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L Hean u 3a1a4u AMCUMILVIMHBI (MOYJIs1):
Memnn:

[lenmu ocBoeHUsT TUCHMILTHHBI «OCHOBbI MMCbMEHHOFO NEPEBOAA C PYCCKOrO Ha aHIMACKUINY
COOTHOCSITCS C OONIMMH LEISIMA OCHOBHOM 00pa30BaTEIbHOW MPOTPaMMBI U 3aKJIIOYAIOTCS B
MOJITOTOBKE BBICOKOKBITU(DUIIUPOBAHHOTO CIELUAIINCTA, CIIOCOOHOTO pemaThb
npodeccHoHaIbHBIE 3aJadyd B 00JacTH 00eCHeueHHs] JIMHTBHCTUYECKOTO COIMPOBOXKICHUS
TYPUCTUYECKON AESITEIbHOCTH HA POJHOM M MHOCTPAHHOM S3bIKE (aHIVIMICKOM), MOATOTOBKE K
npoeCCUOHATILHOMN JCATEIBHOCTH CIEIHAINCTOB B 001aCTH MEKKYJIBTYPHOW KOMMYHUKAIUH B
C(bepe JIMHITBUCTUYCCKOI'O COIMPOBOXKACHUA TypHCTH‘-IGCKOﬁ ACATCIIBHOCTHU C UCIIOJIB30BAHUEM B
nporiecce cBoei MpoheCCHOHATLHON JIEATEIIbHOCTH MHOCTPAHHOTO sI3bIKa U (DOPMUPOBAHHU U
pPa3BUTUM Yy CTYJEHTOB MEXKYJIbTYPHOH KOMMYHUKATHMBHOM KOMIIETCHIMH, KOTOpas
MO3BOJISICT HCIIOJIB30BaTh AHTIIMHCKUE SI3BIK B MPO(ECCHOHANBHON JESITENbHOCTH B cdepe
Typu3Ma W TOCTHHHYHOTO Jeja.

MeKKyJIbTypHas: KOMMYHHKAaTHBHAsE KOMIIETEHTHOCTh MPEICTABISET COOO0H CrocoOHOCTh
AOCTUraTh B3aMMOIIOHMMAHHA C TMPECACTABUTCIIIMU PAa3HbIX KYJbTYP Ha OCHOBC 3HAHUA,
NOHUMaHHS W COOJIIOJICHHS] YHHBEPCAIBHBIX IPAaBHJI M HOPM TIOBEICHHUS, COCTABISIONIMX
MG)KIIYHapOI[HBIfl OTHUKET O6HICHI/I$I. Me)KKy.HBTypHaSI KOMMYHHKAaTHUBHAA KOMIICTCHTHOCTDb
MO3BOJISICT JIMYHOCTH YCTAHABIMBATh B3aMMOOTHOIICHUS C MPEACTABUTEISIMH JPYTUX KYJIBTYp
— HIpU3HaBaTb HX KYJbBTYPHBIC TCHHOCTHU, TOJICPAHTHO OTHOCHUTHBCA K BbIABJIAIOIIUMCS
pasinuusiM B MaHepax OOILICHHsS, CTWISX IMOBEICHHs, 00pa3e >XU3HH, OObIYAsX, TPAJUIHUAX
n T.AO. I[I/ICIII/IHJH/IHa SIBJIIIETCSI YacTbIO OJI0Ka BAapHUATHUBHBLIX AWUCHUIIIIMH, HAIIPaBJICHHBIX Ha
U3yYeHHE TypU3Ma, MHTEPIPETAIMH HACICIUs M IEPeBOJa KaK COIUAIbHO-KYJIBTYPHBIX
(heHOMEHOB.

3a1aun TUCHUIUIMHBI COOTHOCSTCS C OOIIMMU LM OCHOBHOM 00pa3oBaTeIbHON MPOrpaMMbl
U 3aKJIIOYAIOTCS B IMOJATOTOBKE MarucTpa K IOHMMAaHHUIO CIeIyoIIuX 3agad B cdepe
JIMHTBUCTUYECKOTO CONIPOBOXK/ICHUSI TYPUCTHUECKON JESITeIbHOCTU, MHTEPIIPETAIMM HACIEeIUs U
nepeBoja:
3aauy IUCLUHUIIIMHBI 3aKJIF0YAI0TCS B TIOJrOTOBKE 00Y4arOIIErocs K BhIMOIHEHHIO CIETYIOIINX
npodecCOHATBHBIX 3a/au:
e npodeccuoHanbHOe oObOecreueHre SKCKYpPCHOHHOTO OOCITy)KMBaHUS M IPEIOCTaBICHUE
PErMOHOBEIYECKOM, KyJIbTYPOJIOrHUECKOM, TMHIBOCTPAHOBEAUECKON NH(OpMalIUY, pa3BUTHE
HaBBIKOB YCTHOM penpe3eHTalluy TEKCTOB PerHOHOBEAUECKON crieln(pUKH, pa3BUTHE HABBIKOB
nepeBoga u cbopa W 0pOpMIIEHHUS PETHOHOBEMIUYECKOW HHQOpMAIUU, pPa3BUTHE
IICUXOMOTOPHBIX HABBIKOB, MOOMIIN3ALINY;
® COBEpIICHCTBOBAaHUE MPOPECCHOHATBHBIX KOMMYHHMKATHBHBIX HAaBBIKOB B MPAKTHYECKOM
paboTe 3KCKypcoBOJa, My3eeBela, I'Ma-NepeBoJurKa, NpUoOpeTeHne 3HaHUM 0 cucteme u
CTPYKTYpe s3blKa M TpaBWiax ero (YHKIMOHMPOBAHUS B TMPOLECCE HHOS3BIYHON
KOMMYHHKAIIMM, METOJIOB MEPEeBOJIa € MHOCTPAHHOTO sI3bIKa HAa PYCCKUH U C PYCCKOro Ha
AQHIJIMICKUNA; 3HAHME  HAIlMOHAJIBHO-KYJIBTYpHOH  CHEUM(UKUA  S3BIKOBBIX  SIBICHUH,
BepOaJIbHOTO M HEBEpPOATBLHOTO MOBEIEHUS, NMPAaBUI U TPAAUIMNA, NPUHATHIX B KYJIbTYpe
CTpaHbl U3y4aeMOro SI3bIKa;
e [pUMEHEHHWE Ha TPAKTUKE TpU O0O0ECNEUYeHUN JIMHTBUCTUYECKOTO COIMPOBOKICHUS
TYPUCTUYECKOW NEATEIbHOCTH NEHCTBYIOMKUX 00pa30BaTENbHBIX CTAHIAPTOB M IPOrpaMM;
UCMOJIb30BaHUE y4eOHO-METOJMUYECKUX MAaTepHUaioB, COBPEMEHHBIX HH(OPMAIIMOHHBIX
PECYPCOB U TEXHOJIOTHH;
e BBHISBJICHHUE U NIPOBEJCHNE KPUTHUYECKOTO aHAIM3a KOHKPETHBIX MPOOJIeM MEXKYJIbTYpPHOI
KOMMYHHKAIMU B XOZA€ JUHTBUCTUYECKOTO CONPOBOXKICHUS TypPUCTUYECKON NEATEIbHOCTH,
BIUSIOUINX Ha 3()(PEKTUBHOCTH MEXKYJIBTYPHBIX U MEXbSI3bIKOBBIX KOHTAKTOB, IPUMEHEHHUE



TEXHUKHU MHTEPIPETALMK HACIEANs U1 UX PELICHHs; y4acTUE B IPOBEACHUH SMIIMPUYECKUX
UCCIICIOBAaHUN TMPOOJIEMHBIX CUTyalldii M JTUCCOHAHCOB B cdepe MEKKYJIbTypHOU
KOMMYHHMKAlMM B XOJ€ PEAIM3aLUU JIMHIBUCTHYECKOIO COIPOBOXKICHUSA TYPUCTHUECKON
JIeATEIbHOCTH;

I1. MECTO JUCHUIIJIMHBI B CTPYKTYPE OIIOII BO
VYyeOnass gucnumuimHa (Moayib) «OCHOBBI MHCHBMEHHOIO IE€pPEeBOJIa C PYCCKOro Ha
AQHTIMICKUI»  OTHOCHTCA K AucuuIuinHam dvacta  YII,  ¢opmupyeMoil  ydacTHHKaMu
00pa3oBaTeNbHbIX OTHOIICHUH.
[IpeauecTBYOMMX JUCUUILIMH K 3TOM IMCLUUILIMHE HET, OHA HAUMHAaeTcsd B 1 cemectpe.
[lepedenp mnocienyOMUX YYEOHBIX IUCUUIUIAH, JUISI KOTOPBIX HEOOXOIMMBI 3HAHHS,
YMEHHS U HaBbIKU, GOpPMUPYEMBIEC JTaHHON yUeOHON AUCIUILITMHOM:
b1.B.01MH(}opManmoHHbIe TEXHOIOTUN B TIEPEBOJIE U TYPUCTUUECKOH IEeATETLHOCTH
b1.B.JZIB.01.01 OcHOBBI NMCEMEHHOTO NIEPEBOJIA C PYCCKOr0 HA aHTJIMHCKUI
b1.B./IB.01.02 OcHOBbI NMCbMEHHOTO MEPEBO/IA C AHTIIUIICKOTO HAa PYCCKUM
b2.0.01(Y) IlepeBoaueckas mpakTuka
b1.0.12 UnTepnpeTaTuBHOE TUIAHUPOBAHUE, XOCTUHT U OCHOBBI SKOHOMHUKH BII€UATICHUN

BXOIIHBIG 3HaHUA, YMCHHUS U KOMIICTCHIIUN CTYJICHTA, H€06XOI[I/IMI>I€ I U3YUCHUA
JUCHHUITIINHBI:

® OCYHECTBIATH YCTHYIO U IMCbMCHHYIO KOMMYHUKAIWIO HA POAHOM U MHOCTPAHHOM SA3BIKE
Ha 6a30BoM ypoBHe (B-2, upper-intermediate);

o 06HaHaTB 68,30BI)IMI/I HaBBbIKaAMU HY6JH/I‘-IHOFO BBICTYIIJICHUA Ha O6IIH/IC TEMBI,

e OBITh CIOCOOHBIM  CaMOCTOSITEJIBHO  OpPraHM30BaTh CBOKW  MPO(ECCHOHANBHYIO
JIeATENIbHOCTh, OIICHUBATh €€ PEe3yJbTaThl, CTPEMHUTHCS K COBEPIICHCTBOBAHHIO CBOCH
KBaTM(HUKAIIMKA U HPABCTBEHHOMY CaMOCOBEPIIIEHCTBOBAHUIO;

e OBITH CIIOCOOHBIM AHAJIIM3UPOBATH B3aUMOCBA3U SIBJICHUU U (i)aKTOB )ICfICTBI/ITGJ'IBHOCTH Ha
NPOJIBUHYTOM YPOBHE UCCIICJIOBaHUIA,

