM
BBIIOJIHUTD. 3ajaHHH.

2. Obaymai, kak my4mie, Obictpee u | 2. JlocTanb  HeoOXoaMMBbIE
NPOJyKTUBHEE 3TO clieNiaTh (TUIaH B | y4eOHHWKH, HaBeJH MOPSIOK Ha
yme). pabouem mecTe.

3. VYcranosu
MOCJIE/I0BATEILHOCTD
BBIIIOJIHEHUS 3aJaHUMH.




4. Paznenu BpeMmsi Ha KaXKIbli
peIMeT.

2. Boimonussa | B Havane 1. CnpaBnsitoch, 4TO 3agaHo, 4To | 1. YsacHU TpeOoBaHUS 3aaHUs.
JOMalllHee 3aJjaHue HYKHO C/IeNnaTh. Benomuio | 2. BCIIOMHH TIOSICHEH U
coJiepiKaHne Mmarepuaia U3 | mperojaBaTess K BBINOJIHEHHIO
00BSCHEHUS MpEenoaaBaTelIs. 3a7aHus.
1. TIpoBepsito cebs: To nmu 51 nenato, | 1.He oTBrnekaiics!
49T0 Tpedyercs? 2. Crnenun 3a CBOUMH
2. Tak 1 g AEWCTBYIO, KaK Ha/I0? nercTBUAME!
B xone 3. Vmoxyce mm s B OTBeJeHHOE | 3. YMeil yIoXuThcs BO Bpems!
Bpems?
1.YcranaBmmuBato, uyro eme He | l.IIpoBepsii cebs: Bce mm
BBITIOJTHEHO. BBITIOJTHEHO?
2. Jlato OLEHKY pe3yibTaTy cBoel | 2. BepHO iu BIIIOIHEHO?
paboThL.
3. YuureiBato, CKOJIBKO
B xoHIe COKOHOMJICHO BPEMEHH.

3. 3aBepas paboTy

1. KoHTponupylo TOJHOTY H
KA4eCTBO BBIIOJHEHHUS 3aJaHMS.

2. UYto MOXHO JOIOJHHTEIHHO
caenaTrh?

1. IlpoBeputh ITyOMHY CBOHX
3HAHUM.

2. Ecnm HyXHO, HopabaTbIBaif,
yCTpaHH IpOOEIHI.

3. Ilnanupyroo cBoi
3aHATHH.

4. Omnpepnenso:  4YTO  CIENYET
YTOUYHUTH Yy TpernojaBaTeNs, Yy
TOBapHIIA.

oTBeT Ha | 3. OI.[GHI/I CBOU YCIICXU U yUYTH

omuOKu Ha Oymymiee.

4.4. IlpumepHasi TeMaTHKa KypCOBBIX padoT (IIPOEKTOB)

V. YYUEBHO-METOJUYECKOE 1 TH®OPMALIMOHHOE OBECIIEYEHUE
JUCHMILIMHBI (MOLYJIS)

a) OCHOBHAs JMTEpaTypa

1. CepOunoBckas A.M. AHMIICKUN S3bIK JUIsi TypOuU3HECa W cepBHCa
[Texct] = English for Travel Business and Service : yue6uuk / A. M. CepOuHOBCKas.
- 2-e u3a. - M. : Jlammkos u K', 2008. - 428 p. - ISBN 978-5-91131-745-4 : 177.00 p.
(25 9K3.)

2. Nosnera 10.C., Pribuuena JI.C. English for tourism and personal service
industry [Tekct] : yue0.-meron. mocobue / Mpkyt. roc. yu-t, dak. cepBuca u
pexiiambl. - UpkyTck : [{lentpHayuCepsuc, 2014. - 82 c. (15 3k3.)

0) IoTnoTHUTEIbHAS JIUTepaTypa

1. Strutt, P. English for International Tourism [Tekct] : intermediate: Student’s
Book / P. Strutt. - Harlow : Pearson Edication Limited, 2003. - 144 c. - ISBN 0-
582-47983-5 (16 3k3.)

2. Strutt, P. English for International Tourism [TekcT] : intermediate: Workbook / P.
Strutt. - Harlow : Pearson Edication Limited, 2003. - 80 c. - ISBN 0-582-47984-3
(16 9K3.)

3. Koponea, H. E. Aunrmmiickuii si3pik. CepBuc u typusm [Tekct] = English for
Tourism : yue6. mocodue njst By3oB / H. E. Koponesa. - 4-e uza. - PoctoB H//I. :



®denukc, 2009. - 407 c. - (Briciiee ob6pazoBanue). - ISBN 978-5-222-15654-4
185.90 p. (3 5k3.)

B) Memoouueckue mamepuansl O Kypcy Maxkomy-mo pasmeujeHvl Ha 00pazoeamenbHOM
nopmanne belca.isu.ru
r) 0a3bl JaHHBIX, HHPOPMAIHOHHO-CIIPABOYHbIE U MOUCKOBbIE CHCTEMBI

https://www.promt.ru/

https://cloud.memsource.com/web/login/auth?logout=true&format =

https://smartcat.com/workspace

https://www.tra-service.ru/shop

National Association for Interpretation https://www.interpnet.com/

Interpret Europe https://interpret-europe.net/

CrnoBaps ABBYY Lingvo https://www.lingvolive.com/ru-ru

CnoBaps Merriam-webster https://www.merriam-webster.com/
DJIeKTPOHHbIE 0MOJINOTEKH

PN R WD =

Hayunas snextponnas ouonnoreka eLIBRARY.RU

Komnekius sxypHanos uzgareibersa «HAYKA»

3. Xypuansl MHCTHTYTA Hay4YHOUM MH(OpMALMU 110 001ecTBeHHbIM Haykam (MHMOH
PAH)

4. Yuusepcurerckas nHbopMarmonsas cucrema POCCHA (YUC POCCHS)

Kypnan Science uzparenbcrBa American Association for the Advancement of Science

(AAAS)

6. http://www.philology.ru/

bubnuoTeka dutonorunyeckux TeKCToB (cTareit, Monorpaduwmii) http://philologos.narod.ru/

Marepuabl 10 TEOPUU SA3bIKA U TUTEPATYPHI

7. http://ellib.library.isu.ru
OnextpoHHas oubnuoreka « Tpynsl yuensix UI'Y»

N —

9]

VL.MATEPUAJIbHO-TEXHUYECKOE OBECHEYEHME JUCHMILJIMHBI
(MOJYJIS)

6.1. YueOno-1a0opaTropHoe o0opynoBanue:

@akynbTET pacrojiaraeT COBPEMEHHON MH(POPMALMOHHO-TEXHOJIOTMYECKOM
UHOPACTPYKTYpOii, 0OecreunBaroIieil MpoBeAeHNE BCEX BUIOB TUCIUTLTHHAPHON U
MEXIUCITUTUIMHAPHON TOJATOTOBKH, JA0OPATOPHOM, MPAKTUYECKOWM M HAy4YHO-
UCCIIEIOBATENbCKOM pabOTHI CTYIEHTOB, IPEAYCMOTPEHHBIX yueOHbIMU MJIaHaMU. B
MHCTUTYTE UMEIOTCS B Hanu4yuu 11 KoMnbroTEpHBIX Ki1accoB (135 mepcoHambHBIX
KOMITBIOTEPA, MUMEIONIUX BbIXOJ B MHTEpHET); 5 KOMIBIOTEPHBIX KJIAcCOB U 35
MyJIbTUMEIUMHBIX Kiacca, | KOH(epeHII-3aJ1 OCHAIIIEHbI CTAIlMOHAPHBIM
MYJIBTUMEIUHUHBIM ~ O0OpYZOBaHUEM ISl  ayJAHOBU3yaJIbHOW JIEMOHCTpAIUU
MaTepHaoB JIEKIMOHHBIX KypcoB (41 mpoektop, 41 skpaH, 6 HMHTEPaKTUBHBIX
JIOCOK); B 2-X MYJbTUMEAMMHBIX KJAaccax  HaXOAATCs 2 TeJIeBU30pa C
KUJKOKPUCTATUIMYECKUM SKPAHOM.

