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|. LIEJTA U 3AJAYM JUCHUATIIVHBI (MOLYJIST)

Ilesim oCBOCHUS TUCIUILIMHBI COOTHOCSATCS C OOITUMU IEJISIMH OCHOBHOW 00pa3oBaTeb-
HOW TIPOTPaMMBI M 3aKJIFOYAIOTCS B TOJIFOTOBKE BRICOKOKBATHU(UITUPOBAHHOTO MarucTpa, Crocoo-
HOTO K PEIICHHUIO MPOPECCHOHAIBHBIX 33/1a4 B 00J1aCTH CIEIUAIBLHOTO MePEBOAa, CO3AaHUIO HO-
BBIX HaMpaBJICHUH B CBOCH PO(eCccuu, a Tak:Ke MOATOTOBKE K TPO(HEeCCUOHATTLHOM ACSITETLHOCTH
MarucTpoB B 00JIaCTH MEXKYJIBTYPHOW KOMMYHHKAIIUH B PAa3JIMYHBIX c(pepax C UCIOIb30BaHUEM
B IIpoIIecce CBOEH MpodhecCHOHaNBbHON AeITeTbHOCTH HHOCTPAHHOTO SI3bIKA.

Hucrunuaa b1.B.JIB.01.01 «ITuceMeHHBINM MEpeBO/l CIIEHAIBHBIX TEKCTOB C TIEPBOTO
WHOCTPAHHOTO SI3bIKa» BXOJAUT B yuCiO KitoueBbiX nucruiuma OOIl u dopmupyer BakHew1me
npo¢eCCHOHAIbHBIC KOMIIETEHIIUA MaruCcTpoB, o0ydarmuxcs 1o npoduito. [Ipu nzydenuun stoi
JTUCLHUIIIMHBI CTYACHTHI IPUMEHSIOT MOJy4YEHHBIE paHee MePEeBOTUECKUE HAaBbIKK U YMEHUS K T1e-
peBoay OoJiee CIOXKHBIX W Pa3HOOOPA3HBIX TEKCTOB MH(GOPMAIIMOHHO-aHAJTUTHYCCKOTO Xapak-
Tepa, a TAK)Ke ydJaTcs IePeBOIUTH OOJbIINE 00bEMbI TEKCTA B SAUHUILY BPEMEHH, YTO TOTOBUT HX
K Mpo¢eCCHOHATBHON JIeATEILHOCTH.

33}13‘11/1 JUCHUIUIMHBL 3aKII0OYar0TCA B IMOATOTOBKE K BBIMMOJHCHUIO CICAYIOIIHWX BUI0B
HpO(l)CCCI/IOHaJIbHOI;’I JCATCIIBHOCTH

® T[IEpBUYHAS OIEHKA JJOKYMEHTOB C TOYKH 3PEHHS aKTyaJlbHOCTH HMH(pOpMa-
1uu; peeprupoBaHUE U AHHOTHPOBAHUE TEKCTOB JIFOOOM CTETICHH CIIOKHOCTH
U 000 TEeMAaTUKH; COCTABIIEHUE aHATUTHUYECKUX TEMAaTHYECKHX OTYETOB,
0030pOB, CIIPABOK IO MaTepHajaM CPeICTB MacCOBOM MH(opMaImm;

e 1epeBo] OOIBIINUX 00HEMOB TEKCTA B €AMHUILY BPEMEHHU C TIPUMEHEHUEM CO-
BPEMEHHBIX MH(OPMALMOHHBIX TEXHOJOTUN sl o0ecrieueHus: npodeccuo-
HaJBbHOM (CTIeHMAIbHON ) ACSITEIIbHOCTH.

I1. MECTO JUCIIMIIJIMHBI B CTPYKTYPE OIIOII BO

JIuCIUIIIMHA OTHOCUTCS K DJIEKTUBHBIM JTUCHUIUTMHAM 00s3aTeIbHOM YacTH, popmupye-
MO yd4acTHUKaMu 00pa30BaTeNbHBIX OTHOIICHUH.
Bxoanbie 3HaHUSA, yMEHHS U KOMIIETEHIIUU CTYIE€HTa, HEOOXOIMMBIE JIJISl €€ N3YUCHHUS:

¢ 3HaHHe TPeOOBAaHMII K MUCbMEHHOMY MEPEBOIY C MHOCTPAHHOTO SI3bIKA HA PYCCKUH
Ha HauanbHOM (0a30BOM) ypoBHE, pedeprpOBaHUIO M AHHOTHPOBAHHUIO TEKCTOB Ha
0a30BOM ypOBHE;

e (0a3oBble HaBBIKU PabOTHI B IHTEpHETE;

e (0a30BbIe HABBIKU MPUMEHEHHS COBPEMEHHBIX MPOTPAMMHBIX CPEJICTB 00paOOTKH U
penakTHpoBaHUs UHGOPMAIH, B TOM YKCJIE Ha MHOCTPAHHBIX S3BIKAX.

3HaHMS U YMEHUS, IOJyYEHHbIE B pE3y/IbTaTe€ OCBOCHUS AUCLUILINHBL, SIBISIOTCS HE0OOXO-
JUMBIMH JUTSL TPOBEACHUS HAYyYHO-HUCCIIE0BATENIbCKUX pabOT U BBIIOJHEHHS BBITYCKHOM KBaJH-
($uKalMOHHON pabOTHI.

I11. TPEBOBAHUSA K PE3YJIBTATAM OCBOEHUSA JUCHUIIJINHBI

[Tporecc ocBOGHUST TUCIIMITIIMHEI HAPaBJIeH Ha (OPMHUPOBAHUE KOMIIETEHIIUI B COOTBET-
crBun ¢ ®I'OC BO u OI1 BO no nanHOMY HanpaplIeHHUIO MTOATOTOBKY (creruanbaoctn) 45.04.02
«JIuHrBUCTHKA»



Ilepedyenb miIaHMpPyeMBbIX pe3yJIbTATOB 00y4YeHHs MO0 TUCHUILTHHE (MOYI10),
COOTHECEHHBIX ¢ HHANKATOPAMH JO0CTHKEHUSI KOMIIeTeHIU I

KoMmnerenuus HNuauxaropsl PesyabTaThl 00yyeHus
KOMIIETCHIIUH
1IK-3 1IK-3 UJ[-1 3HaTh:
® 0coOeHHOCTH cOOpa M aHa-
CrnocobeH  ocymiecTBiATh | Beimonuser mnpennepeBon- JM3a MaTephana Ui BbI-
NPEANEPEBOUECKUNA  aHa- | YECKUM  aHAJIM3  TEKCTa, TIOJNHEHNS  TIPETIepeBo-
U3 M INUCBMEHHBIA IIepe- | IPEeIHa3HaYeHHOIO JUISL YeCKOro aHaih3a TEKCTa,

BOJI, B TOM YHCJIE C HCIOJIb-
30BaHHEM  CIEIHATNU3UPO-
BaHHOTO  IPOrPAMMHOIO
obecrieueHuss, C Y4ETOM
IparMaTH4ecKOro MOTCHIH-
aJla ICXOTHOT'O TEKCTa M CO-
OIIOZICHNST HOPM TIEPEBO/IS-
IIETO SI3bIKa, C IMOCICIYIO-
M pelaKTHPOBaHHEM
TEKCTa MepeBoIa

IMUCbMCHHOTO IICPEBOAA.

npeaHa3HauYCHHOT' O JJLA
IMHMCbMCHHOI'0O IIEPEBOAA.

YMmerh:

e cobupaTh U aHAIU3HUPO-
BaTh Marepuaia sl BbI-
MIOJIHEHHS  TIPEATIEPEBO/I-
YEeCKOro aHaln3a TEeKCTa,
[pEeHa3HAYEHHOI0  JUIs
MUCBMEHHOTO MePEeBO/Ia.

Baagern:

® HaBbIKAMU  BBIMOJHCHHUSI
MPEINePEeBOTIECKOTO aHa-
JM3a TEKCTa, MperHa3Ha-
YEHHOTO JIISi THCHhMEH-
HOT'O TEePeBOJIA.

TIK-3 HJ]-2

AHanmu3upyeTr nparmaTtude-
CKMM TIOTEHLIMANl HCXOJ-
HOTO TEKCTa M paccMaTpu-
BAaET IEPEBOMYECKUE IIPU-
€Mbl JUIS OCYLIECTBJICHUS
KaueCTBEHHOI'0  IHCHMEH-
HOTO IEPEBOA.

3HATh:

® I[IEPEBOJUYECKUE IPUEMBI,

UCIIOJIB3YIOLIHECS st
OCYIIECTBICHUS Kaye-
CTBCHHOTO nepeBoia

HIUCHbMEHHOI'O TEKCTA.
YMmerh:

® AHAIU3UPOBATH [IPArMaTHU-
YEeCKUU ITOTEHIINAI UCXOI-
HOT'0 TEKCTa U HCIIOJIb30-
BaTh MEPEBOIYECKUE MPHU-
€MBbl Ul OCYILECTBICHUS
Ka4eCTBEHHOIO ITMChMEH-
HOI'0 IepeBoa.

Baagern:

® HaBbIKaMMW aHajlIM3a IIpar-
MATH4YCCKOI'0 ITOTCHIIMAJIa
HCXOJHOI'O TCKCTA U IIEPE-
BOOJYCCKUMH HpI/IéMaMI/I,




HCIOJIB3YIOIIUMUCH B
Xoae OCYIIICCTBJICHUA
IIMCbMCHHOI'O II€PEBOA.

TIK-3 UJ-3

Penaktupyer Tekct mnepe-
BOJIa C yYETOM IEepeBOIUE-
CKOI'0 3aJaHus U coOJroe-
HUSIT HOPM TIEPEBOJISIIETO
SI3BIKA.

3HATH:

e 0co0EHHOCTH PCaAaKTUPO-
BaHHUs TEKCTa IIE€pPEBOAA U
HOPMBI NEpCBOAAIICTO
SA3bIKA.

YMmerh:

® pEIaKTHUPOBATh TEKCT Iie-
peBoga C CcoOMOaeHUEM
HOPM MEePEBOJISIIIETO
SI3BIKA.

Baagern:

® METOAMKOW pelaKTUpOBa-
HUS TEKCTa MepeBofa C
Y4E€TOM TEePEBOTYECKOTO
3ajaHusl U COOIIOJIEHUEM
HOPM MEePEBOJISIIIETO
A3BIKA.




IV. COAEP’) KAHUME U CTPYKTYPA JUCHUIIJINHBI

O0BbeM JTUCHUILIHHEBI cocTaBjfaeT 11 3aueTHBIX equnnL, 396 yacoB, B TOM uncje /1 yac Ha JK3aMeHe
W3 HUX peanu3yercs C HCIOIb30BAaHUEM JICKTPOHHOTO 00YYCHHS U JUCTAHIIMOHHBIX 00pa3oBarenbHbIX TexHomoruid 100 yacon
N3 Hux 149 yacoB — mpakTUyeckas MoJAroToBKa

d)opMa HpOMe)KYTO‘-IHOf/'I arreCraquu. 3K3aMEH, 3a49€T, 3a4€T € ouemcoﬁ

4.1. CopepxxaHue AUCUMILIMHBI, CTPYKTYPHMPOBAHHOE N0 TeMaM, C YKa3aHHeM BH/I0B Y4eOHbIX 3aHATHIl U OTBEJEHHOr0 HA HUX KOJINYeCTBa
aKaJeMH4YeCKHX 4aCcoB

KOMMYHUKATUBHOM 1I€IM BBICKA3bIBAHMUSL.
Ee nmpuoputer Hajg KOHKPETHBIM CHTYa-
TUBHBIM CMBICIOM IIpu nepesone. IIpen-

No Buner yueGHOI paboThl,
/H s BKJIFOYAsi CAMOCTOATENbHYIO paboTy
& 00yyYaroImuxcst, IPaKTHYECKYIO OATOTOBKY
S U TPYI0EMKOCTH (B Yacax)
= @®opMBbI TEKYILEro KOH-
<
% Konrakrnas pabora = TPOJIS yCIIEBAEMOCTH/
Paznen aucuuniuHbl/TemMa E npernoiaBaTens E ®opMBbI TPOMEXKYTOU-
. e § ¢ 00y4JaroIMMHCS S HOU aTTecTaluu
S S E =3 (o cemectpam)
o S = g CemuHap- =
=
3 o g o 5 Jlex | ckue (npak- | Koncynb- g
T X <
3 3 m £ 2| WAH | THYECKHE)3a- |  TalMH S
1 2 3 4 5 6 7 8 9 10
Paspea 1. llenocTHas nHTEpNpeTanus TeKcTa. BeIpadoTka nepeBo4eCKoM CTpaTeruy NpHu nepesojae
Tema 1. Ilepenaua nejm KOMMYHUKAINA
1.1. | Ompenenennie TEPEBOAUYUKOM  OOIIIEH 1 2 2 - 2 - 0 Omnpoc




IMOCBIJIKH JJIs1 OTKa3a OT nepcaadn CUuTya-
TUBHOI'O CMBICJIA paayd COXPAaHCHUSA LCIIN
KOMMYHHKaAIIUU.

1.2.

Tumnbl nHOPMATMOHHBIX COOOLICHNH Ha 1 3 2 - 2 -
ASl u PSl, onpenensieMble 11€TbI0 KOMMY-
HUKAIMH B OTHOILIEHUH UX CTPYKTYPHI U
BBIOODA A3BIKOBBIX CPE/ICTB. AHAIIU3 U Tie-
PEBOJ TUITMYHBIX 00Pa3LIOB TAKUX COO0-
meHuit (hopMyITHpPOBOK OOBSABICHUMN, NH-
CTPYKUUH U T. I.).

Konrtpoabnas padora

Tema 2. Yuer B nepeBoje GakTopa yCTOHYHBOCTH SI3bIKOBBIX CPE/ICTB

2.1.

YcTOMYMBEIE COYETAaHHMSA B TEKCTE Kak 1 3 2 - 2 -
npobiiema nepeoja. IlpunHuumnel nepe-
a4y pa3NIUYHbIX BUIOB YCTOMYUBBIX CO-
yetaHui. [lepenaya kiuume v mWTaMIos.

KonTpoasnas pa6ora

2.2.

dpazeonornueckre eTMHALBI B TEKCTE Kak | 1 3 2 - 2 -
npobnema nepeBona. Pa3inynpie TUIIBI CO-
OTBETCTBUIT /151 HPa3eoIOrHUeCKUX eJIH-
HHIT (BKBI/IBaﬂeHTLI, aHaJIoOTHu, KaJIbKH, 10-
CIIOBHBIE M OTIUCATEILHBIE COOTBETCTBHU).
[TpoGneMa JOXHBIX Jpy3ei IepeBOIINKa
Ha (hpazeonormueckom ypoHe. [Togxon
NEpCBOJYHMKA K ITPUHIUIIAM IIEPCaAAIN
(bpazeosaornu B BEICKa3bIBAHUU B 3aBUCH-
MOCTH OT JKaHpa.