® BJAJICTh HAaBBIKAMHU TPUMEHCHHUS COBPEMEHHBIX IMPOTPAMMHBIX CPEICTB O0pabOTKU H
PECAAKTUPOBAHUA I/IH(l)OpMaHI/II/I, B TOM YHUCJIC HA NHOCTPAHHBIX SA3bIKaX;

III. TPEBOBAHMUA K PE3YJIBTATAM OCBOEHUA JTUCHUIIJIMHBI
[Tporiecc ocBOeHUSI TUCIUIUIMHBI HATTPABJICH Ha (POPMUPOBAHUE CIEIYIONNX KOMIIETEHITUN ;

[IK-1 CnocoOeH ocymecTBIAsATh JUHTBUCTUYECKOE CONPOBOXKACHUE JEATEIbHOCTU
TYPUCTUYECKONW KOMIIaHUH 110 OPraHU3alMK IKCKYPCHOHHBIX YCIIyT, B TOM YUCJIE€ C IPUMEHEHUEM
npodeccuoHaNbHBIX HABBIKOB B 00JIACTH MEepeBO/ia

IlepeyeHb MUIaHUPYEMBbIX Pe3yJbTATOB 00y4YEHHS 10 JUCHHUILIMHE (MOAYJIIO0),
COOTHECEHHBIX ¢ HHAMKATOPAMH JOCTHKEHH KOMIIETeH U

Komnerenuus NuaukaTopsl Pe3yabTarsl 00yueHust
KOMIIETEH M
ITK-1 CnocobeH -1 [K -1 3HaTh: 3HAET OCOOCHHOCTH
OCYIIECTBIISATh OGecrieunBaet JIMHTBUCTUYECKOTO
JIMHTBUCTUYECKOE JUHTBUCTUYECKOE COMPOBOXKICHUS 3aKa34yuKa
COTIPOBOXICHUE COTIPOBOXK/ICHUE 3aKa34YMKa | TYPUCTHYCCKUX YCIYT
JEATEIIbHOCTH TYPUCTHYECKUX YCIYT B




TYPUCTHUYECKOW KOMIIAaHUU
1o OpraHH3alMH
JKCKYPCHOHHBIX YCIIyT, B
TOM YHCJIE C IPUMEHEHUEM

npodeccHoHaTbHBIX
HaBBIKOB B obsactu
nepeBoja

COOTBETCTBUH C
COTJIaCOBaHHOM
IIporpaMMoON ¢
obOecrieyeHus
MEKKYJIbTYPHOU
KOMMYHUKAaIUU;

3apaHee

OCJIBIO

YMers: yMeer
OCYWIECTBIATh MEXKYJIbTYPHYIO

KOMMYHI/IKaLII/IIO B Xoe
JIMHT'BUCTUYECKOTO
COMPOBOXKICHUS 3aKa3yuKa
TYPUCTHYECKUX YCIyT

Bnaners: BJIAJICET

cnenudukoil mepeBoga pabodeit
JIOKYMEHTAIIMU Ha WHOCTPAHHBIH
S3IK M C WHOCTPAHHOTO S3bIKA
JUIst oOecriedeHusl ACsITebHOCTH
OpraHu3alii 110 OpraHH3aluu
9KCKYPCHOHHBIX YCIIYT;




Iv. COAEPXKAHME U CTPYKTYPA JUCHUIIJINHBI

O0beM TUCHUILIMHBI cocTaBsieT 10 3aueTHBIX eqAUHHUIIBI, 360 yacoB,

B TOM uncie 10 3aueTHBIX (18703070108 17 yacoB Ha YK3aMeHe

N3 aux PEAINIYETCA C UCIIOJIB30BAHUEM SJICKTPOHHOI'O O6y‘lCHI/I${ N JUCTAHIIMOHHBIX O6p&30BaTeHBHHX TexHoJioruii 334 Jaca

N3 Hux 334 yaca — npakTuieckas OArOTOBKA

DopMa NPOMEKYTOUYHOM ATTECTAIUM: IK3aMeH/3a4eT/3a4eT ¢ OLEeHKO

4.1 Couepma}me AUCHUILIMHBI, CTPYKTYPHPOBAHHO€ II0O TEMaM, C YKa3zaHHEM BHI0B yqeﬁmﬂx 3aHATHII M OTBEJEHHOT0 HAa HHX
KoJIn4YeCTBa akaJeMHUYeCKUX 9acoB

Ne Pa3zjnen aucuuniuHbl/TeMa ®opMa TeKylIero
n/H Bunpl yueOHoit paboThI, KOHTPOJIsA
BKJTIOYast CAMOCTOSATENBbHYIO paboTy o0yJaromuxcs , | ycneBaemMocTu/
g NPaKTUYECKYIO TIOJrOTOBKY U TPYJIOEMKOCTh ®opma
§ (B yacax) NMPOMEKYTOUHOI
S aTrecTauuu
= - (mo cemecTpam)
: KonTaktHas padoTta mpemnojaBaTens ¢ %
g 00yYaroIUMHUCS 5
2 =
2 Sg
= R 5 o
2| 23 g <
| & = g
Q = E = =~
= s : s Jlekuusi | Cemunap/ Koncyapramus | O
3l o = = IIpakTHyeckoe,
= o : E, naGopaTopHoe
Ol gl =8 3aHsTHE/
2 3 4 5 6 7 8 9 10
1 Paznen Mapuipyr, uias, 1-2 | 14 38 16 920 3, 3a0
CoJIep KaHNE ¥ METOJUKA SKCKYPCHH T10 4 YCTHBIH orpoc
AHanu3 kKencoB
ropoay TexcToBOE HAIlOJIHEHHUE




skcKypeuu: pparmeHTsl 1-32. OCHOBBI
MUCHbMEHHOTO MEPEBO/Ia B
TypPUCTHUYECKOU chepe: TPYTHOCTH U
pelieHus

CamocrosiTenbHas /
KOHTPOJIbHAS
paborta
TECTHPOBAHUE
Pedepar
IInchMeHHBIN OTUET
Komnoxsuym
Tpenunr (poisieBas
urpa)

Paznen 2 Coneprxanue, KOHIENTYAJIbHBIN
IJIaH ¥ METOJIUKA ITPOBEICHUS SKCKYPCHS
Ha baiikan 'TekCTOBOE€ HaNOJIHEHHE
sKcKypeuu: (pparmenTsl 1-18. XKanpossie
U CTUJIMCTUYECKUE OCOOCHHOCTH TEKCTOB
B TypucTtuueckoir cdepe. Kirouenbie
nepeBoIuecKue Tpanchopmauu.

21

68

68

18

113

17

YcrHblil onpoc
AHanu3 Kencon
CamocrosrenbHas /
KOHTPOJIbHAS
pabora
TECTUPOBAaHUE
Pedepar
[TuceMeHHBbIN OTUET
Komnoxsuym
Tpenunr (poneBas
urpa)

Ik3, 320

4.2. Il;1an BHeayIMTOPHOI CaMOCTOSITeIbHON PadoThl 00y4aroIUXCs M0 JUCHUTITIHHE




AUCTAHIINOHHbBIX 06p330BaTeJ'II)HbIX TEeXHOJIOI hii (qac)

CamocrosiTenpHas paboTa 00yJaromuxcs VuebHo-
OteHouHoe METOANYECKOEe
Cemectp Hassanue pasznena, TemMbl BH.I cCaMOCTOATTSHOM PaBoTs: Cpoku | TpymoemKkocTh CPENCTBO obecneyeHune §
BBINIOJTHEHUS (dac.) CaMOCTOSTEIIBHOU
paboTHI
Pazpen 1. [IpopaboTka qoMamHux VYcrHble 1
3a/IaHui, MOJrOTOBKA K MUCbMEHHbBIE
MIPAKTUYECKUM 3aHATHUSM, PEKOMEH1alluu
1 BBIIIOJIHEHHE YIIPAXKHEHUH C 1-2 89 Vermbiii onpoc Ha nopraiie Belca
HCII0JIb30BaHUEM ceMecTp
JTUCTAaHIIMOHHBIX
00pa3oBaTeNbHbIX TEXHOJIOTH
(pecypc Ha mnatdopme Belca)
Pa3znen 2. [IpopaboTka qoMamIHuX YcrHble U
3a/IaHHi, MOJATOTOBKA K MMHUCbMEHHBIC
MPAKTUYECKUM 3aHATHUSM, pEKOMEHJauu
) BBIIIOJIHEHHE YITPAXKHEHUH C 3-4 111 Ha noptaine Belca
HCIIOJIb30BaHUEM cemMecTp
JUCTAHITMOHHBIX
00pa3oBaTeNbHBIX TEXHOIOTH
(pecypc Ha matdhopme Belca) YcTHBIN onpoc
O06muii 00beM CaMOCTOATEIHbHOM PabOThI O TUCIHUILTHHE (4Yac) 200 Y CTHBIN onpoc
N3 HuX 00beM CcaMOCTOSTENHHON PabOThl € HCMOJB30BAHHEM JJIEKTPOHHOTO O0Y4YeHHS H 200 v .
CTHBIH OIPOC




4.3.Coaepxanne yueOHOro MmaTepuaja

Paszoen 1.

Tema 1. Physical Aspects of Guiding. Voice Projection. Introductions and
Briefings. Learning Names

Tema 2. Self Presentation. Arrival for a New Tour. On and Off the Bus, Van,
or Boat. Guiding in a Market or Town with “Free Time”. Free Time in the Market
or Town.

Tema 3 Checking In and Out of Hotels. Airport Departure and Arrival
Transfers.
Tewma 4. Tour Administration and Paperwork

Paznen 2

Tema 5. Managing Tour Expenses

Tema 6. Knowledge and Resources

Tema 7. Starting a Resource Notebook. Communication of Knowledge and
Information. Making Numbers and Statistics Meaningful. Saying What is Important.
Thematic Interpretation. Seeing the Thematic World Around You. Planning and
Executing the Itinerary

Tema 8 PaboTa ¢ My3eiiHBIMH SKCTIO3UIUSIMHU.