B yueOHOM mporecce npuMeHsIeTCsl TaK)Ke MePeIBUKHOE TPE3EHTAMOHHOE
obopynoBanue: 34 HOyTOyka W 7 TpoekTOpoB. Bce KOMMBIOTEPHI OCHAIEHBI
HEO0OXOAMMBIMUA KOMILUIEKTaMH JINLIIEH3UOHHOTO MPOTPAMMHOT0 00€CTIeueHu.

KoMmneioTepHbie Kilacchl 00BbEIUHEHBI B JIOKAJIBHYIO CETh; 00€CIIeunBaeTCs
JOCTYTI K H”H(OPMAIIMOHHBIM pecypcam, K pa3InuyHbIM 0a3aM JaHHBIX; B UNTATBHBIX
3aJIaX OTKPBIT JOCTYIN K CIPABOYHOM M HAYYHOH JIUTEpATYypE, K MEPUOIAYECKUM


https://www.promt.ru/
https://cloud.memsource.com/web/login/auth?logout=true&format_
https://smartcat.com/workspace
https://www.tra-service.ru/shop
https://www.interpnet.com/
https://interpret-europe.net/
https://www.lingvolive.com/ru-ru
https://www.merriam-webster.com/
http://library.isu.ru/ru/resources/internet/online/elibriry.html
http://library.isu.ru/ru/resources/internet/online/nayka.html
http://library.isu.ru/ru/resources/internet/online/inion_ran.html
http://library.isu.ru/ru/resources/internet/online/inion_ran.html
http://library.isu.ru/ru/resources/internet/online/uis.html
http://library.isu.ru/ru/resources/internet/online/aaas.html
http://library.isu.ru/ru/resources/internet/online/aaas.html
http://www.philology.ru/
http://philologos.narod.ru/
http://ellib.library.isu.ru/

u3nanusaM. Kpome 3toro, yueOHbIH KOpITyC OCHAIIEH TOYKaMu CBOOOJHOIO AOCTYya
wi-fl, KOTOPBIMH aKTHUBHO MOJIB3YIOTCS CTYJICHTHI U COTPYIHHUKH.

6.2. [IporpamMmmMHoOe oOecnieyeHue:
OI'BOY BO «UT'Y» obecrieueH He0OX0JMMBIM KOMIUIEKTOM JIMLIEH3UOHHOTO U CBOOOIHO

pacipocTpaHia€eMOro nporpaMmMHOIo O6€CH€LICHI/IH, B TOM YHCJIE OTCUCCTBCHHOI'O IIPOMU3BOJACTBA:

1.

2.

3.

10.

11.

12.

13.

14.

15.

16.

17.

«Kaspersky Endpoint Security nuisi 6u3neca - Crannaptasiii Russian Edition. (eskeroano
oonoBasiemoe I10) — CyGmunen3nonnbiit goropop Ne03-K-1129 ot 25.11.2021
Kaspersky Free (exxeronno oonosasiemoe I10) YcioBust Hcnosib30BaHus 0 CCbLIKe:
http://www.kaspersky.ru/free-antivirus 6eccpo4yno

Office 2007 Suite. JIunien3ust Ne 43364238. Cpok aeiictBusi: ot 11.01.2008 10 06.06.2025.

Promt Professional 8.0 anrn-pyc-anri, ot 2 10 5 pabounx mect 1 KopoOka
12.11.2007  GeccpouHo.
Promt Professional 8.0 ['urant Axkanemuueckas Bepcusi 1 ApPTUKYJISIPHBIIT HOMED

RGGSPRFL 27.12.2007 6eccpouHo.
Promt Professional 8.0 TUI'AHT, ot 21 no 50 pa6ounx mect EDU 23
Kortuposka Ne 03-168-07  27.12.2007  6eccpo4Ho.

. Windows 7 Professional 5 Howmep Jlunensun Microsoft 60642086

11.07.2012  Geccpo4Ho

Drupal 7.5.4. YcnoBus npaoobnagarens (JIuuensuss GPL-2.0 - ware free). YcioBus
UCIIOJIb30BaHus Mo ccbuike: https://www.drupal.org/project/terms_of use. O6ecneunBaer
paboTy mopTaja 3JNEKTPOHHOIO MOpPT(HOJUO CTyneHTOB M acnupaHtoB UIY
http://eportfolio.isu.ru. Cpok neiicTBus: 6ECCPOUHO.

Moodle 3.5.1. — YcnoBus npaBoobnanarens (ware free). YcinoBus HCIONB30BaHUS 1O
ccepuike: https://ru.wikipedia.org/wiki/Moodle. O6ecnieunBaer padoty MH(OOPMAIIOHHO-
oOpa3zoBatenbHOil cpeabl http://belca.isu.ru. Cpok aelicTBus: G€CCPOUHO.

Google Chrome 54.0.2840. bpayzep — YcnoBus npaBooOnanarens (ware free). YcinoBus
UCMONb30BaHUs 1O  ccbulke:  https://ru.wikipedia.org/wiki/Google Chrome// Cpox
JeHCcTBUSI: OECCPOUHO.

Mozilia Firefox 50.0.bpay3ep — VYcnoBus npaBoobnanatens (ware free). YcmoBus
UCIIOJIb30BaHUs O CcChUIKe: https://www.mozilla.org/ru/about/legal/terms/firefox/. Cpox
neicTBus: 6eccpoUHoO.

Opera 41. bpaysep —YcinoBus npaBooOnanarens (ware free). YcioBus UCIOIB30BaHUS
o ccelike: http:// www.opera.com/ru/terms. Cpok aeiicTBus: O€cCpOUHO.

PDF24Creator 8.0.2. IlpwioxxeHne mjis CO3AaHMS U PENAKTHUPOBAHMS JTOKYMEHTOB B
dopmare PDF. —YcnoBust npaBooGnanarens (ware free). VYcioBHs MCHOJIB30BaHUS IO
cepiike: https://en.pdf24.org/pdf/lizenz_en de.pdf . Cpoxk geiicTBusi: 6eccpodHo.

