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L Hesun 1 321241 JUCUUIIMHBI (MOXYJISA):
Mennu:

Ilenu ocBOEHUS TUCHUIUIMHBI «OCHOBbI MUCbMEHHOTO NEPEBOAA C aHIIMIACKOTO Ha PYCCKUINY
COOTHOCSITCSL C OOIIMMH IEIIMHA OCHOBHOM 00pa30BaTEIbHON MpPOrpaMMbl U 3aKIIIOYAKOTCS B
MOJITOTOBKE BBICOKOKBATM(PUIIUPOBAHHOTO CIICIIUAINCTA, CIIOCOOHOTO pemartb
npodeccHoHaNbHbIE 3a7a4ll B 00JacTH o0ecrnedYeHus JIMHTBUCTUYECKOTO COMPOBOXKICHUS
TYPUCTUUYECKOM NEATENbHOCTH Ha POJHOM M MHOCTPAHHOM SI3bIKE (QHIVIMHCKOM), TOATOTOBKE K
po(hecCHOHANBHON IeATETbHOCTH CIEIHAINCTOB B 00JIACTH MEKKYIbTYPHOM KOMMYHUKAIIUU B
C(bepe JIMHTBUCTUYCCKOI'0O COMPOBOXICHHUA TypHCTquCKOﬁ ACATCIIbHOCTU C UCIIOJIB30BAHUEM B
mporecce cBoei MpoeccuoHambHON eI TEIbHOCTH HHOCTPAHHOTO SI3bIKa U (DOPMHUPOBAHUU U
pa3BUTMM Yy CTYACHTOB MEXKYJIbTYpPHOM KOMMYHUKATHUBHOW KOMIIETCHLIMHM, KOTOpPast
MO3BOJIIET HCHOJB30BATh AHTJIMUCKUN SI3BIK B HpO(l)eCCHOHaHBHOﬁ NCATCIIBHOCTHU B cq)epe
Typu3Ma M TOCTHHHYHOTO Jelia.

MexKyJIbTypHass KOMMYHHKATHBHas KOMIIETEHTHOCTh NPEACTaBISIET COOOW  CIIOCOOHOCTB
AOCTUTATHL B3aUMOIIOHUMAHUSA C HNPCACTABUTCIIAMH pPAa3HBIX KYJIbTYp Ha OCHOBC 3HAHWU,
IIOHUMAaHHus H"u CO6JIIOI[CHI/I$I YHUBCPCAJIBHBIX MTPAaBUJI W HOPM MOBCACHUS, COCTABJIAIONIUX
MGH(HYHapOHHBIﬁ OTHUKET O6IJ_ICHI/I$I. MG)KKYJ'IBTypHaSI KOMMYHUKAaTHBHAasA KOMIICTCHTHOCTDb
TI03BOJISICT JINYHOCTH YCTaHABJIMBATh B3aUMOOTHOILICHHS C TPEACTAaBUTEISIMU JIPYTUX KYJIBTYP
— NpU3HaBaTh WX KYJbTYPHBIC IICHHOCTH, TOJIEPAHTHO OTHOCHTBCS K BBIABISIOMIUMCS
pa3MuusM B MaHepax OOIIEHHMs, CTHIISIX IOBEACHUS, 00pa3e >KWU3HHU, OObIYasX, TPATUIHIX
nu T.O. I[I/ICIII/IHJ'II/IHB. SIBJIIETCSL YacThIO OJIOKa BapUATUBHBIX AU CHUILIMH, HAIIPAaBJICHHBLIX Ha
HU3YUCHUC TYypU3Ma, HUHTCPHPECTAIHMU HACICAUA KW IIEPECBOAAa Kak COMAaJIbHO-KYJIbTYPHBIX
(heHOMEHOB.

3aayu JUCLMILIMHBI COOTHOCSTCS ¢ OOIIMMU LIEJIIMH OCHOBHOW 00pa30BaTeIbHON MPOrpaMMBbl
U 3aKII0YaloTCs B MOArOTOBKE MAarucrpa K IOHMMAaHHUIO CIEIyIOIIUX 3a7ad B cdepe
JIMHIBUCTUYECKOTO COMPOBOXKICHUS TyPUCTUYECKON JeATEIbHOCTH, HHTEPIPETALIMHU HACIEUS U
IepeBOMA:
3aiayu AUCUUITIMHBI 3aKJIF0YAI0TCS B TOJATOTOBKE 00 y4aOIIerocs K BBIMOIHEHUIO CIEAYIOIUX
npo¢heCcCHOHANIBHBIX 3a/1a4:
e mpodeccuoHanbHOE O0ECmeueHne HKCKYPCHOHHOTO OOCIY)KMBAaHUS M IPEAOCTABICHHE
PETHOHOBEIUYECKOMN, KYJIbTYPOJIOTHYECKON, IMHIBOCTPaHOBEAUECKOI MH(POPMAaLIUU, pa3BUTHE
HaBBIKOB YCTHOM penpe3eHTaluu TEKCTOB PErMOHOBEIUECKOH crelu(pUKU, Pa3BUTHE HABBIKOB
nepeBoga U cOopa u o(pOpMIIEHHS pEruoHOBendYeckod uHQopmanuu, pa3BUTHE
IICUXOMOTOPHBIX HaBbIKOB, MOOUJIN3ALINN;
® COBEpUICHCTBOBAaHUE MPO(ECCHOHAIBHBIX KOMMYHUKATUBHBIX HABBIKOB B MPaKTH4ECKON
paboTe IKCKypcoBoJa, My3eeBela, ruaa-epeBodrKa, NpuoOpeTeHue 3HaHul O CUCTeMe U
CTPYKType s3blka W IMpaBWiIaXx ero (QyHKIMOHUPOBAHUS B MpOIEcCe HHOA3BIYHOM
KOMMYHUKAIIMU, METOAOB IIEPEBOAA € MHOCTPAHHOI'O S3bIKA HAa PYCCKMI M C PYCCKOro Ha
AQHIJIMHCKUM; 3HAHME HALUMOHAJIBHO-KYJIbTYPHOH  cHeUU(UKU  SA3BIKOBBIX  SIBICHUH,
BepOaJbHOr0 M HeBepOaJbHOIO IMOBEACHMS, MPAaBWJI U TPaJULUil, IPUHATHIX B KYJBType
CTpaHbl U3Y4aEMOI'0 S3bIKA;
® [IPUMEHEHHE Ha MPAKTUKE IpU OOECIEUEHUU JIMHIBUCTHUUYECKOIO COINPOBOXKIECHUS
TYPUCTHUECKON JEeATEIbHOCTH JAEUCTBYIOIMX 00pa30BaTENIbHBIX CTAHIAPTOB M IPOrPaMM;
UCIOJb30BaHUE YUYEeOHO-METOIUYECKHMX MaTepuaioB, COBPEMEHHBIX HH(POPMAILIMOHHBIX
pPECYPCOB U TEXHOJIOTUH;
e BBHIIBJICHHUE U IIPOBEJEHUE KPUTHUUECKOIO aHAIN3a KOHKPETHBIX MPOOIEM MEXKYIbTYpPHOU
KOMMYHUKALIMU B XOJ€ JIMHTBUCTHUYECKOIO COIPOBOXKIECHUS TYPUCTHUUECKOW AESATENbHOCTH,
BIMSIOMIUX Ha 3 (PEKTHBHOCTh MEKKYIbTYPHBIX U MEXKBA3BIKOBBIX KOHTAKTOB, PUMEHEHHE
TEXHUKU UHTEPIPETAlU HACIEAUs JJI UX PELICHUs; Y4aCTHUE B IPOBEICHUH SMIINPUYECKUX
UCCIIEZIOBAHUN MPOOJEMHBIX CHUTyalldii M JMCCOHAHCOB B cdepe MEeXKYJIbTypHOH



KOMMYHHKAIIUH B XOAC pPCAIM3alIUH JIMHIBUCTHUYCCKOI'O COIIPOBOXICHUA TypI/ICTI/I‘IeCKOI\/'I

eI TCIbHOCTH;

II.

MECTO JUCHUIIJINHBI B CTPYKTYPE OIIOII BO

VYyeOHnas aucummmHa (Moaysib) «OCHOBBI HMHUCBMEHHOIO II€peBOJa C PYCCKOro Ha

aHTJIUUCKUN» OTHOCHUTCSA

K gucnummHamM  vactd  YII,  Qopmupyemoii  ydacTHUKaMu
00pa30BaTEIbHBIX OTHOIICHUM.

[TpenmiecTByOIMX AMCHMUILINH K 3TOM TUCHUIUIMHE HET, OHa HaYMHAeTcs B 1 cemectpe.

[Tepeuenp mocneayrOUMX Y4E€OHBIX IUCHUIUIMH, JJISI KOTOPHIX HEOOXOIWMBI 3HAHUS,
YMEHUS U HaBBIKU, (OPMHUPYEMBbIE TaHHON y4eOHOU M CITUTUINHOM:

b1.B.01 MudopmaniioHHble TEXHOJIOTMH B IIEPEBOJIE U TYPUCTUUECKON AESITENIBHOCTU

b1.B.JIB.01.01 OcHOBBI TMCBMEHHOIO IIEPEBOJIA C PYCCKOI'O HA aHTJIMHCKUI

b1.B.JIB.01.02 OcHOBBI MMCbMEHHOT'O NIEPEBOIA C AHTJIMIICKOr0 Ha PYCCKUM

b2.0.01(Y) [TepeBoaueckas nmpakTuKa

b1.0.12 NHTepnpeTaTuBHOE INIAHUPOBAHUE, XOCTUHT U OCHOBBI 3 KOHOMHUKH BII€YATIICHUN

BXOI[HBIC 3HaHUA, YMCHHA U KOMIICTCHIWH CTYACHTA, H€O6XOI[I/IMBIC AJ U3YUCHUA

JTACIATUINHEL:

® OCYIIECTBIIATH YCTHYIO M THCHMEHHYIO KOMMYHUKAIUIO Ha POJTHOM M HHOCTPAHHOM SI3BIKE
Ha 6a3oBoM ypoBHe (B-2, upper-intermediate);
e 00manath 6a30BHIMU HABBIKAMH ITYOJIMYHOTO BBICTYIUICHHS Ha OOIIHE TEMBI;

e OBITH CIOCOOHBIM

CaMOCTOATCIIbPHO

OpraHU30BaTh

CBOIO  MPO(EeCCHOHATBHYIO

JIEATEIIbHOCTh, OLIEHUBATh €€ pe3yJIbTAThbl, CTPEMUTHCSA K COBEPILIEHCTBOBAHUIO CBOEH
KBaJIM(PUKALMU U HPAaBCTBEHHOMY CaMOCOBEPIIEHCTBOBAHUIO;
e OBITb CIOCOOHBIM aHATM3UPOBATh B3aMMOCBSI3H SIBJICHUH U (paKTOB e CTBUTEIBHOCTH Ha
MIPOJBUHYTOM YpPOBHE UCCJIEI0BAHMIA;
e BJAJETh HAaBBIKAMU NPUMEHEHMS] COBPEMEHHBIX MPOrPAaMMHBIX CPEICTB O0pabOTKH U
penaKTUpOBaHUs MH(OPMALIMY, B TOM UHCJIE HA HHOCTPaHHBIX S3bIKaX;

I11.
[Ipouecc
KOMIIETEHIINI:

OCBOCHHA

IIK-1

NVCIUIIIINHEI

TPEBOBAHUS K PE3YJIBTATAM OCBOEHU A JUCIAIIIIMHBI
HallpaBJICH Ha

dbopMHpOBaHHE  CIEIYIOIIUX

Coocoben OCYHICCTBJATL JIMHIBUCTUYCCKOC COIPOBOXKIACHUC JCATCIIbHOCTU

TypHCTI/I‘{eCKOﬁ KOMITaHUH 110 OpraHu3alu 9KCKYPCHOHHBIX YCIYT, B TOM YUCJIC C IPUMCHCHUCM
HpO(i)eCCI/IOHaJ'IBHBIX HaBBIKOB B 00JIaCTH nepeBoaa

IlepeyeHb MJIAHMPYEMBIX Pe3yJIbTATOB 00y4YeHUsI M0 IUCHUILINHE (MOYJII0),
COOTHECEHHBIX ¢ HHIAUKATOPAMU 10CTHKEHHUS KOMIETeHIN

TypHCTquCKOﬁ KOMITaHNH

Kommnerennust Nugukaropsl Pe3yabTarnl 00yueHus
KOMIIeTEeHIM i
[K-1 Crniocoben na-1 [IK -1 3HaTh: 3HAET 0COOCHHOCTH
OCYILIECTBIIATH OGecrnieunBaeT JIMHTBUCTUYECKOTO
JUHTBUCTHYECKOE JUHTBUCTHYECKOE COIPOBOXKICHUS 3aKa3uuKa
COIIPOBOXKJICHHE COIPOBOXK/ICHUE 3aKa3uMKa | TYPUCTHUECKUX YCIYyT
NESITETbHOCTH TYpPUCTHYECKUX YCIYT B YMeTs: ymeer

COOTBCTCTBUU C 34paHCC

OCYHIECTBIISITh MEXKYJIBTYPHYIO




o OpraHu3anuu
9KCKYPCHOHHBIX YCIYT, B
TOM YHCJI€ C IPUMEHEHUEM

podeCCHOHABHBIX
HaBBLIKOB B 00J1acTu
nepeBojia

COIJIACOBAHHOM
MpOrpamMMoi
obecreyeHus
MEXKYJIbTYPHOMI
KOMMYHUKAIUH;

C

OCJIbIO

KOMM YHUKAITHIO B xoxe
JIMHTBUCTHYECKOI'0
COITPOBOXKICHHSI 3aKa34yrKa
TyPUCTUYECKHUX YCIYT

Bmanerts: BIIaJiceT

cnenuukoil mepeBoga paboueit
JOKYMEHTAIIMM Ha WHOCTPaHHBIHA
S3bIK M C WHOCTPAHHOT'O S3bIKA
U1 O0ECTICUCHUS JeATCIbHOCTH
OpraHu3allMi 10 OpPraHU3aAINH
KCKYPCHOHHBIX YCIIYT;




IV. COJIEPKAHHUE U CTPYKTYPA JTUCIHUIIJIMHbI

O0beM aucuMmInHbl cocTapjseT 10 3aueTHBIX equHNIBI, 360 yacos,

B TOM uncJie 10 3aueTHbIX equHuIl, 17 yacoB Ha IK3aMeHe

W3 HuX peanu3yercs ¢ UCHOJIb30BaHUEM 3JIEKTPOHHOT 0 O0YUYEeHHs U AUCTAHIIMOHHBIX 00pa30oBaTeNbHbBIX TeXHONoruii 334 yaca

W3 Hux 334 yaca — npakTU4ecKas MOArOTOBKa

®DopMa NPOMEKYTOYHOM aTTeCTAlMK: IK3aMeH/3a4eT/3a4eT ¢ OLECHKOM

4.1 Copep:xkanue AUCHHUIJIMHBI, CTPYKTYPHPOBAHHOE MO TeMaM, ¢ YKa3aHHeM BH/J0B Y4YeOHBIX 3aHSTHI W OTBEJEHHOr0 HA HHMX
KOJIMYeCTBA aKaJJeMHUYeCKUX 4acoB

Ne Pa3nen nucuunianHbl/TemMa ®dopma TeKylIero
/" Bunet yue6HOM paboThI, KOHTPOJIA
BKJIIOYAsi CAMOCTOSATENIBHYIO pab0Ty 00yJaronmxcsi , | ycneBaeMocTu/
g MPAKTHYECKYIO MTOJIOTOBKY U TPYAOEMKOCTh ®opma
g (B 4acax) NPOME:KYTOUHOI
° aTTecTaluu
= = (o cemecTpam)
: KonTakTHas paboTta mpernoaaBaTens ¢ %
g o0y4JaromuMucs 5
g =
= s
= 5o
) 7 9 e v
=) s Z s ]
9 (=" E < =)
e 2| = 5 | Jlekuus Cemunap/ Kouncyapranmus | O
g e E < IIpakTHueckoe,
sl 5| =2 J1aboparopHoe
5] [3) [s2] <
Ol /| =€ 3ansiTue/
2 3 4 5 6 7 8 9 10
1 Paznen Mapmipyr, 1miaH, 1-2 |14 | 38 38 16 90 VeTHBI onpoc
COZIEpAaHUE U METOJIUKA SKCKYPCHH T10 4 AHaJ13 KeicoB
ropoay TekCTOBOE HAMOJIHEHHUE




aKkcKypcuu: pparmeHTsl 1-32. OCHOBBI
MMCbMEHHOI'O MEPEBO/IA B
TYpPUCTHUECKOH chepe: TPYAHOCTH U
perieHus

CamocrostenbHas /
KOHTPOJIbHAS
pabora
TECTUPOBAHUE
Pedepat
[IncebmMeHHBIN OTYET
KosnokBuym
Tpenunr (poneas
urpa)

3, 3a0

Paznen 2 Coneprkanue, KOHIENTYaTbHBIN
IUTaH U METOJIMKA MTPOBEJICHUS IKCKYPCHs
Ha baiikan TekcTOBO€ HamoOJHEHUE
aKcKypcuu: pparmenTsl 1-18. XKanpossie
U CTHJIUCTUYECKHE OCOOEHHOCTH TEKCTOB
B Typuctuueckon coepe. KiroueBbie
nepeBoIuecKre TpaHchOpMaIIHH.

34

21

68

68

18

113

17 K3, 3a0
VYceTHBIN onpoc
AHanu3 Keicos
CamocrositenbHas /
KOHTpPOJIbHAs
paboTta
TECTUpPOBaHUE
Pedepar
[IrucbMeHHbIN OTYET
KosuokBuym
Tpenunr (posesas
urpa)

4.2. Il;1an BHeayAUTOPHOI CaMOCTOATEILHON PadoThHI 00y4aOUIUXCH M0 AUCHHUILINHE




CamocrositenbHas padoTa 00y4Jaronmxcs VY4ebHo-
OuenouHoe METOIIECKOe
Cemectp HazBanue pasnena, TeMbl BHJ1 cAMOCTOSTE/bHOI paboTs! Cpoku | TpyaoeMKOCTh CpEnICTEO o0ecrieyeHue
BBITIOJTHEHUS (4ac.) CaMOCTOSITETbHOU
paboThl
Pa3zpen 1. [TpopaboTka JoMaIHUX VYcTHBIE M
3aJlaHuH, MOATOTOBKA K MMUCbMEHHBIC
MPAKTUYECKUM 3aHSATHUSIM, peKOMeHaIuu
1 BBIIIOJIHEHUE YIIPAKHEHUH C 1-2 39 Versiit ompoc Ha nopraiie Belca
UCIOJIb30BaHUEM ceMecTp
JTUCTAHIIMOHHBIX
00pa3oBaTEIbHBIX TEXHOJIOTH
(pecypc Ha matdopme Belca)
Paszpnen 2. [IpopaboTka nomanHux YcTHBIE M
3aJlaHuH, IOArOTOBKA K MHUCbMECHHBIC
MPAKTUYECKUM 3aHATHUSIM, pEKOMEHJaluu
) BBITTOJTHEHUE YIIPAXKHEHUM C 3-4 111 Ha nopraie Belca
UCTOJIb30BaHUEM ceMecTp
JTUCTAHIIMOHHBIX
00pa3oBaTeIbHBIX TEXHOJIOTH
(pecypc Ha mmatdopme Belca) YcTHBIN onpoc
O06mmit 00beM CaMOCTOSATETBLHON PaOOTHI MO TUCIUILIHHE (Yac) 200 VYcTHBIH onpoc
N3 Hux o0bemM caMOCTOATENbHOW pabOThl € HCNOJIb30BAHHEM JJIEKTPOHHOIO O0y4YeHHMs H .
200 YcTHBI onpoc

AMCTAHIMOHHBIX 00pa30BaTeIbLHBIX TEXHOJIOTHI (4ac)




4.3.Coaepxxanne yueOHOro marepuaia

Pa3zoen 1.

Tema 1. Physical Aspects of Guiding. Voice Projection. Introductions and
Briefings. Learning Names

Tema 2. Self Presentation. Arrival for a New Tour. On and Off the Bus, Van,
or Boat. Guiding in a Market or Town with “Free Time”. Free Time in the Market
or Town.

Tema 3 Checking In and Out of Hotels. Airport Departure and Arrival
Transfers.
Tema 4. Tour Administration and Paperwork

Pa3nen 2

Tema 5. Managing Tour Expenses

Tema 6. Knowledge and Resources

Tema 7. Starting a Resource Notebook. Communication of Knowledge and
Information. Making Numbers and Statistics Meaningful. Saying What is Important.
Thematic Interpretation. Seeing the Thematic World Around You. Planning and
Executing the Itinerary

Tema 8 PaGoTa ¢ My3eHBIMU SKCIIO3UIIUSIMU.