The Guide’s Backpack. The Ever-Ticking Clock: Balancing Time and the
Guest Experience.

Tema 9 Addressing Sensitive or Controversial Issues. Frequently Asked
Questions

Tema 10. Planning and Executing the Itinerary. he Ever-Ticking Clock:
Balancing Time and the Guest Experience. Field Excursions

Tema 13. The Role of Meals. Special Interests for Everyone. A Few Words
About First Aid and Emergency Response. Using Guiding Skills to Make a
Difference.

4.3.1. TlepeyeHb CEMMHAPCKHUX, IPAKTHYECKHUX 3AHATHH M J1a00paTOPHBIX padoT

Ne | Nepasgenaum | HammeHoBaH TpynoemkocTs Ouenouynsl | ®opmupyem
n/ TeMbI ue (uac.) e ble
H ceMHHapoB, | Becer | 3 Hux cpeacrsa KOMIIETCHIH
NPaKTHYeCK | 0 NPaKTHYEeCK u
HX U yaco | ast (MuHAUKATOP
Ja0opaTopH | B MOATr0TOBKA bI)*
bIX pador
2 3 4 5 6 7
1 | Pasznen 1. Tour | Jlaboparopna | 4 2 Jlabopatopu | [TK-1
Administratio |  pabora 1. ast pabota
n and
Paperwork




Notebook.

Pasznen
2. Starting a
Resource

Communicati
on of
Knowledge
and
Information.
Making
Numbers and
Statistics
Meaningful.
Saying What
is Important.
Thematic
Interpretation
Seeing the
Thematic
World
Around You.
Planning and
Executing the
[tinerary

JlaGoparopua | 4 2
s pabora 2.

JlaGopaTopH
ast pabota

[1K-2

CTY/ICHTAMH B paMKax camocTosite1bHOi padorsl (CPC)

4.3.2. Hepeqeﬂb TEM (BOl'lpOCOB), BBIHOCMMBIX Ha CaMOCTOATEC/ILHOEC H3YYCHHE

Special Interests for
Everyone. A  Few
Words About First Aid
and Emergency
Response. Using

no TeMe B pecypce
(o0pa3oBaTeIbHBIH
nopraJu Belca)

Ne Tema 3aganue dopmupyemas NJIK
n/n KOMIICTCHIIUA
1 2 3 4 5
1| Planning and Executing | Texcrel u 3apanuns | [TK-1 na-1,2,3
the Itinerary. he Ever- | 10 TEM€ B pecypce
Ticking Clock: (oOpa3oBaTeJIbHbBIN
Balancing Time and the noprai Belea)
Guest Experience.
Field Excursions
2... | The Role of Meals. | Tekcrsl u 3aganus | [TK-1 na-1,2,3




Guiding Skills to Make
a Difference.

4.4. MeTOJII/I‘leCKHe YKa3aHUus IO OpraHu3anumn CaMOCTOSITEJILHOI paGOTbl CTYAEHTOB

CoryniacHo HOBOUW 00pa3oBaTENbHOM MapagurmMe HE3aBUCHUMO OT MHpoduis
MOJATOTOBKH U XapakTepa padoThl 10001 HAUMHAIOMIMI MarucTp A0DKEH 001a1aTh
TaKUMU  OOLIEKYJIbTYPHBIMM M NPO(ECCHOHATBHBIMU  KOMIETEHIUSIMU,
BKJTFOYAIONTUMU (PyHIaMEHTaIbHbIC 3HAHUSI, TPO(EeCCHOHATBEHBIC YMEHUS U HABBIKU
NEATETLHOCTH CBOETO MpOGUis, ONbITa TBOPUYECKOW H HCCIIEIOBATEIHLCKOU
JESTEIIbHOCTH MO PELIEHUI0 HOBBIX MNPOOJIEM, OMBITOM COIHATBbHO-OLIEHOYHOM
JesTeNbHOCTH. JIBe mocneaHue cocTaBisomue o0Opa3oBaHUs (OPMUPYIOTCS
MMEHHO B IPOIIECCE CAMOCTOSTENbHOM paboThl cTyAeHTOB. Hukakue 3HaHUs, HE
MTOJIKPETUICHHBIE CaMOCTOSITEIIBHON NIeATeILHOCTBIO, HE MOTYT CTaTh IOJIMHHBIM
JOCTOSIHMEM  4YeloBeka. Kpome Toro, camocTosiTelibHas paboTa HMeeT
BOCIIUTATEIbHOE 3HAYCHHUE: OHA (POPMUPYET CAMOCTOSTEIHLHOCTh HE TOJBKO Kak
COBOKYNMMHOCTh KOMIIETCHIIMM, HO © KaK YEpPTy XapakTepa, HIrPAIONIYIO
CYILIECTBEHHYIO POJIb B CTPYKTYpE TUYHOCTHA COBPEMEHHOTO CIIEIIUATUCTA BBICIICH
KBaJTU(DUKALIAH.

CamocrosiTenbHasi paboTa — 3TO BUJ Y4YEOHOU MAESATENBHOCTH, OJHA U3
OpraHu3alMOHHBIX (OopM OOydeHHs, MPOTEKalollas BHE HEMOCPEICTBEHHOTO
KOHTaKTa C mpemnojaBareneMm (qoma, B jaboparopuu TCO) unu ynpasisiemas
IIPErno/IaBaTesieM OMOCPEI0BAHHO Yepe3 MpeAHa3HAYEHHBIE JJI 3TOM 1IeJIh yYeOHbIe
MaTepuabl.

CamoctosiTennbHass ~ paboTa  TpeACTaBiseT  coOOM  OBIajeHUE
KOMITCTCHIIUSIMY, BKIIOYAIONIMMH HAy4YHbBIE 3HAHWS, MPAKTUYSCKUEC YMEHHS U
HaBBIKM BO BCeX (opMax OpraHuU3aluh OOYydYCHHUs, KaK II0J PYKOBOICTBOM
npernojiaBarensi, Tak u 6e3 Hero. Ilpu 3ToM HEOOXOIMMO IIeJICHANpPaBICHHOE
yOpPaBJICHHE  CaMOCTOSITEIbHONW  JIEATENbHOCTBIO  YUYEHHUKOB  IOCPEICTBOM
(bOpMYTUPOBKH TEMBI-IIPOOJEMBI, €€ paciu@pOoBKA 4Yepe3 IJIaH WU CXEMY,
yKa3aHUs OCHOBHBIX W JIOTIOJIHUTENbHBIX MCTOYHHUKOB, BOIPOCOB W 3aJaHUMN NS
CaMOKOHTPOJISI OCBaMBaE€MbIX 3HAHWMW, 3aJaHUN ISl Pa3BUTUS HEOOXOJIMMBIX
KOMIIETCHIIUM, CPOKOB KOHCyJbTaluu U (opm KoHTpossi. B HacTosmmx
METOJIMYECKIX PEKOMEHIAIMSIX MbI MOIMBITAIUCH 0003HAUYNTH OCHOBHBIE BOIIPOCHI,
kacarouecs: oprann3anuu CPC B By3ax Kak sl IpenojaBaTeied, Tak W s
CTYJICHTOB.

MAMSTKA JJI1I CAMOCTOSITEJIBHON PABOTHI CTYJIEHTA-
MATHUCTPA IIPU BBINOJJHEHUU JTOMAIIIHUX 3A TAHUIA

Orarrsl paboTh KonTponupyii cebs! Hanomunaii cebe!
1. Ilpuctynas K BEIIOTHEHHIO 3aaHUsI 1. Onpenenu, kakue 3ananus HykHO | 1. CMOTpH 3anucu 0 AOMaIIHEM
BBIIOJIHUTD. 3ajaHHH.

2. Obaymai, kak my4mie, Obictpee u | 2. JlocTanb  HeoOXoaMMBbIE
NPOJyKTUBHEE 3TO clieNiaTh (TUIaH B | y4eOHHWKH, HaBeJH MOPSIOK Ha
yme). pabouem mecTe.

3. VYcranosu
MOCJIE/I0BATEILHOCTD
BBIIIOJIHEHUS 3aJaHUMH.




4. Paznenu BpeMmsi Ha KaXKIbli
peIMeT.

2. Boimonussa | B Havane 1. CnpaBnsitoch, 4TO 3agaHo, 4To | 1. YsacHU TpeOoBaHUS 3aaHUs.
JOMalllHee 3aJjaHue HYKHO C/IeNnaTh. Benomuio | 2. BCHOMHHU TIOSICHEH U
coJiepiKaHne Mmarepuaia U3 | mperojaBaTess K BBINOJIHEHHIO
00BSCHEHUS MTPENoaaBaTeIs. 3a7aHus.
1. TIpoBepsito cebs: To nmu 51 aenaro, | 1.He oTBnekaiics!
49T0 Tpedyercs? 2. Crnenun 3a CBOUMH
2. Tak 1 g AEWCTBYIO, KaK Ha/I0? nercTBUAME!
B xone 3. Vmoxyce mm s B OTBeJeHHOE | 3. YMeil yIoXuThcs BO Bpems!
Bpems?
1.YcranaBmmuBato, uyro eme He | l.IIpoBepsii cebs: Bce mm
BBITIOJTHEHO. BBITIOJTHEHO?
2. Jlato OLEHKY pe3yibTaTy cBoel | 2. BepHO iu BIIIOIHEHO?
paboThL.
3. YuureiBato, CKOJIBKO
B xoHIe COKOHOMJICHO BPEMEHH.

3. 3aBepas paboTy

1. KoHTponupylo TOJHOTY H
KA4eCTBO BBIIOJHEHHUS 3aJaHMS.

2. UYto MOXHO JOIOJHHTEIHHO
caenaTrh?

1. IlpoBeputh ITyOMHY CBOHX
3HAHUM.

2. Ecnm HyXHO, HOpadaThIBaii,
yCTpaHH IpOOEIHI.

3. Ilnanupyroo cBoi
3aHATHH.

4. Omnpepnenso:  4YTO  CIENYET
YTOUYHUTH Yy TpernojaBaTeNs, Yy
TOBapHIIA.

oTBeT Ha | 3. OI.[GHI/I CBOU YCIICXU U yUYTH

omuOKu Ha Oymymiee.