VLC Player 2.2.4. Cpoboanblii KpoccmiaTGOpMEHHbIM Meauamieep. Y ClIoBUA
npaBooOsagarens (ware free). —  VYciIoBUS =~ HCHOJB30BaHHS IO  CCBLIKE:
http://www.videolan.org/legal.html. Cpok nelicTBusi: 6eccpouHo.

BigBlueButton. OrtkpbiToe mnporpaMMHOe oOecredeHne JUIsi MpOBeAEHUs BeO-
KoH(pepeHIMH. YcioBus npaBooOnaaarens (ware free). VYcioBus MCHOIb30BaHUS IO
ccbuike: https://ru.wikipedia.org/wiki/BigBlueButton. O6ecnieunBaer paboTy OTAEIHLHOTO
moayssi Moodle 3.2.1 miist pa6oter MOC. Cpok neicTBusi: 6€CCpodHO.

ACT-Tecr Plus 4.0 (Ha 75 onHOBpeMeHHbIX NojKI0ueHM) 1 Mactep-kommuiekt (ACT-
Maker u ACT-Converter) (exeroano o6Hosisiemoe [10), nuuensuii - 75mt. JloroBop
Jorosop NeJI-129/21/03-E-0269 ot 20.04.2021, cpok aeiicTBus: 3 roaa.

Sumatra PDF. cBoGoanas nmporpamma, npeaHa3HayeHHasl JJii MPOCMOTpa U TeYaTH
nokymeHToB B ¢popmatax PDF, DjVu[4], FB2, ePub, MOBI, CHM, XPS, CBR/CBZ, ans
matdopmel Windows. YcnoBust mpaBoooOanatens (Jlunensust GNU GPL 3-ware free).
VYcnoBus ucmonp3oBaHus 1Mo ccblike: https://ru.wikipedia.org/wiki/Sumatra PDF. Cpox
JeHCTBHSI: OECCPOUHO.



http://www.kaspersky.ru/free-antivirus
https://www.drupal.org/project/terms_of_use
http://eportfolio.isu.ru/
https://ru.wikipedia.org/wiki/Google_Chrome/
https://www.mozilla.org/ru/about/legal/terms/firefox/
http://www.opera.com/ru/terms
http://www.videolan.org/legal.html
https://ru.wikipedia.org/wiki/BigBlueButton

18. Media player home classic. CBoOOHBIN MPOUTPHIBATENh ayau0- W BUACODAIIOB 1ist
oneparmonHoii cucrembl Windows. YcnoBus npaBoobnagarens (Jlunensus GNU GPL -
ware free). YcnoBus UCIIOJIb30BaHUS 1o CCBLJIKE:
https://ru.wikipedia.org/wiki/Media Player Classic. Cpok aelicTBus: 6€CCpOYHO.

19. AIMP. becruiatHblii ayJUONIPOUTPHIBATEDL C 3aKPBITHIM MCXOAHBIM KOJIOM, HAITUCAHHBIN
Ha Delphi. Ycnosus npaBooGianarens (ware free). Y ciioBHs UCIIONB30BaHUS IO CCBIIKE:
https://www.aimp.ru/. Cpok aeiicTBus: 6€cCpoUHoO.

20. Speech analyzer. YcnoBus nmpaBooOnanatens (ware free). Y cCI0BHS HCIIOB30BAHUS 110
ccpuike: http://www-01.sil.org/computing/sa/index.htm. Cpok aeiicTBus: 6€CCpOUHO.

21. Audacity. [Iporpamma ananu3a 3Byuanieil peuu. Y ciopus mpaBooOianarens (JIumen3us -
GNU GPL v2). YcnoBus KCIOJIb30BAHUS o CCBUIKE:
https://ru.wikipedia.org/wiki/Audacity. Cpok neicTBusi mpaBoobiaaarens: 6eccpodHo.

22. Inkscape. cBOOOIHO pacipOCTpaHsAEeMbIii BEKTOPHBIN rpaduueCcKuil peIakTop, yA00eH s
CO3MaHMSI KAaK XYJOKECTBCHHBIX, TaK U TEXHUYECKUX WJUTIOCTpAHiA. Y CIOBHS
npaBooOnanarens: Jlunensus -GNU GPL 2 (ware free). YcioBus HCIOIB30BaHHS T10
cceeuike: https://inkscape.org/ru/download/. Cpok aeiicTBus: 6eccpouHo.

23. Skype 7.30.0. becruiatHoe nponpueTapHOe NPOrpaMMHOE 00ECTIeUeHUE C 3aKPBITHIM
K0/I0M, 00ecTieunBaroIee TeKCTOBYIO, TOJIOCOBYIO M BUICOCBS3b uepe3 MIHTepHeT Mex 1y
KOMITBIOTEPaMH, OMIIHOHAIBHO UCTIOIB3YS TEXHOJIOTUU MTUPUHTOBBIX ceTeil. Y ClIoBHs
npaBooOnanarens (JIunensust Adware) - Y CIIOBHSI HCIIOTIB30BAHUS IO CCBUIKE:
https://www.skype.com/ru/about/. Cpok neiicTBusi: 6eccpodHo.

24. Adobe Acrobat Reader. becnnaTHblii MUPOBOI cTaHIapT, KOTOPBIA MUCHOIB3YETCS JUIS
pOCMOTpa, MeYaTH M KOMMEHTHUPOBaHMS JOKyMeHTOB B (opmare PDF. VYcnosus
paBoO0IIaAaTeIs: Ycnosus MCTIOJIb30BaHUS o CCBUIKE:
https://get.adobe.com/ru/reader/otherversions/. Cpok neicTBusi: 6ecCpoyHO.

25. Circles. [IporpamMMa HHTEpaKTUBHOM BU3YyaIH3aIl[id MHOTOYPOBHEBBIX JJAHHBIX: YHUCIOBBIX
3HAUEHUHN WM JAPEBOBUAHbBIE CTPYKTYpbl. YcioBus npaBooOianarens (Jlunensus BSD).
VYcnoBus ncnonib30BaHus Mo ceblike: https://carrotsearch.com/circles/free-trial/.

CocTaB mporpaMMHOro oOecreueHusi OornpeaeseH B padouux MporpaMMax TUCIUTLINH
(MoJyIeit) 1 TOIeKUT OOHOBIIEHHUIO MPU HEOOXOAMMOCTH.

[TonHbIi epeueHp ITUIEH3MOHHOTO POrpaMMHOTO 0OecIiedeHHsl MIPE/ICTaBICH Ha caiiTe
OI'bOY BO «I'Y» B pasmene «CsemeHuss 00 00pa3oBaTeNbHOW — OpraHU3AIMID)
http://isu.ru/sveden/objects/index.html, Ha cTpaHuIe oTaeNa TUIIEH3UPOBAHUS, AKKPEAUTALIUU U
MeToauyeckoro  oOecmedeHust  http://isu.ru/ru/about/license/index.html u B  cmpaBkax
«MarepuanbHO-TeXHHYECKOe 00ecreyeHrne OCHOBHOW MpodecCHOHANbHON 00pa3oBaTeNbHON
nporpaMmeDy, sBistitoruxcs [punoxxenuem k OITOIL.