KonTpoasnas patora

Tema 3. Y4yer B nepeBo/e xkaHPOBOH KOHLENIIUH TEKCTa NPH NepeBoe

3.1.

Juddepernmaryst TEKCTOB MO MIPHHA- 1 16 10 6 10 -
JIKHOCTU K (QYHKIIMOHATBHBIM CTUJISIM H —
BHYTPH HUX — KaHPaM M 0COOCHHOCTSAM
(YHKIIMOHATIBHBIX CTUJICH U )KaHPOB TEK-
craB A u P.

Omnpoc




3.2.

CocraBieHHE CIIeUAIN3UPOBAHHBIX TJIOC-
capueB 1 0a3 TaHHBIX i1 00eCTIeYeHUS
nepeBosia. MeToMueCKue OCHOBBI Iiepe-
BOYECKOH IeATeIbHOCTH (TP TOATO-
TOBKE K IEPEBO/IY, OCYIICCTBICHUHU U pe-
JTAKTUPOBAHUU (OIICHKE) IEPEBO/IA) U CIIO-
COOBI CAMOCTOSITEITLHON paOOTHI HAJl TIO-
BBIIIICHHEM COOCTBEHHOTO MPOodeccro-
HAJILHOTO YPOBHHI.

18

10

10

Omnpoc

3.3.

IlepeBon ra3eTHO-ITyOINIIMCTHYECKON
1po3bl. MHOrooOGpasue u HeMmoJgHoe CoBIIa-
nenue ee xaHpoB B AS u PS1. [lpunnumnst
nepeBo/ia MHPOPMaLMOHHO-aHAIUTHYe-
CKUX TEKCTOB, IPUHAUICKAIINX K KaHpAM
MH(POPMALIMOHHOTO COOOILEHMSI, PErop-
TaXka, MOJIUTUIECKOTO KOMMEHTAPHSL, IKO-
HOMHYecKoro o63opa. IlepeBon razeTHbIx
3arojioBKOB. KoMno3uunoHHble 0COOEHHO-
CTU UH(POPMALIMOHHO-aHAIUTUYECKUX TEK-
ctoB Ha ASl u P4 npoGnema BHyTprad3aii-
HBIX U BHYTPUTEKCTOBBIX KOMITO3UIIOH-
HBIX IIepecTpoeHuit npu nepesoze. Heo0-
XOZMMOCTb 3HaKOMCTBA IIEPEBOTUMKA C
(haKkTHUYECKUM MaTepuaIoM IpU MEpPEeBOIe
MH(POPMALMOHHO-aHAIUTHYECKUX TEKCTOB.
VYy4eT 3aKOHOMEPHOCTEN NepeBOIa TEKCTOB
c Al na P npu nepeBoge ¢ P na AS.

103

32

32

71

Konrtpoabsnas padora

Paspean I1. Ilepenaya cTpyKTYpPHO-T0rH4eCKOM 1 KOMMYHHMKATHBHON HH(OpMAaLMU IPH NlepeBojae

Tema 4. CBsi3b, 00beIMHEHHE U YIEHEHHE NPeIUKAlMi Kak npodJieMa nepesojaa

4.1.

AHanu3 u nepenayda CBEpHYTHIX U MOApPa3y-
MeBaeMbIX mnpeaukanuii. CBepThIBaHUE U

3

22

6

6

16

KonrtpoiabHas padora




pa3BepThIBaHUE TpEIUKalluii B MEPEBOJIE.
CTpyKTypbl CO CBEpHYTOM MpeAuKaluei B
A (uHQUHUTUBHBIE W TepPyHIHUATBHBIC
KOMILJICKCBI, a0COJIFOTHBIE KOHCTPYKIIUH,
npuvacTaeie 000poThl) 1 B P (mpudact-
HBIC, JIeeNpUYacTHBIE 000pPOTHI) KaK IPO-
6nema nepeBoja. HeoOxonuMocTb cooTHe-
CEHHOCTH JIEHCTBUN C OJHUM CYOBEKTOM
IIPU UCIOJIb30BAHUU PYCCKHX JI€ENPUYACT-
HBIX 000POTOB JIs Iepelaun 3HAYCHUS aH-
TIIMACKUX a0COIIOTHBIX KOHCTPYKIHUH.

4.2.

OObeHEHNE W YWICHECHUE IMPEITOKESHUN
IIPU TIEPEBOJIC KaK OOBbCAMHEHUE U YICHE-
HHUE NpeauKannii. Mexbsa3bIKOBBIE Pa3Iu-
YK B CPEJICTBAX YKa3aHHs Ha CBSI3b CO00-
LIEHHUS C MPEAIIECTBYIOUIMMHU U MTOCIEAYIO-
IIUMH COOOIICHUSAMHU (HUCIIOJIB30BAaHUE Me-
CTOMMEHUH, COI03HBIX cJioB). [lepemaua
aHaOpPUYECKUX U KaTaQOPUUICCKUX CBAZCH
B TEKCTE.

20

16

KonrtpoabHnas padora

4.3.

[lepenava oTHOLIEHUH COYMHEHUS TIPH Tie-
peBoge. Ilepeunicienne kak MOABUIL COYU-
HUTEIBHOMN CBs3U. Pa3nuunble Tornueckue
npuHUunbel nepeuncieHuss B Al u PS,
MPEANOCHUIKY K U3MEHEHUIO MOPSIKa Mepe-
YUCJICHUS B TiepeBojie. MEXbSI3bIKOBBIE
paznuuusi B UCIOJB30BAaHUU COKO30B, a
TaKke COIO3HOM W 0eCcCOI3HOW COYMHH-
TEJIbHOU CBA3U.

22

16

KonTposbnas padora

4.4,

[lepenavya OTHOMIEHUI ANBTEPHATUBHOCTH
npu nepeBojie. OCHOBaHUS ISl COOTBET-

20

16

KonrtpoiabHas padora




CTBUA B INEPCBOJAC PYCCKHUX COUYMHUTCIIb-
HBIX COIO30B aHTIHMUCKUM pPasaCIMTCIbHBIM
IIpHU OTPHULIAHWUU WJIX YCIIOBHOCTH HeﬁCTBHH.

4.5.

Ilepenaya OTHOIIEHUH NPOTUBUTEIBHOCTH
U YCTYNUTENbHOCTU. BhIsiBIeHNE TIepeBO-
YUKOM HESBHBIX 3HAYEHHUM YCTYMHUTEIbHO-
ctu B A u P41, a Takke 3HaYeHUS yCTYIIH-
TEJIbHOCTH, 0003HA4YaeMOro AaHTJIMHCKUM
coro30oM ycrnoBus. CrocoObl BBIpasKEeHUs
antute3sl B ASl u PS. [Ipennoxenus, Bbl-
paxaromye OTOBOPKY (modified
statements), ux nepesoa Ha P u ux ymo-
Tpebnenue B nepeoje ¢ P nns nepenaun
YCTYNUTENBHOCTH U SKCIIPECCHH.

20

16

Konrtpoabnas padora

Tema S. Ilepenaya M0OIaJIbHOCTH BbICKA3bIBAHUA

3.1.

MoansHOCTh BO3MOXXHOCTH — OOS3aHHO-
CTU — KeJnareiabHoCcTH. Ilepenaya cmbicio-
BbIX (YHKIMH MOAAIBHBIX TJIAarosioB ASl
JEKCUYECKUMHU U TPAMMATUYECKUMU Cpe-
ctBamu P u HaoGopot. Dkcnnukanus He-
SIBHOW MOJAJIBHOCTH B CUTYallMl HA OCHOBE
ee Joruueckoro anamuza. CHsaTue Qop-
MaJIbHOTO 0003Hau€HHUsI MOJAIBHOCTH TPU
riarojax (U3MYECKOTO BOCHPUSTHS B Iie-
peBoze ¢ A na PA.

4

13

8

8

KonrtpoabHnas padora

3.2.

MopalbHOCTh YBEPEHHOCTH — IIPENAIOIIO-
KHUTEIbHOCTH. COMOCTaBUTENbHBIA aHAIN3
SI3BIKOBBIX CPEACTB, CIYKAIUX JJISI €€ BbI-
paxeHus, B TOM YHCII€ MOJAJIbHBIX TJIaro-
0B B ASl u BBOIHBIX CJIOB (0OOpPOTOB) C
MOJanbHBIM 3HaueHueM B PSl. Bricka3niBa-

13

KonrtpoabHnas padora




HUS ¢ GOPMaTbHBIM 3HAYEHHEM HEYBEPCH-
HOCTH, OCTOPOKHOM OLICHKH
(understatements) u ux nepegada Ha PSI.

3.3.

MopaJlbHOCTh YTBEPKJICHUSI — OTPULIAHUS.
Jlornueckast OCHOBa aHTOHUMHUYECKOTO TIe-
peBojia: B3aMMOBBIBOAMMOCTh YTBEPKJIE-
HUS ¥ OTPUILIAHUSA, UCTIOJIb30BAaHUE AHTOHH-
MOB. OOpaTHBIN CMBICI BBICKA3bIBAHUS KaK
OCHOBA IpHeMa UPOHUH, €r0 UHTEpIIpeTa-
LM U TIepeaayda MmepeBOAYUKOM.

14

Konrtpoabnas padora

3.4.

MoajabHOCTh PEATbHOCTH — HEpealbHO-
crr. COmOCTaBUTENBHBIA aHAIN3 A3BIKOBBIX
CPE/ICTB, CIY)XAIUX IS €€ BBIPAKCHUS B
ASl (HakIOHEHUE TI1arojia, MoIajJbHBIC Ii1a-
rojbl, yacTuipbl) U PS (HakioHeHue ria-
rojla, YacTHUIIbl, JICKCHYECKUE CPEICTBA).
Pasznuuus B yka3aHWM Ha pealbHOCTH (He-
PEATBHOCTh) CUTYallMH TIPH TOCTPOCHUH
cooOmenus Ha A u PSL.

14

KonTpoasnas pa6ora

Hroro yacos (KCP - 2, kourpoas + KO — 71+17)
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176




4.2. I1;1aH BHeayIMTOPHOM CaMOCTOSATEJIBHOM PadoThl 00y4AOIIMXCS 110 JUCHHUILJIMHE

MECTp

HasBanue paznena, Tembl

CamocTosaTenbHas pabota 00ydJaronuxcs

Bun camocrositensHOM paboTh

Cpoku BbI-
MTOJIHCHUSI

Tpynoem-
KOCTb (4ac.)

OreHouHoe
CPEICTBO

YyebHO-MeTOIH-
yeckoe obecrieue-
HHE CaMOCTOSI-
TEJIBbHOM paboThI

Paspea |. LlenoctHas unTepriperanus TeKCTa.
BripaGoTka nepeBo1uecKoil cTpaTeruu npu me-

peBojie

Tema 1. [lepenaua uenu KOMMyHUKAUU

ITpopaboTka noMamHuX 3aa-
HHH, TOATOTOBKA K IIPaKTHYe-
CKHM 3aHSTHSIM, BBIIIOJIHCHUC
YIPaKHEHHUH C UCIIOIB30Ba-
HHMEM JIMCTaHIIMOHHBIX 00pa30-
BaTEeJIbHBIX TEXHOJIOTHIA (pe-
cypc Ha iardopme Belca)

1 cemectp

VYceTHBI onpoc U
IMCbMEHHAs pa-
6ota

YcTHBIE U TUCH-
MEHHBIE PEKOMEH-
anuu

Tema 2. Yuer B nepeBojie akTopa yCTONUINBO-

CTHU A3BIKOBBIX CPCIACTB

[TpopaGoTKa TOMAIIIHKUX 3a/1a-
HHI, TOATOTOBKA K IPaKTHYe-
CKHM 3aHSTHSM, BBITOJHCHHUE
YIPA)KHEHHUU C UCII0Ib30Ba-
HHUEM JUCTaHIIMOHHBIX 06pa3o-
BaTEeJIbHBIX TEXHOJIOTHIA (pe-
cypc Ha iatdopme Belca)

1 cemectp

[Tucemennas pa-
oora

YcTHBIE M TUCEH-
MEHHbBIE PEKOMEH-
anuu

Tema 3. Yuer B nepeBo/ie ’KaHPOBOW KOHIIEN-

WU TCKCTA IpU NICPEBOAC

[TpopaboTka noManIHuUX 3aja-
HU, HOArOTOBKA K IPAaKTH4e-
CKHUM 3aHATHUAM, BBIIIOJTHCHUC
yIpakKHEHHUH ¢ HCII0JIb30Ba-
HUEM JTUCTAaHIIMOHHBIX 00pa3o-
BaTeJIbHBIX TEXHOJIOTUH (pe-
cypc Ha mardopme Belca)

2 cemecTp

71

VYeTHBIT onpoc U
NMCbMEHHAs pa-
oota

YcTHBIE U TUCH-
MEHHBIE PEKOMEH-
anun




CamocrosiTenbHas paboTa 00yJaronuxcst

YyebHO-MeTOIH-

Ce- Onenounoe |deckoe obecreue-
HasBanue paznena, TeMbl . Cpoxku BbI-| Tpymoem-
MECTp Bun camocrositensHOM paboTh CPEICTBO HUE CaMOCTOS-
MOJIHEHUS | KOCTh (4ac.) .

TEJIBbHOI paboThI
Pa3nea Il. Ilepenaya crpykrypHo-nornyeckoi | [IpopaboTka momarmHux 3ama-
¥ KOMMYHUKATHBHON MH(OPMAIINH MIPU TIepe- | HUM, MOJArOTOBKA K IPaKTHYe-

BOJIC CKUM 3aHSATHUSAM, BbIIIOJHEHHE YcTHBIE U THCH-

N [Tucemennas pa-

4 yIpaKHEHHUH C MCIIONIb30Ba- |3 ceMecTp 80 6014 MEHHbIE PEKOMEH-
Tema 4. CBSBB, O6’bCI[I/IHeHI/Ie M WICHCHUC IIPC- | HUeM AUCTAHIIMOHHbBIX o6pago- Jaluu
JMKALUH KaK IpobiieMa nepeBoza BATENBHBIX TEXHOJIOTHIA (pe-

cypc Ha wiardopme Belca)
Tema 5. [lepenaua mogansHOCTH BhICKa3biBa- | [IpopaboTka momamrHux 3aaa-
HUS HUH, IOATOTOBKA K MpaKTUYe-
CKHMM 3aHSATHSAM, BBIITOJTHCHUE VYcTHBIE U TUCH-
N [Tucemennas pa-
5 yIpaXHEeHUH ¢ UCTIONB30Ba- |4 cemecTp 22 MEHHBIE PEKOMEH-

HUEM JTUCTAaHIIMOHHBIX 00pa3o-
BaTEIIbHBIX TEXHOJIOTUH (pe-
cypc Ha mardopme Belca)

oora

Jaln

OO6mwmit 00BEM CaMOCTOATEIBHON PabOTHI 1O AUCIUTUTHHE (Yac) — 176 4.