4.4. IlpumepHasi TeMaTHKa KypCOBBIX padoT (IIPOEKTOB)

V. YYUEBHO-METOJUYECKOE 1 TH®OPMALIMOHHOE OBECIIEYEHUE
JUCHMILIMHBI (MOLYJIS)

a) OCHOBHAs JMTEpaTypa

1. CepOunoBckas A.M. AHMIICKUN S3bIK JUIsi TypOuU3HECa W cepBHCa
[Texct] = English for Travel Business and Service : yue6uuk / A. M. CepOuHOBCKas.
- 2-e u3a. - M. : Jlammkos u K', 2008. - 428 p. - ISBN 978-5-91131-745-4 : 177.00 p.
(25 9K3.)

2. Nosnera 10.C., Pribuuera JI.C. English for tourism and personal service
industry [Tekct] : yue0.-meron. mocobue / Mpkyt. roc. yH-T, dak. cepBuca u
pexiiambl. - Upkytck : [{lentpHayuCepsuc, 2014. - 82 c. (15 3k3.)

0) IonoTHUTEIbHAS JIUTEepaTypa

1. Strutt, P. English for International Tourism [Tekct] : intermediate: Student’s
Book / P. Strutt. - Harlow : Pearson Edication Limited, 2003. - 144 c. - ISBN 0-
582-47983-5 (16 3k3.)

2. Strutt, P. English for International Tourism [Tekcr] : intermediate: Workbook / P.
Strutt. - Harlow : Pearson Edication Limited, 2003. - 80 c. - ISBN 0-582-47984-3
(16 9K3.)

3. KoponeBa, H. E. Aunrmmiickuii si3pik. CepBuc u typusm [Tekct] = English for
Tourism : yue6. mocodue njst By30B / H. E. Koponesa. - 4-e u3a. - PoctoB H//I. :



®denukc, 2009. - 407 c. - (Briciiee ob6pazoBanue). - ISBN 978-5-222-15654-4
185.90 p. (3 5k3.)

B) Memoouueckue mamepuansl O Kypcy Maxkomy-mo pasmeujeHvl Ha 00pazoeamenbHOM
nopmanne belca.isu.ru
r) 0a3bl JaHHBIX, HHPOPMAIHOHHO-CIIPABOYHbIE U MOUCKOBbIE CHCTEMBI

https://www.promt.ru/

https://cloud.memsource.com/web/login/auth?logout=true&format =

https://smartcat.com/workspace

https://www.tra-service.ru/shop

National Association for Interpretation https://www.interpnet.com/

Interpret Europe https://interpret-europe.net/

CrnoBaps ABBYY Lingvo https://www.lingvolive.com/ru-ru

CnoBaps Merriam-webster https://www.merriam-webster.com/
DJIeKTPOHHbIE 0MOJINOTEKH

PN R WD =

Hayunas snextponnas ouonnoreka eLIBRARY.RU

Komnekius sxypHanos uzgareibersa «HAYKA»

3. Xypuansl MHCTHTYTA Hay4YHOUM MH(OpMALMU 110 001ecTBeHHbIM Haykam (MHMOH
PAH)

4. Yuusepcurerckas nHbopMarmonsas cucrema POCCHA (YUC POCCHS)

5. Xypuan Science uzgarenbcTBa American Association for the Advancement of Science
(AAAS)

6. http://www.philology.ru/ bubnuoreka GuIOIOTHIECKUX TEKCTOB (CTaTei, MOHOTpadwmii)

7. http://philologos.narod.ru/

Marepuabl 10 TEOPUU SA3bIKA U TUTEPATYPHI
8. http://ellib.library.isu.ru
OnextpoHHas oubnuoreka « Tpynsl yuensix UI'Y»

N —

VL.MATEPUAJIbHO-TEXHUYECKOE OBECHEYEHME JUCHMILJIMHBI
(MOJYJIS)

6.1. YueOno-1a0opaTropHoe o0opynoBanue:

@akynbTET pacrojiaraeT COBPEMEHHON MH(POPMALMOHHO-TEXHOJIOTMYECKOM
uHOPaCTPYKTYpoOii, 00ecreunBaroIiei MpoBeACHNE BCEX BUOB TUCIUTIITHHAPHON U
MEXIUCITUTUIMHAPHON TOJTOTOBKH, JA0OPATOPHOM, MPAKTUYECKOWM M HAy4HO-
UCCIIEIOBATENBCKOM pabOTHI CTYIEHTOB, IPEAYCMOTPEHHBIX yueOHBIMHU IJIaHaMU. B
WHCTUTYTE UMEIOTCS B Hanu4uuu 11 KoMnbproTEpHBIX Ki1accoB (135 mepcoHanbHBIX
KOMITBIOTEPA, MUMEIONIUX BbIXOJ B MHTEpHET); 5 KOMIBIOTEPHBIX KJIAcCOB U 35
MyJIbTUMEIUMHBIX KJacca, | KOH(epeHII-3aJ1 OCHAIIEHbI CTAIIMOHAPHBIM
MYyJIbTUMEIUMHBIM  O0OpYZOBaHUEM ISl ayJAHMOBU3YaJbHOM JIEMOHCTpAIUU
MaTepHaoB JIEKIMOHHBIX KypcoB (41 mpoektop, 41 skpaH, 6 HHTEPAKTUBHBIX
JIOCOK); B 2-X MYJbTUMEAMMHBIX KJAaccaX  HaXOAATCs 2 TeJIeBU30pa C
KUJKOKPUCTATUIMYECKUM SKPAHOM.

B yueOHOM mpornecce npuMeHsIeTCsl TaK)Ke MepPeBUKHOE TPE3EHTAMOHHOE
obopynoBanue: 34 HOyTOyka W 7 TpoekTOpoB. Bce KOMMBIOTEPHI OCHAIEHBI
HEO0OXOAMMBIMHA KOMILUIEKTaMH JIMIIEH3UOHHOTO MPOTPAMMHOT0 00€CTIeueHu.

KoMmneioTepHbsie Ki1acchl 00BbEIUHEHBI B JOKAJIBHYIO CETh; 00€CIIeYnBaeTCs
JOCTYTI K HH(OPMAIIMOHHBIM pecypcam, K pa3InuyHbIM 0a3aM JaHHBIX; B YNTATbHBIX
3aJIaX OTKPBIT JOCTYIN K CIPABOYHOM M HAYYHOH JIUTEpATYypE, K MEPUOIAUYECKUM


https://www.promt.ru/
https://cloud.memsource.com/web/login/auth?logout=true&format_
https://smartcat.com/workspace
https://www.tra-service.ru/shop
https://www.interpnet.com/
https://interpret-europe.net/
https://www.lingvolive.com/ru-ru
https://www.merriam-webster.com/
http://library.isu.ru/ru/resources/internet/online/elibriry.html
http://library.isu.ru/ru/resources/internet/online/nayka.html
http://library.isu.ru/ru/resources/internet/online/inion_ran.html
http://library.isu.ru/ru/resources/internet/online/inion_ran.html
http://library.isu.ru/ru/resources/internet/online/uis.html
http://library.isu.ru/ru/resources/internet/online/aaas.html
http://library.isu.ru/ru/resources/internet/online/aaas.html
http://www.philology.ru/
http://philologos.narod.ru/
http://ellib.library.isu.ru/

u3nanusaM. Kpome 3toro, yueOHbIH KOpITyC OCHAIIEH TOYKaMu CBOOOJHOIO AOCTYya
wi-fl, KOTOPBIMH aKTHUBHO MOJIB3YIOTCS CTYJICHTHI U COTPYIHHUKH.

6.2. [IporpamMmmMHoOe oOecnieyeHue:

YHuBepcuter obOecrnedeH HEOOXOJAUMBIM KOMIUJIEKTOM JIMIEH3UOHHOTO U
CBOOOIHO pPacCIpOCTPAHSIEMOT0 MPOrpaMMHOTO OOECHEYeHHs, B TOM YHCIE
OTEUECTBEHHOT'O MPOU3BOACTBA (MOApOOHas WHGOpMaNMs pa3MeIlleHa Ha caiTe
Ury)

OI'BOY BO «MI'Y» obecnieueH HEOOXOIUMBIM KOMILICKTOM JIUIICH3HOHHOTO
U CBOOOJIHO paCIpOCTPAHSEMOro IMPOTPAMMHOTO OOECIICUYCHHS, B TOM YHCIIC
OTEUYECTBEHHOI'O MPOU3BOICTBA:

1. «Kaspersky Endpoint Security st 6usneca - Ctangaptaeiii Russian
Edition. (exerogno oonosnsiemoe [10) — Cybnuuensnonnsiit 1orosop Ne03-K-1129
ot 25.11.2021

2. Kaspersky Free (exeromno oOHoBimsemoe IIO)  VYcnoBus
HCIIOJIB30BaHus 110 cchuike: http://www.kaspersky.ru/free-antivirus 6eccpouno

3. Office 2007 Suite. Jlunenszuss Ne 43364238. Cpok aeicTBus: OT
11.01.2008 mo 06.06.2025.

4, Promt Professional 8.0 anrn-pyc-anri, ot 2 10 5 pabounx MecT 1
kopoOka  12.11.2007 GeccpouHo.
5. Promt Professional 8.0 I'urant Akanemuueckas Bepcus 1

Aptuxynspusiii Homep RGG8PRFL 27.12.2007 OeccpouHo.

6. Promt Professional 8.0 'MI’AHT, ot 21 g0 50 paGounx mect EDU

23 Kortuposka Ne 03-168-07 27.12.2007 OGeccpoyHo.

7. Windows 7 Professional 5 Howmep Jlunensuu Microsoft 60642086

11.07.2012 GeccpouHO

8. Drupal 7.5.4. YcnoBus npaBoo6aanatens (JInnensus GPL-2.0 - ware
free). YcnoBus UCIIOJIb30BaHUs o CCBUIKE:
https://www.drupal.org/project/terms_of use. OOecneunBaer paboTy moOpTala
ANEKTPOHHOTO MOPTQOJINO CTyAeHTOB U acnupantoB MI'Y http://eportfolio.isu.ru.
Cpok neiicTBus: 0€CCpOvHO.