The Guide’s Backpack. The Ever-Ticking Clock: Balancing Time and the
Guest Experience.

Tema 9 Addressing Sensitive or Controversial Issues. Frequently Asked
Questions

Tema 10. Planning and Executing the Itinerary. he Ever-Ticking Clock:
Balancing Time and the Guest Experience. Field Excursions

Tema 13. The Role of Meals. Special Interests for Everyone. A Few Words
About First Aid and Emergency Response. Using Guiding Skills to Make a
Difference.

4.3.1. IlepeuyeHb ceMMHAPCKHUX, IPAKTHYECKUX 3aHATHI U JJa00PATOPHBIX padoT

Ne | Nepaspesmau | HammenoBan TpynoemkocTs Ouenouynsl | @opmupyem
n/ TeMbI ue (4ac.) e ble
H cemMuHapoB, | Bcer | U3 Hux cpeacrsa KOMIIETeHIH
NPaKTHYECK | O NPaKTHYeCK u
HX U yaco | asi (MHaAMKATOP
JadopaTopH | B MOJATr0TOBKA bI)*
bIX padoT
1 2 3 4 5 6 7
1 | Pasgen 1. Tour | Jlaboparopna | 4 2 Jlabopatopn | [TK-1
Administratio | % padora I. ast pabora
n and
Paperwork




2 Paznen | Jlaboparopna | 4 2 JlaGopartopn | [TK-2
2. Starting a | g pabora 2. as pabora
Resource
Notebook.
Communicati
on of
Knowledge
and
Information.
Making
Numbers and
Statistics
Meaningful.
Saying What
is Important.
Thematic
Interpretation
Seeing the
Thematic
World
Around You.
Planning and
Executing the
Itinerary

4.3.2. Ilepeuenb TeM (BOMPOCOB), BHLIHOCHMBIX HAa CaMOCTOSITEJIbHOE H3y4YeHHE
CTYJ€HTAMH B PAaMKax camMocTosiTeabHoil padotsl (CPC)

Ne Tema 3ananue dopmupyemast NAK
n/n KOMIICTCHIIUA
2 3 4 5
1| Planning and Executing | Texcrel u 3apanus | [TK-1 na-1,2,3
the Itinerary. he Ever- | 10 TéM€ B pecypce
Ticking Clock: (oOpa3oBarteJbHbII
Balancing Time and the nopran Belca)
Guest Experience.

Field Excursions

2... | The Role of Meals. | Texkcrsl u 3ananus | [IK-1 ni-1,2,3
Special Interests for | M@ TéMe B pecypce
Everyone. A Few (oOpasoBaTe/IbHBIN
Words About First Aid | "P"™" Belca)

and Emergency
Response. Using




Guiding Skills to Make
a Difference.

4.4. MeToanueckue yKa3aHUs 10 OPraHU3aUMU CAMOCTOATEIbHOM PadoThI CTY1€HTOB

CornacHo HOBOW 00pa30BaTEIbHOM MMapajurMe HE3aBUCUMO OT MHpoduis
NOJIFOTOBKH M XapakTepa padoThl JII0O0M HAYMHAIOIIUNA MarucTp J10JKEeH 00aaarh
TaKUMU  OOLIEKYJAbTYPHBIMHU U IPOPECCHOHATbHBIMU  KOMIIETEHIUSIMH,
BKJIIOYAIOIIMMU (PyHIaMEeHTaIbHbIE 3HAHUS, TPOPECCUOHATILHBIE YMEHUS U HABBIKU
JESITEeIbHOCTH CBOEro Mpo(uiisi, OMNbITa TBOPYECKOW U HCCIEIOBATEIbCKON
JESITEIbHOCTH MO PEHICHUIO HOBBIX MPOOJIEM, OMBITOM COLUATbHO-OIEHOYHON
nesTenbHOCTU. JIBe mocnenHue cocTapisiome o0pa3oBaHus (OPMUPYIOTCS
MMEHHO B IMPOLIECCE CAMOCTOSITENBHONU PabOThl CTyNEeHTOB. Hukakue 3HaHUs, HE
MOJIKPEIUIEHHBIE CAMOCTOATENIBHON JIEATEIbHOCThIO, HE MOTYT CTaTh MOJJIMHHBIM
noctosiHueM — 4denoBeka. Kpome Toro, caMmocrositenbHas —pabora  UMeeT
BOCIUTATEJIbHOE 3HAYEHUE: OHA (POPMUPYET CaMOCTOSITEILHOCTh HE TOJIBKO Kak
COBOKYIMHOCTh KOMIIETEHLIMM, HO M KaK YepTy XapakTepa, HUIrPaoIIyIo
CYILECTBEHHYIO POJib B CTPYKTYPE JTUYHOCTH COBPEMEHHOTO CIEIUATUCTa BhICIIEH
KBaJTU(DUKALINH.

CamocrositenibHass pabota — 3TO BUJ Y4€OHOW MAESITEIBbHOCTH, OJHA U3
OpPraHU3alMOHHBIX (OpM O00y4YeHHs, MPOTEKAIas BHE HEMOCPEICTBEHHOIO
KOHTaKTa C mpenojgaBaresieM (aoma, B jaboparopun TCO) wim ynpapisiemas
Ipero/iaBaTesIeM OMOCPEI0BAHHO Yepe3 NpeHa3HaueHHbIE I 3TOH 1enu yueOHble
MaTepHaIbl.

CamocrosaTenbHas  paboTa  MOpenCTaBIsieT coOOW  OBIAJCHUE
KOMITETEHLIUSMH, BKJIIOYAIOIIMMHM HAy4YHbIE€ 3HAHUS, NPAKTUYECKUE YMEHUS MU
HaBbIKK BO BceX (opmax opraHuzanuud oOy4YeHHus, KakK IO PYKOBOJCTBOM
npernojasatens, Tak U 0e3 Hero. Ilpu »ToM HEoOXOAMMO IeNieHANpPaBIECHHOE
YIIPaBJIEHUE  CAaMOCTOSITEJIbHOM  JEATENbHOCTBIO  YYEHHUKOB  IOCPEICTBOM
(GOpMYIHPOBKH TEMBI-MPOOJIEMBbI, €€ pacluPpPOBKH Yepe3 IMJIaH WM CXEMY,
YKa3aHHUsI OCHOBHBIX M JIONOJHUTEIbHBIX UCTOYHUKOB, BONPOCOB M 3aJaHUN IS
CaMOKOHTpOJISI OCBAaWBAEMbIX 3HAHWM, 3aJaHUM JUIA Pa3BUTHS HEOOXOIUMBIX
KOMIIETEHIIMHA, CpPOKOB KOHCYJbTaluu u (opMm KoHTposids. B  HacTosimmx
METOJMYECKUX PEKOMEHIALMIX MbI MONBITAIUCh 0003HAYUTH OCHOBHBIE BOIIPOCHI,
kacaromuecs opranuzauuu CPC B By3ax Kak A IpernojaBareneil, Tak u s
CTYJICHTOB.

HAMSITKA JJJII CAMOCTOSTEJIBHOMU PABOTHI CTYJAEHTA-
MAI'MCTPA IIPU BBIIIOJTHEHUU TOMAIIHUX 3AJTAHUHU

Ortanbl paboThl KonTpomupyii cebs! Hamommunaii cebe!
1. [Tpuctynast K BBIMOTHEHUIO 3aJaHUS 1. Onpenenu, kakue 3agaHus Hy>kHO | 1. CMOTpH 3amucH 0 JOMaIllHEM
BBIMTOJIHUTD. 3aJ]aHUH.

2. O6mymaii, kak nydire, Obictpee u | 2. JlocTaHb  HEOOXOIUMBIC
MPOJYKTUBHEE 3TO caeiarh (IIaH B | y4eOHUKH, HaBEIU MOPAIOK Ha
yme). pabouem mecre.

3. YcraHoBu
MOCJIEI0BATEIBHOCTD
BBITOJTHEHUSI 33/IaHHIA.




4. Pa3menu Bpems Ha KaXKAbIi
TIpEAMET.

2. Brmomnmsas | B nagane 1. Cmpapnstoch, 9To 3amaHo, 4To | 1. VscHH TpeOOBaHHS 3aaHUA.
JOMaIlTHee 3aJaHue HY>KHO cIemaTh. Bcemowmsro | 2. BCIIOMHH TTOSICHCHUS
coJiep)KaHue Marepuana U3 | TpenoaBarelis K BBITOIHCHHIO
OOBSICHEHHS TPEIIOIaBaTeIs. 3a7aHus.
1. IIposepsiro cebs: To nu g penato, | 1.He orBnekaiics!
410 Tpedyercs? 2. Cnenun 3a CBOUMU
2. Tak 11 g nelCTBYI0, KaKk Halo0? JnercTBUsIMHU!
B xone 3. Vnoxyce nu g B OTBeneHHOE | 3. YMel ylaoXHUThCS BO BpeMms!
Bpemsi?
1.YcranaBnmuBatro, uro eme He | l.IlpoBepsiit  cebs: Bce
BBITIOJTHEHO. BBITIOJTHEHO?
2. Jlato omeHKy pe3yinbTaTy cBoed | 2. BepHO i BBINOIHEHO?
paboTHI.
3. VuureiBaro, CKOJBKO
B xoHIIe COKOHOMJICHO BPEMECHHU.

3. 3aBepmast paboTy

1. Kourpomupyro HOIHOTY U
Ka4eCTBO BBIIIOJTHCHHUS 3aIaHU.

2. Uro MOXHO JOIOJIHHUTEIHLHO
caenarb?

1. IpoBeputh IIyOMHY CBOHMIX
3HAHUI.

2. Ecmm Hyx)HO, nopabatbIBaii,
YCTpaHH TPOOEIIbI.

3. OneHu CBOU YCIIEXH U yUTH
omuOKku Ha Oyayiee.

3. Ilmanupyro cBoit
3aHATHH.

4.  Ompenensio:  4TO  CIeAyeT
YTOYHUTH y NpernojaBaTels, y
TOBapHIIA.

OTBET Ha

4.4. TlpuMepHasi TeMATHKA KYPCOBBIX padoT (IIPOEKTOB)

V. VUEBHO-METOJUYECKOE U UH®OPMAILIMOHHOE OBECHEYEHHUE
JUCHUILINHBI (MOLYJIST)

a) OCHOBHAaf JMTEpaTrypa

1. CepOunoBckas A.M. AHriImiicKuii sI3pIK Il TypOuW3HECa W CepBHUCA
[Texct] = English for Travel Business and Service : yueOnuk / A. M. CepOruHOBCKasl.
-2-e u3a. - M. : Jlamkos u K', 2008. - 428 p. - ISBN 978-5-91131-745-4 : 177.00 p.
(25 7k3.)

