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LONDON UNDERGROUND 

In Dirty Pretty Things, Stephen Frears brings to the screen the hard lives of 
illegal immigrants in the U.K. 

 

By JUMANA FAROUKY 
 



Making a movie is tough enough without having to teach your actors to speak 

English. But   when   director   Stephen Frears set out to create the shadowed world 

of immigrant asylum seekers in London for his urban thriller Dirty Pretty Things, he 

thought the lan¬guage barrier might actually help. Frears4 who manages to unite 
the gritty realism of his indie breakthrough   My   Beautiful Laundrette with the color 

and rhythm of his Hollywood hit High Fidelity4pulled together a group of 

acclaimed European actors, all of whom speak different lan¬guages. "I don't know 
what possessed me," he says. "I can't believe that we undertook what we did." 

Since the London of Dirty Pretty Things is a parallel universe most 

London¬ers walk by every day4populated by Euro¬pean and Middle Eastern 
immigrants who hold the jobs the English don't want4 Frears' casting, an almost 
over-the-top mélange of culture and identity, makes perfect sense. In the film, which 

opens in the U.K. on Dec. 13 and across the Conti¬nent early next year, French 
cinema dar¬ling Audrey Tautou (who won hearts around the world as the bright-
eyed dreamer in Amélie) stars as a proud Turk¬ish Muslim chambermaid. The 
Spanish ac¬tor Sergi Lopez4whose popularity went global when he took the lead 

in the French film Harry, He’s Here to Help4turns in a wonderfully sleazy 

performance as a cor¬rupt hotel manager. And Croatian Zlatko Buric, now working 
in film and television in Denmark, plays an egotistical Russian doorman. They all 

work together in a seedy London hotel, as if they're gathering for an Esperanto 

convention. Thanks to intensive training with a dialect coach, the actors learned to 

deliver their lines phonetically. "It was an absolutely idiotic idea," Frears adds. 
"Which we seem to have pulled off."  

"I didn't realize how difficult it would be," says Tautou, who delivered her 

lines in English but had to grapple with a Turkish accent. "I wasn't confident at all. 
When you work in a foreign language, it's as if you are deaf. You can't judge yourself 

and you can't correct yourself. I couldn't improvise or try anything different. I felt 

that I was losing my freedom in a way." But that sense of isolation helped her create 

Senay, a tough but scared woman trapped in an unfamil¬iar, hostile society. 
To find her character, Tautou spent time with a group of Turkish women, 

many of whom had stories similar to Senay's. "I always knew that it was hard for 

immi¬grants, that they don't have enough money and always live on the razor's edge, 
never knowing when they are going to leave," she says. "But I hadn't realized how 

hard it was for them to leave their countries. The women I met were feeling so 

isolated and scared. And they were ready to do just about anything to leave their 

countries, even if the conditions they were going to weren't perfect. It was just the 
fact that they didn't need to hide anymore." 

Dirty Pretty Things4the title refers to the nasty stuff people do in private and 

the workers who clean up after them, making dirty things pretty again4follows 

Okwe, an illegal immigrant from Nigeria (accom¬plished British stage actor 
Chiwetel Ejiofor) who divides his time between driving minicabs and working the 

night shift as a hotel receptionist. While fixing a blocked toilet, he discovers a human 

heart stuck in the plumbing. This gruesome find kicks off a plot that quickly unveils 
some brutal truths about the plight of asylum seekers in Europe4poverty, organ 

trafficking, prosti¬tution and constant fear of deportation.  



British film in which the British are a mi¬nority, Dirty Pretty Things presents 
audi¬ences with an underworld they rarely see and a reality they often choose to 
ignore. As Okwe puts it, they're the invisible people: "We're the ones who drive your 

cabs, clean your rooms and suck your A5s." 
"I used reality to create the charac¬ters," explains writer Steven Knight. "Be-

cause if you look at reality, the night porter will almost certainly be African and the 

chambermaids will almost certainly be Turkish. By opening one door that's marked 

Staff Only you enter a world that is filmically wonderful." To step through that door 
in his first screenplay, Knight used the research skills he honed when helping to 

create the wildly popular TV quiz show Who Wants to Be a Millionaire? He visited 

consulates to learn refugee law, police stations to track the movements of immigrant 
populations in London, and spoke with people in North London's Turkish commu-

nity to hear first-hand accounts of sweat¬shop labor. 