0. Moodle 3.5.1. — YcnoBus mpaBooOnanatens (ware free). YcioBus
UCIIOJIB30BaHus 1Mo ccblike: https://ru.wikipedia.org/wiki/Moodle. OGecneunBaer
paboty wuHpOpManMOHHO-00pa3oBaTenbHOM cpenbl http://belca.isu.ru.  Cpoxk
JeUCTBUS: 0€CCPOYHO.

10. Google Chrome 54.0.2840. bpay3ep — YcnoBusi nmpaBooOiagaTesns
(ware free). YcnoBus VICTIOJIb30BAHUS o CCBUIKE:
https://ru.wikipedia.org/wiki/Google Chrome// Cpox aeiicTBus: 6eccpoyHo.

11. Mozilia Firefox 50.0.bpayzep — VYcioBus mpaBooOnagatens (ware
free). YcnoBus UCIIOJIb30BaHUs o CCBLIKE:
https://www.mozilla.org/ru/about/legal/terms/firefox/. Cpox aelicTBus: 6eccpodHo.

12.  Opera4l. bpay3zep —YcioBus npaBoo6nanarens (ware free). YciaoBus
WCIIOJIBL30BaHUs MO CChbUIKE: http:// www.opera.com/ru/terms. Cpok JeHCTBUS:
OecCpoUHO.



13.  PDF24Creator 8.0.2. I[Ipunoxenue ajisi CO3AaHUS U PEAAKTUPOBAHUS
nokymeHToB B (popmate PDF. —YcnoBus mpaBooOnamarens (ware free). YcmoBus
WCIIOJIB30BaHUsI TO cchuike: https://en.pdf24.org/pdf/lizenz_en de.pdf . Cpox
JEeUCTBUS: 0€CCPOYHO.

14.  VLC Player 2.2.4. CBoOomHbII KpoccIuiaTHOPMEHHBIM Meauariieep.
YcnoBusi mpaBoobnanarens (ware free). — YClIoBusi UCHOIB30BAHUS MO CCBLIKE:
http://www.videolan.org/legal.html. Cpok neticTBusi: 6eccpodHo.

15. BigBlueButton. OtkpeiToe mnporpamMMmHOe  oOecniedeHue  JJis
npoBeneHus BeO-koHbepeHuu. Y cinoBus npaBoobianarens (ware free). YcnoBus
HCIIOJIB30BAaHUS I10  CCBHUIKE: https://ru.wikipedia.org/wiki/BigBlueButton.
Ob6ecneunBaeT padoTy oTaenbHoro Mmoayiast Moodle 3.2.1 nns pa6otsr MOC. Cpox
JercTBUs: 0ECCPOUHO.

16. ACT-Tect Plus 4.0 (Ha 75 ogHOBpEeMEHHBIX MOKIIOUEHN) 1 Macrep-
komiiekT (ACT-Maker u ACT-Converter) (exeromno oOHoBmsiemoe I10),
muuensuit - 75mrt. JloroBop Jorosop NeJI-129/21/03-E-0269 ot 20.04.2021, cpok
IEUCTBU: 3 TOAa.

17.  Sumatra PDF. cBoOonHas mnporpamma, MNOpeIHa3HAuYCHHAs MJId
IPOCMOTpa U nevatu AJoKyMeHToB B ¢popmarax PDF, DjVu[4], FB2, ePub, MOBI,
CHM, XPS, CBR/CBZ, nns nnatdpopmbr Windows. YcnoBus mpaBooOiagaTess
(JIunensuss GNU GPL 3-ware free). YcnoBus uCHONb30BaHUS IO CCHUIKE:
https://ru.wikipedia.org/wiki/Sumatra PDF. Cpoxk neiicTBus: 6eccpoyHo.

18. Media player home classic. CBoOOAHBI TPOUTPHIBATENH AyJIUO- U
BUIe0haisioB st onepanuoHHo# cucteMbl Windows. YcioBus npaBooOanaress
(JIunensuss GNU GPL - ware free). YcioBus HCHONB30BaHHUS TO CCBHUIKE:
https://ru.wikipedia.org/wiki/Media Player Classic. Cpok aeiicTBusi: 6€cCpoyHO.

19. AIMP. BecnnaTHbelii ayAuMONpPOUTPHIBATENbL C 3aKPBITBIM HCXOIHBIM
KoZ0M, HantucaHHbld Ha Delphi. YcnoBus npaBoobnanatens (ware free). YciaoBus
MCIIOJIB30BaHus 1Mo ccbuike: https://www.aimp.ru/. Cpok AeiicTBUs: OECCPOUHO.

20. Speech analyzer. VYcnosus npaBooOnanatens (ware free). YcioBus
UCIIOJB30BaHus Mo ccbuike: http://www-01.sil.org/computing/sa/index.htm. Cpoxk
JeUCTBUS: 0€CCPOYHO.

21. Audacity. Ilporpamma aHaim3a 3Bydalied peyu. Y CJIOBUS
npaBooOmanarenst (Jluuensus - GNU GPL v2). VcioBus ucnoiab30BaHUS MO
ccoutke: https://ru.wikipedia.org/wiki/Audacity. Cpok neficTBus mpaBoo0Ia aTeNs:
OecCpoUHO.

22. Inkscape. cB0OOOJHO pacmpoCTpaHSEMbIi BEKTOPHBIA TpadUUuecKHii
penakTop, yAoO€H IS CO3/aHUS KaK XYJO0XKECTBEHHBIX, TaK M TEXHHYECKHX
wunocTpanuii. Y cnoBusi npaBoobnagatens: Jlumensus -GNU GPL 2 (ware free).
VYcnoBust ucnonb3oBaHus 1o cceuike: https://inkscape.org/ru/download/. Cpoxk
JEeUCTBUS: 0€CCPOUHO.

23.  Skype 7.30.0. becmiatHoe mnOpoNpHETAPHOE MPOTPAMMHOE
o0ecriedeHrne ¢ 3aKphITBIM KOJIOM, O00ECHEYMBAIOIIEe TEKCTOBYIO, TOJIOCOBYIO H
BHJICOCBS3h 4Yepe3 VHTepHEeT MeXAy KOMITBIOTEPaMH, OIMIIMOHAIBHO HCITONB3YS
TEXHOJIOTUU TTUPUHTOBBIX ceTeil. Y ciioBus npaBoobianarens (JIunensus Adware) -



VYcnoBus Mcmofib30BaHUSI IO CChUIKe: https://www.skype.com/ru/about/.
Cpok nieiicTBus: 0€CCpOYHO.

24.  Adobe Acrobat Reader. becruatHblii MUPOBOI CTaHIapT, KOTOPBIH
UCIIOJIB3YETCSl I TMPOCMOTpA, TEYaTH W KOMMEHTHPOBAHHS JOKYMEHTOB B
dopmare PDF. YcnoBust mpaBooOagatenst: Y CIOBHS HCTOIL30BAHMS 1O CCHUIKE:
https://get.adobe.com/ru/reader/otherversions/. Cpok aeiicTBus: 6€cCpOUHO.

25.  Circles. IIporpamMma HHTEpaKTUBHON BU3YyaTU3allMl MHOTOYPOBHEBBIX
JAHHBIX: YHUCJIOBBIX 3HAYCHUA WU JPEBOBUAHBIC CTPYKTYpbI. Y CIOBUSA
npaBooOnanarens (Jluunensuss BSD). VYcioBusi wucmnonab3oBaHus MO  CCBHUIKE:
https://carrotsearch.com/circles/free-trial/.

6.3. Texunuyeckue 1 3J1eKTPOHHbIE CPeCTBA:

Paspaboman komnaekm npezenmayuii, YyueOHbIX BUOEOMAMEPUANO8, AYOUO3ANUCEL,
KOMNJIeKm Kapm, pazoamouubli mamepuali, Komopwviii docmynen Ha belca.isu.ru 6 pecypce
OUCYUNTUHBL.

VII.OBPA3OBATEJIBHBIE TEXHOJIOI'MHU

Hcnonb3oBaHue MHTEPAKTHBHOM Mozenu oOyueHHs MpeaycMaTpUBaeT MOJEINPOBAaHUE
JKU3HEHHBIX CUTYyallMil, MCIOJb30BAaHUE POJEBBIX HUIP, COBMECTHOE pELICHHE MPOOJIEM.
HckmrouaeTcs JOMUHMPOBAHUE KAKOro-auM00 ydaCTHHKA y4yeOHOro Ipouecca Wi Kakon-au0o
uaeu. Coznaercs cpefa 00pa3oBaTEIbHOIO OOIIEHMSI, KOTOpask XapaKTepU3yeTcs OTKPBITOCTHIO,
B3aMMO/ICIICTBHEM YUYAaCTHUKOB, PABEHCTBOM UX API'yMEHTOB, HAKOIUIEHUEM COBMECTHOT'O 3HAHUS.
N3 oObexTa BO3AEHCTBUS CTYIEHT CTAHOBUTCS CYOBEKTOM B3aMMOJECHCTBHS, OH caM aKTUBHO
y4acTBYeT B IIpoliecce 00ydeHus, ciaelyss CBOMM MHIUBUAYyaIbHBIM MapiipyToM. IIpenogaBarens
MOTHBHUPYET 00YHAIOIINXCS K CAMOCTOSTEILHOMY MTOMCKY HH(popManuu. 3a1auei mpernoaaBaTess
CTAaHOBMTCS CO3JaHHME YCIOBUM JJI1 MHULMATUBBI CTyAeHTOB. [IpenogaBaTenb OTKa3bIBA€TCS OT
ponu (uIbTpa, MPOITYCKAIOIIETo uepe3 cedsi yueOHyro MH(pOpMaIrio, U BBITOMHSIET (YyHKIIUIO
MOMOIIIHUKA B paboTe, OJJHOr0 U3 MCTOYHUKOB HH(POPMALIUU.

Y4eOHbIii mporecc, OnUparoUIfiics Ha UCIIOJIb30BAHNE MHTEPAKTUBHBIX METO0B O0yUeHus,
OpPraHMU3yeTCs C yYE€TOM BKJIFOUEHHOCTH B ITPOLIECC NTO3HAHUS BCEX CTYACHTOB IPYIIIbI, KaXKIAbII
BHOCHT CBOM 0COOBIN MHANBUAYAIbHBIN BKIAJ, B X0/1€ padOThl UAET OOMEH 3HAHUSAMU, UIESIMU,
crioco0amMM JIeATENIbHOCTH, O0s3aTesibHa 0OpaTHas CBS3b, BO3MOKHOCTh B3aMMHOM OLIEHKH U
KOHTPOJISL.