6.3. TexHuueckue U IJIEKTPOHHBIE CPeICTBA:

Paspaboman xomnnexkm npesenmayuil, y4eOHbIX BUOCOMAMEPUALOS, AYOUO3anuUcell,
KOMIIEKM Kapm, pas0amounslil mMamepual, Komopwlii docmynen Ha belca.isu.ru 6 pecypce
OUCYUNTIUHDL.

VII.OBPA3OBATEJIbBHBIE TEXHOJIOT'UHA

Hcnonp30BaHMe WHTEPAKTUBHOW MOJIEIN OOYYEHUsS MpeaycMaTpUBAET MOACIUPOBAHUE
JKU3HEHHBIX CHUTYyallMii, WCIOJh30BAaHUE POJEBBIX HUIP, COBMECTHOE pEIICHHE MpoOieM.
Hckirouaercst TOMUHAPOBAHNE KAKOTO-THOO yYacTHHUKA YU4eOHOTO TpOoIlecca MM KaKOW-TH0o
uaen. Cozaercs cpefa 00pa3oBaTENBHOTO OOIICHHSI, KOTOpAask XapaKTEePU3yeTCs OTKPHITOCTHIO,
BSaHMOJlefICTBI/IeM YYaCTHHUKOB, paB€HCTBOM UX ApTYMCHTOB, HAKOIIJICHUEM COBMECTHOT'O 3HAHU .
N3 oObekTa BOS}IeﬁCTBHﬂ CTYACHT CTAaHOBHUTCA CY6T)CKTOM B3aI/IMO}IeI>’ICTBH$[, OH CaM AaKTHUBHO
y4acTBYET B Mpollecce 00yUYeHHs, CIelysl CBOUM MHAUBHIYaIbHBIM MapiipyToM. [IpenogaBatens
MOTHBUPYET 00YJAIONTUXCS K CAMOCTOSTEIbHOMY IMOUCKY MH(pOpMaIuu. 3agadeii mpernoaBaTess


https://www.aimp.ru/
http://www-01.sil.org/computing/sa/index.htm
https://ru.wikipedia.org/wiki/GNU_GPL
https://ru.wikipedia.org/wiki/Audacity
https://inkscape.org/ru/download/
https://www.skype.com/ru/about/
https://get.adobe.com/ru/reader/otherversions/
https://carrotsearch.com/circles/free-trial/
http://isu.ru/sveden/objects/index.html
http://isu.ru/ru/about/license/index.html

CTAaHOBUTCS CO3/IaHUE YCIIOBUM Ul MHULIMATHBBI CTyAeHTOB. [IpenonaBarens oTKa3bIBaeTcs OT
poiu GUIBTpa, MPOIMYCKAIOUIETro uepe3 cels yueOHyto MH(OpPMAIHIO, M BBIMOJHACT (YHKIHUIO
HOMOIIIHUKA B paboTe, OJJHOr0 U3 UCTOYHUKOB HH(POPMALIUU.

Y4eOHbli mporece, ONUPArOIIUKACS Ha NCIIOIb30BAHNE HHTEPAKTUBHBIX METOI0B 00yUeHUS,
OpPraHu3yeTcs ¢ y4eTOM BKJIHOYEHHOCTH B IPOLIECC MO3HAHUS BCEX CTYAEHTOB I'PYIIIbI, KaXKIbIN
BHOCHUT CBOM 0COOBIN MHAMBHIyaJbHBIN BKIIAJ, B X0JI¢ paOOTHI UIeT OOMEH 3HAHUSIMH, UICSIMH,
crioco0amMM JIeATeNIbHOCTH, 00s3aTesibHa OOpaTHas CBSA3b, BO3MOYKHOCTh B3aMMHOM OLEHKH U
KOHTPOJISI.

K MeToam HHTEpaKTUBHOTO 00YUYEHHsI OTHOCSTCS T€, KOTOPbIE CIIOCOOCTBYIOT BOBJICUEHUIO
B AaKTHUBHBIM TMpOLECC TOJy4YeHUs U mepepaboTku 3HaHWWA. VIHTepakTHBHBIE METOMbI
npoOyXJaloT y o0ydaroIuxcs HWHTEpeC, MOOLIPSIOT aKTMBHOE y4yacThue KaXJoro B y4eOHOM
npoiiecce, 0OpamaTcss K YyBCTBaM KaKJOr0 O0YYaroIerocsi, CocoOCTBYIOT 3(PPEKTHBHOMY
YCBOEHHMIO y4e€OHOIro MaTepualla, OKa3blBal0T MHOTOILIAHOBOE BO3AEHUCTBHE Ha OO0y4aroIIMXCs,
OCYIICCTBIISIOT OOPaTHYIO CBSI3b (OTBETHAS PEAKIUs Ay TUTOPHUH), GOPMUPYIOT Y O0YUAIOIIIXCS
MHEHHS U OTHOLIEHHUS, HOPMUPYIOT KU3HEHHbIE HABBIKU, CIOCOOCTBYIOT U3MEHEHUIO [TOBEICHHS.

B pamkax y4eOHBIX KypCOB JOJDKHBI OBITH NMPETYCMOTPEHBI BCTPEUU C MPEACTABUTEISIMH
pOCCHMCKMX M 3apyOeXHbIX KOMIIAHHMM, TOCYy/JapCTBEHHBIX U OOLIECTBEHHBIX OpraHU3aIMi,
MacTep-KJIacchl IKCIEPTOB U CIELIUATUCTOB.

VY nenbHbIN BeC 3aHATHI, IPOBOJUMBIX B HHTEPAKTUBHBIX (hopMax, ONpeseseTcs INaBHON
1eNbi0 (MHUCCUEH) TPOrpaMMbl, OCOOCHHOCTHIO KOHTHHTEHTa OOYYarONIMXCs, W B IEJIOM B
yueOHOM mpouecce cocTaBisieT He MeHee 30% ayAMTOPHBIX 3aHATHHA, 4TO OIpeneseTcs
tpeboBanusiMu PI'OC ¢ yuerom crneuupuku OOIL. 3aHATUS JEKUUOHHOTO THOA IS
COOTBETCTBYIOLIUX I'PYIII CTYACHTOB COCTaBISIIOT 6osee 40% ayAUTOPHBIX 3aHATUH.

HaumeHoBaHHe TeM 3aHATHH ¢ YKa3aHHeM (popM/ MeTOAOB/ TEXHOJIOTHH 00y4YeHHS:

Ne Tema 3ansTHA Bupn 3ansarus dopma / KoumnuectBo
n/n MeToapl//TEXHOIOTUI 4acoB
JIMCTaHIIUOHHOTO,
UHTEPAaKTUBHOTO
o0y4eHus
2 3 4 5
1 Paznen 1 Tema | IIpakTHyeckoe I'pynnoBbie 38
1. Physical Aspects 3aHsATHE JIUCKYCCHH, TIONCK
of Guiding. Voice AOTIOAHUTEILHO
. uHopmanuu,
PrOJectlop. 3J1eMeHThI
Introductions and Tpenunura,
Briefings. Learning MO/IeJTMPOBAHUE
Names CUTYyaluii, aHAJIU3
Tema 2. Self CHTYAUHH B TOM
Presentation. Arrival Hp‘:ifgfe:m
for a New Tour. On AMCTAHIMORHBIX
and Off the Bus, Van, o0pa3oBaTeIbHBIX
or Boat. Guiding in a TEXHOJIOTHIA.