Although the film is more entertain¬ment than political statement, its story 
could have been lifted straight from the lat¬est headlines. The closing of the Sangatte 
refugee camp near Calais, France4as well as the 99 asylum seekers who comman-

deered a nearby church two weeks ago4 has prompted criticism of Europe's treat-

ment of asylum seekers. And throughout Europe there have been reports of a grisly 
trade in organs from immigrants and the poor. So when a panicked Okwe tells a 

friend who works in a morgue what he's found, his friend asks, "You didn't know 

that people sold their organs?" 

While the characters’ shaky legal status provides the tension for what Frears 
calls his "Gothic horror story" (they can't go to the police for help and fall victim to 

blackmail), it also points out how far people will go just to survive. Senay moves 

from cleaning rooms to a sweatshop, resigning herself to abuse and humiliation from 
her employers. Fleeting references to the government are openly critical. And the 

two immigration officers who barge into Senay's home and track her down at work 

come off like a pair of mob henchmen. 

The director shrugs off any suggestion that he might be calling for specific 
changes in immigration policy. "Am I re¬sponsible for the human race? No, I am 

not. I'm responsible for telling a decent story and trying to entertain people." That's 

all? "More and more I think that, yeah." But he admits he was drawn to the story in 
part because he sensed a general unease among the British about the grow¬ing 

immigrant community in their midst. "I would sing out about the virtues of a 

mul¬ticultural society, but by looking at the peo¬ple who have seen the film so far, 
I can see that some of them find it very frightening. I live in the country a lot of the 
time, where there are no black faces, and I can see peo¬ple there are afraid of their 
countryside just disappearing. One of the fears is clearly about immigrants." 

Nor is Frears bothered that officials might see the film as an attack on Britain's 

asylum system. "I think the British gov¬ernment knows that the world in this movie 
really exists and they know perfect¬ly well that the economy would collapse if it 
didn't. Someone has to do this grubby work. A cabinet minister saw it the other night 

and he wasn't denying anything. In fact, he loved it." 
Dirty Pretty Things isn't meant to re¬define multiculturalism in film, but it 

does 



celebrate a colorful and hidden part of so¬ciety many don't get to see. After 
all, 

Frears has a history of pulling those on the fringe into center screen. In 1985, 

he rat-tled the cage by telling the story of a mixed-race gay couple in My Beautiful 
Laundrette. Five years later he made con artists cool with The Grifters and 

earned 

himself a Best Director Oscar nomination. In 1996 he introduced Dr. Jekyll's 

house¬ 
maid in Mary Reilly. Now, once again, Frears has seen something pretty in 

what 

others don't see at all. 
TIME, DECEMBER 2, 2002 

 

1. #5@52548B5 A;54CNI85 =0720=8O, ?@8 =5>1E>48<>AB8 A>E@0=OO 
<5B0D>@8G=>ABL: 

- «Dirty Pretty Things»; 
- «My Beautiful Laundrette»; 
- «High Fidelity»; 
- «Harry, He’s Here to Help». 
 

2. �K?8H8B5  87 B5:AB0 ?@54;>65=8O A D@075>;>38G5A:>9 548=8F59. 
#5@52548B5 8E 8 >1>A=C9B5 2K1@0==K9 20<8 ?@8ё< ?5@52>40 
D@075>;>38G5A:>9 548=8FK.  

 

3. �A?>;L7C9B5 ?@8ё< =59B@0;870F88 ?@8 ?5@52>45 A;54CNI53> 
?@54;>65=8O: 

«As Okwe puts it, they’re the invisible people: <We’re the ones who drive 
your cabs, clean your rooms and suck your c____s=» 

 
4. !0 ?@8<5@5 B5:AB0 ?@>45<>=AB@8@C9B5 8A?>;L7>20=85 B0:8E ;5:A8:>-

A5<0=B8G5A:8E B@0=AD>@<0F89, :0: AC65=85  8 @0AH8@5=85 8AE>4=>3> 
7=0G5=8O. 

 

5. "?8H8B5 7=0G5=85 A;54CNI8E 2K@065=89 =0 0=3;89A:>< O7K:5. 
#5@52548B5 8E =0 @CAA:89 O7K:: 

- over-the-top mélange of culture and identity; 
- sleazy performance; 

- to live on the razor’s edge; 
- brutal truth; 

- organ trafficking; 
- shaky legal status; 

- to do this grubby work; 

- mixed-race gay couple; 
- virtues of a multicultural society; 

- asylum system. 