K MeTonam MHTEpaKTUBHOTO 00YUYEeHUsI OTHOCSTCS T€, KOTOPbIE CIIOCOOCTBYIOT BOBJIEUEHUIO
B AaKTUBHBIM TpolecC TMOJydyeHUus | nepepaboTku 3HaHUMl. VHTepakTHBHBIE METOJbI
npoOyXJaroT y o0ydaroIuxcs WHTEpEC, MOOMIPSIOT aKTHBHOE y4yacThue KaXJOro B y4eOHOM
nporecce, 00pamamTcs K YyBCTBAM KaXkJI0ro O0y4aromlerocsi, crocoOCTBYIOT 3(h(peKTUBHOMY
YCBOEHHMIO y4eOHOT0 MaTepHualla, OKa3blBalOT MHOTOIIAHOBOE BO3AEUCTBHE Ha OO0YyYaroIIMXCs,
OCYLIECTBIISIIOT OOpaTHYIO CBSI3b (OTBETHAsl peakius ayUTOpHH), GOPMUPYIOT Y 00yUaroInXcs
MHEHHS ¥ OTHOLIEHHUS, (OPMUPYIOT KHU3HEHHbIE HABBIKU, CIOCOOCTBYIOT U3MEHEHUIO [TOBEICHHS.

B pamkax y4eOHBIX KypcOB JOJKHBI OBITh IPETYCMOTPEHBI BCTPEUH C MPEICTaBUTEISIMU
pOCCHICKMX M 3apyOeXHBIX KOMIIAHHMM, TOCYyJapCTBEHHBIX M OOIIECTBEHHBIX OpraHU3aIMi,
MacTep-KJIacchl IKCIEPTOB U CIEIIMATUCTOB.

VY aenbHBIN BeC 3aHATHI, TPOBOAMMBIX B MHTEPAKTUBHBIX (hopMax, ompeaessieTcs r1aBHOM
1eaplo (MUCCHEN) TPOrpaMMbl, OCOOEHHOCTHIO KOHTHHTEHTAa OOYYalolIUXCsi, M B IICJIOM B
yuyeOHOM Tmporecce cocTaBisieT He MeHee 30% ayAMTOPHBIX 3aHATHHA, YTO OIpeneseTcs
tpeboBanusimu OI'OC ¢ yuerom crnenupuku OOIl. 3aHATHUS JEKIUOHHOTO THMHA JJIs
COOTBETCTBYIOIIUX I'PYIII CTYACHTOB COCTaBISIOT Oosee 40% ayaUTOPHBIX 3aHATHH.

HaumeHoBaHue TeM 3aHATHH ¢ yKa3aHHeM (pOpM/ MeTOAOB/ TEXHOJIOTHH 00y4YeHHS:



Ne Tema 3ansaTHA Bun 3ansarus dopma / KonuyectBo
n/n Mertoabl//TEXHOIOT T 4acoB
JUCTAaHIITMOHHOI'O,
HHTCPAKTUBHOI'O
o0y4deHus
1 2 3 4 5
1 Paznean 1 Tema | IIpakTuyeckoe I'pynnoBbie 38
1. Physical ASpeCtS 3aHATHE AUCKYCCHUH, ITIOUCK
of Guiding. Voice AOTOAHUTEALHO
Projection. uHbopMain,
JIEMEHTBI
Introductions and TpeHuHra,
Briefings. Learning MOJIeJINPOBaHHE
Names CUTYalMi, aHAJIN3
TeMa 2 Self CUTyallUHd B TOM
Presentation. Arrival np::ich:e:ne
for a New Tour. On AMCTAHIHOHHBIX
and Off the Bus, Van, o0pa3zoBaTeIbHBIX
or Boat. Guiding in a TeXHOJIOTHIA.
Market or Town with
“Free Time”. Free
Time in the Market or
Town.
Tema 3
Checking In and Out
of Hotels. Airport
Departure and
Arrival Transfers.
Tema 4. Tour
Administration and
Paperwork
2 Pasnen 2 Tema 5. IMpakTuyeckoe I'pynnosbie 68
Managing Tour 3aHATHE AUCKYCCHH, MOUCK
Expenses Tema 6. 21;23;}:;;21::0
Knowledge and ’
ResourcesTema 7. igzz;}:;z:
Starting a Resource MOJIeJIMPOBAHHE

Notebook.
Communication of
Knowledge and
Information. Making
Numbers and
Statistics
Meaningful. Saying
What is Important.
Thematic

CUTYaLMH, aHAJIM3
CUTYalUUil B TOM
quciae ¢
NpuMeHeHHue
JUCTAHIHOHHBIX
o0pa3oBaTebHBIX
TEeXHOJIOTHIi.




Interpretation.
Seeing the Thematic
World Around You.

Planning and

Executing the

[tinerary Tema 8
PaGora ¢
MY3E€UHBIMHU

OKCIIO3UIIUAMU.
HToro yacosn: 106

VIL.OOEHOYHBIE MATEPHAJIBL JJI51 TEKYIIEI'O KOHTPOJIA U
ITPOMEXYTOYHOU ATTECTALIUU

Bompocsl A1 NHCbMEHHOW KOHTPOJIBbHOW PadoOTHI MO BXOJAHOMY
KOHTPOJIIO:

LONDON UNDERGROUND

In Dirty Pretty Things, Stephen Frears brings to the screen the hard lives of
illegal immigrants in the U.K.

By JUMANA FAROUKY

Making a movie is tough enough without having to teach your actors to speak
English. But when director Stephen Frears set out to create the shadowed world
of immigrant asylum seekers in London for his urban thriller Dirty Pretty Things, he
thought the lan—guage barrier might actually help. Frears— who manages to unite
the gritty realism of his indie breakthrough My Beautiful Laundrette with the color
and rhythm of his Hollywood hit High Fidelity—pulled together a group of
acclaimed European actors, all of whom speak different lan—guages. "I don't know
what possessed me," he says. "I can't believe that we undertook what we did."

Since the London of Dirty Pretty Things is a parallel universe most
London—ers walk by every day—populated by Euro—pean and Middle Eastern
immigrants who hold the jobs the English don't want— Frears' casting, an almost
over-the-top mélange of culture and identity, makes perfect sense. In the film, which
opens in the U.K. on Dec. 13 and across the Conti—nent early next year, French
cinema dar—ling Audrey Tautou (who won hearts around the world as the bright-
eyed dreamer in Amélie) stars as a proud Turk—ish Muslim chambermaid. The
Spanish ac—tor Sergi Lopez—whose popularity went global when he took the lead
in the French film Harry, He’s Here to Help—turns in a wonderfully sleazy
performance as a cor—rupt hotel manager. And Croatian Zlatko Buric, now working
in film and television in Denmark, plays an egotistical Russian doorman. They all
work together in a seedy London hotel, as if they're gathering for an Esperanto
convention. Thanks to intensive training with a dialect coach, the actors learned to



deliver their lines phonetically. "It was an absolutely idiotic idea," Frears adds.
"Which we seem to have pulled off."

"I didn't realize how difficult it would be," says Tautou, who delivered her
lines in English but had to grapple with a Turkish accent. "I wasn't confident at all.
When you work in a foreign language, it's as if you are deaf. You can't judge yourself
and you can't correct yourself. I couldn't improvise or try anything different. I felt
that I was losing my freedom in a way." But that sense of isolation helped her create
Senay, a tough but scared woman trapped in an unfamil—iar, hostile society.

To find her character, Tautou spent time with a group of Turkish women,
many of whom had stories similar to Senay's. "I always knew that it was hard for
immi—grants, that they don't have enough money and always live on the razor's edge,
never knowing when they are going to leave," she says. "But I hadn't realized how
hard it was for them to leave their countries. The women I met were feeling so
isolated and scared. And they were ready to do just about anything to leave their
countries, even if the conditions they were going to weren't perfect. It was just the
fact that they didn't need to hide anymore."

Dirty Pretty Things—the title refers to the nasty stuff people do in private and
the workers who clean up after them, making dirty things pretty again—follows
Okwe, an illegal immigrant from Nigeria (accom—plished British stage actor
Chiwetel Ejiofor) who divides his time between driving minicabs and working the
night shift as a hotel receptionist. While fixing a blocked toilet, he discovers a human
heart stuck in the plumbing. This gruesome find kicks off a plot that quickly unveils
some brutal truths about the plight of asylum seekers in Europe—poverty, organ
trafficking, prosti—tution and constant fear of deportation.

British film in which the British are a mi—nority, Dirty Pretty Things presents
audi—ences with an underworld they rarely see and a reality they often choose to
ignore. As Okwe puts it, they're the invisible people: "We're the ones who drive your
cabs, clean your rooms and suck your c—s."

"I used reality to create the charac—ters," explains writer Steven Knight. "Be-
cause if you look at reality, the night porter will almost certainly be African and the
chambermaids will almost certainly be Turkish. By opening one door that's marked
Staff Only you enter a world that is filmically wonderful." To step through that door
in his first screenplay, Knight used the research skills he honed when helping to
create the wildly popular TV quiz show Who Wants to Be a Millionaire? He visited
consulates to learn refugee law, police stations to track the movements of immigrant
populations in London, and spoke with people in North London's Turkish commu-
nity to hear first-hand accounts of sweat—shop labor.

Although the film is more entertain—ment than political statement, its story
could have been lifted straight from the lat—est headlines. The closing of the Sangatte
refugee camp near Calais, France—as well as the 99 asylum seekers who comman-
deered a nearby church two weeks ago— has prompted criticism of Europe's treat-
ment of asylum seekers. And throughout Europe there have been reports of a grisly
trade in organs from immigrants and the poor. So when a panicked Okwe tells a
friend who works in a morgue what he's found, his friend asks, "You didn't know
that people sold their organs?"



While the characters’ shaky legal status provides the tension for what Frears
calls his "Gothic horror story" (they can't go to the police for help and fall victim to
blackmail), it also points out how far people will go just to survive. Senay moves
from cleaning rooms to a sweatshop, resigning herself to abuse and humiliation from
her employers. Fleeting references to the government are openly critical. And the
two immigration officers who barge into Senay's home and track her down at work
come off like a pair of mob henchmen.