2. Hosnena 10.C., Pribuuera JI.C. English for tourism and personal service
industry [Tekcr] : yue0.-meton. mocobue / Upkyr. roc. yH-T, Dak. cepBuca u
peknamsl. - Upkyrck : HentpHayuCepsuc, 2014. - 82 c. (15 3k3.)

0) IONONMHUTENbHAS TUTEpaTypa

1. Strutt, P. English for International Tourism [Tekct] : intermediate: Student’s
Book / P. Strutt. - Harlow : Pearson Edication Limited, 2003. - 144 c. - ISBN 0O-
582-47983-5 (16 3k3.)

2. Strutt, P. English for International Tourism [Texkcr] : intermediate: Workbook / P.
Strutt. - Harlow : Pearson Edication Limited, 2003. - 80 c. - ISBN 0-582-47984-3
(16 5k3.)

3. Koponesa, H. E. Aunrmmiickuii si3p1k. CepBuc u typusm [Tekct] = English for
Tourism : yue6. nocobue ans By3oB / H. E. Koponesa. - 4-e uzn. - PocroB v//]. :



®enukc, 2009. - 407 c. - (Beiciiee obpazoBanue). - ISBN 978-5-222-15654-4 :
185.90 p. (3 7k3.)

B) Memoouueckue mamepuanvl no Kypcy maxkomy-mo pameujeHvl Ha 00pa308ameibHOM
nopmane belca.isu.ru
r) 6a3bl JaHHBIX, HH(POPMAIMOHHO-CIIPABOYHbIE U TIONCKOBBIE CHCTEMbI

https://www.promt.ru/

https://cloud.memsource.com/web/login/auth?logout=true&format_=

https://smartcat.com/workspace

https://www.tra-service.ru/shop

National Association for Interpretation https://www.interpnet.com/

Interpret Europe https://interpret-europe.net/

CnoBaps ABBYY Lingvo https://www.lingvolive.com/ru-ru

CrnoBaps Merriam-webster https://www.merriam-webster.com/
DJIEKTPOHHBIE 0MOJINOTEKH

NN REWD =

—

Hayunasg snexktponnas 6ubamnoreka eLIBRARY.RU

Komnekiusg sxxypHainos nsnareasctsa «HAYKAY

3. Xypuans! MacruTyTa HaydHO# nHdGopManmu 0o oomecrseHubM Haykam (MHWUOH
PAH)

4. VYuusepcurerckas nadopmamnuonnas cucrema POCCHSA (YUC POCCHA)

Kypuaxa Science uznarenpcrtsa American Association for the Advancement of Science

(AAAS)
6. http://www.philology.ru/

bubmmoTeka dpunonornuecknx TeKcToB (crareit, Monorpadwuii) http://philologos.narod.ru/
Marepuabl 10 TEOPUH SI3bIKA U JINTEPATYPhI

7. http://ellib.library.isu.ru
OnexrponHas 6ubmoreka « Tpynsl yuersix UT'Y»

N

hd

VL.MATEPUAJILHO-TEXHUYECKOE OBECHEYEHME JIMCUUILIAHBI
(MOJY.JISD)

6.1. YueOHo-12a00paTopHOEe 000py10BaHHeE:

@akynbTeT pacrojaraer COBPeMEHHOW HMH(POPMAIMOHHO-TEXHOJIOTMUECKOU
uH(PPACTPYKTYpOH, 0OecriednBaroiei MpoBeIeHNE BCEX BUIOB NUCHUTUTMHAPHON U
MEXIUCUUIIIMHAPHOW TMOJTOTOBKH, JIAOOPaTOpPHOM, MPAKTUYECKOW W HAy4HO-
UCCIIEI0BATENBCKOM pabOThI CTYAEHTOB, IPENYCMOTPEHHBIX YUEOHBIMU IJIaHaAMU. B
MHCTUTYTE€ UMEIOTCS B HaIM4MK 11 KommbroTepHBIX KiaccoB (135 mepcoHabHBIX
KOMITBIOTEPA, UMEIOIINX BbIXOJ B WHTEpHET); 5 KOMIBIOTEPHBIX KIAcCOB U 35
MyJbTUMEIUMHBIX KJjlacca, | KOH(EpEHI-3a]1 OCHALIEHbl CTallMOHAPHBIM
MYJIbTUMEIUMHBIM ~ OOOpYIOBAHHEM JUIsl  ay[IMOBU3YaJbHOM  JI€MOHCTPALIMH
MaTepUasioB JIEKIIMOHHBIX KypcoB (41 mpoektop, 41 skpaH, 6 HHTEPAKTUBHBIX
JI0COK); B 2-X MYJIbTUMEIUHHBIX KJjaccax  HAaXoJATCs 2 TeJeBU3opa C
KUJIKOKPUCTAIUIMYECKUM DKPAHOM.

B yuebHOM mporiecce mpUMEHSETCSl TaKKe MEePEeIBUKHOE PE3EHTAMOHHOE
obopynoBanue: 34 HoOyrOyka U 7 HpoeKTOpoB. Bce KOMIBIOTEpHI OCHAILEHBI
HEOOXOJMMBIMU KOMILUIEKTAMH JIMIEH3MOHHOTO TPOrPaMMHOT0 00ecrieYeHusl.

KomnprotrepHble Kilacchl 00bETUHEHBI B JIOKAJIBHYIO CETh; 00€CIeYUBACTCS
J0CTYN K MTH(GOPMALIMOHHBIM pecypcam, K pa3IMyHbIM 0a3aM JaHHBIX; B YUTAIBHBIX
3aJIaX OTKPBIT JOCTYIl K CIIPABOYHOM M HAYYHOM JINTEpAType, K MEPUOANYECKUM


https://www.promt.ru/
https://cloud.memsource.com/web/login/auth?logout=true&format_
https://smartcat.com/workspace
https://www.tra-service.ru/shop
https://www.interpnet.com/
https://interpret-europe.net/
https://www.lingvolive.com/ru-ru
https://www.merriam-webster.com/
http://library.isu.ru/ru/resources/internet/online/elibriry.html
http://library.isu.ru/ru/resources/internet/online/nayka.html
http://library.isu.ru/ru/resources/internet/online/inion_ran.html
http://library.isu.ru/ru/resources/internet/online/inion_ran.html
http://library.isu.ru/ru/resources/internet/online/uis.html
http://library.isu.ru/ru/resources/internet/online/aaas.html
http://library.isu.ru/ru/resources/internet/online/aaas.html
http://www.philology.ru/
http://philologos.narod.ru/
http://ellib.library.isu.ru/

uznanusM. Kpome s3toro, yaeOHbIM KOPITyC OCHAIIEH TOUKaMH CBOOOHOTO 1OCTyMa
wi-fi, KOTOPBIMU aKTUBHO MOJIb3YIOTCS CTYI€HTBI U COTPYIHUKH.

6.2. IIporpamMHoe oGecnieyeHue:
DI'BOY BO «UI'Y» obecrieuer HEOOXOAUMBIM KOMIUIEKTOM JIMIIEH3MOHHOI'O M CBOOOIHO

pacrpocTpaHsIeMoro MporpaMMHOro o0ecreyeHusi, B TOM YHCIIe OT€UECTBEHHOr 0 MPOU3BOJICTRA!

1.

2.

3.

10.

I1.

12.

13.

14.

15.

16.

17.

«Kaspersky Endpoint Security nJs1 6usneca - Cranaaptasiii Russian Edition. (eskeroano
oonoBJsiemoe I10) — Cybnunensnonnsiit forosop Ne03-K-1129 ot 25.11.2021
Kaspersky Free (exeroano odonosasemoe I10) YcinoBusi HCN0JIb30BaHUA 10 CChLIKE:
http://www.kaspersky.ru/free-antivirus 6eccpouno

Office 2007 Suite. JIuen3us Ne 43364238. Cpok nerictus: ot 11.01.2008 10 06.06.2025.

Promt Professional 8.0 anri-pyc-anrn, ot 2 10 5 pabouux mect 1 KopoOka
12.11.2007  OeccpouHo.
Promt Professional 8.0 I'urant Axagemuueckas Bepcust 1 ApPTHUKYJSIDHBI HOMEDP

RGG8PRFL 27.12.2007 6eccpouHo.

Promt Professional 8.0 TII'AHT, ot 21 no 50 pabounx mect EDU 23

Kotuposka Ne 03-168-07 27.12.2007  GeccpouHo.

Windows 7 Professional 5 Homep Jluneusuun Microsoft 60642086
11.07.2012  OeccpouHo

Drupal 7.5.4. Ycnosus npaBooOnanarens (Jlunensuss GPL-2.0 - ware free). YcnoBus
UCIOJb30BaHUsA MO ccbulke: https://www.drupal.org/project/terms of use. OOecneunBaer
paboTy mopTama AJIEeKTPOHHOro mopTdonamo CcTyneHToB u  acnupantoB MUY
http://eportfolio.isu.ru. Cpok aeicTBus: 6€ccpoyHO.

Moodle 3.5.1. — YcnoBus npaBooOnagatens (ware free). YcaoBHS HCIOIB30BAHHS 10
ceoike:  https://ru.wikipedia.org/wiki/Moodle. ObecnieunBaer padoty MHGOPMAIIMOHHO -
oOpa3zoBarenbHOi cpenbl http://belca.isu.ru. Cpok meicTBus: 6eccpodHo.

Google Chrome 54.0.2840. bpay3ep — YcnoBust npaBoobsanarens (ware free). YcinoBus
WCIOJIb30BAaHUS MO  CchUIKe:  https://ru.wikipedia.org/wiki/Google Chrome// Cpok
JieficTBUs: 0€CCPOUHO.

Mozilia Firefox 50.0.bpayzep — VYcnoBus mnpaBoobmanarens (ware free). VYciaoBus
WCIOJIb30BaHUA MO ccblIKe: https://www.mozilla.org/ru/about/legal/terms/firefox/. Cpox
JIeHCTBUS: 0€CCPOUHO.

Opera 41. Bpayzep —VYciuoBus npaBooOnanatens (ware free). YcinoBus ucnosib30BaHus
1o ccbutke: http://www.opera.com/ru/terms. Cpok IeicTBuUs: OE€CCPOIHO.

PDF24Creator 8.0.2. IlpunoxeHnue s CO3MaHHS M PEIAKTUPOBAHUS JTOKYMEHTOB B
dopmare PDF. —YcnoBus npaBoobnagatens (ware free). YcnoBusi uCIONb30BAHUS T10
ceeuike: https://en.pdf24.org/pdf/lizenz_en de.pdf. Cpoxk neiictBus: 6eccpoyHo.