 

6.  #5@52548B5 A;54CNI55 ?@54;>65=85 =0 @CAA:89 O7K:, =0G8=0O A> 
A;54CNI8E A;>2: 

«=I didn’t realize how difficult it would be=, says Tautou, who delivered her 
lines in English but had to grapple with a Turkish accent. » 

- /& 

- !5 ?>=8<0O& 

- &>B>C& 
- �ё& 

- &C@5F:89 0:F5=B& 

 
7. "ACI5AB28B5 @5D5@8@>20=85 A;54CNI53> D@03<5=B0 B5:AB0, 

?@54AB02;OO >A=>2=>5 53> A>45@60=85 ?>A@54AB2>< 7=0G:>2 ?5@52>4G5A:>9 
A:>@>?8A8: 

A> A;>2 «Dirty Pretty Things&» 4> «&You didn’t know that people sold 
their organs?» 

 

8.  "?8@0OAL =0 B5:AB, ?5@52548B5 =0 0=3;89A:89 O7K: A;54CNI85 
A;>2>A>G5B0=8O 8 ?@54;>65=8O: 

- #>?KB0BLAO ?@5>4>;5BL MB8 B@C4=>AB8. 
- �ICI85 ?@8AB0=8I0. 
- /7K:>2>9 10@L5@ A>740ёB 4>?>;=8B5;L=K5 A;>6=>AB8 2 >1I5=88. 
- #@>@K2 2 =0C:5. 
- '25@5==K9 2 A515. 
 
9. "7=0:><LB5AL A ?0@>4859 �.�.&@>F:>3> «�K;8BK9 0:20@8C<» 2 

:=835 %.�.&5@- 8=0A>2>9 «/7K: 8 <56:C;LBC@=0O :><<C=8:0F8O» (AB@.109-
111).  

 
"ACI5AB28B5 @5D5@8@>20=85 A;54CNI53> D@03<5=B0 B5:AB0 2 B@ёE 

20@80=B0E: 
- �;O ;N459 A =87:8< C@>2=5< >1@07>20==>AB8. 
- �;O 8=>AB@0=F0, 87CG0NI53> @CAA:89 O7K:. 
- �;O 8=B5;;835=F88. 
#>A;54=89 0170F B5:AB0 A> A;>2 «Dirty Pretty Things&» 4> :>=F0 AB0BL8. 
 

 

11.2 "F5=>G=O5 A@54AB20  B5:CM53>  :>=B@>;S 

 

№ 

?\? 

�84 :>=B@>;S �>=B@>;8@C5<O5 B5<O  
(@0745;O) 

�><?5B5=F88, 
:><?>=5=BO 
:>B>@OE 

:>=B@>;8@CRBAS 

1 �>;;>:28C< Physical Aspects of Guiding. 

Voice Projection. 

#�-1 



Introductions and Briefings. 
Learning Names 
Self Presentation. Arrival for a 

New Tour. On and Off the Bus, 

Van, or Boat. Guiding in a 
Market or Town with <Free 
Time=. Free Time in the 

Market or Town.  

 

2 "?@>A 71 Checking In and Out of Hotels. 
Airport Departure and Arrival 

Transfers.  

#�-1  

3 %>15A54>20=85 Tour Administration and 

Paperwork 

Managing Tour Expenses 
Knowledge and Resources 

Starting a Resource Notebook. 

Communication of Knowledge 
and Information. Making 

Numbers and Statistics 

Meaningful. Saying What is 

Important. Thematic 
Interpretation. Seeing the 

Thematic World Around You. 

Planning and Executing the 
Itinerary 

 

#�-1 

4 'AB=K9 >?@>A $01>B0 A <C759=K<8 
M:A?>78F8O<8. 

The Guide’s Backpack. The 
Ever-Ticking Clock: 

Balancing Time and the Guest 

Experience.  

&5<0 9 Addressing Sensitive 
or Controversial Issues. 

Frequently Asked Questions 

 

#�-1 

  Planning and Executing the 

Itinerary. he Ever-Ticking 

Clock: Balancing Time and the 

Guest Experience. Field 
Excursions 

  

#�-1 

 

 

  The Role of Meals. Special 

Interests for Everyone. A Few 

#�-1 



Words About First Aid and 

Emergency Response. Using 
Guiding Skills to Make a 

Difference. 