The director shrugs off any suggestion that he might be calling for specific
changes in immigration policy. "Am I re—sponsible for the human race? No, I am
not. I'm responsible for telling a decent story and trying to entertain people." That's
all? "More and more I think that, yeah." But he admits he was drawn to the story in
part because he sensed a general unease among the British about the grow—ing
immigrant community in their midst. "I would sing out about the virtues of a
mul—ticultural society, but by looking at the peo—ple who have seen the film so far,
I can see that some of them find it very frightening. I live in the country a lot of the
time, where there are no black faces, and I can see peo—ple there are afraid of their
countryside just disappearing. One of the fears is clearly about immigrants."

Nor is Frears bothered that officials might see the film as an attack on Britain's
asylum system. "I think the British gov—ernment knows that the world in this movie
really exists and they know perfect—ly well that the economy would collapse if it
didn't. Someone has to do this grubby work. A cabinet minister saw it the other night
and he wasn't denying anything. In fact, he loved it."

Dirty Pretty Things isn't meant to re—define multiculturalism in film, but it
does

celebrate a colorful and hidden part of so—ciety many don't get to see. After
all,

Frears has a history of pulling those on the fringe into center screen. In 1985,
he rat-tled the cage by telling the story of a mixed-race gay couple in My Beautiful

Laundrette. Five years later he made con artists cool with The Grifters and
earned

himself a Best Director Oscar nomination. In 1996 he introduced Dr. Jekyll's
house—

maid in Mary Reilly. Now, once again, Frears has seen something pretty in
what

others don't see at all.

TIME, DECEMBER 2, 2002

1.  IlepeBenutre creayrouye Ha3BaHHs, IPU HEOOXOAMMOCTH COXpaHsIs
MeTa(OpPUIHOCTS:

- «Dirty Pretty Thingsy;

- «My Beautiful Laundrettey;

- «High Fidelity»;

- «Harry, He’s Here to Help».



2. BpimummTe U3 TEKCTa NMPEAJIOKEHUs ¢ (Ppa3eosornueckoil eauHULIEH.
[lepeBenure wux W 00OCHYWTe BBIOpaHHBI BaMH NpuUEM  MEpeBoJa
b pa3eonornIecKoi eIUHUIIBI.

3. Hcnonp3ylite npuéM HEWTpaIu3aluyd IPHU IEPEBOJEC CIEAYIOLIETO

PEIOKCHHUS:
«As Okwe puts it, they’re the invisible people: “We’re the ones who drive
your cabs, clean your rooms and suck your ¢ S”»

4. Ha npuMepe TekcTa mpoJeMOHCTPUPYITE UCTOIB30BAHUE TAKUX JIEKCHKO-
CEMAHTUYECKUX TpaHCcPopMalluid, Kak CyXEHHE U pPaCIIUpPEHHE HCXOIHOTO
3HAYEHUS.

5. OnumuTte 3HAYCHHWE CICAYIOMWX BBIPAKCHWA Ha AHTIIMACKOM S3BIKE.
[lepeBenuTe UX Ha pyCCKUM SA3BIK:

- over-the-top mélange of culture and identity;

- sleazy performance;

- to live on the razor’s edge;

- brutal truth;

- organ trafficking;

- shaky legal status;

- to do this grubby work;

- mixed-race gay couple;

- virtues of a multicultural society;

- asylum system.

6. IlepeBenure cienyrouiee MPEIIOKECHUE HA PYCCKHUM SI3bIK, HAYUHASL CO
CJIEIIOLIUX CJIOB:

«”’I didn’t realize how difficult it would be”, says Tautou, who delivered her
lines in English but had to grapple with a Turkish accent. »

- ...

- He nonumas. ..

- Tortoy...

- Eé...

- Typeukui akueHr. . .

7. OcymectBute pedepupoBanue cieayromero (QparmMeHTa TeEKCTa,
MIPE/ICTABIISIS OCHOBHOE €T0 COJEpP)KAaHUE MOCPEACTBOM 3HAYKOB MEPEBOTUECKOMN
CKOPOITUCH:

co cioB «Dirty Pretty Things...» 1m0 «...You didn’t know that people sold
their organs?»

8. Omnmpasch Ha TEKCT, MEPEBEAUTE HA AHIVIMMCKHI SI3BIK CIICTYIOLINE
CJIOBOCOUYETAHMS U NIPEMJIOKEHHUS:
- [TombITaThCS MPEOOJIETH 3TH TPYAHOCTH.



- Niymue npucranuunia.

- S3bIKOBOI Oapbep CO3MAET NOMOTHUTENbHBIEC CI0XKHOCTH B OOIIICHUH.
- [IpopsIB B HaykKe.

- YBepeHHslii B cede.

9. OznakombTech ¢ mapoauein A.K.Tporkoro «BbeumMTBHIl akBapuym» B

kaure C.I.Tep-MuHacoBol «S3bIK U MEXKKYJIbTypHas KOMMyHUKauus» (ctp.109-
111).

OcymectBute pedepupoBanue cieAyromero ¢gparMeHra TeKCTa B TPEX
BapHaHTax:

- Jlnist mofiedt ¢ HU3KUM YPOBHEM 00Pa30BaHHOCTH.

- JlJ11 nHOCTpaHIa, U3YYaroIIero pyCcCKHUil sI3bIK.

- JIJ1 MHTEJUTUT CHIINN.

ITocnennuii ab3ai Tekcra co cioB «Dirty Pretty Things...» 10 KOHIIa CTaTbH.

11.2 OueHoYHbIE CPEACTBA TEKYLIEI0 KOHTPOJISI

Ne Buja xoutpoas Koutposupyembie TeMbl Komnerenuuu,
nm\1 (pa3neJinbi) KOMIIOHEHTbI
KOTOPBIX
KOHTPOJIMPYIOTCSH
1 Konnoksuym Physical Aspects of Guiding. HK-1
Voice Projection.

Introductions and Briefings.
Learning Names

Self Presentation. Arrival for a
New Tour. On and Off the Bus,
Van, or Boat. Guiding in a
Market or Town with “Free
Time”. Free Time in the
Market or Town.

2 | Ompoc Checking In and Out of Hotels. | I[TK-1
Airport Departure and Arrival
Transfers.

3 Cobecenoanne Tour  Administration and | [TK-1
Paperwork

Managing Tour Expenses
Knowledge and Resources
Starting a Resource Notebook.
Communication of Knowledge
and Information. Making
Numbers  and  Statistics




Meaningful. Saying What is
Important. Thematic
Interpretation.  Seeing  the
Thematic World Around You.
Planning and Executing the

[tinerary

4 Omnpoc Pabota c my3eiinbiMu | TTK-1
AKCTIO3UIUSIMU.
The Guide’s Backpack. The
Ever-Ticking Clock:
Balancing Time and the Guest
Experience.

Tema 9 Addressing Sensitive
or  Controversial  Issues.
Frequently Asked Questions

Planning and Executing the [IK-1
Itinerary. he Ever-Ticking
Clock: Balancing Time and the
Guest  Experience.  Field
Excursions

The Role of Meals. Special IK-1
Interests for Everyone. A Few
Words About First Aid and
Emergency Response. Using
Guiding Skills to Make a
Difference.

JleMOHCTpPAUMOHHBIA BAapPUAHT IMepeYHsl BONPOCOB (3aJaHWil) sl CAMOKOHTPOJS M
NMOArOTOBKH K PY0e:KHOMY KOHTPOJII0 B PaMKax TeKYLIero KOHTPOJSI YCIeBaeMOCTH
o0yuyawuuxcs (pa3HOypoBHeBbI€e 321aHUA)

KounTpoJsbHas padora Nel

Test Nel

3anganus 1. O3HaKOMBTECH C TEKCTOM Ha PYCCKOM M aHTJIMHCKOM sA3bIKax. Onpenenure
npeoOanatomue Buabl nHpopmanuu. [Ipeobpasyiite TEKCT B MHTEPIPETATUBHBIN, HCIIONIB3YS
JOCTYIHbIE TEXHUKH HHTEpripeTanuu. [[pokoMMeHTHupyiiTe BEIOpaHHbIE TEXHUKHU, OTIUIIUTE
JIOTHKY IIpeoOpa3oBaHus TEKCTA.



MockoBckue TpuyMdanbHbie BOPOTa

The famous Moscow highway approached the left bank of the Angara River,
and with a boat bridge travelers were able to finally arrive at Irkutsk. In 1811, using
the occasion of the anniversary celebrations of the ten years of rule of Alexander I,
construction of the triumphal arch began, and the arch acquired the name of the
Moscow arch. On September 15, 1813, construction by the design of architect
V.A Kruglikov was completed. The arch was an impressive structure. It had four
brick tiers; their height was 19 m, width - 7.1 m and length - 16.3 m. The passage
between the towers was 5.4 m wide, and the inner height of the arch was 10.9 m.
The arch was laid of bricks and mortar and it was plastered on the outside. The roof
was made of sheet steel. The entire structure was painted yellow, and the decorative
details were white. The functional purpose of the arch was to inspect and register all
arriving travelers.

B 1811 r. y Bwe3ma B ropon, y MOCKOBCKOW 3acCTaBbl, IO CIy4arO
Npa3HOBAaHUS JCCATUICTHS IapCcTBOBaHUS Auiekcanapa | ObUTH  3a70KEHBI
TpuyMQanbHble BOPOTa, NOJy4YHBIIHE Ha3BaHUe MockoBckuX. 15 cenTsiops 1813 r.
CTPOUTENHCTBO ObUTIO OKOHUEHO. OHM MMENHN YEeThIpEe KaMEHHBIX SIpyca, BHICOTA UX
nocturana 19 m npu mmpune 7,1 n nnmuae 16,3. [luprna npoesna Mexay NUIoOHAMU
cocraBisiia 5,4, a BbICOTa J0 IeHTpa cBogdatoro Bepxa — 10,9 m. Bopora
¢buKcHpOBaIi MECTOIOJIOKEHHWE TJIABHOTO TOPOACKOTO BbHE3Aa CO CTOPOHBI
MockoBckoro Tpakta. ClI0KE€HbI OHM OBLITM W3 KMpIUYa Ha PacTBOPE U CHAPYKU
omTykarypensl. Kpblia — u3 nuctoBoro xeinesa. Bee coopyxeHue nepBoHayaibHO
OBLJIO OKPAIIIEHO B YKEJITHIN LIBET, a JETAIU OTJEIKUA — B Oenbiil. DyHKIIMOHAIIBHOE
Ha3HAUCHUE — TMPOBEPKA U PETUCTpAIUs BCEX MpHeE3kaolux. B BepxHem sTaxe
nomerieHus ¢ 1880 r. pazmecTusiv ry0epHCKHUI apXuB, KOTOPBIN HaXOIUJICA 37IECh
10 1910 r. MockoBckre BOpOTa Ha MPOTSKEHUH BCETO CBOETO CYIIECTBOBAHUS
ObUTM HEpa3pbhIBHO CBsi3aHbl ¢ ucropuedt Mpkyrcka. [log ux apkod mpoezxanu
MPAKTHUECKH BCE IMyTEIIECTBEHHUKH, MNCATENN, yUEHBIE, OOIIECTBEHHBIC JICATENH,
nurioMartsl, nocetuBire Upkyrek ¢ 1813 r. mo konen XIX B. PazoOpansl B 1925
r. Boccozmansl B 2011 1.