4.3. Conep:xxaHue yueOHOIro MaTepuaJa

Pa3nea 1. [{enoctHas uaTepnperanus Tekcta. BeipaboTka 1mepeBoAYE€CKON CTpaTeruu IpH nepe-
BOJIC.

Tema 1. [lepenaya neam KOMMyHUKAIUHU.

1.1. Onpenenenue nepeBoAYMKOM 00IIEH KOMMYHUKATUBHOM LIEJIM BHICKa3bIBaHus. Ee mpropureT
HaJl KOHKPETHBIM CUTYaTUBHBIM CMBICIIOM IIpHU nepeBoae. IIpeanocbuiku Ui oTkasa ot nepeaadu
CUTYaTUBHOI'O CMBICJIA PaJy COXPAaHEHUS LEIU KOMMYHHUKALIUH.

1.2. Tunel uaOpMaImoHHbIX coobmeHnit Ha ASl u PS, onpenensiembie 11e1b10 KOMMYHHKAIIUH B
OTHOIICHHUH MX CTPYKTYPHI U BBIOOPA SI3BIKOBBIX CPEJICTB. AHATN3 U IIEPEBO/I THITMYHBIX 00pa3IioB
Takux coobmeHui (GopMyIupOBOK OOBSABICHUM, MHCTPYKITUHN U T.I1.).

Tema 2. Yuer B nepeBojie pakTopa yCTOMYMBOCTH SI3BIKOBBIX CPEJICTB.

2.1. YcroiiuuBble cOYeTaHus B TEKCTE Kak pobiema nepeBoja. [ [puHIMIbI nepeaadn pa3anuHbIX
BHJIOB YCTOMYUBBIX coyeTaHuM. Ilepenaya kiuunie v mraMIioB.

2.2. dpazeonoruyeckue eAMHMIIBI B TEKCTE Kak MpobdiieMa nepeBoja. Pa3audHbie THIIBI COOTBET-
CTBUM J1s1 PPa3eoOTHUECKUX €AMHUI] (IKBUBAJIICHTHI, aHAJIOTH, KAJIbKH, JJOCTIOBHBIE U OITUCATEIb-
HbIe COOTBETCTBHS). [IpobneMa MOXKHBIX Apy3ei mepeBoJunka Ha (Ppa3eooruueckoM ypOBHE.
[Toxxox mepeBoAUMKa K MIPUHIIAIIAM Tiepeaaqn (Ppa3eosIoTUH B BHICKA3bIBAHUH B 3aBUCIMOCTH OT
KaHpa.

Tema 3. Yuer B nepeBo/ie kaHPOBOI KOHIICTIIIUN TEKCTA MPH MEPEBOJIE.

3.1. Iuddepenuumaiss TEKCTOB MO MPUHAIICKHOCTA K (PYHKIIMOHAIBHBIM CTHJIIM U — BHYTPU
HUX — )aHpaMm U 0COOEHHOCTH (DYHKIIMOHAIBHBIX CTHJICH U )aHpOoB TekcTa B ASl u PSI.

3.2. IlepeBoj ra3eTHO-ITyOIMIUCTHYECKONW Mpo3bl. MHOTOOOpasue U HEMOJHOE COBMAJICHHE €€
xaHpoB B AS u PS. [lpunnuns! nepeBoaa nH(pOpMalmOHHO-aHAIUTUYECKUX TEKCTOB, IPUHA/IJIe-
KalUX K jKaHpaM MH(POPMALMOHHOTO COOOIIEHUs, pernopTaxa, MOJUTHUYECKOI0 KOMMEHTapHUs,
HSKOHOMHUYECKOT0 0030pa. IlepeBon ra3eTHBIX 3aroyioBKOB. KOMMO3UIIMOHHBIE OCOOEHHOCTH MH-
(bopMalOHHO-aHATUTHYECKUX TeKcToB Ha ASl u PSI mpoGiema BHyTpra03aleBbIX U BHYTPUTEK-
CTOBBIX KOMITIO3UIIMOHHBIX MEPECTPOCHU Mpu nepeBoae. HeoO0xoamMocTh 3HaKOMCTBA MEPEBO/I-
yuka ¢ (PaKTUYECKUM MaTepHalioM NpHU IepeBojae MH(POPMAIMOHHO-aHATUTHUYECKUX TEKCTOB.
VYyer 3akoHoMepHOCTEH nepeBosia TekcToB ¢ Al Ha P npu nepeBone ¢ PS na AL

3.3. CocTaBiieHue crieualIu3upOBaHHbIX IJI0CCApUeB U 0a3 JaHHBIX Ul 0OecreueHus nepeBoaa
TEKCTOB. MeToanuecKkre OCHOBBI NEPEBOAUYECKOM JEeSATENbHOCTH (IIPU MOATOTOBKE K MEPEBOLY,
OCYILECTBIICHUH U PEIAKTHUPOBAHUU (OLIEHKE) MepeBojia) U CIIOCOObI CaMOCTOSTEIbHON pabOThI
HaJl OBBIILIEHUEM COOCTBEHHOIO MPO(EeCcCHOHATIBHOTO YPOBHS.

Pazpnean II. [lepenaua cTpyKTYpHO-TOTHYECKOM 1 KOMMYHHUKATUBHOW HH(OpMAIMK IPH TIEPEBO/IE.
Tema 4. CBsi3b, 00bEAMHEHNE U YICHEHNE TTPEIUKAIIMN KaK TIpo0iemMa mepeBo/ia.

4.1. AHanu3 ¥ nepejaya CBEpPHYTHIX U MOJpa3yMeBaeMbIX Mpeaukanuii. CBepTbIBaHHE U pa3Bep-
ThIBaHHE Npeaukanuii B nepesoje. CTpyKTypbl co cBepHYyTOM npenukanueit B A5l (MHQUHUTHB-
HbIE U TepPYH/IUAIbHbIE KOMILJIEKCHI, A0COJIIOTHBIE KOHCTPYKIMH, IIPUYACTHbIE 000poThl) U B PS
(mpuyacTHbIe, neenpuyacTHbie 000pPOThI) Kak npodiema nepeoga. HeoOxoaumMocTb cOOTHECEH-
HOCTH JIEHCTBHI C OJHUM CyOBEKTOM IPHU HCIOJIB30BAHUHM PYCCKUX JICCPUYACTHBIX 000POTOB
JUISL TIepeiayyl 3HAUEeHUS aHTJIMHCKUX a0COIOTHBIX KOHCTPYKIUH.



4.2. O0beqMHEHNE U WICHEHHE MTPEI0KEHUH MPH MepeBoie Kak 00beJMHEHNE U YWICHEHHE Ipe-
TUKaluui. MexXbsa3bIKOBbIE PA3IUNYHS B CPEACTBAX yKa3aHUS Ha CBSI3b COOOIIEHUS C MPEALIECTBY-
IOIUMU U TTOCIICTYIOMUMHU COOOIICHUSIME (MCIIOJIb30BAaHIE MECTOMMEHUH, COIO3HBIX cioB). [le-
penaya anaoprUeCKUX U KaTaQOPUUECKHUX CBSA3EH B TEKCTE.

4.3. Ilepenava oTHOIIeHUH counHenus. [lepeuncienne Kak MOABUA COUMHUTENLHON cBsA3H. Pa3-
JIMYHBIE JIOTHYECKHE TPUHLIUIIBI iepeuncienns B Al u PS5, mpennocbuiki K K3MEHEHHUIO MTOpsIKa
NIEPEUYUCIICHNUS B IIepeBOJE. MeXbsI3bIKOBBIE PA3JINYMS B UCIIOIb30BAaHUM COKO30B, a TAK)KE COHO3-
HOM 1 6€CCOI03HON COUMHUTENBHOM CBSI3U.

4.4. Tlepenaua OTHOUIEHUN albTepHATUBHOCTH. OCHOBaHMUS JIJIi COOTBETCTBUS B IIEPEBOJIE PYC-
CKHUX COYMHHUTEIBHBIX COIO30B aHIVIMUCKUM Pa3[elUTEIbHbIM MPU OTPULIAHUU WM YCIOBHOCTH
JICUCTBUA.

4.5. Ilepenava OTHOIIEHUH MPOTUBUTEIBHOCTH U YCTYIUTEIBHOCTH. BhIsIBICHNE TEPEBOTYNKOM
HESBHBIX 3HAUCHUN ycTynuTenbHOCTU B ASl 1 P, a Takxke 3HaueHus yCTynUTEIbHOCTH, 0003HA-
4aeMOTO aHTJIMUCKUM COr030M yciioBus. CriocoOb! BeipakeHus anTuTe3bl B AS u PAL. Tpennoxke-
HUS, BeIpaxaromme oroBopky (modified statements), ux nepeBog Ha P u ux ynorpebneHue B
nepeBoie ¢ P nis mepegaun yeTynuTeNbHOCTH U SKCIIPECCHU.

Tema 5. [lepenaua MoganbHOCTH BBICKA3bIBAHUS TIPU MIEPEBOJIC.

5.1. Mo1anbHOCTh BO3MOXHOCTH — 00sI3aHHOCTH — XKenareabHocTu. [lepenaya cMbICTIOBBIX (QyHK-
A MOJAIBHBIX TJIarojioB Al IEKCMYECKUMU U TpaMMaThuieckuMu cpeactBamu PS u HaoOopoT.
OKCIUTMKALMS HESIBHOM MOJAIbHOCTH B CUTYallUM Ha OCHOBE €€ JIOTMYecKoro aHanusa. CHsTue
dbopManbHOro 0003HAYCHHUS MOIATFHOCTH TIPH TJIAaroiax (U3HYECKOTO BOCIIPHUATHS B IIEPEBOIE C
A4l na P41

5.2. MoiansHOCTh YBEPEHHOCTH — TPEIOI0KUTEILHOCTH. COMOCTABUTEIHHBIA aHAIIN3 SI3BIKO-
BBIX CPE/ICTB, CIYKalLUX ISl €€ BBIPAKEHHSI, B TOM YMCJIE MOAAJIbHBIX I71arosioB B A Sl 1 BBOAHBIX
ciioB (000pOTOB) C MOAAIBHEIM 3HaUeHHEM B PS1. BrickaspiBanus ¢ opMaIbHBIM 3HAYCHUEM HE-
YBEPEHHOCTH, OCTOPOXKHOU o1leHKH (understatements) u ux nepenada Ha PSI.

5.3. MoaibHOCTh YTBEPKACHUS — OTpHUIaHMsI. JIornueckas OCHOBa aHTOHUMUYIECKOTO TIEPeBO/IA:
B3aMMOBBIBOJIMMOCTh YTBEPIKICHUS U OTPHUIIAHUS, UCIIOJIb30BaHUE aHTOHUMOB. OOpaTHBII CMBICT
BBICKA3bIBaHUA KaK OCHOBA ITPUEMA UPOHHUH, €T0 UHTEPIIPETALMS U ITepeaya NEPEBOTUUKOM.
5.4. MonanbHOCTh peaabHOCTH — HepeadbHOCTH. COMOCTaBUTENbHBIN aHAINU3 S3BIKOBBIX CPEJICTB,
CITyXalux Jiyis ee BeipaxkeHus: B ASl (HakJIOHEHHUe T1arojia, MoJajdbHbIe IJ1arobl, 9acTuilbl) u P51
(HaKJIOHEHME TJIaroja, YacTUIIbI, JEKCUYECKHe Cpe/CcTBa). Pa3nuums B yKa3aHUU Ha PeabHOCTh
(HepeaTbHOCTh) CUTYallUM MPU TOCTpoeHnn coodrieHust Ha A5l u PSL.



4.3.1. IlepeyeHb CEMMHAPCKUX, NPAKTHYECKUX 3aHATHI M J1aG0PAaTOPHBIX padoT

TpynoeMkocTh
(1ac.) ®opmupye-
Ne Ne paznena n HanmeHoBaHMe ceMMHAPOB, IPAKTHYECKHUX U Jadopa- | Bcero N3 mux OueHoyHble | MbIe KOMIIE-
n/H TeMblI TOPHBIX padoT 4yacoB | NpaKTH4Ye- CpeacTBa TeHU UM (MH-
cKast AUKATOPBbI)*
NOATOTOBKA
1 2 3 4 S 6 7
1. | Pa3zgea L. Henoct- | Onpenenenue nepeBoJYUKOM 001l KOMMYHUKATHBHON 2 2 Onpoc [1K-3
Hasl HHTEPINpeTa- | LEIH BbICKa3bIBaHUA. Ee IpuopuTeT HaJy KOHKPETHBIM
uus Tekcera. Bol- | cUTyaTHBHBIM CMBICIIOM IIpH nepeBoje. [Ipeanoceuiku
padoTka mepeBoA- | Ul OTKa3a OT MEpeAayu CUTYaTUBHOTO CMBICIIA PAJIU CO-
YecKO# cTpaTeru | XpaHEHUs LM KOMMYHUKAIUH.
Tumnbr napopmanmonusix cooduiennit Ha Al u PSI, onpe- 2 2 Kontposnbnas [K-3
Tema 1. Ilepenava | pensembie menbo KOMMYHHKAIIMW B OTHOLLIEHUH UX pabora
LeJIM KOMMYHUKA- | cTpyKTYpbI U BBIOOpA SI3bIKOBBIX CPEACTB. AHAIMU3 U I1e-
U PEBOJI THITMYHBIX 00pa3IoB TaKUX co00IIeHul (hopmy-
JIMPOBOK OOBSBICHUM, MHCTPYKIUH U T. I1.).
2. | Tema 2. Yuer B YcroitunBble coueTaHus B TEKCTE Kak Mpoliema mnepe- 2 2 KoHnTponbHas [1K-3
nepesoje ¢ax- BoJa. [IpuHIMIBI Iepeaadn pa3anyHbIX BUJIOB yCTONYH- pabota
TOpPa YCTOMYHMBO- | BbIX coueTaHui. Ilepenayda Kimie U MITaMIIOB.
CTH A3BIKOBBIX ®pazeonoruueckue eAUHUIIBI B TEKCTE KakK mpodiiemMa me- 2 2 Kontponbnas I1K-3
CpeAcTB peBojia. PaznuuHble TUITBI COOTBETCTBUH /7S (ppazeosio- pabota
TMYECKUX €IMHUL] (3KBUBAJICHTHI, aHAJIOTH, KaJIbKH, J10-
CJIOBHBIE U ONHUcaTeNbHbIe COOTBETCTBUS). [Ipobnema
JIOKHBIX Apy3ell mepeBourKa Ha ppa3eoIornueckoM
ypoBHe. [logxon nepeBourka K IpUHLIUIIAM IIepeaadn
(pa3zeosornu B BbICKa3bIBaHUH B 3aBUCUMOCTH OT KaHpa.
3. | Tema 3. Yuert B nie- | luddepeHnnanys TeKCTOB MO0 MPUHAIICKHOCTH K PYHK- 10 10 Ompoc IK-3
peBoJe KAHPOBOW | IMOHAIBLHBIM CTHJISIM U — BHYTPU HUX — )KaHpPaM U 0COOEH-
KOHUENIMHA TeK- | HOCTAM (YHKIMOHAJIBHBIX CTHIICH U )KaHpOB TekcTa B ASl
cTa npu nepepoge | u Pl




CocraBieHue CHEeNUATU3UPOBAHHBIX TJOCCapueB M 0a3
JTaHHBIX JJIs oOecrieueHus nepeBoaa. Meroauieckue oc-
HOBBI HepeBO[[‘-ICCKOﬁ ACATCIIBHOCTU (HpI/I IIOATOTOBKE K
MIEPEBOJY, OCYIICCTBICHUN U PEIAKTUPOBAHHU (OLICHKE)
MepeBoO/a) M CIIOCOOBI CAMOCTOSITEIFHON paOOThI HAJT TO-
BBIIICHHEM COOCTBEHHOTO MPO(ECCHOHALHOTO YPOBHSI.

