MUWHHUCTEPCTBO HAYKH Y BBICHIEI'O OBPA3OBAHMSA POCCUMCKOM
OEJIEPALIUA
(benepaibHOE TOCYApPCTBEHHOE OIOKETHOE 00pa30BaTeIbHOE YUPEKICHUE
BbICIIETr0 00pa3oBaHus
«APKYTCKHM T'OCYJAPCTBEHHBIY YHUBEPCUTET»
NHeTuTyT QUII0JI0THH, HHOCTPAHHBIX SA3BIKOB M METHAKOMMYHHKAIIUH
@aKyJIbTeT HHOCTPAHHBIX A3BIKOB
Kadenpa nepeBosa u nepeBoioBe1eHUA

,, Ralj (mupexTop)
: <20>z/¢ ms 2021 1.
L5

b1.B./1B.01.01 OcHOBBI NHCbMEHHOI0 NEPEBO/Ia ¢ PYCCKOr0 HA AHTJIMICKUH
Hanpasnenue noarorosku 45.04.02 JInnrsucruka
HanpasnennocTs (mpoduiib) NOATOTOBKH

«JIMHrBHCTHYECKOE COIIPOBOKICHHUE TypHCTH‘lCCKOﬁ ACATECJIBbHOCTH, OCHOBbBI
HHTEPIIPETAllMA HACJICAUA, YCTHOI'O 1 MIUCbMEHHOTO0 IEPEeBoOaa»

KBanudukanus (cTeneHb) BHITYCKHUKA — MATHCTP
dopma 00ydeHHST — 0UHO-3204YHAA

CornacoBano ¢ YMK NOUAM PexomennoBano kadenpoit
[Tporokon Ne 10 ot «20» urons 2021r. IIEPEBO/IA U NTEPEBOIOBEICHHS
' [TpoTokon Ne 9 ot «28» mast 2021 r.

IIpencenarens _ .'1 v 0O.JI. Muxanésa i
3aB. kadenpoii -/ “H.B. lllypuk

Upkytck 2021 r.



Conepxanne

[. Ienu u 3apauu AUCHUIUIMHBI (MOIYJIs)

II. Mecto nucuummnbl (Moayiis) B cTpykType OITOIL.
III. TpebGoBaHnus K pe3yjbTaTaM OCBOCHHS AUCITUTUIMHBI (MOTYJIs)
IV. Conepxanue U CTpyKTypa TUCIHUILTHHBI (MOJTYJIs)

4.1 CopepxxaHue TUCHUILUINHBI, CTPYKTYPHPOBAHHOE MO TeMaM, C
yYKa3aHMeM BHI0B Y4eOHBIX 3aHATHI M OTBeJ¢HHOI0 HA HUX KOJINYECTBA
aKajieMU4ecKHX 4acoB

4.2 [Inan BHeayIUTOPHOM CaMOCTOATEILHONH pabOThl OO0ydYarOIIMXCS
10 JIMCLUTUINHE

4.3 Coneprkanue yueOHOTO MaTepHasa

4.3.1 TIlepeueHb CEMHUHApPCKUX, MPAKTUYECKUX 3aHATHH WU
1a00paTOPHBIX padOT

4.3.2. Ilepeuerb TeM (BOMPOCOB), BHIHOCHUMBIX Ha CAMOCTOSITEITLHOE
U3yYEHHUE B paMKaX CaMOCTOSITEIbHON paOOThI CTYAECHTOB

4.4. Meroauueckue yKa3aHMsl 10 OpraHM3alMH CaMOCTOSITEIbHOU
paboTHI CTY/ICHTOB

4.5. IlpumepHast TeMaTHKa KypCOBBIX pabOT (IIPOEKTOB)

V. YyebHo-MeTomnueckoe W WH(OpMAIMOHHOE  OOECTeUCHHE
TUCIUIUIUHBI (MOTYJIs)

a) MepeyYeHb JTUTEPATYPHI

0) mepuoAMIeCcKue U3IaHus

B) CITUCOK aBTOPCKHUX METOJMYECKHUX pa3pabOTOK

r) ©0a3bl JaHHBIX, ITOMCKOBO-CIIPABOYHbIE U HWH(OpPMAIMOHHBIC
CUCTEMBI
VI. MarepualibHO-TeXHUYECKOE 00eCTIeUeHNne JUCIIUILTUHBI (MOTYIs)