2. Hamummmte nBa BapraHTa BOMPOCOB, KOTOPBIE OBl BI 33/1a7TH TIOCETUTEINSM B Havale
Balllell TporpamMMsbl (Ha 3a/IaHHYIO0 TEMY), YTOOBI MPUBJIEYs UX BHUMaHuE. Kakue BO3MOKHBIE
OTBETHI 32 HUMH MOCJIEIYIOT U KAKUM 00pa3oM BbI 00OOIINTE MOYYEHHYIO HHPOPMAIHIO?

Bomnpoc

OTtBeT

O0600meHne

HazoBute u3BeCTHBLIC BaM BUObI BOIIPOCOB. HpI/IBC,Z[I/ITC MPUMCEPHI U3 ITPAKTUKU.

11.3. OueHouHble cpeACTBa sl POMEKYTOUYHOM aTtTecTanun (B popme
3a4eTa ¢ OLEHKOM)



Tunosoe 3agaHue:

SURREAL DREAM TEAM
A show in Dusseldorf unites some of the weirdest works from a movement that
celebrated the bizarre

By JORDAN BONFANTE Dusseldorf

The history of art has Pablo Picasso to thank for René Magritte. "You see, like many
young painters in the 1920s I wanted to live in Paris," Magritte once told a pair of
journalists visiting his picket-fence cottage in suburban Brussels. "And in Paris,
there was this wild Catalan who was doing all there was to be done with technique.
I could tell there wasn't going to be any technique left for the rest of us to invent. So
that's when I decided I was going to paint ideas ..."

Both Magritte and Picasso, and their very different ideas, figure prominently in
"Surrealism 1919-1944," the show that's breaking attendance records at the Kunst-
sammlung Nordrhein-Westfalen in Diis—seldorf. So do Dali, Mir6, Ernst, Arp, Tan-
guy, Giacometti and a host of others belonging to the movement that curator Werner
Spies is not afraid to call the most important of the 20th century—"because all the
greatest artists of the century were connected with it." With 500 paintings and
sculptures, the show documents the whole range of Surrealism's vast output in
pursuit of surprise and mystery. It even exhibits an entire wall from the Paris studio
of Surre—alism's ideological father, Andre Breton, hung with 44 years' worth of his
bizarre memorabilia and his own collection of Rousseau, Kandinsky and Miro.

The group portrait Max Ernst painted of his Surrealist mates in 1922, Rendezvous
Among Friends, shows all 17 of them then— as well as Renaissance master Raphael
n a cameo appearance—posing in suits and ties beneath some peaks of the Tyrolean
Alps. Writer-artist Breton poses in the mid—dle with his arm upraised to show who's
boss. It was Breton who cracked the whip, writing in 1928: "Beauty will be
convulsive, or it will not be."

The show gives due attention to Surre—alism's initial period of automatism, which
by means of rubbings, collages, and trance-like binges of "automatic writing" sought
to capture pure, unconscious impulse. In 1923 Ernst took time off from automatism
to paint his big surprising "lost mural," At The First Clear Word, on two adjoining
bed—room walls of Surrealist poet Paul Eluard's house outside Paris. The show
reunites the long-separated panels for the first time, to tantalize us with apparent
riddles about the ménage a trois in which Emst and Eluard were engaged with
Eluard's beautiful wife Gala. One panel depicts a hand clutching a ball and extending
through a window, its fingers twisted into what could be a woman's-Gala's?-torso.
The other depicts a row of almost military-looking plants that might represent Ernst
and Eluard. "Surrealism never gives you the answer," observes Spies, a former
director of the Pompidou Centre in Paris. "The great Sur—realist paintings are
disturbing forever."

In the late 1920s came the movement's narrative period, in which Magritte and
Salvador Dali excelled. Magritte's 1926 The Threatened Murderer could practically



serve as a film storyboard. It depicts two menacing life-sized detectives—wearing
Magritte bowler hats, to be sure—waiting in hiding to pounce on a respectable-
looking murderer still hovering near the nude body of his female victim. The picture
seems spookily sympathetic to the murder—er. The Surrealists, in fact, sometimes
ad—mired criminals as creative rule breakers.

One of the paradoxes of Surrealism lay in the fact that a movement dedicated to
liberation could be so doctrinaire. Not sur—prisingly, some of its most forceful
person—alities eventually clashed with Breton. Joan Mird's worship of
"hallucination," for ex—ample, and his use of biomorphic forms like those in Figures
with Stars, seemed right out of the Breton handbook. But in 1933 Mir6 declared: "I
am always con—cerned with the composition of a painting, not just the
associations—that is what [now] separates me from the Surrealists." Magritte
himself ditched the Paris circle after Breton, at a gathering of the fraterni—ty in his
studio, asked Magritte's wife to re"move the crucifix from around her neck.
Picasso was a special case. By the early 1930s he had grown particularly close to the
Surrealists, as demonstrated by such works as The Kiss and the bulbous, dis-
membered forms in Woman Throwing a Stone, which is said to owe a lot to Mird.
But after about 10 years he went his own way. Spies was a close friend of both Ernst
and Picasso in the 1960s and recalls stark dif—ferences. "Ernst was utterly cultivated.
I remember he was always reading—poetry, natural science, everything. Picasso? |
felt he could have lifted a book to his eyes with—out opening it and absorbed it
through its cover with instant X-ray vision."

By the time the movement's members had fled Nazi-occupied France for exile in the
U.S. in the 1940s, they were reverting to their old automatism, darkening their
works, and starting to disperse. Dali, who had married Gala Eluard, was conspicu-
ously excluded from their last hurrah, a big far-out exposition in New York in 1942.
Too much of a publicity hound, Breton and the others felt. Dali's earlier The Lugubri-
ous Game, in fact, is so over the top with ex—plicit carnality and scatology that even
his fellow Surrealists were shocked by it.

"Surrealism 1919-1944," however, lets Dali more than redeem himself by
spot—lighting his seldom exhibited knockout of a picture from 1944, Dream Caused
by the Flight of a Bee around a Pomegranate One Second Before Waking Up. It
depicts a Venus-like Gala reclining nude above some rocks. Above her, two
cinematic tigers leap out of a goldfish's mouth—and seemingly out of the canvas. It
is so strikingly circus-like it seems almost to make sense.

In a not always rational time we've come to accept a lot of Surrealism's illogic. One
visitor at the show was reminded of how with his children recently, he'd watched a
Disney cartoon in which Mick—ey Mouse and his friends saunter across a field of
Dali's melting watches. What else is new? With reporting by Nigel Tand
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1.  TlepeBenute cieayromuye JEKCUICCKUE SIMHUIIBL:
surrealism, Renaissance, rubbings, collages, mural, panels, menage a trois.

2. [Ipenyioxure cBOM BapuaHTHI IIEPEBOJA HA3BAHUS CTATEHU:



- «Rendezvous Among Friendsy;

- «At the First Clear Wordy;

- «The Threatened Murderer»;

- «Dream Caused by the Flight of the Bee around a Pomegranate One Second
Before Waking Up»;

«Figures with Starsy;

«Woman Throwing a Stoney;

«The Lugubrious Game»

3. [IpuBenuTe Ha pPYCCKOM S3BIKE COOTBETCTBHS JUIS CJACAYIOIIUX HMMEH
COOCTBEHHBIX:

- Pablo Picasso;
- Rene Magritte;
- Miro;

- Ernst;

- Arp;

- Tanguy;

- Giacometti;

- Werner Spies;
- Andre Breton;
- Rousseau;

- Kandinsky;

- Gala Eluard.

4. Ha ocnoBe mH(popmamnuu, npeacTaBiIeHHON B TEKCTE, COCTaBbTE OIMHMCAHUC
croppeanu3ma.

S. IlepeBenute  crnenyromme  npeioxenus. Kakue  npeoOpazoBaHus
HEOOXOAUMBI ITPU UX NIEPEBOJIE.

- It was Breton who cracked the whip, writing in 1928: “Beauty will be
convulsive, or it will not be.”

- Dali, who had married Gala Eluard, was conspicuously excluded from their
last hurrah, a big far-out exposition in New York in 1942.

- I felt he could have lifted a book to his eyes without opening it and absorbed
it through its cover with instant X-ray vision.

6. [TonOepure cHHOHUMUYECKUN P K MpuiarareasHomy “weird”. Boimenure
JICKCUYECKYIO IOMUHAHTY.

Pazpaborumk:
'

| i JIOLIEHT Kadeapsl epeBoia Bebep E.A.
g Y [IEPEBOIOBEICHUS




[Iporpamma coctaBineHa B cooTBercTBuH ¢ TpeboBanmsimu PI'OC BO u yuuThBaer
pexoMenpaimu I[IOOIl mno HampaBiaeHMIO M TPOQHIIO TOATOTOBKH «JIMHIBHCTHYECKOE
CONPOBOXACHUE TYPUCTUYECKON JI€ATEIbHOCTU: OCHOBBI MHTEPHPETALUU HACIIEAUs, YCTHOTO U
IMCbMEHHOTO IIEPEBOIAY.

[IporpamMma paccMoTpeHa Ha 3aceiaHuu Kadeapsl IepeBoa U NepeBoJOBEICHNUS

(HaumMeHoBaHUeE)

«18» suBaps 2024 r. .

IIpotokon Ne 5 3aB. kadenpoit  ~ (H.B. llypuxk)

Hacmoswas npoepamma, me mooicem 6Ovimb 60cnpoussedena HU 6 Kaxol ¢hopme 6e3

npeosapumenbHo20 NUCbMEHHO20 paspeuletuss Kagheopubl-paspabomuuxa npocpammsi.