Market or Town with
“Free Time”. Free
Time in the Market or
Town.

Tema 3
Checking In and Out




of Hotels. Airport
Departure and
Arrival Transfers.
Tema 4. Tour
Administration and
Paperwork
Paznea 2 Tema 5. [MpaxkTnyeckoe I'pynnosbie 68
Managing Tour 3aHATHUHEC AUCKYCCUH, ITIOUCK
Expenses Tema 6. JOTOIHUTENLHO
uHopmanuu,
Knowledge and > JIeMEHTEI
ResourcesTema 7. TpeHHUHra,
Starting a Resource MOJIeJIMPOBAHHE
Notebook. CUTYaLMH, aHAJIHU3
Communication of CHTYalHii B TOM
Knowledge and Hp‘;ﬁ::e:m
Information. Making AMCTAHIHONHDIX
Numbers and 00pa3oBaTeIbHBIX
Statistics TeXHOJIOTHii.
Meaningful. Saying
What is Important.
Thematic
Interpretation.
Seeing the Thematic
World Around You.
Planning and
Executing the
[tinerary Tema 8
Pabora ¢
MYy3E€MHBIMU
DKCIIO3UITUSIMH.
Hroro yacos: 106

VIILLOOEHOYHBIE MATEPUAJIBI V151 TEKYIIEI'O KOHTPOJIA U
IMPOMEXYTOYHOU ATTECTALIUAN

Bompocsl A1 NHCbMEHHOW KOHTPOJBbHON PadOThI
KOHTPOJIIO0:

LONDON UNDERGROUND

In Dirty Pretty Things, Stephen Frears brings to the screen the hard lives of
illegal immigrants in the U.K.

Imo BXOAHOMY

By JUMANA FAROUKY



Making a movie is tough enough without having to teach your actors to speak
English. But when director Stephen Frears set out to create the shadowed world
of immigrant asylum seekers in London for his urban thriller Dirty Pretty Things, he
thought the lan—guage barrier might actually help. Frears— who manages to unite
the gritty realism of his indie breakthrough My Beautiful Laundrette with the color
and rhythm of his Hollywood hit High Fidelity—pulled together a group of
acclaimed European actors, all of whom speak different lan—guages. "I don't know
what possessed me," he says. "I can't believe that we undertook what we did."

Since the London of Dirty Pretty Things is a parallel universe most
London—ers walk by every day—populated by Euro—pean and Middle Eastern
immigrants who hold the jobs the English don't want— Frears' casting, an almost
over-the-top mélange of culture and identity, makes perfect sense. In the film, which
opens in the U.K. on Dec. 13 and across the Conti—nent early next year, French
cinema dar—ling Audrey Tautou (who won hearts around the world as the bright-
eyed dreamer in Amélie) stars as a proud Turk—ish Muslim chambermaid. The
Spanish ac—tor Sergi Lopez—whose popularity went global when he took the lead
in the French film Harry, He’s Here to Help—turns in a wonderfully sleazy
performance as a cor—rupt hotel manager. And Croatian Zlatko Buric, now working
in film and television in Denmark, plays an egotistical Russian doorman. They all
work together in a seedy London hotel, as if they're gathering for an Esperanto
convention. Thanks to intensive training with a dialect coach, the actors learned to
deliver their lines phonetically. "It was an absolutely idiotic idea," Frears adds.
"Which we seem to have pulled off."

"I didn't realize how difficult it would be," says Tautou, who delivered her
lines in English but had to grapple with a Turkish accent. "I wasn't confident at all.
When you work in a foreign language, it's as if you are deaf. You can't judge yourself
and you can't correct yourself. I couldn't improvise or try anything different. I felt
that [ was losing my freedom in a way." But that sense of isolation helped her create
Senay, a tough but scared woman trapped in an unfamil—iar, hostile society.

To find her character, Tautou spent time with a group of Turkish women,
many of whom had stories similar to Senay's. "I always knew that it was hard for
immi—grants, that they don't have enough money and always live on the razor's edge,
never knowing when they are going to leave," she says. "But I hadn't realized how
hard it was for them to leave their countries. The women I met were feeling so
isolated and scared. And they were ready to do just about anything to leave their
countries, even if the conditions they were going to weren't perfect. It was just the
fact that they didn't need to hide anymore."

Dirty Pretty Things—the title refers to the nasty stuff people do in private and
the workers who clean up after them, making dirty things pretty again—follows
Okwe, an illegal immigrant from Nigeria (accom—plished British stage actor
Chiwetel Ejiofor) who divides his time between driving minicabs and working the
night shift as a hotel receptionist. While fixing a blocked toilet, he discovers a human
heart stuck in the plumbing. This gruesome find kicks off a plot that quickly unveils
some brutal truths about the plight of asylum seekers in Europe—poverty, organ
trafficking, prosti—tution and constant fear of deportation.



British film in which the British are a mi—nority, Dirty Pretty Things presents
audi—ences with an underworld they rarely see and a reality they often choose to
ignore. As Okwe puts it, they're the invisible people: "We're the ones who drive your
cabs, clean your rooms and suck your c—s."

"I used reality to create the charac—ters," explains writer Steven Knight. "Be-
cause if you look at reality, the night porter will almost certainly be African and the
chambermaids will almost certainly be Turkish. By opening one door that's marked
Staff Only you enter a world that is filmically wonderful." To step through that door
in his first screenplay, Knight used the research skills he honed when helping to
create the wildly popular TV quiz show Who Wants to Be a Millionaire? He visited
consulates to learn refugee law, police stations to track the movements of immigrant
populations in London, and spoke with people in North London's Turkish commu-
nity to hear first-hand accounts of sweat—shop labor.

Although the film is more entertain—ment than political statement, its story
could have been lifted straight from the lat—est headlines. The closing of the Sangatte
refugee camp near Calais, France—as well as the 99 asylum seekers who comman-
deered a nearby church two weeks ago— has prompted criticism of Europe's treat-
ment of asylum seekers. And throughout Europe there have been reports of a grisly
trade in organs from immigrants and the poor. So when a panicked Okwe tells a
friend who works in a morgue what he's found, his friend asks, "You didn't know
that people sold their organs?"

While the characters’ shaky legal status provides the tension for what Frears
calls his "Gothic horror story" (they can't go to the police for help and fall victim to
blackmail), it also points out how far people will go just to survive. Senay moves
from cleaning rooms to a sweatshop, resigning herself to abuse and humiliation from
her employers. Fleeting references to the government are openly critical. And the
two immigration officers who barge into Senay's home and track her down at work
come off like a pair of mob henchmen.