  
 

 

�5<>=AB@0F8>==O9 20@80=B ?5@5G=S 2>?@>A>2 (7040=89) 4;S A0<>:>=B@>;S 8 
?>43>B>2:8 : @C156=><C :>=B@>;R 2 @0<:0E B5:CM53> :>=B@>;S CA?5205<>AB8 
>1CG0RM8EAS (@07=>C@>2=52O5 7040=8S) 
 

�>=B@>;P=0S @01>B0 №1 
 

Test №1 

�040=8O 1. "7=0:><LB5AL A B5:AB>< =0 @CAA:>< 8 0=3;89A:>< O7K:0E. "?@545;8B5 
?@5>1;040NI85 284K 8=D>@<0F88. #@5>1@07C9B5 B5:AB 2 8=B5@?@5B0B82=K9, 8A?>;L7CO 
4>ABC?=K5 B5E=8:8 8=B5@?@5B0F88. #@>:><<5=B8@C9B5 2K1@0==K5 B5E=8:8, >?8H8B5 
;>38:C ?@5>1@07>20=8O B5:AB0.  

 >A:>2A:85 B@8C<D0;L=K5 2>@>B0 
The famous Moscow highway approached the left bank of the Angara River, 

and with a boat bridge travelers were able to finally arrive at Irkutsk. In 1811, using 
the occasion of the anniversary celebrations of the ten years of rule of Alexander I, 

construction of the triumphal arch began, and the arch acquired the name of the 

Moscow arch. On September 15, 1813, construction by the design of architect 

V.A.Kruglikov was completed. The arch was an impressive structure. It had four 
brick tiers; their height was 19 m, width - 7.1 m and length - 16.3 m. The passage 

between the towers was 5.4 m wide, and the inner height of the arch was 10.9 m. 

The arch was laid of bricks and mortar and it was plastered on the outside.  The roof 
was made of sheet steel. The entire structure was painted yellow, and the decorative 

details were white. The functional purpose of the arch was to inspect and register all 

arriving travelers.   

� 1811 3. C 2J5740 2 3>@>4, C  >A:>2A:>9 70AB02K, ?> A;CG0N 
?@074=>20=8O 45AOB8;5B8O F0@AB2>20=8O �;5:A0=4@0 I 1K;8 70;>65=K 
B@8C<D0;L=K5 2>@>B0, ?>;CG82H85 =0720=85  >A:>2A:8E. 15 A5=BO1@O 1813 3. 
AB@>8B5;LAB2> 1K;> >:>=G5=>. "=8 8<5;8 G5BK@5 :0<5==KE O@CA0, 2KA>B0 8E 
4>AB830;0 19 < ?@8 H8@8=5 7,1 8 4;8=5 16,3. (8@8=0 ?@>5740 <564C ?8;>=0<8 
A>AB02;O;0 5,4, 0 2KA>B0 4> F5=B@0 A2>4G0B>3> 25@E0 3 10,9 <. �>@>B0 
D8:A8@>20;8 <5AB>?>;>65=85 3;02=>3> 3>@>4A:>3> 2J5740 A> AB>@>=K 
 >A:>2A:>3> B@0:B0. %;>65=K >=8 1K;8 87 :8@?8G0 =0 @0AB2>@5 8 A=0@C68 
>HBC:0BC@5=K. �@KH0 3 87 ;8AB>2>3> 65;570. �A5 A>>@C65=85 ?5@2>=0G0;L=> 
1K;> >:@0H5=> 2 65;BK9 F25B, 0 45B0;8 >B45;:8 3 2 15;K9. (C=:F8>=0;L=>5 
=07=0G5=85 3 ?@>25@:0 8 @538AB@0F8O 2A5E ?@85760NI8E. � 25@E=5< MB065 
?><5I5=8O A 1880 3. @07<5AB8;8 3C15@=A:89 0@E82, :>B>@K9 =0E>48;AO 745AL 



4> 1910 3.  >A:>2A:85 2>@>B0 =0 ?@>BO65=88 2A53> A2>53> ACI5AB2>20=8O 
1K;8 =5@07@K2=> A2O70=K A 8AB>@859 �@:CBA:0. #>4 8E 0@:>9 ?@>5760;8 
?@0:B8G5A:8 2A5 ?CB5H5AB25==8:8, ?8A0B5;8, CG5=K5, >1I5AB25==K5 45OB5;8, 
48?;><0BK, ?>A5B82H85 �@:CBA: A 1813 3. ?> :>=5F XIX 2. $07>1@0=K 2 1925 
3. �>AA>740=K 2 2011 3.  