VLC Player 2.2.4. CpoOonnblii KpoccniaaTOpMEHHbI Meauamnsieep. Y CJIOBHUS
npaBooOnanarenss (ware free). —  VYcCIoBUS  HCHOJB30BaHUS 1O  CCBUIKE:
http://www.videolan.org/legal.html. Cpok aeicTBuUs: G€cCpOUHO.

BigBlueButton. OTkpsiToe mnporpamMmHOe oOecredeHue JUIsl MPOBEICHUS BeO-
KoHpepeHUuu. YcioBus MpaBooOsanatens (ware free). VYciaoBus HCHOIB30BaHUS IO
cebuike:  https://ru.wikipedia.org/wiki/BigBlueButton. O6ecnieunBaer paboTy OTJ€IbHOTO
monyist Moodle 3.2.1 anst pa6oter MOC. Cpok aericTBus: 6€cCpoyHO.

ACT-Tect Plus 4.0 (Ha 75 ogHoBpeMeHHbIX noakaoueHui) u Macrep-komiiekt (ACT-
Maker u ACT-Converter) (exxerogao ooHosmisiemoe 110), numensmuii - 75wr. JloroBop
HoroBop NeJI-129/21/03-E-0269 ot 20.04.2021, cpok aeiictBusi: 3 roaa.

Sumatra PDF. cBoOomHasi mporpamMma, mpeaHa3HA4Y€HHAsl JUII TMPOCMOTpa W TeYaTd
nokymeHToB B popmatax PDF, DjVu[4], FB2, ePub, MOBI, CHM, XPS, CBR/CBZ, nns
mwiatpopmbl Windows. Ycmosust nmpaBoobnagarens (Jlunensuss GNU GPL 3-ware free).
YcnoBust ucnonb3oBaHus 1Mo ccblike: https://ru.wikipedia.org/wiki/Sumatra PDF. Cpox
JeiicTBUs: 6ecCpoUHO.



http://www.kaspersky.ru/free-antivirus
https://www.drupal.org/project/terms_of_use
http://eportfolio.isu.ru/
https://ru.wikipedia.org/wiki/Google_Chrome/
https://www.mozilla.org/ru/about/legal/terms/firefox/
http://www.opera.com/ru/terms
http://www.videolan.org/legal.html
https://ru.wikipedia.org/wiki/BigBlueButton

18. Media player home classic. CBOOO HBIN MpOUTPHIBATENb ayJUO- U BUACO(ANIOB s
onepannoHHoi cuctembl Windows. YcnoBust mpaBooOnagatens (Jlunensus GNU GPL -
ware free). VYcnoBus M CIIOJIb30BAaHUS o CCBUIKE:
https://ru.wikipedia.org/wiki/Media_Player Classic. Cpok nefictBusi: 6eccpodHo.

19. AIMP. becrinaTHbli ayJUONPOUTPHIBATENb C 3aKPBITHIM UCXOAHBIM KOJIOM, HAallMCaHHBIN
Ha Delphi. YcnoBus npaBoobnanatens (ware free). Y ciIoBuSI HCIIONIB30BAHUS IO CCHLIKE:
https://www.aimp.ru/. Cpok aeHcTBUs: O€CCPOUHO.

20. Speech analyzer. Ycnosus npaBooOianareins (ware free). Y cCIOBUS UCTOIB30BAHUS IO
cepuke: http://www-01.sil.org/computing/sa/index.htm. Cpok neficTBusi: 6eccpodHo.

21. Audacity. [Iporpamma ananu3a 3Byvarnieit peun. Y cinoBus npaBooOnanarens (Jluuensus -
GNU GPL v2). VYcnoBus MCI0JIb30BaHUS no CCBLIKE:
https://ru.wikipedia.org/wiki/Audacity. Cpok neiicTBus mpaBooOIagaTesss: 0€CCpoIHO.

22. Inkscape. cBOOOIHO pacrpoCTpaHseMblid BEKTOPHBIN rpaduueckuil penaktop, yao0eH s
CO3/JIaHMSl KaK XyJAOKECTBEHHBIX, TaK W TEXHUYECKUX WIUTFOCTpAIuid. Y CIOBHS
npaBooOianarens: Jlunensus -GNU GPL 2 (ware free). YcioBus uUCIojgb30BaHUS IO
cceuike: https://inkscape.org/ru/download/. Cpok nericTBusi: 6€CCpOUHO.

23. Skype 7.30.0. becriiaTHOE PO PHETAPHOE IPOrPAMMHOE 00ECIIEUEHUE C 3aAKPHITHIM
KOZIOM, 0O€eCTIeunBaroiee TEKCTOBYIO, TOJIOCOBYIO U BHIEOCBSI3b yepe3 MIHTepHeT Mex Ty
KOMITBIOTEPAMH, ONIIMOHAIBHO UCIONb3Ys TEXHOJIOTUN MUPUHTOBBIX CETEeH. Y CIOBHS
npaBooOnanarens (Jlunensust Adware) -  YcnoBHS UCIIONIb30BAHUS 110 CChUIKE:
https://www.skype.com/ru/about/. Cpok neicTBusi: 6€CCpOUHO.

24. Adobe Acrobat Reader. becniaTHblii MHPOBO# CTaHAAPT, KOTOPBIA MCIOIb3YETCS IS
IPOCMOTpa, Ie4aTh W KOMMEHTHpOBaHuUs J0KyMeHTOoB B ¢opmate PDF. VYcioBus
paBoo0IaiaTens: YcnoBus UCI0JIb30BAaHUS o CCBUIKE:
https://get.adobe.com/ru/reader/otherversions/. Cpok aeiicTBust: 6eccpodHO.

25. Circles. [Iporpamma HHTEpaKTUBHOM BU3yaIn3allid MHOTOYPOBHEBBIX TAHHBIX: YK CIOBBIX
3HAYeHUM WM JPEBOBMJIHBIE CTPYKTYpHL. YcioBus npaBoobnanarens (Jluuensus BSD).
Yci1oBUsA HCIOIB30BaHUS 0 CCBUIKE: https://carrotsearch.com/circles/free-trial/.

CocraB mporpaMMHOTO OOecreueHHsl OompeseseH B pabouux mporpammax I CLHILIHH
(Momyeit) M MOUIEXUT OOHOBIIEHUIO ITPU HEOOXOAMMOCTH.

[TonupIii mepedeHs JUIIEH3UNOHHOT O MPOrPpaMMHOI0 00ecleueHus MPECTaBjIeH Ha caifTe
OI'bOY BO «UI'Y» B pasnene «Csemenus 00 o0Opa3oBaTeNbHONH  OpraHU3aIUI
http://isu.ru/sveden/objects/index.html, Ha cTpaHulle OTAENA JUIEH3UPOBAHUS, AKKPEIUTALINU U
MeToaudeckoro  obecrmeueHus  http://isu.ru/ru/about/license/index.html wu B  cmpaBkax
«MartepraabHO-TEXHUYECKOE O0ecIeueHne OCHOBHOM mpodeccuoHalbHON 00pa3oBaTesbHOM
nporpammsl», ssistomuxcs Hpunoxenuem k OITOIIL.

6.3. Texun4eckue M 3JIeKTPOHHbIE CpeACTBAa:

Paspaboman xomniekm npezewmayuil, y4eOHbIX GUOCOMAMEPUANOS, ayOUO3aAnUCell,
KOMNJIeKm Kapm, paz0amouHulii Mamepuan, Komopulii docmynen Ha belca.isu.ru é pecypce
OUCYUNTUHDL.

VII.OBPA3OBATEJIBHBIE TEXHOJIOI'MA

Hcnonb3oBaHuEe MHTEPAKTUBHON MoOJenu OOy4eHMs] HpPENyCMaTpUBAET MOJEIUpPOBaHHE
KU3HEHHBIX CUTYyalluid, HCIONL30BAHUE POJIEBBIX WIP, COBMECTHOE pEeIIeHHE MPOOIeM.
Hckmogaercss TOMHUHUPOBAHHUE KaKOr0-IMOO y4acTHHKA y4eOHOTo IMporecca WM KaKou-Iu0o
uaeu. Coznaercs cpena oOpa3oBaTENBLHOIO OOIIEHHSI, KOTOPas XapaKTepH3yeTcs OTKPHITOCTHIO,
B3aMMOJICHCTBHEM YYaCTHUKOB, PABEHCTBOM MX apT'yMEHTOB, HAKOIJIEHHEM COBMECTHOI'O 3HAHMS.
W3 o0bekTa BO3AEHCTBUS CTYJEHT CTAaHOBUTCS CYOBEKTOM B3aMMOJACHCTBHS, OH CaM aKTHBHO
y4acTBYeT B Mpoliecce 00yueHus, clieAys CBOMM MHAUBUAYAIbHBIM MapiipyToM. [IpernonaBarens
MOTUBHPYET 00yUaAIOLINXCS K CAMOCTOSI TEIbHOMY NOMCKY HH(OpManuu. 3agadeil mpernojaBaTens


https://www.aimp.ru/
http://www-01.sil.org/computing/sa/index.htm
https://ru.wikipedia.org/wiki/GNU_GPL
https://ru.wikipedia.org/wiki/Audacity
https://inkscape.org/ru/download/
https://www.skype.com/ru/about/
https://get.adobe.com/ru/reader/otherversions/
https://carrotsearch.com/circles/free-trial/
http://isu.ru/sveden/objects/index.html
http://isu.ru/ru/about/license/index.html

CTaHOBUTCS CO3/laHUE YCJIOBUI JUIsl MHULIMATUBBI CTyIEeHTOB. [IpenonaBarens OTKa3bIBA€TCs OT
poiu puiIbTpa, MPOIYCKAIOLIEro Yyepe3 cedsi yueOHYIo MH(POpPMALUIO, U BBIIOIHAET (QyHKIHUIO
MTOMOIIIHUKA B pPabOTe, OJHOTO M3 UCTOYHUKOB MH()OPMAIIHH.

VYuebHblH Npoliecc, ONUPAIOIIUNACS Ha UCTIOIb30BaHNE HHTEPAKTUBHBIX METOJI0B 00 y4eHus,
OpraHu3yeTcsl ¢ Y4ETOM BKJIKOUYEHHOCTH B MPOLIECC MIO3HAHUS BCEX CTYJEHTOB I'PYIIIbI, KaKbli
BHOCHUT CBOW 0COOBIN MHAMBHyaJbHBIA BKJIAJ, B X0/1€ paOOThl HeT OOMEH 3HAHUSIMHM, UCIMHU,
croco0aMu JIeSITeIbHOCTH, O0s3aTelibHa oOpaTHas CBS3b, BOBMOXKHOCTh B3aMMHOW OLIGHKH W
KOHTPOJISL.