The director shrugs off any suggestion that he might be calling for specific
changes in immigration policy. "Am I re—sponsible for the human race? No, I am
not. I'm responsible for telling a decent story and trying to entertain people." That's
all? "More and more I think that, yeah." But he admits he was drawn to the story in
part because he sensed a general unease among the British about the grow—ing
immigrant community in their midst. "I would sing out about the virtues of a
mul—ticultural society, but by looking at the peo—ple who have seen the film so far,
I can see that some of them find it very frightening. I live in the country a lot of the
time, where there are no black faces, and I can see peo—ple there are afraid of their
countryside just disappearing. One of the fears is clearly about immigrants."

Nor is Frears bothered that officials might see the film as an attack on Britain's
asylum system. "I think the British gov—ernment knows that the world in this movie
really exists and they know perfect—ly well that the economy would collapse if it
didn't. Someone has to do this grubby work. A cabinet minister saw it the other night
and he wasn't denying anything. In fact, he loved it."

Dirty Pretty Things isn't meant to re—~define multiculturalism in film, but it
does



celebrate a colorful and hidden part of so—ciety many don't get to see. After
all,

Frears has a history of pulling those on the fringe into center screen. In 1985,
he rat-tled the cage by telling the story of a mixed-race gay couple in My Beautiful

Laundrette. Five years later he made con artists cool with The Grifters and
earned

himself a Best Director Oscar nomination. In 1996 he introduced Dr. Jekyll's
house—

maid in Mary Reilly. Now, once again, Frears has seen something pretty in
what

others don't see at all.
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l. [lepeBequTe crenyromye Ha3BaHUs, NPU HEOOXOIUMOCTH COXPAHSISA
MeTa(hOpPUIHOCTB:

- «Dirty Pretty Things»;

- «My Beautiful Laundrettey;

- «High Fidelity»;

- «Harry, He’s Here to Help».

2. BemumuTe U3 TEKCTa MPEMIOKEHUS ¢ (Ppa3eosIorMuecKor eIUHUIICH.
[lepeBequTe uXx W 00OCHYHWTE BBIOpaHHBIM BaMH TPUEM  TMEpeBOjA
bpazeonoruuecKoil eIMHUIIBI.

3. Hcnonp3yiiTe mnNpuéM HEWTpadu3alud MpH MEPEBOJIE CIEAYIOIIErO
MPEIIOKECHHUS:

«As Okwe puts it, they’re the invisible people: “We’re the ones who drive
your cabs, clean your rooms and suck yourc  s”»

4. Ha npumepe TekcTa NpOJAEMOHCTPUPYHUTE UCIIOIb30BAHUE TAKUX JIEKCUKO-
CEMAHTUYECKUX TpaHCPopMalUid, Kak CyXEHHE M pPACIIUPEHHE HCXOIHOTO
3HAYCHUS.

5. Onumure 3HAYEHUE CIEAYIONIMX BBIPAXKEHUN Ha AHTJIIMHCKOM S3BIKE.
IIepeBenuTe UX Ha PyCCKUM A3BIK:

- over-the-top mélange of culture and identity;

- sleazy performance;

- to live on the razor’s edge;

- brutal truth;

- organ trafficking;

- shaky legal status;

- to do this grubby work;

- mixed-race gay couple;

- virtues of a multicultural society;

- asylum system.



6. IlepeBemute ciemyromiee MpeaIoKEHNE HA PYCCKUN SA3BIK, HAUMHAS CO
CJICTYIOITUX CIIOB:

«’l didn’t realize how difficult it would be”, says Tautou, who delivered her
lines in English but had to grapple with a Turkish accent. »

- s...

- He monumast. ..

- Toroy...

- Eé...

- Typeukuu akueHr. ..

7. OcymiectBuTe pedeprupoBaHUe CIEAYIOIIEro (¢parMeHTa TEeKCTa,
IPEJCTaB/IsIsl OCHOBHOE €ro COJIEp)KaHUE IMOCPEICTBOM 3HAUKOB IEPEBOAYECKOMN
CKOPOTIHCH:

co cioB «Dirty Pretty Things...» 1o «...You didn’t know that people sold
their organs?»

8. Omnupasch Ha TEKCT, MEPEBEAUTE HA AHTVIMMCKHUI SI3BIK CIIEIYIOIINUE
CJIOBOCOYETAHMS U NIPEMJIOKEHHUS:

- [TombITaThCS MPEO0JIETH 3TH TPYIHOCTH.

- Niynime npucTaHuIa.

- SA3b1KOBOM Oapbep co3AaET NOMOJHUTEIBHBIE CIIOKHOCTH B OOIIICHHUU.

- IIpopsIB B HaykKe.

- YBepeHHbIit B cebe.

9. O3znakombTech ¢ napoaueit A.K.Tpomkoro «BputnTelii akBapuym» B

kaure C.I.Tep-MuHacoBol «S3bIK U MEXKKYJIbTypHas KOMMyHUKauus» (ctp.109-
111).

OcymiectBute pedepupoBaHue cleaylomero (pparMeHTa TeKcTa B TPEX
BapHaHTax:

- st nroae ¢ HU3KUM YpOBHEM 00pa30BaHHOCTH.

- JlJis nHOCTpaHIa, U3YYaroIIero PyCCKHil SI3bIK.

- JIJ1st MIHTEIUTUT CHITUH.

[Tocnennuii a63air Tekcta co cinoB «Dirty Pretty Things...» 10 KOoHIIa CTaTbH.

11.2 OueHo4YHBbIE CPeACTBA TeKYUIEro KOHTPOJIS

Ne Bua koHTpOIA KonTtpoJsupyembie TeMbl Komnerenuumn,
m\i (pa3neJinbi) KOMITOHEHTBI
KOTOPBIX
KOHTPOJIMPYIOTCH
1 Komnoxsrym Physical Aspects of Guiding. TK-1
Voice Projection.




Introductions and Briefings.
Learning Names

Self Presentation. Arrival for a
New Tour. On and Off the Bus,
Van, or Boat. Guiding in a
Market or Town with “Free
Time”. Free Time in the
Market or Town.

Onpoc Nel

Checking In and Out of Hotels.
Airport Departure and Arrival
Transfers.

I1K-1

ColOecenoBanue

Tour  Administration and
Paperwork

Managing Tour Expenses
Knowledge and Resources
Starting a Resource Notebook.
Communication of Knowledge
and Information. Making
Numbers and Statistics
Meaningful. Saying What is
Important. Thematic
Interpretation.  Seeing  the
Thematic World Around You.
Planning and Executing the
[tinerary

IIK-1

YeTHBIT onpoc

Pabota c MYy3€HBIMU
AKCTIO3UITUSIMU.

The Guide’s Backpack. The
Ever-Ticking Clock:
Balancing Time and the Guest
Experience.

Tema 9 Addressing Sensitive
or  Controversial  Issues.
Frequently Asked Questions

ITK-1

Planning and Executing the
Itinerary. he Ever-Ticking
Clock: Balancing Time and the
Guest  Experience.  Field
Excursions

IK-1

The Role of Meals. Special
Interests for Everyone. A Few

[TK-1




Words About First Aid and
Emergency Response. Using
Guiding Skills to Make a
Difference.