2. !0?8H8B5 420 20@80=B0 2>?@>A>2, :>B>@K5 1K 2K 7040;8 ?>A5B8B5;O< 2 =0G0;5 
20H59 ?@>3@0<<K (=0 7040==CN B5<C), GB>1K ?@82;5GL 8E 2=8<0=85. �0:85 2>7<>6=K5 
>B25BK 70 =8<8 ?>A;54CNB 8 :0:8< >1@07>< 2K >1>1I8B5 ?>;CG5==CN 8=D>@<0F8N?  

�>?@>A 

"B25B 

"1>1I5=85 

!07>28B5 8725AB=K5 20< 284K 2>?@>A>2. #@82548B5 ?@8<5@K 87 ?@0:B8:8.  
 

11.3. "F5=>G=O5 A@54AB20 4;S ?@><56CB>G=>9 0BB5AB0F88 (2 D>@<5 
70G5B0 A >F5=:>9) 

 

&8?>2>5 7040=85: 
 

SURREAL DREAM TEAM 
A show in Dusseldorf unites some of the weirdest works from a movement that 

celebrated the bizarre 

 

By JORDAN BONFANTE Dusseldorf 
 

The history of art has Pablo Picasso to thank for René Magritte. "You see, like many 
young painters in the 1920s I wanted to live in Paris," Magritte once told a pair of 
journalists visiting his picket-fence cottage in suburban Brussels. "And in Paris, 

there was this wild Catalan who was doing all there was to be done with technique. 

I could tell there wasn't going to be any technique left for the rest of us to invent. So 

that's when I decided I was going to paint ideas ..." 
Both Magritte and Picasso, and their very different ideas, figure prominently in 

"Surrealism 1919-1944," the show that's breaking attendance records at the Kunst-

sammlung Nordrhein-Westfalen in Düs¬seldorf. So do Dali, Miró, Ernst, Arp, Tan-
guy, Giacometti and a host of others belonging to the movement that curator Werner 

Spies is not afraid to call the most important of the 20th century4"because all the 

greatest artists of the century were connected with it." With 500 paintings and 

sculptures, the show documents the whole range of Surrealism's vast output in 
pursuit of surprise and mystery. It even exhibits an entire wall from the Paris studio 

of Surre¬alism's ideological father, Andre Breton, hung with 44 years' worth of his 
bizarre memorabilia and his own collection of Rousseau, Kandinsky and Miro. 



The group portrait Max Ernst painted of his Surrealist mates in 1922, Rendezvous 

Among Friends, shows all 17 of them then4 as well as Renaissance master Raphael 

in a cameo appearance4posing in suits and ties beneath some peaks of the Tyrolean 

Alps. Writer-artist Breton poses in the mid¬dle with his arm upraised to show who's 
boss. It was Breton who cracked the whip, writing in 1928: "Beauty will be 

convulsive, or it will not be." 

The show gives due attention to Surre¬alism's initial period of automatism, which 
by means of rubbings, collages, and trance-like binges of "automatic writing" sought 
to capture pure, unconscious impulse. In 1923 Ernst took time off from automatism 

to paint his big surprising "lost mural," At The First Clear Word, on two adjoining 

bed¬room walls of Surrealist poet Paul Eluard's house outside Paris. The show 
reunites the long-separated panels for the first time, to tantalize us with apparent 

riddles about the ménage à trois in which Ernst and Eluard were engaged with 
Eluard's beautiful wife Gala. One panel depicts a hand clutching a ball and extending 

through a window, its fingers twisted into what could be a woman's-Gala's?-torso. 
The other depicts a row of almost military-looking plants that might represent Ernst 

and Eluard. "Surrealism never gives you the answer," observes Spies, a former 

director of the Pompidou Centre in Paris. "The great Sur¬realist paintings are 
disturbing forever." 

In the late 1920s came the movement's narrative period, in which Magritte and 

Salvador Dali excelled. Magritte's 1926 The Threatened Murderer could practically 

serve as a film storyboard. It depicts two menacing life-sized detectives4wearing 
Magritte bowler hats, to be sure4waiting in hiding to pounce on a respectable-

looking murderer still hovering near the nude body of his female victim. The picture 

seems spookily sympathetic to the murder¬er. The Surrealists, in fact, sometimes 
ad¬mired criminals as creative rule breakers. 
One of the paradoxes of Surrealism lay in the fact that a movement dedicated to 