K MeronaM HHTEpaKTUBHOTO 00y4€EHUSI OTHOCATCS T€, KOTOPBIE CIIOCOOCTBYIOT BOBJICUEHHIO
B AaKTUBHBIM Tpolecc TMOJAy4yeHUs U MepepaboTku 3HaHU. VHTepakTUBHBIE METObI
npoOyKIaroT y OOydYarolIMXCsl MHTEPEC, MOOUIPSIOT aKTUBHOE y4acTHE KaXIOro B y4eOHOM
nporecce, 00pamaTcs K YyBCTBAM KaXXJI0T0 O0ydaroLerocs, CrocoOCTBYIOT 3¢ dekTHBHOMY
YCBOCHHIO Y4eOHOI'0 MaTepuaia, OKa3bIBalOT MHOT'OIUIAHOBOE BO3JEHCTBHE HA O0y4aroMIUXCA,
OCYILLECTBIISIOT OOPaTHYIO CBSI3b (OTBETHAs PEAKIMS ayJUTOPUN), GOPMHUPYIOT Y 00y4arOIMXCsl
MHEHUS U OTHOILEHU, GOPMUPYIOT KU3HEHHbIE HABBIKH, CIOCOOCTBYIOT U3MEHEHUIO ITOBECHMUS.

B paMkax yueOHBIX KypcOB JIOJDKHBI OBITh IPEAYCMOTPEHBI BCTPEUU C MPEACTaBUTEIAMU
POCCUHCKHUX U 3apyOE€KHBIX KOMIAHHWH, TOCYZapCTBEHHBIX M OOILIECTBEHHBIX OpraHU3allUM,
MacTep-KJIacChl 3KCIEPTOB U CIIELUATNCTOB.

VY nenbHbIN BeC 3aHATUHN, IPOBOAMMBIX B MHTEPAKTUBHBIX (pOpMax, onpezesseTcs IIIaBHOM
1enblo (MHUCCHEN) MpOorpaMMbl, OCOOGHHOCTbIO KOHTHHI'€HTA OOY4YalolIUXCs, U B LEJIOM B
yuyeOHOM Iporiecce coctaBisier He MeHee 30% ayIUTOPHBIX 3aHATHI, UYTO oOIpenensercs
tpeboBanusiMu DPI'OC ¢ yuyerom cneuudukun OOIL. 3aHATHS JIGKIIMOHHOTO THIIA IS
COOTBETCTBYIOIIUX TPYII CTYJIEHTOB COCTAaBIIOT Oosiee 40% ayTuTOPHBIX 3aHATUH.

HaunmeHoBaHue TeM 3aHATHII ¢ yKa3aHueM ¢Gopm/ MeTO10B/ TEXHOJIOTHIl 00y4eHHs

Ne Tema 3ansTHs Bupn 3ansaTus dopma / KoanuecrBo
n/n MeTobl//TeXHOIOTUH yacoB
JAUCTAaHIITMOHHOI' O,
HHTCPAKTUBHOI'O
o0yudeHHst
2 3 4 5
1 Paznen 1 Tema | IlpakTuyeckoe I'pynnoBbie 38
1. Physical Aspects 3aHATHUE AUCKYCCHH, IIOUCK
of Guiding. Voice JAOTOTHUTETLHO
. HHpoOpMaLHH,
Pl’OJCCthl:l. > IeMEHTI
Introductions and TpeHmHra,
Briefings. Learning MO/IeIUPOBAHHAE
Names cUTyalnui, aHAJIN3
Tema 2. Self CUTYaUHi B TOM
Presentation. Arrival aueae ¢
for a New Tour. On MpHMEHenite
AMCTAHIHOHHBIX
and Off the Bus, Van, 00pa3oBaTeIbLHBIX
or Boat. Guiding in a TeXHOJIOTHiA.

Market or Town with
“Free Time”. Free
Time in the Market or
Town.

Tema 3
Checking In and Out




of Hotels. Airport
Departure and
Arrival Transfers.
Tema 4. Tour
Administration and
Paperwork
2 Paznen 2 Tema 5. IpakTuyeckoe I'pynnosbie 68
Managing Tour 3aHATHE JAUCKYCCHH, MIOUCK
Expenses Tema 6. HZE;J::::;?;:O
Knowledge and ’
ResourcesTema 7. z;x;}:r::
Starting a Resource MO/IeIUPOBAHHAE
Notebook. CUTYyalMii, aHAJIU3
Communication of CHTyauuii B ToM
Knowledge and . ':L?:e:“e
Information. Making MCIT)aHHHOHHMX
Numbers and 00pa3oBaTelbHbIX
Statistics TeXHOJIOTHIi.
Meaningful. Saying
What is Important.
Thematic
Interpretation.
Seeing the Thematic
World Around You.
Planning and
Executing the
Itinerary Tema 8
PaGora ¢
MY3E€UHBIMU
HKCMHO3UIUSIMU.
HToro yacos: 106

VIII.LOHEHOYHBIE MATEPHUAJIBI JIUISA TEKYIIETI'O KOHTPOJIA U
MPOMEXYTOYHOM ATTECTAIIUU

Bonpocbl 17151 NMUCBMEHHOM KOHTPOJBbHOI PpPadoOTBI MO BXOAHOMY
KOHTP OJII0:

LONDON UNDERGROUND

In Dirty Pretty Things, Stephen Frears brings to the screen the hard lives of
illegal immigrants in the U.K.

By JUMANA FAROUKY



Making a movie is tough enough without having to teach your actors to speak
English. But when director Stephen Frears set out to create the shadowed world
of immigrant asylum seekers in London for his urban thriller Dirty Pretty Things, he
thought the lan—guage barrier might actually help. Frears— who manages to unite
the gritty realism of his indie breakthrough My Beautiful Laundrette with the color
and rhythm of his Hollywood hit High Fidelity—pulled together a group of
acclaimed European actors, all of whom speak different lan—guages. "I don't know
what possessed me," he says. "I can't believe that we undertook what we did."

Since the London of Dirty Pretty Things is a parallel universe most
London—ers walk by every day—populated by Euro—pean and Middle Eastern
immigrants who hold the jobs the English don't want— Frears' casting, an almost
over-the-top mélange of culture and identity, makes perfect sense. In the film, which
opens in the U.K. on Dec. 13 and across the Conti—nent early next year, French
cinema dar—ling Audrey Tautou (who won hearts around the world as the bright-
eyed dreamer in Amélie) stars as a proud Turk—ish Muslim chambermaid. The
Spanish ac—tor Sergi Lopez—whose popularity went global when he took the lead
in the French film Harry, He’s Here to Help—turns in a wonderfully sleazy
performance as a cor—rupt hotel manager. And Croatian Zlatko Buric, now working
in film and television in Denmark, plays an egotistical Russian doorman. They all
work together in a seedy London hotel, as if they're gathering for an Esperanto
convention. Thanks to intensive training with a dialect coach, the actors learned to
deliver their lines phonetically. "It was an absolutely idiotic idea," Frears adds.
"Which we seem to have pulled off."

"I didn't realize how difficult it would be," says Tautou, who delivered her
lines in English but had to grapple with a Turkish accent. "I wasn't confident at all.
When you work in a foreign language, it's as if you are deaf. You can't judge yourself
and you can't correct yourself. I couldn't improvise or try anything different. I felt
that I was losing my freedom in a way." But that sense of isolation helped her create
Senay, a tough but scared woman trapped in an unfamil—iar, hostile society.

To find her character, Tautou spent time with a group of Turkish women,
many of whom had stories similar to Senay's. "I always knew that it was hard for
immi—grants, that they don't have enough money and always live on the razor's edge,
never knowing when they are going to leave," she says. "But I hadn't realized how
hard it was for them to leave their countries. The women I met were feeling so
1solated and scared. And they were ready to do just about anything to leave their
countries, even if the conditions they were going to weren't perfect. It was just the
fact that they didn't need to hide anymore."

Dirty Pretty Things—the title refers to the nasty stuff people do in private and
the workers who clean up after them, making dirty things pretty again—follows
Okwe, an illegal immigrant from Nigeria (accom—plished British stage actor
Chiwetel Ejiofor) who divides his time between driving minicabs and working the
night shift as a hotel receptionist. While fixing a blocked toilet, he discovers a human
heart stuck in the plumbing. This gruesome find kicks off a plot that quickly unveils
some brutal truths about the plight of asylum seekers in Europe—poverty, organ
trafficking, prosti—tution and constant fear of deportation.



British film in which the British are a mi—nority, Dirty Pretty Things presents
audi—ences with an underworld they rarely see and a reality they often choose to
ignore. As Okwe puts it, they're the invisible people: "We're the ones who drive your
cabs, clean your rooms and suck your c—s."

"I used reality to create the charac—ters," explains writer Steven Knight. "Be-
cause if you look at reality, the night porter will almost certainly be African and the
chambermaids will almost certainly be Turkish. By opening one door that's marked
Staff Only you enter a world that is filmically wonderful." To step through that door
in his first screenplay, Knight used the research skills he honed when helping to
create the wildly popular TV quiz show Who Wants to Be a Millionaire? He visited
consulates to learn refugee law, police stations to track the movements of immigrant
populations in London, and spoke with people in North London's Turkish commu-
nity to hear first-hand accounts of sweat—shop labor.

Although the film is more entertain—ment than political statement, its story
could have been lifted straight from the lat—est headlines. The closing of the Sangatte
refugee camp near Calais, France—as well as the 99 asylum seekers who comman-
deered a nearby church two weeks ago— has prompted criticism of Europe's treat-
ment of asylum seekers. And throughout Europe there have been reports of a grisly
trade in organs from immigrants and the poor. So when a panicked Okwe tells a
friend who works in a morgue what he's found, his friend asks, "You didn't know
that people sold their organs?"

While the characters’ shaky legal status provides the tension for what Frears
calls his "Gothic horror story" (they can't go to the police for help and fall victim to
blackmail), it also points out how far people will go just to survive. Senay moves
from cleaning rooms to a sweatshop, resigning herself to abuse and humiliation from
her employers. Fleeting references to the government are openly critical. And the
two immigration officers who barge into Senay's home and track her down at work
come off like a pair of mob henchmen.