6.1. YuebHo-nmaboparopHoe 000pyaoBaHue:
6.2. IIporpammHoe oOecriedeHue:
6.3. TexHHuUECKUE U IIEKTPOHHBIE CPEICTBA OOYUCHUS:
VII. O6pazoBarenbHbIe TEXHOIOTUH
VIII. OueHouHble MaTeprallbl s TEKYIIEro KOHTPOJIS U MPOMEKYTOYHON

aTTecTaluu

cTp.



L Hean n 3a1a4u AMCUMILVIMHBI (MOYJIs1):
Memnu:

enn ocBoeHust AUCUUIUIUHBI «OCHOBBI MUCHMEHHOTO MEPEBOJA C PYCCKOTO Ha AHTJIMHCKUN»
COOTHOCATCS C OOIMMHU IIENSIMA OCHOBHOW 00pa3oBaTeNbHOM MPOTpaMMBI M 3aKIIOYAIOTCS B
IMOJITOTOBKE BBICOKOKBAJTN(PUITIPOBAHHOTO CIICIIMAJIHCTA, CITOCOOHOTO pemarb
npodeccuoHaNbHBIE 3a7aud B 00JacTH OOECHEYeHHUs JIMHTBUCTHYECKOTO COMPOBOXKICHUS
TYPUCTHYECKOW NIEATETLHOCTH Ha POAHOM U WHOCTPAHHOM SI3BIKE (aHTIUHCKOM), TOATOTOBKE K
po(hecCHOHALHOM JAEATEIHLHOCTH CIICIUATNCTOB B 00JIACTH MEXKYJIBTYPHOH KOMMYHHUKAITUHU B
chepe JIMHTBUCTHYECKOTO COMPOBOXKICHUS TYPUCTUUCCKOMN NESITEIBHOCTU C MCIOJb30BAaHUEM B
mporecce cBoei mpodeCcCHOHaIbHON ACSITENFHOCTH UHOCTPAHHOTO SI3bIKa U (JOPMUPOBAHUU U
pa3BUTUM Yy  CTYJACHTOB MEXKKYJIbTYPHOM KOMMYHHMKATHMBHOM KOMIIETEHIIMH, KOTOpas
MO3BOJISIET HCIOJIb30BAaTh AHTJIMHCKUI S3BIK B MPO(ECCHOHANBHON JEATEIBLHOCTH B cdepe
Typu3Ma U TOCTUHUYHOTO Jena.

MexXKynbTypHass KOMMYHUKATUBHAST KOMIETCHTHOCTh TPEACTABIsET COOOW  CIIOCOOHOCTH
JIOCTUTaTh B3aWMOIOHMMAHUSI C NPEACTABUTEINSIMU pa3HbIX KyJIbTyp Ha OCHOBE 3HAHMS,
MOHWMAHUS W COOJIIOJICHUS YHHUBEPCAIBHBIX MPABUJI W HOPM TOBEICHUS, COCTABIISIFOIINX
MEXIYHAPOJAHBIA STUKET OOMICHHS. MEXKyJIbTypHass KOMMYHUKATHBHAs KOMIIETEHTHOCTh
MO3BOJISIET JIUYHOCTH YCTAHABIIUBATh B3aMMOOTHOIICHUS C MPEICTABUTENIAMH JAPYTUX KYJIBTYP
— NpU3HaBaTh MX KYJbTYpHbIE IIEHHOCTH, TOJEPAHTHO OTHOCUTHCS K BBISBIISIIOIIAMCS
paznuuMsiM B MaHepax OOIICHHS, CTHISAX MOBEACHHUS, O0pa3e KU3HU, OObIYAsX, TPATUIUIX
u 1.0 JucuuniauHa sSBISETCS YacThio OJOKAa BapUATHUBHBIX TUCIUILINH, HAlpaBJICHHBIX Ha
U3yYeHUE TypHU3Ma, MHTEpIIPETAllMu HaclIeAus W TMepeBOoJa KaK COLMAIbHO-KYJIbTYPHBIX
(heHOMEHOB.