10

10

Ormpoc

[K-3

[lepeBon razeTHO-MyOIUIMCTUYECKON TPO3bl. MHOT000-
pa3ue ¥ HenmoJiHoe coBmnajicHue ee xaHpoB B AS u PSI.
[Tpunnunsl nepeBoja WHGOPMAIMOHHO-AHATUTUIECKUX
TEKCTOB, MPUHAUIEKAIUX K KaHpaM HUH(OPMAIIMOHHOTO
COOOMICHHUS, pernopTaXka, IMOJIUTHIECKOTO KOMMEHTApHs,
SKOHOMHUECKOro 00630pa. [lepeBos razeTHbIX 3ar0J10BKOB.
Komnosuiimonnsie 0coOeHHOCTH HH(OPMAIIOHHO-aHA-
JUTHYECKUX TeKcToB Ha ASl u PSl npobnema BHyTpuad-
3allHBIX M BHYTPUTEKCTOBBIX KOMIIO3UIIMOHHBIX IIEpe-
cTpoeHuil mpu nepeBoje. HeoOXxoauMocTh 3HaKOMCTBa
nepeBoYrKa ¢ (PAKTUYECKHM MaTepUaJIOM IIPH TIEPEBOJIE
MH(GOPMALIMOHHO-AHATUTUYECKHUX TEKCTOB. YUeT 3aKOHO-
MepHocCTel nepeBoaa TekcroB ¢ ASl Ha PSI npu nepesone
c PS na ASl.

32

32

Kontposbnas
pabora

I1K-3

Pazgen II. Ilepe-
JAada CTPYKTYpPHO-
JIOTHYECKOM 7
KOMMYHUKATHB-
HOM WHopManuu
NpH nepesoje

Tema 4. Css3b,
o0beIMHEHHE "
YyjleHeHue Tpean-
KauMi Kak Mpo-
0Jiema nepeBojaa

AHanus 1 nepegayda CBEpHYTHIX U M0JIpa3yMeBaeMbIX Ipe-
nukanui. CBepThIBAHUE U Pa3BEPTHIBAHUE NPEIUKALUI B
niepeBojie. CTPyKTyphI CO CBEpHYTOM npeaukanuen B A5l
(MHQUHUTHBHBIE M TepyHAMAIbHbIE KOMIUIEKCHI, abco-
JIIOTHbIE KOHCTPYKIMH, IPUYacCTHbIE 000poThl) U B PS1
(mpuyacTHble, JeernpuyacTHble 000pOTHI) Kak Mpobiema
nepeBoaa. Heo0XoIMMOCTh COOTHECEHHOCTH JEHCTBUM C
OJTHUM CYOBEKTOM IPH MCIOJIb30BaHUU PYCCKUX JI€eTpH-
YacTHBIX 000POTOB ISl Mepe/iadll 3HAUEHUsI aHTIIHMHCKUX
a0COJIIOTHBIX KOHCTPYKIIUH.

KoHntponbHas
pabota

I1K-3

OObenuHeHNEe U YICHEHUE TPEUIOKESHUN TpU MepeBoIe
Kak o0ObeIMHEHNE U YICHEHUE MpeIuKaii. MexXbsa3bIKo-
BBIE PA3JIMYUs B CPEJCTBAX YKa3aHUS HA CBSA3b COOOIICHUS

KoHnTponsHnas
pabora

[1K-3




C TMPEALIECTBYIOMUMH U TOCIEAYIOIMIUMU COOOILEHUSIMU
(ucnonp30BaHME MECTOMMEHHMH, COIO3HBIX ciioB). Ilepe-
nada aHaQOpUUYECKUX U KaTah)OpUIECKHUX CBSA3EH B TEKCTE.

[lepenaua otHomeHud counHeHud. llepeuncnenue kak
IOJIBUJT COUYMHUTCILHOM CBSI3U. PaslmMuHbIC JTOrHYECKHE
NPUHLMIEI epeurciienus B A5 u P, npeanockuiku K u3-
MEHEHHUIO MOPSIKA IEPEUNCIICHUS B IEpeBojie. MeXbsA3bI-
KOBBIC Pa3jIMyMs B UCIIOIB30BAHUH COIO30B, a TAKXKE CO-
FO3HOM M 0€CCOI03HOM COUYMHMTEIBHOM CBSI3HU.

KonTposnbnas
pabota

I1K-3

Ilepenaya oTHoOWIEHUH anbTepHATUBHOCTU. OCHOBAaHHUS
JUI COOTBETCTBHUS B MEPEBOJE PYCCKUX COYMHUTENIBHBIX
COI030B AHIVIMMCKUM pa3feuTEeNbHbIM MPU OTPULIAHUU
WJIH YCIIOBHOCTH JIEHCTBHSL.

Kontposbnas
pabora

I1K-3

[lepenaya OTHOIIEHUH TPOTUBUTEILHOCTH U YCTYTIUTEIb-
HOCTU. BbIsBIEHHE TEPEBOJUYUKOM HESBHBIX 3HAYCHHIA
ycrynurenbHocTH B ASl u PSl, a Taxke 3HaYeHHS yCTYIHU-
TEIbHOCTH, 0003HAYAEMOI'0 AHTJIUHCKUM COIO30M YCIIO-
Busi. CriocoOb! BeIpakenust anturessl B AS u PSI. [Ipemno-
KEHHsI, BRIpaXkarolue oroBopky (modified statements), ux
nepeBoa Ha P u ux ynorpebnenue B nepeBojie ¢ PA most
nepeaayd yCTYIUTEIbHOCTH U SKCIPECCHH.

Kontponbnas
pabora

[K-3

Tema 5. [lepenaua
MOJAJILHOCTH BbI-
CKa3bIBAHUS

MonansHOCTh BO3MOKHOCTH — O0S3aHHOCTH — KEJIaTelIb-
Hoctu. [lepenaya cMbICTIOBBIX (PYHKIIMN MOJANIBHBIX Tia-
roioB Afl Jnekcu4ecKkMMu U TpPaMMaTHYECKUMH CpEJl-
ctBamu P 1 HAa0G0pOT. DKCIIIMKAIUS HEIBHONH MOJAIb-
HOCTH B CHUTYallMM Ha OCHOBE €€ JIOTMYECKOIr0 aHaJIMn3a.
Cuatue ¢dopMaabHOr0 0003HAYEHUS MOJATBHOCTH MpHU
raroyiax (pU3MUECKoro BOCIPUATHA B niepeBojie ¢ A Ha
P4l

KoHntponbHas
pabota

I1K-3

MOI[a.]'II)HOCTI) YBEPCHHOCTHU — MPCANOJIOKUTCIBHOCTH.
ConocTaBUTENbHBIA aHAJIN3 SI3BIKOBBIX CpCACTB, ClIyiKa-
X OJisd €€ BhIPAXKCHHU A, B TOM YHUCJIC MOJAJIBHBIX I'JlIaro-

Kontponbnas
pabota

IK-3




70B B Al 1 BBOJHBIX cIIOB (000POTOB) C MOJIATbHBIM 3HA-
yenueM B PSI. Bricka3piBaHus ¢ popMaIbHBIM 3HAUEHUEM
HEYBEPEHHOCTH, OCTOPOXKHOM orleHkH (understatements) u
ux nepenaya Ha PSI.

MoganbHOCTh YTBEpXKIACHHUS — OTpulaHus. Jlornueckas
OCHOBa AHTOHHMMMYECKOTO II€pEBOJA: B3aMMOBBIBOJIH-
MOCTb YTBEPXKIACHHUS U OTPULIAHUS, UCIIOJIB30BAHUE AHTO-
HUMOB. OOpaTHBI CMBICT BBICKAa3bIBAHHUSA KaK OCHOBA
rpreMa UPOHHMH, €r0 MHTEpIIpETalns U Mepeaada rnepe-
BOJUHKOM.

8 KonTtponbHas
pabora

[K-3

MonanpHOCTh peabHOCTH — HepeanbHocTH. ConocTaBu-
TEJIbHBIA aHANIU3 SI3bIKOBBIX CPEJCTB, CIYKALIUX AJIS €€
BbIpakeHUs B ASl (HakIIOHEHMeE IJ1arosia, MojiaibHbIe IJia-
rojibl, yactuupl) U PS (HakioHeHue riaroisia, 4acTULBL,
JIEKCUUYECKHUe cpezcTBa). Paznuuus B ykazaHUM Ha peallb-
HOCTb (HEpEaJbHOCTb) CUTYalluu MPU MOCTPOECHUU CO00-
meHust Ha Al u PS

8 KontposnbHas
pabora

[1K-3

4.3.2. Ilepevyenb TeM (BONPOCOB), BLIHOCUMbIX HA CAMOCTOSITEJIbHOE U3yYeHHe CTY/IeHTAMH B

paMKax caMoCTOSITeJIbHOH pad

otbl (CPC)

Ne

n/n

Tema 3aganue

®opmupyemas
KOMIIeTEHIIUA

UK

1

3

4

5

1

[lepenaya 1eay KOMMYHUKAIIUN

TenbHBIN mopTan Belca)

TexcThl ¥ 3aaHUs 1O TeMe B pecypcee (o0pa3oBa-

I1K-3

U-1
WJT-2

WJ1-3

VYyer B nepeBojie pakTopa yCTOWYH-
BOCTH S3BIKOBBIX CPEJICTB

TeNnbHBIN mopTan Belca)

TekcTol ¥ 3a77aHUS TIO TeME B pecypce (00pa3oBa-

[1K-3

WJ-1
WJI-2
WJ1-3




Yyer B mepeBoje kaHPoBOM KoH- | TekcTwl M 3amaHus 1o Teme B pecypee (obpaszosa- | I[1K-3 na-i
HENIUH TeKCTa MPH MepeBoie TenbHbIN opTan Belca)
-2
nna-3
CBs3b, OOBeAMHEHUE W wWieHeHHWe | TeKCTHI M 3a7aHus 1o TeMe B pecypce (oopaszora- | [1K-3 na-1
npeuKaluii Kak mpodiiemMa mepe- | TelbHbII noptan Belca)
BOJIA na-2
Na-3
[lepenaua MojanbHOCTH BbICKa3bl- | TekcThl v 3aaHus Mo TeMme B pecypcee (oopaszosa- | [TK-3 nia-1
BaHUS TeNbHBIN opTan Belca)
na-2

WJ1-3




4.4. MeTonnueckne yKa3aHusl 10 OPraHU3aIHUN CAMOCTOSITEIbHON Pa0doThI CTYACHTOB

Cornacno HOBOW 00pa30BaTeNbHON MapagurMe HE3aBUCUMO OT MPOQUIIS MOATOTOBKH H
xapaktepa paboThl 000K HAYMHAIOMIMM MarucTp AOJDKEH 00JafaTh OOIIEKYIbTYPHBIMH U
HpO(I)eCCI/IOHaJIbeIMI/I KOMIICTCHIUAMU, BKJIHOYAOIIINMU q)YH[[aMeHTaJIBHBIe 3HaHHUA,
npodeccuoHanbHbIe YMEHUSI U HABBIKH JESTEIILHOCTH CBOETO MPO(Uis, OnbpiTa TBOPUECKOU U
UCCIIEIOBATEIbCKON IEATETLHOCTH 10 PEIICHUIO HOBBIX MPOOJIEM, a TAK)KE OMBITOM COLUAIBHO-
OLICHOYHOH AesITeNbHOCTHU. J[Be MmocieqHue cocTapistonre oopazoBanus GOpMUPYIOTCS UMEHHO
B IIPOIECCE CaMOCTOSATENIBHOM paboThl cTyneHToB. Kpome Toro, camocTosiTenpHas pabota MMeeT
BOCIHUTATEIbHOE 3HAUCHUE: OHA (POPMHUPYET CaMOCTOSATEIBHOCTh HE TOJIBKO KaK COBOKYITHOCTH
KOMIIETEHIIMI, HO M KaK YepTy XapaKTepa, WUTPAIONIyl0 CYIIECTBEHHYIO pOJIb B CTPYKType
JUYHOCTH MarucTpa.

CamocrodrenbHas paboTa — 3TO BHJ y4eOHOM eATENTbHOCTH, OHA U3 OPTaHU3aMOHHBIX
dbopM 00yueHHs, MPOTEKaOIas BHE HEMOCPECTBEHHOT0 KOHTAKTa ¢ IperoaaBareieM (Ioma, B
nabopatopun  TCO) wnm  yhnpaBisgemas — MpenojaBaTelIeM  OMOCPEIOBAHHO  uepes
npelHa3HaYeHHbIE AJIsl ATOH 1IeJId y4eOHbIE MaTepUab.