JleMOHCTPALIMOHHBIA BAapPUAHT IepeYHsl BONPOCOB (3aJaHUWil) VIS CAMOKOHTPOJSI H
MOArOTOBKN K PY0e:KHOMY KOHTPOJII0 B PaMKax TeKYLIero KOHTPOJISl YCIeBaeMOCTH
o0yyaromuxcs (Pa3HOypOBHeBbIE 3aJaHUA)

KonTpoabHnas padora Nel

Test Nel

3ananus 1. O3HaKOMbTECH C TEKCTOM Ha PYCCKOM M aHIVIMHCKOM si3bIKax. Omnpenenute
npeoOianatomye Buabl nHpopmanuu. [Ipeodpasyiite TEKCT B MHTEPIPETATUBHBIN, HCIIONIB3YS
JOCTYIHbIE TEXHUKU UHTepripeTaiuu. [[pokoMMeHTUpyiiTe BEIOpaHHbIE TEXHUKHU, OTIUIIUTE
JIOTMKY IIpeoOpa3oBaHus TEKCTA.

MocxkoBckue TpuyMbaabHbIe BOPOTa

The famous Moscow highway approached the left bank of the Angara River,
and with a boat bridge travelers were able to finally arrive at Irkutsk. In 1811, using
the occasion of the anniversary celebrations of the ten years of rule of Alexander I,
construction of the triumphal arch began, and the arch acquired the name of the
Moscow arch. On September 15, 1813, construction by the design of architect
V.A Kruglikov was completed. The arch was an impressive structure. It had four
brick tiers; their height was 19 m, width - 7.1 m and length - 16.3 m. The passage
between the towers was 5.4 m wide, and the inner height of the arch was 10.9 m.
The arch was laid of bricks and mortar and it was plastered on the outside. The roof
was made of sheet steel. The entire structure was painted yellow, and the decorative
details were white. The functional purpose of the arch was to inspect and register all
arriving travelers.

B 1811 r. y Bwe3na B ropod, Yy MOCKOBCKOW 3acTaBbl, IO CIy4aro
Mpa3HOBAHUSL JECATUIICTUS 1ApPCTBOBaHUs AJiekcaHnpa | ObUTM 3aJI0KEHBI
TpuyMbanbHbIe BOPOTa, OJyUYHUBIIIHE Ha3BaHue MockoBckuX. 15 centsiops 1813 .
CTPOUTEIHCTBO OBLJI0O OKOHUEHO. OHU UMENN YeThIpe KAMEHHBIX sIpyca, BHICOTA UX
nocturana 19 m npu mmpune 7,1 n nnune 16,3. [lupuna npoesna Mexay NujaIoHaMu
coctaBisiia 5,4, a BbIcOTa J0 IeHTpa cBogdyatoro Bepxa — 10,9 m. Bopora
(dbuKCHpOBaId MECTOIOJIOKEHNE TJIABHOTO TOPOICKOTO BHE3JAa CO CTOPOHBI
MockoBckoro Tpakta. CloKeHbI OHU OBLIIM M3 KHpPIUYa Ha PacTBOPE M CHAPYKU
omrykatypensl. Kpbla — u3 1McTOBOTO *ene3a. Bee coopyxkeHne nepBoHavYalIbHO
OBLIO OKPAILICHO B YKENTHIN 1BET, a ACTaIM OTACIKU — B Oenblif. DYHKIIMOHAIBHOE
Ha3HA4YCHHE — MPOBEpPKa M PETUCTpAIUsl BCEX MpHUe3kKalonmx. B BepxHeM 3Taxke
nomernienus ¢ 1880 r. pasmecTrsiv ryOepHCKUI apXHB, KOTOPBIN HaXOMUIICS 371€Ch



10 1910 r. MockoBckue BOpOTa Ha MPOTSKEHHM BCErO0 CBOETO CYILECTBOBAHUSA
ObUTM HEpa3pbhIBHO CBsi3aHbl ¢ ucropuedt Mpkyrcka. [log ux apkoi mpoezxann
MPAKTHYECKH BCE IMyTEIIECTBEHHUKH, MUCATENH, yUEHbIE, OOIIECTBEHHBIC JEATEIH,
nurioMatsl, nocetuBmmre Upkyrek ¢ 1813 r. mo konen XIX B. PazoOpansl B 1925
r. Bocco3mansl B 2011 r.

2. Hamummure nBa BapraHTa BOMPOCOB, KOTOPBIE OBl BBI 3314711 IIOCETUTEIISIM B Havase
Balllell mporpaMMsl (Ha 3aJlaHHYIO0 TEMY), YTOOBI IIPUBJIEYb UX BHUMaHue. Kaknue BO3MOKHbIE
OTBETHI 32 HUMHU MOCJIEIYIOT U KAaKUM 00pa3oM BbI 00OOIIUTE MOIYYEHHYI0 HHPOPMAIIIO?

Bomnpoc
OTtBeT
O06001eHne

Ha3oBute u3zBecTHbIle BaM BUIBI BOIIPOCOB. [IpuBeuTe npuMepsl U3 MPaKTUKH.

11.3. OueHouyHble CpeacTBa AJIA MPOMEXKYTOYHOM aTrTecTauuu (B gopme
3a4eTa ¢ OLEHKOM)

Tunosoe 3aganue:

SURREAL DREAM TEAM
A show 1n Dusseldorf unites some of the weirdest works from a movement that
celebrated the bizarre

By JORDAN BONFANTE Dusseldorf

The history of art has Pablo Picasso to thank for René Magritte. "You see, like many
young painters in the 1920s I wanted to live in Paris," Magritte once told a pair of
journalists visiting his picket-fence cottage in suburban Brussels. "And in Paris,
there was this wild Catalan who was doing all there was to be done with technique.
I could tell there wasn't going to be any technique left for the rest of us to invent. So
that's when I decided I was going to paint ideas ..."

Both Magritte and Picasso, and their very different ideas, figure prominently in
"Surrealism 1919-1944." the show that's breaking attendance records at the Kunst-
sammlung Nordrhein-Westfalen in Diis—seldorf. So do Dali, Mir6, Ernst, Arp, Tan-
guy, Giacometti and a host of others belonging to the movement that curator Werner
Spies is not afraid to call the most important of the 20th century—"because all the
greatest artists of the century were connected with it." With 500 paintings and
sculptures, the show documents the whole range of Surrealism's vast output in
pursuit of surprise and mystery. It even exhibits an entire wall from the Paris studio
of Surre—alism's ideological father, Andre Breton, hung with 44 years' worth of his
bizarre memorabilia and his own collection of Rousseau, Kandinsky and Miro.



The group portrait Max Ernst painted of his Surrealist mates in 1922, Rendezvous
Among Friends, shows all 17 of them then— as well as Renaissance master Raphael
in a cameo appearance—posing in suits and ties beneath some peaks of the Tyrolean
Alps. Writer-artist Breton poses in the mid—dle with his arm upraised to show who's
boss. It was Breton who cracked the whip, writing in 1928: "Beauty will be
convulsive, or it will not be."