liberation could be so doctrinaire. Not sur¬prisingly, some of its most forceful 
person¬alities eventually clashed with Breton. Joan Miró's worship of 
"hallucination," for ex¬ample, and his use of biomorphic forms like those in Figures 
with Stars, seemed right out of the Breton handbook. But in 1933 Miró declared: "I 
am always con¬cerned with the composition of a painting, not just the 
associations4that is what [now] separates me from the Surrealists." Magritte 

himself ditched the Paris circle after Breton, at a gathering of the fraterni¬ty in his 
studio, asked Magritte's wife to re¬move the crucifix from around her neck. 
Picasso was a special case. By the early 1930s he had grown particularly close to the 
Surrealists, as demonstrated by such works as The Kiss and the bulbous, dis-

membered forms in Woman Throwing a Stone, which is said to owe a lot to Miró. 
But after about 10 years he went his own way. Spies was a close friend of both Ernst 

and Picasso in the 1960s and recalls stark dif¬ferences. "Ernst was utterly cultivated. 
I remember he was always reading4poetry, natural science, everything. Picasso? I 

felt he could have lifted a book to his eyes with¬out opening it and absorbed it 
through its cover with instant X-ray vision." 
By the time the movement's members had fled Nazi-occupied France for exile in the 

U.S. in the 1940s, they were reverting to their old automatism, darkening their 



works, and starting to disperse. Dali, who had married Gala Eluard, was conspicu-

ously excluded from their last hurrah, a big far-out exposition in New York in 1942. 

Too much of a publicity hound, Breton and the others felt. Dali's earlier The Lugubri-

ous Game, in fact, is so over the top with ex¬plicit carnality and scatology that even 
his fellow Surrealists were shocked by it. 

"Surrealism 1919-1944," however, lets Dali more than redeem himself by 

spot¬lighting his seldom exhibited knockout of a picture from 1944, Dream Caused 
by the Flight of a Bee around a Pomegranate One Second Before Waking Up. It 
depicts a Venus-like Gala reclining nude above some rocks. Above her, two 

cinematic tigers leap out of a goldfish's mouth4and seemingly out of the canvas. It 

is so strikingly circus-like it seems almost to make sense. 
In a not always rational time we've come to accept a lot of Surrealism's illogic. One 

visitor at the show was reminded of how with his children recently, he'd watched a 

Disney cartoon in which Mick¬ey Mouse and his friends saunter across a field of 
Dali's melting watches. What else is new?           With reporting by Nigel Tand 
TIME, SEPTEMBER 16, 2002 

 

1. #5@52548B5 A;54CNI85 ;5:A8G5A:85 548=8FK: 
surrealism, Renaissance, rubbings, collages, mural, panels, menage a trois. 

 

2. #@54;>68B5 A2>8 20@80=BK ?5@52>40 =0720=8O AB0B59: 
- «Rendezvous Among Friends»; 
- «At the First Clear Word»; 
- «The Threatened Murderer»; 
- «Dream Caused by the Flight of the Bee around a Pomegranate One Second 
Before Waking Up»; 
- «Figures with Stars»; 
- «Woman Throwing a Stone»; 
- «The Lugubrious Game» 
 

3. #@82548B5 =0 @CAA:>< O7K:5 A>>B25BAB28O 4;O A;54CNI8E 8<ё= 
A>1AB25==KE: 
- Pablo Picasso; 

- Rene Magritte; 

- Miro; 

- Ernst; 
- Arp; 

- Tanguy; 

- Giacometti; 

- Werner Spies; 
- Andre Breton; 

- Rousseau; 

- Kandinsky; 
- Gala Eluard. 

 



4. !0 >A=>25 8=D>@<0F88, ?@54AB02;5==>9 2 B5:AB5, A>AB02LB5 >?8A0=85 
AN@@50;87<0. 
     

5. #5@52548B5 A;54CNI85 ?@54;>65=8O. �0:85 ?@5>1@07>20=8O 
=5>1E>48<K ?@8 8E ?5@52>45. 
- It was Breton who cracked the whip, writing in 1928: <Beauty will be 
convulsive, or it will not be.= 
- Dali, who had married Gala Eluard, was conspicuously excluded from their 
last hurrah, a big far-out exposition in New York in 1942. 

- I felt he could have lifted a book to his eyes without opening it and absorbed 

it through its cover with instant X-ray vision. 
 

6. #>415@8B5 A8=>=8<8G5A:89 @O4 : ?@8;030B5;L=><C <weird=. �K45;8B5 
;5:A8G5A:CN 4><8=0=BC. 
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