CaMocrosiTennbHasi ~ paboTa  mpeacTaBisieT co0OM  OBJIAJICHHE  KOMIICTCHIIUSMU,
BKJIIOUAIOLIMMHU Hay4Hble 3HAHUS, MPAKTUYECKWE YMEHHS W HaBBIKK BO Bcex (Qopmax
OopraHu3any OO0y4eHHs: KakK IOJ] pyKOBOJCTBOM IpemnojaBatens, Tak u 0e3 Hero. [Ipu stom
HEOOXOMMO IIeJICHANPABICHHOE YIPABICHHE CAMOCTOSTEIBHON JEATENbHOCTHIO YYEHUKOB
nocpeAcTBOM (OPMYIUPOBKU TEMBI-MPOOIEMBI, €€ paciiu(poBKU 4Yepe3 IUIAH WIH CXEMY,
YKa3daHus OCHOBHBIX W JOMOJHUTCIBbHBIX HCTOYHHUKOB, BOIIPOCOB U 3aIlaHHﬁ IJIs1 CAaMOKOHTPOJIA
OCBaMBaeMbIX 3HAHUM, 3aMaHUA [UISI Pa3BUTHS HEOOXOAMMBIX KOMIIETEHIIUH, CpPOKOB
KOHCYJIbTallUU U q)OpM KOHTPOJIA. B HACTOAIINX MCTOANYCCKUX PEKOMCHAAIMAX MbI ITIONIBITAJINCH
0003HAaYNTh OCHOBHBIE BOMPOCH, Kacatomuecs opranmzanuu CPC B By3ax Kak s
IIpenoiaBaresie, Tak U JUlsl CTYZEHTOB.



HMAMSATKA JJ51 CAMOCTOSTEJIBHOMN PABOTHI CTYJAEHTA-MAT'MCTPA IIPHA
BBITIIOJIHEHHUH JOMAILITHUX 3AIAHUN

Jrtansl padoThl

KounTpoJsupyii ceos!

Hanommunaii ceoe!

1. HpI/ICTyHaH K BBIIIOJIHCHHIO 3aJaHus

1. Omnpenenu, kKakue 3a1aHNsT HYXKHO
BBITIOJTHUTb.

2. Obaymaii, kak Jrydire, ObicTpee 1
NPOAYKTUBHEE ITO CHeaTh (IUIaH B

yme).

1. CMOTpH 3aMucH 0 TIOMAaIlIHEM
3aJaHAN.

2.  Jloctaup  HEOOXOAHMMBIC
Y9eOHHUKH, HaBeIW TOPSIOK Ha
pabodem mecre.

3. VYcraHOBM THOCIHENOBATENb-
HOCTH BBITIOJTHEHUS 3a/TaHUI.

4. Pa3nenu Bpemsi Ha Kayblif
MPEeJIMET.

2. Bomonasas go- | B nauane
MalllHee 3aJaHue
B xozne
B xon1e

1. CopaBnsitoch, 4TO 3a/JaHO, YTO
HYKHO cJienath. BcnoMHio copepxa-
HHUE MaTepuaia U3 OObICHCHHS Tpe-
IOJIaBaTeJIs.

1. ITpoBepsiro ceds1: TO aM s Aenaro,
49TO Tpedyercs?

2. Tak 1M g JeHCTBYIO, KaK Hajo?

3. Vnoxych A s B OTBEICHHOE
Bpems?

1.YcTaHaBnmBaro, 4To €mie HE BBI-
IOJIHEHO.

2. Jlato olLieHKy pe3yJbTaTy cBoeH pa-
OOTHI.

3. VYuureiBalo, CKOJHBKO CIKOHOM-
JIEHO BPEMEHH.

1. YsicHu TpeOoBaHMS 3aaHUS.
2. BCIIOMHH TOSICHEHUS TPENo-
JlaBaTess K BBHIMOJIHCHHUIO 33]1a-
HUSL.

1.He oTtBnekaiics!

2. Cnenu 3a CBOUMH IEHCTBU-
ssvu!

3. YMell ynoxuTbcest Bo Bpemsi!

1.IIpoBepstii ceOst: Bce M BEI-
HOJHEHO?
2. BepHo 511 BBIIOTHEHO?

3. 3aBepas paboty

1. KoHTponupyio MOJIHOTY U Kaue-
CTBO BBINTOJTHEHUS 3aJaHHUS.

2. YUTO MOHO JIOHOJHHUTEILHO CIe-
naTh?

3. Ilnanupyro CBOM OTBET Ha 3aHs-
THH.

4. Ompenpensito: 4To claeayeTr yTod-
HHTB Y NIpETojjaBaTessi, y TOBapHIla.

1. IIpoBeputh riyOMHY CBOMX
3HAHUU.

2. Ecnm HyXHO, HOpabaThIBaif,
yCTpaHH IpOOEIHI.

3. OLeHu CBOM yCNIEXU U yUTHU
omuOKku Ha Oyaymiee.

4.5. IlpumepHasi TeMAaTHKAa KypPCOBBIX padoT (IIP0EKTOB)

KypcoBbie paboThl 110 TaHHOM TUCIUIUIMHE HE MPEAYCMOTPEHBI.

V. VYUEBHO-METOJUYECKOE 1 ”THOOPMAIIMOHHOE OBECIIEYEHUE
JUCHUILIMHBL (MOLYJIS)

a) nmepeYeHb JUTEPATYPhI

OCHOBHAasl JIMTepaTypa:

1. Aunekceea U. C. Beenenue B nepeBogoBeicHue  yueo. mocodue s By3oB / . C. Anek-
ceeBa. — 5-¢ u3., crep. — M. : Axanemus ; CII0. : ®unonoruveckuit paxynprer CIIOI'Y,
2012. — 368 c. — (bakanaBpuar). — ISBN 978-5-7695-9247-8 (10 3k3.).

2. AmmmvoB B. B. IOpumgndeckuii mepeBop : MPaKTUYECKHA KypC: aHTIUHCKUN sI3BIK /
B. B. AnumoB. — 3-e uzn., crepeorun. — M. : KomKuura, 2005. — 160 c. — ISBN 5-484-

00158-7 (16 7k3.).

3. Kazakosa T. A. [Ipaktudeckue ocHoBbI iepeBoja : English = Russian / T. A. KazakoBa. —
CII6. : Coroz, 2001. — 320 p. — (U3yuaem nHocTpanHbie s3b1kH). — ISBN 5-94033-049-5

(62 7k3.).




JlanunkoB B. K. Mup nepeBoaa-6. TpyaHoctu nepeBojia B IpuMepax : MPakTUUECKOE IMo-
cobue mst crymentoB III-IV kypcos = Handbook for Sight Translation : For medium and
advanced levels / B. K. Jlanuukos, A. I1. Uyxakun. — M. : P. Banenr, 2001. — 64 c. — (Mup
nepeBoaa). — ISBN 5-93439-070-8 (6 sk3.).

Hocenko U. A. TlocoOue o nepeBoiy HayYHO-TEXHUYSCKOUN JTUTEPATypPhl C aHTJIUHUCKOTO
s3pIka Ha pycckuii / . A. Hocenko. — M. : Beicmias mikona, 1974. — 151 c. (28 2k3.).

AONMOJIHUTEIbHAS JUTEpaTypa:

ITerpoBa O. B. BBenenue B TeOpHIo U NMPAKTHKY MEPEBOA : HA MaTepUase aHIJ. s3bIKa /
O. B. IlerpoBa ; Hmxkeroponackuii roc. nuHTBHCT. YH-T uM. H. A. JloOpomroboBa. —
M. : Boctok 3aman, 2007. — 95 c¢. — ISBN 978-5-17-038019-0 (64 »k3.).

[Tymnsinckuit A. JI. UTeHue u nepeBo/l aHTTIMUCKOM HayYHOU U TEXHUYECKOU JIUTePaTyphl
(donernka, rpammaruka, jekcuka) / A. JI. Ilymnsuckmit ; pen. H. M. Dmanyanb. —
M. : UznarensctBo Akanemun Hayk CCCP, 1962. — 448 c. (4 3k3.).

Py6moa M. I'. UteHue ® mepeBOj] aHTIMHCKOW HAy4YHOH M TEXHHYECKOW JIUTEpa-
TYPHI : JICKCUKO-TpaMMaTHIeCKuid cripaBouHuk / M. I'. PyOmoBa. — 2-e u3., ucrp. u JoI.
— M. : ACT : Actpens, 2006. — 382 c. — ISBN 5-17-026461-5 (27 3k3.).

Cemxko C. A. YueOHHUK KOMMEpUYecKoro repesoaa. AHriauickuii s3uik / C. A. CeMKo ; 1o
o6mr. pen. mpod. M. I1. UBamkuna. — M. : ACT : Boctok-3aman, 2005. — 286 c. — ISBN 5-
17-030398-X (5 7k3.).

Cnenosuu B. C. Kypc nepeBoxa (anrimiickuii-pycckuit si3pik) = Translation Course
(English-Russian) : yue6. / B. C. CiiennoBuu. — 9-¢ u3a. — Mumnck : TerpaCucrtemc, 2011. —
320 c. — ISBN 978-985-536-180-1 (20 7k3.).

0) mepuoguYecKne U3JIaAHUS
[Tepuoanueckue n3nanus Mo JAHHOMY KypCy HE IPeIyCMOTPEHBI.
B) CIIMCOK aBTOPCKUX METOMYECKUX Pa3padoToK

Mertoauueckue MaTepHraJibl IO KypCy «lIncbMeHHBIN MEepeBO/J ClICHUAJIbHBIX TCKCTOB C

MIEPBOI0 HHOCTPAHHOTO SI3bIKa» pa3MeIleHbl Ha 00pa3oBaTeabHOM nopTtaie belca.isu.ru.

agrwbdE

r) 0a3bl JAHHBIX, IOUCKOBO-CIIPABOYHbIC 1 HHPOPMALMOHHbIE CHCTEMBbI

DIEKTPOHHLIE OUOJIHMOTEKM

DnekTpoHHO-0nbnuoteyHas cucrema (ObC);

YHuusepcurerckas nuuopmannonnas cucreMma POCCHUA (YUC POCCUA);
baza mannsix Eastview.com;

Hayunas snexkrponnas 6ubnuorexa ELIBRARY.RU;

«bubnmmorex».

JIEKTPOHHbIE CIOBAPH:

multilex.mail.ru

ABYA3BIYHBIC aHIJTIO-PYCCKHUC U pyCCKO-aHFHHﬁCKHC CJIOBApu, ABYA3BIYHBIC CIICHIUAIN3H-
pPOBaHHBIE CJIOBApH, aHTJIMMCKUE TOJKOBBIC CIOBApH, a TakKKe HEMEIKue, (PpaHIly3CKue,
HUTAJIbAHCKUC, UCITAHCKUC U P. CJIOBApU

slovari.yandex.ru

OHIUKIIONCIUYICCKHUE CIIOBApH, CJIOBAPU PYCCKOT'O A3bIKa U ABYA3BIYHBIC CJIOBAPU Lingvo
www.merriam-webster.com



CIIOBapH M3/aTenbeTBa «Meppuam-Yaoctep»

www.multitran.ru

CUCTEMA IEKTPOHHBIX CclIoBape «MynbTUTpaH»

WWW.SOKr.ru

CIIOBaph COKpPALICHUN, aKpOHHMOB, aOOpeBHATYp M CIOKHOCOCTAaBHBIX CJIOB PYCCKOTO
A3bIKA

JIpyrue cauThol:

1.

10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

www.americanrhetoric.com
coOpaHue ayino- ¥ BUIC03aMNCceil BBICTYTUICHUH aMePUKAHCKUX JIEATEIICH MOJIMTHKH, KO-
HOMUKH, KYJIbTYpBbI, PETUTHO3HBIX JAesATeNeH
www.bbc.co.uk/podcasts/
ayJMo3arucH ¢ mporpaMMamMu Tenepaauokopropanuu «bu-ou-cu»
http://www.bloomberg.com/tvradio/podcast/
ayuoMaTepHralibl Ha TeMY MOJUTHKHU, SKOHOMHUKH, (PMHAHCOB U T. JI. HA caiiTe HOBOCTHOM
koMmmanuu «bimymOepr»
www.coe.int/t/dc/av/podcasts_list_en.asp
coOpaHue ayuo3anucei Mo TeMe mpas 4eIoBeKa
WwWw.economist.com
AJIEKTPOHHAs BepcHs KypHana «dxonomuct» (pasmensl «World politics —> Politics this
week» u «Business and finance —> Business this week» — nndopmanus o coObITHIX B
cdepe MONUTHKN ¥ SKOHOMHKH 32 HEAEIIIO)
www.kremlin.ru
coOpaHue ayuo U BHIC03AMKCEH ¢ BBICTYIJICHUAMU Tpe3uzieHTa PO
www.rt.com
BUIcO(ParMEeHTHI MHTEPBBIO U HH()OPMAIIMOHHBIE CIOKETHI Teekanana «RT»
www.thinkaloud.ru
cailT o mepeBojie U AJis NEPEBOJUUKOB «JlymMaTh BCIyx»
www.unmultimedia.org/radio/english/
coOpaHue ayuo- ¥ BUeo3aIuce mno remam, oocyxkaaembiMm B OOH
www.whitehouse.gov
coOpaHMe ayIMo U BUJI€03anUCeN ¢ BhICTyIUIeHUAMH nipe3uaeHTa CIIIA
http://educa.isu.ru/; belca.isu.ru
oOpa3oBaTenbHbIi noprai MpKyTCKOro rocy1apcTBEHHOIO YHUBEPCUTETA, 00pa30BaTellb-
Hb11 nopran UOUAM
webgate.ec.europa
Speech repository pecypc EBporneiickoit koMuccuu, moaroToBIeHHbIH nepeBoaunkamMu EK
ted.com
BBICTYILICHHUS 111 YCTHOTO NEpEBOA
americanrhetoric.com
0aHK pedeil aMepUKaHCKUX MOJUTUKOB
un.org

caut OOH
webtv.un.org
coocTBeHHbIN Tenekanan OOH
imf.org
crpannna MB® — MexyHapoasblii BamoTHBIN Gon (opranuzanus OOH) — peun u Bu-
neo Ha 6 s3pikax OOH.
gov.uk
cailt npaBuTenbcTBa Benukobpuranum
https://www.beabetterguide.com/be-a-better-guide-podcast/
Pecypc Be a Better Guide



20. https://www.interpnet.com/
National Association for Interpretation
21. https://interpret-europe.net/
Interpret Europe
22. https://oyc.yale.edu/courses
JIEKIMH podheccopoB Wenbckoro YHUBEpPCUTETA
23. https://readability.io
calT JJIA IIPOBCPKHU 4UTa0EILHOCTH TEKCTA
24. TED
OIHH N3 CaMbIX N3BCCTHBIX I/IH(i)OpMaI_II/IOHHBIX PECYpPCOB
25. BBC Learning English
O4YCHb 06I_HI/IpHI>II71 cait JJI1 N3YUCHUA aHTJIMHCKOTO A3bIKa
26. Arzamas
moprali, ra¢ CaMbIMU Pa3HbBIMHA crocoboamu pacCKa3bIBAIOT O JIUTECPATYPE, HCKYCCTBE, UC-
TOPUM U APYIrUX T'YMaHUTApHBIX HayKax
27. «Newouém»
coobmiectBo BKonTakTe, rie coOpansl IepeBo bl HHOCTPAHHBIX CTaTeH