The director shrugs off any suggestion that he might be calling for specific
changes in immigration policy. "Am I re—sponsible for the human race? No, I am
not. I'm responsible for telling a decent story and trying to entertain people." That's
all? "More and more I think that, yeah." But he admits he was drawn to the story in
part because he sensed a general unease among the British about the grow—ing
immigrant community in their midst. "I would sing out about the virtues of a
mul—ticultural society, but by looking at the peo—ple who have seen the film so far,
I can see that some of them find it very frightening. I live in the country a lot of the
time, where there are no black faces, and I can see peo—ple there are afraid of their
countryside just disappearing. One of the fears is clearly about immigrants."

Nor is Frears bothered that officials might see the film as an attack on Britain's
asylum system. "I think the British gov—ernment knows that the world in this movie
really exists and they know perfect—ly well that the economy would collapse if it
didn't. Someone has to do this grubby work. A cabinet minister saw it the other night
and he wasn't denying anything. In fact, he loved it."

Dirty Pretty Things isn't meant to re~define multiculturalism in film, but it
does



celebrate a colorful and hidden part of so—ciety many don't get to see. After
all,

Frears has a history of pulling those on the fringe into center screen. In 1985,
he rat-tled the cage by telling the story of a mixed-race gay couple in My Beautiful

Laundrette. Five years later he made con artists cool with The Grifters and
earned

himself a Best Director Oscar nomination. In 1996 he introduced Dr. Jekyll's
house—

maid in Mary Reilly. Now, once again, Frears has seen something pretty in
what

others don't see at all.
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1.  IlepeBenute crnemyrouye Ha3BaHUs, IPU HEOOXOAWMOCTU COXPaHSS
MeTaOPUUHOCTD:

- «Dirty Pretty Things»;

- «My Beautiful Laundrettey;

- «High Fidelity»;

- «Harry, He’s Here to Helpy.
2. BpimumuTe #3 TEKCTa MPEJIOKEHUS ¢ Ppa3eoJTOrMuecKoil eIUuHUIEH.
[lepeBenure uXx W  00OCHYWTE BBIOpaHHBII BaMU MNpUEM  MEpeBoa

bpazeonornueckon eUHUIIBI.

3. Hcnonb3yiiTe npuéM HEUTpalM3alMU TMpU TEPEBOAE CJEIYIOLIErO

IPEIIOKCHHUS
«As Okwe puts it, they’re the invisible people: “We’re the ones who drive
your cabs, clean your rooms and suck your ¢ S”»

4. Ha npumepe TeKcTa NpOAEMOHCTPUPYIUTE UCTIOIb30BAHNE TAKUX JIEKCUKO-
CEMaHTUYECKUX TpaHCPopMalui, Kak CYKEHHE U PACHIMPEHUE HMCXOIHOTO
3HAYEHHUS.

5. OnummMre 3HAYEHUE CIEAYIOIIMX BBIPAKEHUN Ha AHIJIMKACKOM S3bIKE.
[lepeBeaure UX HA pyCCKUM A3BIK:

- over-the-top mélange of culture and identity;

- sleazy performance;

- to live on the razor’s edge;

- brutal truth;

- organ trafficking;

- shaky legal status;

- to do this grubby work;

- mixed-race gay couple;

- virtues of a multicultural society;

- asylum system.



6. llepeBemute cremyroliee MpPeAIOKEHUE HA PYCCKHUM SI3bIK, HAUMHAS CO
CIICAYIOIUX CIIOB:

«’I didn’t realize how difficult it would be”, says Tautou, who delivered her
lines in English but had to grapple with a Turkish accent. »

- A...

- He nonumas. ..

- Toroy...

- EE...

- Typeukui akieHr. ..

7. OcymectBute pedepupoBaHre CIEAyOIero (QparMeHTa TeEKCTa,
MPEACTaBIssl OCHOBHOE €r0 COACpPKAaHWE MOCPEICTBOM 3HAYKOB MEPEBOMIUECKON
CKOPOIIHCH:

co cioB «Dirty Pretty Things...» 0 «...You didn’t know that people sold
their organs?»

8. Omnwupasch Ha TEKCT, MEPEBEAUTE HA AHTJIMICKHUI SI3bIK CIEAYIONIUE
CJIOBOCOYETAHUS U MPEIJIOKECHHUS:

- [TonpITaThCsA MPEOAOJIETH 3TU TPYAHOCTH.

- Nimymue npucranuma.

- SI3p1KOBOM Oapbep co31aéT TOMOTHUTEIBHBIE CIIOKHOCTH B OOIIICHUH.

- IIpopsiB B Hayke.

- VY BepeHHslii B cede.

0. O3znakombrech ¢ napoaueit A.K.Tpoukoro «BbUIuThlil akBapruym» B

kaure C.I'.Tep-MunacoBoil «S3bIK U MEXKYJIbTypHas KOMMyHHUKarus» (ctp.109-
111).

OcymecTBute pedepupoBaHre CIEAYIOMIETO (pparMeHTa TeKcTa B TPEX
BapHaHTaX:

- Jlyist moJiel ¢ HU3KUM YPOBHEM 00Pa30BaHHOCTH.

- JIJ1st KHOCTpaHIIa, H3y4aroero PyCCKUi sA3bIK.

- J11s1 MHTEIUTMT CHITHH,

[Tocnennuit a63air Texcra co cioB «Dirty Pretty Things...» 10 KoHIIAa CTaThH.

11.2 OueHouyHbIE CPeICTBA TEKYIIEro KOHTPOJIA

Ne Bup xkonTposas KonTtposmpyemsie TeMbI Komnerenuuu,
n\n (pa3aeJnbl) KOMITOHEHTbI
KOTOPBIX
KOHTP OJIMPYIOTCH
1 Konnoksuym Physical Aspects of Guiding. 1K-1
Voice Projection.




Introductions and Briefings.
Learning Names

Self Presentation. Arrival for a
New Tour. On and Off the Bus,
Van, or Boat. Guiding in a
Market or Town with “Free
Time”. Free Time in the
Market or Town.

Ompoc Nel

Checking In and Out of Hotels.
Airport Departure and Arrival
Transfers.

IK-1

Co0OecenoBanue

Tour  Administration  and
Paperwork

Managing Tour Expenses
Knowledge and Resources
Starting a Resource Notebook.
Communication of Knowledge
and Information. Making
Numbers and Statistics
Meaningful. Saying What 1is
Important. Thematic
Interpretation.  Seeing  the
Thematic World Around You.
Planning and Executing the
Itinerary

[1K-1

YceTHBIN 0npoc

Pa6ora C MY3€IHBIMU
AKCTIO3ULIUSIMU.

The Guide’s Backpack. The
Ever-Ticking Clock:
Balancing Time and the Guest
Experience.

Tema 9 Addressing Sensitive
or  Controversial  Issues.
Frequently Asked Questions

[1K-1

Planning and Executing the
Itinerary. he Ever-Ticking
Clock: Balancing Time and the
Guest  Experience.  Field
Excursions

IIK-1

The Role of Meals. Special
Interests for Everyone. A Few

IK-1




Words About First Aid and
Emergency Response. Using
Guiding Skills to Make a
Difference.

JleMOHCTPAIIMOHHBINI BAPUAHT MNepPe4YHs BONPOCOB (3aJaHMil) ISl CAMOKOHTPOJSL M
NMOATOTOBKH K PYy0eKHOMY KOHTPOJII0 B PaMKaX TeKYUIero KOHTPOJsSl YyCHeBaeMOCTH
oOyyaroumxcs (pa3HOYpPOBHEBbIE 3a[1aHUS)

Kounrtposasnas padora Nel

Test Nel

3aganus 1. O3HaKOMBTECH C TEKCTOM Ha PYCCKOM M aHIVIMHCKOM s3bIkax. Omnpenenure
npeobuiafaronive Buabl nHpopmanuu. [IpeoOpasyiite TeKCT B MHTEPIPETaTUBHBIN, UCIOJIB3Y S
JOCTYIIHbIC TEXHUKU UHTeprpeTanuu. [[pokoMMeHTHpyiiTe BHIOpaHHbIE TEXHUKH, OITUILIUTE
JIOTMKY Ipeo0pa30BaHus TEKCTa.

MockoBckue TpuyMmdanbHbie BOPOTa

The famous Moscow highway approached the left bank of the Angara River,
and with a boat bridge travelers were able to finally arrive at Irkutsk. In 1811, using
the occasion of the anniversary celebrations of the ten years of rule of Alexander I,
construction of the triumphal arch began, and the arch acquired the name of the
Moscow arch. On September 15, 1813, construction by the design of architect
V.A.Kruglikov was completed. The arch was an impressive structure. It had four
brick tiers; their height was 19 m, width - 7.1 m and length - 16.3 m. The passage
between the towers was 5.4 m wide, and the inner height of the arch was 10.9 m.
The arch was laid of bricks and mortar and it was plastered on the outside. The roof
was made of sheet steel. The entire structure was painted yellow, and the decorative
details were white. The functional purpose of the arch was to inspect and register all
arriving travelers.

B 1811 r. y Bbe3ga B ropol, y MOCKOBCKOW 3acTaBbl, IO CIIy4aro
Mpa3gHOBaHUS JECATWIETHS LapcTBoBaHUs Ajekcanapa [ ObUIM  3alI0KEHBI
TpuyM@alibHbIE BOPOTA, MOTyYUBIIKNE Ha3BaHUE MockoBCKuX. 15 ceHTsiops 1813 r.
CTPOUTENBCTBO OBLJIO OKOHYEHO. OHU MMEINU YeThIpe KaMEHHBIX sIpyca, BhICOTA UX
nocturana 19 m npu mmpune 7,1 u nnuue 16,3. [llupuna npoe3ga Mexay NUJIOHAMHA
cocraBisiia 5,4, a BeicOTa 0 LEHTpa cBoadaroro Bepxa — 10,9 m. Bopora
(uKCcHpOBaIM MECTOMOJOKEHUE TJaBHOTO TOPOJCKOI0 BBE3la CO CTOPOHBI
MockoBckoro Tpakta. CloeHbl OHM ObUTM M3 KHPIIUYa Ha PACTBOPE M CHAPYKHU
olTyKaTypeHbl. Kpbla — 13 1MCcTOBOrO *kene3a. Bee coopyxkeHne nepBoHavaibHoO
OBLTO OKpAIICHO B JKEJNTHIM LBET, a ACTAIH OTACIKU — B Oembiii. DyHKIIMOHATBHOE
Ha3HAUYCHUE — MPOBEPKA W PETUCTpALIMs BCEX IMpHUEIKAIOIMX. B BepxHEM rTaxke
nomerienus ¢ 1880 r. pazMecTuniu ryOepHCKHUIM apXuB, KOTOPBIM HaXOIUJICS 3/1€Ch



10 1910 r. MockoBckue BOpOTAa Ha MPOTSIKEHHM BCErO CBOErO CYIIECTBOBAaHMS
OBbLTM HEpa3phIBHO CBsA3aHbl ¢ uctopueil Mpkyrcka. [lom ux apkoil mpoezxanu
MPaKTUYECKU BCE MyTEIIECTBEHHUKH, MTUCATENIH, YUYEHbIE, OOIIECTBEHHbIC JIEITEIIH,
nurioMarsl, mocetuBinre Upkyrcek ¢ 1813 r. mo koneny XIX B. Pazo6panst B 1925
r. Bocco3znaner B 2011 r.