The show gives due attention to Surre—alism's initial period of automatism, which
by means of rubbings, collages, and trance-like binges of "automatic writing" sought
to capture pure, unconscious impulse. In 1923 Ernst took time off from automatism
to paint his big surprising "lost mural," At The First Clear Word, on two adjoining
bed—room walls of Surrealist poet Paul Eluard's house outside Paris. The show
reunites the long-separated panels for the first time, to tantalize us with apparent
riddles about the ménage a trois in which Ernst and Eluard were engaged with
Eluard's beautiful wife Gala. One panel depicts a hand clutching a ball and extending
through a window, its fingers twisted into what could be a woman's-Gala's?-torso.
The other depicts a row of almost military-looking plants that might represent Ernst
and Eluard. "Surrealism never gives you the answer," observes Spies, a former
director of the Pompidou Centre in Paris. "The great Sur—realist paintings are
disturbing forever."

In the late 1920s came the movement's narrative period, in which Magritte and
Salvador Dali excelled. Magritte's 1926 The Threatened Murderer could practically
serve as a film storyboard. It depicts two menacing life-sized detectives—wearing
Magritte bowler hats, to be sure—waiting in hiding to pounce on a respectable-
looking murderer still hovering near the nude body of his female victim. The picture
seems spookily sympathetic to the murder—er. The Surrealists, in fact, sometimes
ad—mired criminals as creative rule breakers.

One of the paradoxes of Surrealism lay in the fact that a movement dedicated to
liberation could be so doctrinaire. Not sur—prisingly, some of its most forceful
person—alities eventually clashed with Breton. Joan Mird's worship of
"hallucination," for ex—ample, and his use of biomorphic forms like those in Figures
with Stars, seemed right out of the Breton handbook. But in 1933 Mir6 declared: "I
am always con—cerned with the composition of a painting, not just the
associations—that is what [now] separates me from the Surrealists." Magritte
himself ditched the Paris circle after Breton, at a gathering of the fraterni—ty in his
studio, asked Magritte's wife to re~move the crucifix from around her neck.
Picasso was a special case. By the early 1930s he had grown particularly close to the
Surrealists, as demonstrated by such works as The Kiss and the bulbous, dis-
membered forms in Woman Throwing a Stone, which is said to owe a lot to Mird.
But after about 10 years he went his own way. Spies was a close friend of both Ernst
and Picasso in the 1960s and recalls stark dif—ferences. "Ernst was utterly cultivated.
I remember he was always reading—poetry, natural science, everything. Picasso? |
felt he could have lifted a book to his eyes with—out opening it and absorbed it
through its cover with instant X-ray vision."

By the time the movement's members had fled Nazi-occupied France for exile in the
U.S. in the 1940s, they were reverting to their old automatism, darkening their



works, and starting to disperse. Dali, who had married Gala Eluard, was conspicu-
ously excluded from their last hurrah, a big far-out exposition in New York in 1942.
Too much of a publicity hound, Breton and the others felt. Dali's earlier The Lugubri-
ous Game, in fact, is so over the top with ex—plicit carnality and scatology that even
his fellow Surrealists were shocked by it.

"Surrealism 1919-1944," however, lets Dali more than redeem himself by
spot—lighting his seldom exhibited knockout of a picture from 1944, Dream Caused
by the Flight of a Bee around a Pomegranate One Second Before Waking Up. It
depicts a Venus-like Gala reclining nude above some rocks. Above her, two
cinematic tigers leap out of a goldfish's mouth—and seemingly out of the canvas. It
is so strikingly circus-like it seems almost to make sense.

In a not always rational time we've come to accept a lot of Surrealism's illogic. One
visitor at the show was reminded of how with his children recently, he'd watched a
Disney cartoon in which Mick—ey Mouse and his friends saunter across a field of
Dali's melting watches. What else is new? With reporting by Nigel Tand
TIME, SEPTEMBER 16, 2002

1. [IepeBenute craeqyromme JEKCUIECKUE CTUHUIBIL:
surrealism, Renaissance, rubbings, collages, mural, panels, menage a trois.

2. Ilpennoxxurte CBOM BapuaHTHI IEPEBOIA Ha3BAHUS CTATEH:
- «Rendezvous Among Friendsy;
- «At the First Clear Wordy;
- «The Threatened Murderer;
«Dream Caused by the Flight of the Bee around a Pomegranate One Second
Before Waking Upy;
- «Figures with Starsy;
«Woman Throwing a Stoney;
«The Lugubrious Game»

3. [IpuBenquTe Ha pPYCCKOM S3BIKE COOTBETCTBHS IS CIACAYIOIIUX HMMEH
COOCTBCHHBIX:

- Pablo Picasso;
- Rene Magritte;
- Miro;

- Ernst;

- Arp;

- Tanguy;

- Giacometti;

- Werner Spies;
- Andre Breton;
- Rousseau;

- Kandinsky;

- Gala Eluard.



4.  Ha ocHoBe mH(pOpMamu, IPEICTABICHHON B TEKCTE, COCTaBHTE OIMHCAHHE
croppeain3ma.

5. IlepeBenute  crnenyromue  npeaioxenus. Kakue  npeoOpazoBaHus
HEOOXOUMBI TIPU UX MEPEBO/IE.

- It was Breton who cracked the whip, writing in 1928: “Beauty will be
convulsive, or it will not be.”

- Dali, who had married Gala Eluard, was conspicuously excluded from their
last hurrah, a big far-out exposition in New York in 1942.

- I felt he could have lifted a book to his eyes without opening it and absorbed
it through its cover with instant X-ray vision.

6. [TonOepure cHHOHUMUYECKUN PsiJl K npuiarareasHomy “weird”. Boigenure
JIEKCUYECKYIO JIOMUHAHTY.

Paszpaborumnk:
ra

)

A/ JOIICHT KadeIpsl mepeBoaa BebGep E.A.
g Y TICPEBOJIOBEIICHHUS

[IporpamMma cocraBiaeHa B cooTBeTcTBUM ¢ TpeboBanusMu PI'OC BO u yuuteiBaet
pexoMenaanuu I1OOIl mno HampaBiaeHMIO M TOPOQUIIO TMOATOTOBKH «JIMHrBHCTHYECKOE
COIPOBOXKACHHE TYPUCTUUYECKOM N1E€ATEIbHOCTU: OCHOBBI MHTEPIIPETALMN HACJIEIUsl, YCTHOTO U
IIMCBbMEHHOTO MIEPEBOAY.

[IporpamMma paccMoTpeHa Ha 3aceiaHnu Kadeapsl IepeBoa U NepeBOJOBEICHUS

(HaMeHOBaHUe)

«18» stBaps 2024 . Far

ITpoTtokon Ne 5 3aB. kadenpoii f H,B. Illypuk

Hacmoswas npocpamma, ne modcem Ovimb 60ocnpouzgedena Hu 8 Kaxou gopme 6es

npeosapumenbHo20 NUCbMEHHO20 paspeuteHus Kagheopvl-paspadbomyuuxa npozpammol.