VI. MATEPHAJTBHO-TEXHUYECKOE OBECITEYEHUE JACIHUTLIAHBI
(MOJTYJIST)

6.1. YueOHO-1a00paTOpHOE 000pPy/I0BAHHE

PakynbTeT pacrionaraer COBPEMEHHOMN MH(}OPMALOHHO-TEXHOJIOTMUECKON
UHPPACTPyKTypoil, oOecrneunBaromeil MpOBEJEHUE BCEX BHMJOB JAMCLUIUIMHAPDHOW U
MEXIUCHUIITIMHAPHON IIOArOTOBKH, nabopaTopHOii, IIPaKTUYECKON U Hay4YHO-

UCCIIEI0BATEIbCKONW PabOThl CTYJEHTOB, MPEyCMOTPEHHBIX y4eOHBIMU IUIaHAMH. B mHCTHTYTE
uMeroTcsl B Hammuuu 11 koMnberoTepHbIX KiaccoB (135 nmepcoHanbHBIX KOMIBIOTEPA, UMEIOIINX
BbIX0Jl B VIHTEpHET); 5 KOMIBIOTEPHBIX KJIACCOB U 35 MyJIbTUMEIUMHBIX Kiacca, 1 KkoHpepeHi-
3aJ OCHAIIEHbl CTALMOHAPHBIM MYJIBTUMEIUINHBIM OOOpYIOBAaHUEM JUISl ayAMOBU3YalbHOMN
JIEMOHCTpallMi MaTepUajoB JIEKIMOHHBIX KypcoB (41 mpoektop, 41 skpaH, 6 MHTEpaKTHUBHBIX
JI0OCOK); B 2-X MYJIbTHUMEIUNHBIX KJaccax HaxOIATCS 2 TEJEeBU30pa C KUIKOKPUCTAIUIMYECKUM
HKPAHOM.

B yueOHOM mporecce mNpuMEHSeTCS TaKXkKe IEepeABI)KHOE IPE3EHTALHOHHOE
obopynoBanue: 34 HOoyTOyKa M 7 MpOEKTOpOB. Bce KOMMBIOTEPHI OCHAIIEHBI HEOOXOIUMBIMU
KOMIUIEKTaMH JIMLIEH3MOHHOT'O IPOrPaMMHOT0 00ecTIeYeHHUsI.

KomnbroTepHbie Kilacchl 00BEAMHEHBI B JIOKAJIbHYIO CETh; 0OeCreunmBaeTcst JOCTYH K
MH(OPMaLIMOHHBIM pecypcaM, K pa3Iu4HbIM 0a3aM JaHHBIX; B UNTAIbHBIX 3aJ1aX OTKPBIT TOCTYI
K CIPaBOYHOM M HAyYHOM JIHTEpaType, K MepuoAuuecKuM uigaHusM. Kpome 3Toro, ydeOHbIN
KOPITYC OCHAIIIEH TOYKaMH CBOOOTHOTO AOCTYIa Wi-fl, KOTOpHIMH aKTUBHO MOJIb3YIOTCS CTYIECHTBI

U COTPYIHUKHU.

6.2. IlporpamMmmHoOe oGecnieyeHne

VYHuBepcHuTeT obecrnedeH He0OX0IMMbIM KOMITJIEKTOM JIMIIEH3HOHHOTO M CBOOOIHO pac-
POCTPAHSIEMOTO IMPOTPAMMHOT0 00ECIIEYEeHHS], B TOM YHCIIE OTEUYECTBEHHOTO MTPOU3BO/ICTBA
(monpobHas nHpopmanus pa3MernieHa Ha caiite UT'Y)

Ne n/m HaunMeHoBaHHe
1. Adobe Reader DC 2019.008.20071
2. IrfanView 4.42
3. Foxit PDF Reader 8.0




Google Chrome

Java 8

Kaspersky Endpoint Security mns 6uszneca- Ctanmaptasiii Russian Edition. 250-
499,

Microsoft Office Enterprise 2007 Russian Academic OPEN No Level
Mozilia Firefox

Office 365 ProPlus for Students

10. OpenOffice 4.1.3

11. Opera 45

12. PDF24Creator 8.0.2

13. Skype 7.30.0

14, VLC Player 2.2.4

15. WinPro 10 RUS Upgrd OLP NL Acdmc.

16. 7zip 18.06

6.3. TexHnyeckue 1 3JIeKTPOHHbIE CPeICTBA

Pa3paboTan KOMILIEKT Mpe3eHTanuii, yueOHbIX BHUICOMATEPHANIOB, ayauO03anuceii, KoM-
IJIEKT KapT, pa3AaTodHblid MaTepuai. Vcrnonb3yroTes KOMIUIEKTHI annapaTypsl 1Sl TPAHCISIUN
rojoca Oyayiero ruja (nepeaaTduky U pecuBephl).

VI1.OBPA30OBATEJIBHBIE TEXHOJIOI'MHA

Vcnonp3oBaHne MHTEPAKTUBHOM MoOnenu OOydeHHs IMpelyCMaTpUBAET MOJICIHPOBAHUE
KU3HEHHBIX CUTYaIUii, HCII0JIb30BaHUE POJIEBBIX UIP, COBMECTHOE pelieHue npodiaem. Mckimoga-
eTcs JOMUHUPOBAHNUE KAaKOTO-TMO0 yJ4acTHHKA y4eOHOTO Ipoliecca Win Kakoil-muoo uaen. Co-
31aeTcs cpefa 00pa3oBaTeNbHOIO OOIEHHs, KOTOpasi XapaKTepU3yeTcs OTKPBITOCThIO, B3aUMO-
JIeCTBUEM yYaCTHHUKOB, PABEHCTBOM HMX apTyMEHTOB, HAKOIUIGHHEM COBMECTHOTO 3HaHus. U3
00BEeKTa BO3JCUCTBUS CTYJIEHT CTAHOBUTCS CYOBEKTOM B3aUMOJICHCTBHSA, OH CaM aKTUBHO y4yacT-
BYET B Tporiecce 00ydeHwsl, clenysi CBOUM WHIUBUAYaTbHBIM MapmipyToM. [IpenogaBarens Mo-
TUBUPYET OOYUaAIOLIMXCS K CaMOCTOSATEIbHOMY MOUCKY MH(popMaruu. 3anadell mpenoiaBaTens
CTaHOBUTCS CO3/IaHUE YCIIOBHH Ui MHUIIMATHBBI CTYy/EHTOB. [IpenomaBarens OTKa3bIBaeTCs OT
poiM GUIBTPA, MPOMYCKAIOIIETo Yepe3 ceds yueOHy0 HHPOPMAIIKIO, U BBITOIHSAET (QYHKIIHIO MO~
MOIIIHUKA B pab0oTe, OTHOTO U3 UCTOYHUKOB UH(POPMAIIUH.

VY4ebHblil polecc, onuparoLiics Ha UCIOIb30BaHNE MHTEPAKTUBHBIX METOJI0B 00yue-
HUSI, OPTaHU3YETCs C YUETOM BKIFOUEHHOCTH B MTPOIIECC TIO3HAHUS BCEX CTYICHTOB IPYIIIIHI; KaXk-
JIbIi BHOCUT CBOM 0COOBII MHAMBUyalbHbIN BKIIaA. B Xo1e paboThl uaetr oOMeH 3HaHUSMH, Ujie-
SIMH, CTIOCO0aMHU JeSITEIBHOCTH; 00s13aTeNIbHA 00paTHAas CBS3b, BO3MOKHOCTH B3aUMHOM OIICHKH H
KOHTPOJIS.

K mMeronam WHTEpaKTUBHOTO OOYYEHHUSI OTHOCSTCS T€, KOTOPBIE CIIOCOOCTBYIOT BOBIIEUE-
HUIO B aKTUBHBIH IpoIIecC MOTyYeHHsI U IepepadoTKU 3HaHUH. VIHTepakTUBHbBIE METOIbI TPOOYX-
JAFOT Y 00YYaIONINXCsl MHTEPEC, TTOOMIPSIOT aKTUBHOE y4acTHe KaXKJIoTo B y4eOHOM Iporiecce,
oOpamraTcs K YyBCTBaM Ka)KJOr0 O0YYaromIerocs, croco0CTBYIOT 3()()EeKTHBHOMY YCBOEHHIO
y4eOHOTO MaTepuaia, OKa3bIBal0T MHOTOIUTAHOBOE BO3ICHCTBHE HA OOYYAIONIUXCS, OCYIIECTB-
JSIFOT OOpaTHYIO CBSA3b (OTBETHAS PeaKLus ayJUTOPUN), POPMUPYIOT y 00YyHaIOLIUXCS MHEHUS U
OTHOIIEHWUSI, POPMHUPYIOT KU3HEHHBIC HABBIKH, CTIOCOOCTBYIOT H3MEHEHHIO TIOBE/ICHUSI.

B pamkax yueOHBIX KypCcOB JOJKHBI OBITh IPEAYCMOTPEHBI BCTPEUH C MPEACTABUTEIAMHU
POCCHIICKHX ¥ 3apyOEKHBIX KOMIAHHH, TOCYIapCTBEHHBIX W OOIIECTBEHHBIX OpTraHU3allHid, Ma-
CTEp-KJIACCHI KCIEPTOB U CHEIIMATUCTOB.



VY aenbHBIN BeC 3aHATHI, IPOBOAUMBIX B MHTEPAKTUBHBIX (POpMax, ONpeAessieTcs II1aBHOM
1ebpio (MUCCUEH) MporpaMMbl, 0COOCHHOCTHIO KOHTHMHT€HTa O0YYaroIIMXCs, U B 1IEJIOM B y4e0-
HOM TIporiecce coctaBisieT He MeHee 30% ayAuTOpHBIX 3aHSATUH, YTO ONpPEaeNsIeTcs TPeOOBaHU-
svu PI'OC ¢ yuerom cnerudpuku OOIl. 3aHATHS JEKIMOHHOTO THIA JJII COOTBETCTBYIOIIUX
TPYIII CTYACHTOB COCTaBIAIOT Oomee 40% ayauTOPHBIX 3aHATHH.

Vill. OHEHOYHBIE MATEPHAJIBI U1 TEKYHIEI'O KOHTPOJISA U
IMPOMEXYTOYHOM ATTECTALIIUA

Tunosoe 3aganue:

1. IlepeBeaute TEKCT C AaHIVIMMCKOTO A3bIKA HA PYCCKUM C MCIIOJIb30BAHUEM AJIEKTPOHHBIX
CJIOBapen:

Inner Earth Is Teeming With Exotic Forms of Life

More than a mile below the surface, our planet supports diverse creatures that could give us
clues about life across the solar system

By Sandeep Ravindran
SMITHSONIAN.COM
FEBRUARY 29, 2016

Ancient bacteria from nearly two miles below Earth's surface: that's what first drew Tullis
Onstott to begin his search for life in the most unlikely of places. The geomicrobiologist had just
attended a 1992 U.S. Department of Energy meeting about rocks estimated to be more than 200
million years old — older than most dinosaurs. These prehistoric rocks had been unearthed from a
gas exploration well, and they turned out to be teeming with bacteria.

“That was pretty amazing to me,” says Princeton University's Onstott. “The idea that these
bacteria had been living in these Triassic rocks since they were deposited at a time prior to the age
of the dinosaurs, that idea caught my fancy,” he says.

These rocks were among the first substantial evidence that life existed miles underground,
and they jumpstarted researchers’ efforts to study life in the so-called deep subsurface. Over the
past 20 years, Onstott and others have found that there is a greater variety of life in a lot more
inhospitable places than anyone had imagined.

Deep life has been found all over the world and under a variety of conditions — in oil fields
and gold mines, beneath ice sheets in Greenland and Antarctica and in sediments and rocks below
the ocean floor. These places can be extremely hostile environments, with pressures 10 to 100
times that at the surface. Temperatures can range from near freezing to more than 140 degrees
Fahrenheit.

A mile or more below the surface there's no sunlight and very little oxygen. In these austere
environments, creatures have to scratch out a living on whatever energy they can muster from their
surroundings. This means that the pace of life down there can sometimes be incredibly slow. These
microbes can be a thousand- or million-fold less abundant than their brethren above ground. And
some may have been around for hundreds, thousands or even millions of years — real microscopic
Methuselahs.

These creatures of the deep are diverse, consisting of bacteria and other single-celled or-
ganisms called archaea. There are even multicellular animals miles below the surface, including
tiny worms called nematodes.



“What has been surprising as we continue exploring this deep hidden universe, is that it’s
more complex down there than we could have possibly imagined when we started looking at Tri-
assic samples back in the '90s,” says Onstott.

That complexity has opened up a world of possibilities for researchers, from cleaning up
toxic waste to the search for extraterrestrial life. Some of these deep organisms feed directly on
metals and minerals, and can affect groundwater by increasing or decreasing levels of arsenic,
uranium and toxic metals. Scientists hope that these bacteria can soon be adapted to trap or remove
such harmful substances from things like the wastewater leaking from a mine.

But perhaps most tantalizing is the idea that the conditions deep underground are so alien
they may give researchers clues about where to find extraterrestrial life — and what that life might
look like.

“It directly relates to whether life could be existing below the surface of Mars,” says On-
stott. “That’s really what drew me into this field from the get-go, and still is a driver for me.”

OneHoYHbIE CPEACTBA TEKYIEro KOHTPOJIS:

Ne Bun xonTpons Kontponupyemsie Tembl (pa3aensl) | KommereHmmn, KoM-
m\ MOHEHTHI KOTOPBIX
KOHTPOJHPYIOTCS
1. | KonrponbHas pabota Tema 1. Ilepenaua uenu kommynu- | [1K-3
KaIliH
2. | KonTponwsHas pabora Tema 2. Yuer B nepeBojie ¢akropa | [1K-3
YCTOHYMBOCTH SI3BIKOBBIX CPEJICTB
3. | Kontposnbnas pabota Tema 3. Yuer B nepeBojie I1K-3
YKAaHPOBOM KOHIICTIIIUU TEKCTA
4. | KontpoibHas pabota Tema 4. CBasp, oObenunenue u | [1K-3
YJICHEHUE TIPEIUKAIUN KakK Ipo-
OyieMa repeBoja
5. | KonrponwsHas paborta Tema 5. Ilepenaua momansHOcTH | [1K-3
BBICKA3bIBAHUS

TunoBbie KOHTPOJIbHbIC BOIIPOCHI:

1. OcymecTBuTe MUCHMEHHBIN MEPEBOJ] TEKCTA C AaHTIIMHCKOTO s3bIKa Ha pycckuid. [Ipose-
JUTE TPEANEPEBOAUYECKUN aHAIN3 TEeKCTa. BBINOIHUTE 3a7aHMsl, IPUBEICHHBIE TOCIIE
TEKCTa.