2. Hanmummre 1Ba BapuaHTa BOIIPOCOB, KOTOPBIE ObI BBI 33]aJTH TTOCETUTEISIM B HaYaJie
BaIlICH TPOTPaMMBI (Ha 33JJaHHYIO0 TeMY), YTOOBI IPHUBJICYh HX BHUMaHUe. Kakue BO3MOXHBIC
OTBETHI 32 HUMH MOCIEAYIOT M KaKUM 00pa3oM Bbl 0000IIUTE MONYyIeHHYIO HH(OopMaIuio?

Bomnpoc

OTBeT

O0o0611eHme

HazoBwuTe n3BecTHBIE BaM BUIbI BOPOCOB. [IpuBenuTe mpuMepsl U3 MPaKTHKH.

11.3. OneHoyHbIe cpeacTBa s MPOMEKYTOYHON arTecTauuu (B popme
3a4eTa ¢ OLeHKOM)

TunoBoe 3axanue:

SURREAL DREAM TEAM
A show in Dusseldorf unites some of the weirdest works from a movement that
celebrated the bizarre

By JORDAN BONFANTE Dusseldorf

The history of art has Pablo Picasso to thank for René Magritte. "You see, like many
young painters in the 1920s I wanted to live in Paris," Magritte once told a pair of
journalists visiting his picket-fence cottage in suburban Brussels. "And in Paris,
there was this wild Catalan who was doing all there was to be done with technique.
I could tell there wasn't going to be any technique left for the rest of us to invent. So
that's when I decided I was going to paint ideas ..."

Both Magritte and Picasso, and their very different ideas, figure prominently in
"Surrealism 1919-1944," the show that's breaking attendance records at the Kunst-
sammlung Nordrhein-Westfalen in Diis—seldorf. So do Dali, Mird, Ernst, Arp, Tan-
guy, Giacometti and a host of others belonging to the movement that curator Werner
Spies is not afraid to call the most important of the 20th century—"because all the
greatest artists of the century were connected with it." With 500 paintings and
sculptures, the show documents the whole range of Surrealism's vast output in
pursuit of surprise and mystery. It even exhibits an entire wall from the Paris studio
of Surre—alism's ideological father, Andre Breton, hung with 44 years' worth of his
bizarre memorabilia and his own collection of Rousseau, Kandinsky and Miro.



The group portrait Max Ernst painted of his Surrealist mates in 1922, Rendezvous
Among Friends, shows all 17 of them then— as well as Renaissance master Raphael
in a cameo appearance—posing in suits and ties beneath some peaks of the Tyrolean
Alps. Writer-artist Breton poses in the mid—dle with his arm upraised to show who's
boss. It was Breton who cracked the whip, writing in 1928: "Beauty will be
convulsive, or it will not be."

The show gives due attention to Surre—alism's initial period of automatism, which
by means of rubbings, collages, and trance-like binges of "automatic writing" sought
to capture pure, unconscious impulse. In 1923 Ernst took time off from automatism
to paint his big surprising "lost mural," At The First Clear Word, on two adjoining
bed—room walls of Surrealist poet Paul Eluard's house outside Paris. The show
reunites the long-separated panels for the first time, to tantalize us with apparent
riddles about the ménage a trois in which Ernst and Eluard were engaged with
Eluard's beautiful wife Gala. One panel depicts a hand clutching a ball and extending
through a window, its fingers twisted into what could be a woman's-Gala's ?-torso.
The other depicts a row of almost military-looking plants that might represent Ernst
and Eluard. "Surrealism never gives you the answer," observes Spies, a former
director of the Pompidou Centre in Paris. "The great Sur—realist paintings are
disturbing forever."

In the late 1920s came the movement's narrative period, in which Magritte and
Salvador Dali excelled. Magritte's 1926 The Threatened Murderer could practically
serve as a film storyboard. It depicts two menacing life-sized detectives—wearing
Magritte bowler hats, to be sure—waiting in hiding to pounce on a respectable-
looking murderer still hovering near the nude body of his female victim. The picture
seems spookily sympathetic to the murder—er. The Surrealists, in fact, sometimes
ad—mired criminals as creative rule breakers.

One of the paradoxes of Surrealism lay in the fact that a movement dedicated to
liberation could be so doctrinaire. Not sur—prisingly, some of its most forceful
person—alities eventually clashed with Breton. Joan Mird's worship of
"hallucination," for ex—ample, and his use of biomorphic forms like those in Figures
with Stars, seemed right out of the Breton handbook. But in 1933 Mir6 declared: "I
am always con—cerned with the composition of a painting, not just the
associations—that is what [now] separates me from the Surrealists." Magritte
himself ditched the Paris circle after Breton, at a gathering of the fraterni—ty in his
studio, asked Magritte's wife to re~move the crucifix from around her neck.
Picasso was a special case. By the early 1930s he had grown particularly close to the
Surrealists, as demonstrated by such works as The Kiss and the bulbous, dis-
membered forms in Woman Throwing a Stone, which is said to owe a lot to Miro.
But after about 10 years he went his own way. Spies was a close friend of both Ernst
and Picasso in the 1960s and recalls stark dif—ferences. "Ernst was utterly cultivated.
I remember he was always reading—poetry, natural science, everything. Picasso? I
felt he could have lifted a book to his eyes with—out opening it and absorbed it
through its cover with instant X-ray vision."

By the time the movement's members had fled Nazi-occupied France for exile in the
U.S. in the 1940s, they were reverting to their old automatism, darkening their



works, and starting to disperse. Dali, who had married Gala Eluard, was conspicu-
ously excluded from their last hurrah, a big far-out exposition in New York in 1942.
Too much of a publicity hound, Breton and the others felt. Dali's earlier The Lugubri-
ous Game, in fact, is so over the top with ex—plicit carnality and scatology that even
his fellow Surrealists were shocked by it.

"Surrealism 1919-1944." however, lets Dali more than redeem himself by
spot—lighting his seldom exhibited knockout of a picture from 1944, Dream Caused
by the Flight of a Bee around a Pomegranate One Second Before Waking Up. It
depicts a Venus-like Gala reclining nude above some rocks. Above her, two
cinematic tigers leap out of a goldfish's mouth—and seemingly out of the canvas. It
is so strikingly circus-like it seems almost to make sense.

In a not always rational time we've come to accept a lot of Surrealism's illogic. One
visitor at the show was reminded of how with his children recently, he'd watched a
Disney cartoon in which Mick—ey Mouse and his friends saunter across a field of
Dali's melting watches. What else is new? With reporting by Nigel Tand
TIME, SEPTEMBER 16, 2002

1. [IepeBenure cnenyromuye JEKCUYECKUE €AUHULBL:
surrealism, Renaissance, rubbings, collages, mural, panels, menage a trois.

2. [Ipennoxure cBOM BapuaHThI IEPEBOAA HA3BAHUA CTATEU:
- «Rendezvous Among Friendsy;
- «At the First Clear Wordy;
- «The Threatened Murderer»;
«Dream Caused by the Flight of the Bee around a Pomegranate One Second
Before Waking Up»;
- «Figures with Starsy;
- «Woman Throwing a Stoney;
- «The Lugubrious Game»

3. [IpuBenute Ha PYCCKOM SI3BIKE COOTBETCTBUS JUISI CIEAYIOIIUX HMEH
COOCTBEHHBIX:

- Pablo Picasso;
- Rene Magritte;
- Miro;

- Ernst;

- Arp;

- Tanguy;

- Giacometti;

- Werner Spies;
- Andre Breton;
- Rousseau;

- Kandinsky;

- Gala Eluard.



4. Ha ocHoBe mH(popmaruu, npeacTaBIeHHOW B TEKCTE, COCTaBHTE OIHMCAHHE
Croppeaim3ma.

5. IlepeBemure cnemyroomue npemioxkenus. Kakue  mpeobpazoBaHus
HEOOXOIMMBI TIPU UX TIEPEBO/IE.

- It was Breton who cracked the whip, writing in 1928: “Beauty will be
convulsive, or it will not be.”

- Dali, who had married Gala Eluard, was conspicuously excluded from their
last hurrah, a big far-out exposition in New York in 1942.

- I felt he could have lifted a book to his eyes without opening it and absorbed
it through its cover with instant X-ray vision.

6. IlonGepuTe CMHOHUMUYECKHUI pAl K mpuiarareabHoMy “weird”. Beinenure
JIEKCUYECKYIO JOMUHAHTY.

Pazpadorumnk: -

] o7 JOIEHT Kadeapsl mepeBoaa Bebep E.A.
Fd
/ U IIEPEBOJOBEICHUS
(monmwuce) (3aHMMaemMast JOJDKHOCTD ) (®.1.0.)

IIporpamma cocraBieHa B cooTBeTcTBUH ¢ TpedoBanusiMu PI'OC BO wu yuuThiBaeT
pexomengamuu [IOOIl mo HampaBineHuro M NpoQMI0 TOATOTOBKHM «JIMHrBHCTHUYECKOE
COIPOBOXK/ICHNE TYPUCTUUYECKOU NEATEIbHOCTH: OCHOBBI MHTEPIPETAIIMN HACIEIHs, YCTHOTO U
MUCBMEHHOTO TIEPEBOAAY .

[Iporpamma paccMoTpeHa Ha 3aceqaHuu Kadeapsl epeBo/ia U MepeBoI0BeICHH

(HauMeHOBaHUE)

«15» despams 2023 r. o o

[porokon Ne 6 3aB. kadenpoit  ~ H,B. lllypuk (®.1.0.,noanuce)

Hacmoswasn npoepamma, ne moorcem 6vimv 6ocnpouszsedena Hu 6 Kakol ¢hopme 6e3

npeosapumenbHo20 NUCbMEHHO20 pa3peuletus Kageopvl-paspadbomuura npocpammel.