2. OcyuiecTBUTE MUCHMEHHBIN NEpeBOJl TEKCTA C AHTJIIMICKOro si3plka Ha pycckuil. Onu-
[IMTE U TPOKOMMEHTUPYITE IPUMEHIEMbIE TIEpEBOAUECKHE TpaHC(HOpMaLIUH.

3. OcyuecTBUTE MUCHMEHHBIN MEPeBOJ] TEKCTa C AaHTIIMICKOro A3bIKa Ha pyCCKUI Ha Iie-
peBoaueckoil miardgopme. ONUIIUTE ANTOPUTM ACUCTBUM NMPU OTKPBITUM NEPEBOUE-
CKOT0 MPOEKTa, HacTpoiike rioccapus, TM 6a3bl, BBITPY3KH TOTOBOTO MIEpEBOIA.

OueHo4YHbIE CpeCTBA IS POMEKYTOYHOM aTTecTauuu (B (popMe IK3aMeHa WIH 324eTa)
IIpuMepHbIii NepedyeHb BONPOCOB U 3aJaHUH K 324eTy

TunoBasi KOHTpPoJIbHAsA padota Ne 1:

1. [IpoBeauTe npennepeBoUECKU aHAIN3 TEKCTA.
2. OcymiecTBUTE MUCEMEHHBIH ITEPEBO/T CIICTYIOIIET0 TEKCTa C aHTIMCKOTO SI3bIKa Ha PYCCKUM.
3. BeInonHuTE 3a1aHUSs ITOCIIE TEKCTA.



120,000 PEOPLE, ONE DOCTOR

A system where health care exists in name only

BY LARA SANTORO

It started with a slight swelling in the eye. A doctor gave 3-year-old Juma Hangi some
drops, but his condition worsened. The doctor then prescribed an antibiotic, and then another. As
Juma’s father sank into debt to pay for the drugs, the doctor administered a third antibiotic. It had
no effect. By then, a large abscess had formed in the boy's mouth, making it difficult for him to
breathe and impossible to swallow. Twelve days into his illness, the boy lay barely conscious on
a dirty mattress in the main hospital in Goma, eastern Congo, his face grotesquely swollen, his
eyeballs rolling back, blood seeping from his mouth. And still nobody knew what was wrong with
him.

In the Democratic Republic of the Congo, a nation the size of France, the hospital in Goma
is a beacon of medical excellence. Unlike most other Congo hospitals, it has an X-ray machine,
anesthesia for surgery and drugs that haven't yet expired. And yet Goma is chronically under-
staffed. Its one qualified pediatrician had not been there for six days. Even though Juma's nurse,
Alphonse Ndagije, had had to cut his training short "due to a lack of money," he had no trouble
getting a job there anyway. (His salary consists of breakfast, lunch and dinner in the hospital can-
teen). The country's medical system is unable to provide more than one qualified doctor per
120,000 people. "State structures exist only in name," says James Bot, a humanitarian-affairs of-
ficer at Médecins sans Fronti¢res-Holland who recently conducted a study of health care in eastern
Congo. "Surgery without anesthesia by unqualified people is very common, as is people with basic
first-aid training making diagnoses."

For most Congolese, the quality of health care is not uppermost in their minds. Three years
of civil conflict have driven as many as 10 million into the bush, miles away from any medical
facility. As a result, 3 million people die each year out of a population of 52 million, according to
the International Relief Committee. One in two infants dies before its first birthday, the humani-
tarian agency says. In some provinces, three out of four children never reach the age of 2. "They
die for no reason," says Colleen Cowhick, who runs an MSF-Holland feeding center near Goma.
"And it's not just the children. It's everybody, because there is nothing."

3agaHusl K TEKCTY:

1. LITO TAaKOC TUIIOHHUMBI U FI/IHepOHI/IMLI? qTO TAaKOC HOI[‘{I/IHCHI/IG? HOI[6CpI/ITe TUIIOHUMHNYCCKHEC
Y THIIEPOHUMHYECKHE CHHOHUMBI K CIICAYIONIMM CIIOBaM Ha aHTIHICKOM si3bike: antibiotic, ab-
scess, illness, breakfast, humanitarian-affairs officer, first-aid.

Hanpumep: «drops» — runepoHuMuueckuii cuHoHMM: Medicine, drug; TMHOHUMUYECKUI CHHO-
aum: Dr. Mome’s cold drugs, eye drops.

2. HepeBez[I/ITe CJICAYIOMINEC HAa3BaAHUA:

The International Relief Committee;
MSF-Holland feeding center.

3. [lepeBeuTe HA AHTITMIACKUH SI3BIK CIICAYIONTUE CIIOBOCOYCTAHUS:

- nponucambs jleKkapcmeo,

- noaydumos peyenm,

- nNpomueonoKa3aHrusl,

- umems aiiepiuio Ha aHmu6u0muK;



- 8o3bLMemb Oeticmeue (0 iekapcmae),

- 2nomams CHIOHY;

- annapam Penmeena;

- 0Ka3vbleambv Nepsyio NOMOUb,

- nposooums onepayuro ¢ obuell anecmesuel.

4, HaﬁHHTe HHCTPYKIHUIO 110 IMMPUMCEHCHHUIO JICKAPCTBCHHOI'O IIpCIiapara Ha AHTJIMACKOM SI3BIKE.
CocTaBbTE CIIOBHUK OCHOBHBIX TCPMHHOB, COCTABJIAIOIINX OCHOBY 3TOI'0 BUJ1da TCKCTOB.

Hanpumep:

- contradiction — npomueonoxazanusi;

- side-effect — nobounwrit 2¢pgpexm,

- complications — ocrooicnenus;

- chemical content — xumuueckuit cocmas.

5. JlaiiTe cioBapHOE OIpeeseHUE Ha aHIVIMHCKOM SI3bIKE CJIEIYIOIIMM CJIOBaM M 3aTeM IepeBe-
nuTe ux Ha pycckuit: swallow, abscess, conscious, grotesquely, anesthesia, unqualified, diagnosis.

6. CocTtaBbTe pe3toMe JaHHOW CTAThU HA aHTJIMKACKOM M PYCCKOM si3bIKax. JlalTe ompenencHue
JIPYTMM BUJAM SI3BIKOBOT'O TIOCPEIHUYECTBA: COKPAWEHHDIU Nepesoo, aHHOMayus, a0anmueHblil
nepesoo, peghepamusHblii nepesoo.

7. IlpuBeauTe €AMHCTBEHHOE U MHOKECTBEHHOE YHCIIO CYIIECTBUTEIBHBIX — METUIIUHCKUX TEP-
MHUHOB JIATUHCKOTO IMPOMCXOXKJICHUS, KOTOphIe BcTpedaroTes B Tekcre. Chopmynupyiite obmiee
MIPaBUIIO.

TunoBasi KOHTPoJIbLHAsA padoTa Ne 2:

1. OcymiecTBUTE MMCbMEHHBIN MEPEBOJ] TEKCTA C AHTIIMICKOIO S3bIKa HA PYyCCKUM.
2. OnummuTe ¥ MPOKOMMEHTUPYHTE IPUMEHSIEMbIE TTEPEBOTYECKIE TPAHC(HOPMAIIHH.
3. BeinosiHuTe 3a/1aHusl, IPUBEICHHBIE MTOCTIE TEKCTA:

A QUICK DEEP IN A DIRTY POOL

That's all it takes to expose you to all kinds of nasty microbes. What you should know
before you jump in.

By IAN K. SMITH, M.D.

As temperature soar, the cool blue waters of a swimming pool can seem pretty inviting.
But perhaps you should look twice before you take that dip. Thousands of Americans may get sick
this summer from the unsanitary condition of their pool water, according to the Centers for Disease
Control. The last thing you want to think about when you're swimming is what tiny creatures might
be swimming beside you. But the fact is that any pool can be contaminated with parasites and
bacteria. If you're not careful, you could find yourself in the emergency room with a badly upset
stomach or a scary-looking rash.

The biggest culprit seems to be a parasite called Crypto-sporidium. It multiplies in the gas-
trointestinal tract and can escape through a leaky diaper or other poolside accident and, if swal-
lowed, can cause a distressing bout of diarrhea. Cryptosporidium is highly chlorine resistant and
can survive in pool water for days. E. Coli, another escapee from the gut known to cause outbreaks
of stomach malaise, is more sensitive to chlorine and can usually be kept in check with careful
pool maintenance.



As a first precaution, take a close look at the water before you jump in. Its color and texture
are good indicators of its cleanliness. It should be clear enough for you to see through at least 10
ft. of water and distinguish objects such as a metal grating on the bottom of the pool. Foamy or
bubbling water along the pool's edge is a sign of potential trouble; it typically represents excessive
organic matter, such as pollen or bacteria. If the water looks clear enough to enter, the next line of
defense is to keep your mouth shut. As we swim, many of us unknowingly swallow water — along
with any microbes that might be in it.

The best defense is a good offense, fighting the contaminants at their source. Be wary of
babies wearing diapers. Parents should be changing them frequently and cleaning up thoroughly,
even if the little ones are wearing so-called waterproof diapers. Parents should be careful where
they change a diaper, doing it as far away from the pool as possible. And whether you've changed
a baby or gone to the bathroom yourself, you should always wash your hands with soap and water
before re-entering a pool.

Chlorine is still the most popular weapon against contaminated pool water. Home pools
should be tested at least once a day; many public pools are checked every one to three hours,
depending on the number of swimmers. Because bugs love warmth, heated pools and Jacuzzis
require more rigorous testing and higher levels of chlorine. If you are feeling particularly vigilant,
you might pick up one of those $10 home-pool testing Kits that measure the water's pH level to
make sure it's in a safe range. And then enjoy your swim!

3agaHus K TEKCTY:

1. Haiigute B TekcTe €I0Ba JIATUHCKOIO MPOUCXOAeHUs. Pa3depute 3TH cil0OBa MO COCTaBy.
[TpuBenute GopMy MHOKECTBEHHOT'O YHCIIA CYIIECTBUTEIbHBIX.

2. TlepeBeamte creayromue MeIUIIUTHCKIE TEPMUHBIL:

- parasites;

- bacteria;

- stomach;

- rash;

- gastrointestinal tract;
- diarrhea;

- malaise;

- contaminant.

3. HepeBez[I/ITe CJICAYIOMIUC HAa3BaHUH. HazoBuTe HCI0JIB30BaHHBIN CIIOCO0 rnepesoaa:

- Center for Disease Control;
- Emergency Room.

4. TlpuBenuTe HA AaHTTUHCKOM SI3BIKE TOJKOBAHMS CIEAYIOMINX BhIpakeHuil. [Ipeoxure cuHo-
HUMUYHBIE BBIPAKECHUS:

- to expose to microbes;

- look twice before...

- unsanitary condition;

- chlorine resistant;

- excessive organic matter;

- require more rigorous testing;
- safe range.



5. BeiGepute 1 13 4 npeayiaraeMbix BapuaHTOB MepeBo/ia peuioskeHus. [lnceMeHHO 000CHyMTEe
Balll BEIOOP B CBETE OCHOBHBIX MOJIOKEHUH Teopuit. [IpoBennTe KpUTHUECKHUI aHAIN3 OCTATBbHBIX
BapHaHTOB. BbIsIBUTE NepeBOAUECKNE OLIMOKU!

«But the fact is that any pool can be contaminated with parasites and bacteria.

- [lacybnoe enuanue baxmepuii-napasumos Ha noodvle baccelnsbl — 6cem U3gecmublil hakm.

- CywHocmb 3aKa04Aemcs  mom, 4mo 60 (ope UCKYCCHEEHHbIX 8000EMOB PA3IUYHO20 NPEeO-
HA3HAYEHUSI BO3MONCHO NPUCYIMCMBUE MUKPOOP2AHUZMO8 U OAKMePUIl.

- Ilo npaeode 2o60psi, xoms 6 KAkom npyoy MOZYm HUms NApasumuieckKue 6aKmepuu.

- B oelicmeumenvrocmu, 1060t 6accetin modicem Obimb 3a2pA3HEH Napasumamu u baxmepu-
AMU.

6. Uro o3HavaroT ciemyromue cokpamenus - ml, yd, ft, in, Ib, oz, pt? Kak cootHocsTcs rpamm u
VHIIMS, JJUTP ¥ [HHTA, TPaMM U (YHT, KWJIOMETP U MUJISI, CAHTUMETP | P, CAHTUMETP U Py,
CaHTUMETP U J10hM?

7. HepeBe,I[I/ITC MMPpCIJIOKCHUA IIPU ITIOMOIIIA AaHTOHUMHUYCCKOI'O IIEPEBOJIA:

a) If you are not careful, you could find yourself in the emergency room with a badly upset stomach
or a scary-looking rash.

b) If the water looks clear enough to enter, the next line of defense is to keep your mouth shut.

c) Parents should be careful where they change a diaper, doing it as far away from the pool as
possible.

d) Home pools should be tested at least once a day; many public pools are checked every one to
three hours, depending on the number of swimmers.

8. BeimonHuTe QyHKIIMOHAIBHBIN TEPEBOJI TEKCTA.

9. Ha ocHOBe TeKCTa COCTaBbTE MHCTPYKIIMIO O TIPAaBUIIAX MMOBEIEHUS B OacceiiHe, IpeHa3HaYeH-
HYIO JUI IeTEeN.

JleMOHCTPAUMOHHBIA BAPUAHT MepeYHs BONPOCOB (3aJaHMii) IJI CAMOKOHTPOJIS U MOAT0-
TOBKH K Py0e:KHOMY KOHTPOJII0 B PAMKAX TeKYILIEero KOHTPOJIfA yCIeBaeMOCTH 00y4aro-
mmxcs (pa3sHOYpPOBHEBbIE 3aIaHUS)

Tunosasi KOHTpoJbLHAsA padoTa Ne 3:

1. OcymecTBUTE MUCHbMEHHBIN MTEPEBOJ TEKCTA C AaHTIMHUCKOTO A3bIKA HA PYCCKUM Ha MEepeBOIUEC-
CKOM rargopme.

2. OnumuTe alnropuT™ AeUCTBUN IPU OTKPBITHH NIEPEBOTUECKOTO MTPOEKTA, HACTPOIKE rioccapus,
TM 6a3bl, BBITpY3KH TOTOBOTO MEPEBOIA!

A SLASH OF GENIUS

A new exhibit shows how Lucio Fontana sliced through centuries of tradition with
his cut-up canvases.

By JEFF ISRAELY VERONA

With varying degrees of success, photographers and filmmakers have sniffed for clues
about the nature of the creative process by trying to catch painters in the act of making art. For his
1950 documentary, Visit to Picasso, Belgian filmmaker Paul Haesaerts asked the Spanish master



to apply his magical brushstrokes to large glass plates as Haesaerts filmed from the other side.
Around the same time, Hans Namuth was photographing Jackson Pollock from all angles as the
American artist dripped, splashed and poured paint onto canvas.

Fifteen years later, Milan photographer Ugo Mulas had something similar in mind when
he asked his friend Lucio Fontana, famous for slashing through large monochrome canvases, for
a chance to record his unusual technique for posterity. The resulting six-photo series is presented
alongside a new exhibition of the artist's work at Verona's Palazzo Forti. We see the elegantly-
dressed Fontana approaching a solid white canvas, a Stanley utility knife gripped tightly in his
right hand. In successive shots, we see him with his arm raised and the blade about to pierce the
center of the pristine surface; in a whirlwind of motion finishing off the single top-to-bottom slash
of the canvas with his knife; and finally, standing by the completed work — a 1.5-m-by-1.5-m white
canvas with an enormous gash in it — looking at the camera with a chilling glare of satisfaction.

Though powerful, the photo series was staged. The finished work seen in the last picture
had been completed several weeks earlier, and an identical canvas used in the preceding prints was
never actually punctured. Fontana told Mulas the best he could do was simulate his slashing pro-
cess for the camera. A real work, he told his photographer pal, almost always came in an unex-
pected instant after days or weeks of eyeing and pondering a painted surface. The moment of
inspiration is a deeply mysterious thing, but visitors to the Verona show "Baroque Metaphors,” on
through March 9, will feel the artist's creative stabbings even though they escaped photographic
investigation. The Attese (Waiting) series of slashed canvases still convey the full force of Fon-
tana's unusual technique. Born in Argentina to an Italian sculptor father in 1899, Fontana was a
decidedly intellectual artist, who published several manifestos to explain the ideas behind his
work.

He was most concerned with space — and how to overcome its preconceived limits. Before
ever piercing a canvas, he produced ceramic sculptures so jagged and indented that it's difficult to
know where the base of a piece finishes and its twisted, figurative elements begin. The 1947 series
entitled Way of the Cross, with its elaborate, twisted, gold-painted forms, is the most obvious
connection to the Baroque alluded to in the show's title. Soon after, Fontana began to puncture
holes in painted canvases. While an apparent act of rebellion, the stabs were really just a logical
outgrowth of his quest to blur the lines between sculpture and painting, and open up new dimen-
sions for each. The principal objective was to cleverly occupy, divide and utilize space rather than
to represent the world. In a technique he called "Spatial Concept,”" Fontana blended small, round
holes with a variety of substances and glued objects-including thick paint, glitter, colored stones
and sand — to draw the viewer's eyes in a controlled swirl of fanciful symmetry while almost sur-
reptitiously adding third and fourth dimensions.

His large, egg-shaped works from the La Fine di Dio (The End of God) series of 1963-64,
where a uniform surface is entirely pocked with deep gashes, could just as well be considered
sculpture as painting. By the time Fontana died in 1968, the initial snickering (particularly from
the New York art world) that his work was gimmicky had largely been replaced by admiration for
his genius. His slashes still have the power to open up an entirely new perspective on painting.

3agaHusl K TEKCTY:

1. [IpennoxxuTe HECKOIBKO BAPHAHTOB MEPEBO/IA 3ar0I0BKa cTaThl. OOOCHYHTE CBOI BHIOOD CIIOB
npu iepeBojie. [IpemoxkuTe ené HeCKOIbKO 3aroJIOBKOB TSI 3TOM CTaThH, UCIIONB3YS BRIPAYKEHUS
M3 TEKCTA.

2. Micnonb3ys TEeKCT CTaThH, COCTAaBbTE CIIOBHUK JICKCHKH, OTPAKAIOMIEH padoTy XyTI0KHHKA.

3. [lepeBeauTe clenyrONIME CIOBOCOUETAHUS HA PYCCKHUH S3bIK, COXpaHss UX 00pa3HOCTh. B uém
COCTOUT Ha3HAaYEHMUE MOIOOHBIX CIIOBOCOYETAHNN B JaHHOM TeKCTe?

- magical brushstrokes;



- dripped, splashed and poured paint onto canvas;
- monochrome canvases;

- to record for posterity;

- solid white canvas;

- pristine surface;

- whirlwind of motion finishing;

- single top-to-bottom slash;

- photo series;

- eyeing and pondering a painted surface;
- creative stabbings;

- to overcome its preconceived limits.

4, HaﬁHHTe B TCKCTE U ICPEBEANUTC HA pYCCKI/II\/'I SA3BIK OIMMMCAHUEC TCXHOJOTHU CO3JaHUs ITPOU3BEC-
neHuii uckyccera. Hampumep: «...to puncture holes in painted canvases...». Jlyis kaxmoro onuca-
HUs, JAHHOT'O B TEKCTC, IPUBCIUTE Ha AHTJIMACKOM SI3BIKE COOCTBEHHOE OMMCAHUE TOU K€ CaMOM
TCXHOJIOTHH, UCIIOJIB3Ys MHBIC JICKCUYCCKUEC CAUHUIIBI. Bame onuncanue AOJDKHO TOYHO IIepeaa-
BaTh OCOOEHHOCTH TEXHOJOTHHU U OBITH HOHITHBIM.

5. OI_IGHI/ITG CTCIICHb KIIMIIMPOBAHHOCTU AAHHOT'O TCKCTA, €0 COOTBCTCTBUC Ia3€THO-KYpHAJIb-
HOMY I/IHCI)OpMaI_[I/IOHHOMy ctuio. B uém MMpCAHa3HaYCHNEC KIIMIIC B TdHHOM >I<aHpe? OTMeTbTE
KJIINIIEC B TCKCTC. BI)IILGJII/ITG SA3BIKOBBIC CPCACTBA, ITO3BOJIAIOIINEC OMPCACIINTL TOUKY 3pCHHUA aB-
TOpa. HackonbKo JIerko ujn CIOKHO BBISIBUTH 9Ty OLICHKY B [aHHOM TekcTe?

6. Ha ocHoBe Tekcra MPUBCAUTEC NPUMECPBI HCCOBIIAACHUA JICKCUKO-ITPAaMMAaTHYCCKOI'0 KOMIIJICKCa
B A3bIKC UICTOYHHUKA U MCPEBOIANIICM A3BIKC.

7. IlpuBeaute mpuMepsl TPUMEHEHHUS JIEKCUKO-CEMaHTHYECKHUX TpaHCc(HOpMaIHii: CYKESHHSI, pac-
mIpeHus, SMQpaTu3aiuu, HeHTpaau3aui, ONUCAHHS U EPEBOTYECKOT0 KOMMEHTapHUS.

8. BuumarensHO pounTaiiTe TeKCT. B KaskjoM ab3arie BEIYJICHUTE OCHOBY IS €IMHUIL IIEPEBOIA.
BrInosHuTE NOJHBIA CEMaHTUYECKUI IIEPEBO/T TEKCTA.

OueHo4YHbIE CpeCTBA IJIA POMEXKYTOUYHOM aTTecTanuu (B gopme 3a4eTa ¢ OUEHKOH WU
IK3aMeHA)

Tunosoe 3axanue:

SURREAL DREAM TEAM

A show in Dusseldorf unites some of the weirdest works from a movement that celebrated the
bizarre.

By JORDAN BONFANTE

The history of art has Pablo Picasso to thank for René Magritte. "You see, like many young
painters in the 1920s | wanted to live in Paris,” Magritte once told a pair of journalists visiting his
picket-fence cottage in suburban Brussels. "And in Paris, there was this wild Catalan who was
doing all there was to be done with technique. I could tell there wasn't going to be any technique
left for the rest of us to invent. So that's when | decided | was going to paint ideas..."

Both Magritte and Picasso, and their very different ideas, figure prominently in "Surrealism
1919-1944," the show that's breaking attendance records at the Kunst-sammlung Nordrhein-West-
falen in Diisseldorf. So do Dali, Miro6, Ernst, Arp, Tan-guy, Giacometti and a host of others be-
longing to the movement that curator Werner Spies is not afraid to call the most important of the



20th century — "because all the greatest artists of the century were connected with it." With 500
paintings and sculptures, the show documents the whole range of Surrealism's vast output in pur-
suit of surprise and mystery. It even exhibits an entire wall from the Paris studio of Surrealism's
ideological father, Andre Breton, hung with 44 years' worth of his bizarre memorabilia and his
own collection of Rousseau, Kandinsky and Miro.

The group portrait Max Ernst painted of his Surrealist mates in 1922, Rendezvous Among
Friends, shows all 17 of them then — as well as Renaissance master Raphael in a cameo appearance
— posing in suits and ties beneath some peaks of the Tyrolean Alps. Writer-artist Breton poses in
the middle with his arm upraised to show who's boss. It was Breton who cracked the whip, writing
in 1928: "Beauty will be convulsive, or it will not be."”

The show gives due attention to Surrealism's initial period of automatism, which by means
of rubbings, collages, and trance-like binges of "automatic writing" sought to capture pure, uncon-
scious impulse. In 1923 Ernst took time off from automatism to paint his big surprising "lost mu-
ral,” At The First Clear Word, on two adjoining bedroom walls of Surrealist poet Paul Eluard's
house outside Paris. The show reunites the long-separated panels for the first time, to tantalize us
with apparent riddles about the ménage a trois in which Ernst and Eluard were engaged with
Eluard's beautiful wife Gala. One panel depicts a hand clutching a ball and extending through a
window, its fingers twisted into what could be a woman's-Gala's?-torso. The other depicts a row
of almost military-looking plants that might represent Ernst and Eluard. "Surrealism never gives
you the answer," observes Spies, a former director of the Pompidou Centre in Paris. "The great
Surrealist paintings are disturbing forever."

In the late 1920s came the movement's narrative period, in which Magritte and Salvador
Dali excelled. Magritte's 1926 The Threatened Murderer could practically serve as a film story-
board. It depicts two menacing life-sized detectives — wearing Magritte bowler hats, to be sure —
waiting in hiding to pounce on a respectable-looking murderer still hovering near the nude body
of his female victim. The picture seems spookily sympathetic to the murderer. The Surrealists, in
fact, sometimes admired criminals as creative rule breakers.

One of the paradoxes of Surrealism lay in the fact that a movement dedicated to liberation
could be so doctrinaire. Not surprisingly, some of its most forceful personalities eventually clashed
with Breton. Joan Mir¢'s worship of "hallucination," for example, and his use of biomorphic forms
like those in Figures with Stars, seemed right out of the Breton handbook. But in 1933 Mir6 de-
clared: "I am always concerned with the composition of a painting, not just the associations — that
is what [now] separates me from the Surrealists.” Magritte himself ditched the Paris circle after
Breton, at a gathering of the fraternity in his studio, asked Magritte's wife to remove the crucifix
from around her neck.

Picasso was a special case. By the early 1930s he had grown particularly close to the Sur-
realists, as demonstrated by such works as The Kiss and the bulbous, dis-membered forms in
Woman Throwing a Stone, which is said to owe a lot to Mir6. But after about 10 years he went his
own way. Spies was a close friend of both Ernst and Picasso in the 1960s and recalls stark differ-
ences. "Ernst was utterly cultivated. | remember he was always reading — poetry, natural science,
everything. Picasso? | felt he could have lifted a book to his eyes without opening it and absorbed
it through its cover with instant X-ray vision."

By the time the movement's members had fled Nazi-occupied France for exile in the U.S.
in the 1940s, they were reverting to their old automatism, darkening their works, and starting to
disperse. Dali, who had married Gala Eluard, was conspicuously excluded from their last hurrah,
a big far-out exposition in New York in 1942. Too much of a publicity hound, Breton and the
others felt. Dali's earlier The Lugubrious Game, in fact, is so over the top with explicit carnality
and scatology that even his fellow Surrealists were shocked by it.

"Surrealism 1919-1944," however, lets Dali more than redeem himself by spotlighting his
seldom exhibited knockout of a picture from 1944, Dream Caused by the Flight of a Bee around a
Pomegranate One Second Before Waking Up. It depicts a Venus-like Gala reclining nude above



some rocks. Above her, two cinematic tigers leap out of a goldfish's mouth — and seemingly out
of the canvas. It is so strikingly circus-like it seems almost to make sense.

33}13HHH K TEKCTY:
1. [TepeBenute cneayromye JEKCUUECKUE STUHUIIBI:
surrealism, Renaissance, rubbings, collages, mural, panels, menage a trois.
2. HpeI[J'IO>KI/ITe CBOM BapHWaHThI IICPEBOAa HA3BaAHUA cTaTeu:

- «Rendezvous Among Friendsy,

- «At the First Clear Wordy;

- «The Threatened Murderery,

- «Dream Caused by the Flight of the Bee around a Pomegranate One Second Before Wak-
ing Upy;

- «Figures with Starsy;

- «Woman Throwing a Stoney;

- «The Lugubrious Gamey»

3. [IpuBenuTe HA PYCCKOM SI3BIKE COOTBETCTBHS LIS CIETYIONINX UMEH COOCTBEHHBIX:

- Pablo Picasso;
- Rene Magritte;
- Miro;

- Ernst;

- Arp;

- Tanguy;

- Giacometti;

- Werner Spies;
- Andre Breton;

- Rousseau;

- Kandinsky;

- Gala Eluard.

4. Ha ocHoBe nndopmaruu, npeacTaBaeHHON B TEKCTE, COCTaBbTE OMUCAHUE CIOppean3Ma.
S. [TepeBenute cnenyronue npepioxenus. Kakue mpeoOpazoBanusi HEOOXOAUMBI TIPH UX TIe-
peBoze.

- It was Breton who cracked the whip, writing in 1928: “Beauty will be convulsive, or it will
not be.”

- Dali, who had married Gala Eluard, was conspicuously excluded from their last hurrah, a
big far-out exposition in New York in 1942.

- | felt he could have lifted a book to his eyes without opening it and absorbed it through its
cover with instant X-ray vision.

6. IlogOepuTe CHHOHUMUYECKUHN pAJ K MpHlaratesbHoMy “weird”. BoraenuTe JeKCHUECKyTo

JOMUHAHTY.
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