3amayu AUCHMIUIMHBI COOTHOCATCS ¢ OOLIMMU LIEISIMU OCHOBHOM 00pa3oBaTelbHON MPOTrpaMMbl
M 3aKIIOYAlOTCS B TIOATOTOBKE MarucTpa K IIOHMMaHUIO CIEAYIOIMX 3axad B cdepe
JMHTBUCTUYECKOTO COMPOBOXK/ICHUSI TYPUCTUUECKON JESITeIbHOCTH, MHTEPIIPETAIMY HACTIEANUS U
nepeBoja:
3a1auy IUCUHUIUIMHBI 3aKJII0YAI0TCS B IOJTOTOBKE 00YYaOIIErocs K BBIMOTHEHUIO CIIETYIOINX
npo(hecCHOHANBHBIX 33/1a4:
e mnpodeccuoHanbHOe obecreueHrne SKCKYPCHOHHOTO OOCTYyXMBAaHHS M TPEIOCTaBICHUE
PErMOHOBEIYECKOM, KyIbTYPOJIOTrHUYE€CKON, TMHIBOCTPAHOBEAUECKON HHPOPMALINH, Pa3BUTHE
HaBBIKOB YCTHOM peNpe3eHTallNN TEKCTOB PETrMOHOBEIYECKON Crienn(hUKU, pa3BUTHE HABBIKOB
nepeBojga ©uW cbopa W opOpMIICHHS PETHOHOBEMUECKOW HHQOpMAIUM, PpPa3BUTHE
IICUXOMOTOPHBIX HAaBBIKOB, MOOMIIM3AIINN;
® COBEpIICHCTBOBAHUE MPO(PECCHOHATBFHBIX KOMMYHUKATHUBHBIX HAaBBIKOB B MPAKTHYECKON
paboTe 3KCKypcoBOJa, My3eeBeaa, Maa-epeBoJuuKa, MpruoopeTeHne 3HaHUM O CUcTeMe U
CTPYKType sI3bplKa M TpaBWiIaX ero (YHKIMOHMPOBAHUS B IPOLECCE HHOS3BIYHON
KOMMYHHKAIIMU, METOJIOB MEPEeBOJIa € MHOCTPAHHOIO SI3bIKa HAa PYCCKUH M C PYyCCKOrO Ha
AQHIJIMICKUNA; 3HAHME  HAIMOHAJIBHO-KYJIBTYPHOH  CHEeUM(UKU  S3BIKOBBIX  SIBICHUH,
BepOaJbHOTO M HEBEpPOATBLHOTO TOBEIEHUS, MPABUI M TPAAUIMMA, MPUHATHIX B KYJIbType
CTpaHbl U3yYaeMOro SI3bIKa;
® MpPUMEHEHHWE Ha TPAKTUKE TPU OOECNEUYEHUN JUHTBUCTHYECKOTO COIPOBOKICHHUS
TYPUCTUYECKON NEATEIbHOCTH NEHCTBYIOIIMUX 00pa3oBaTeNIbHBIX CTAHIAPTOB U MPOTrpamM;
UCITIOJIb30BaHUE y4eOHO-METOJMUYECKUX MAaTEpUaioB, COBPEMEHHBIX HH(OPMAIIMOHHBIX
PECYPCOB U TEXHOJIOTHH;
® BBHISBJICHHUE U IPOBEJCHHE KPUTHUECKOTO aHAIM3a KOHKPETHBIX MPOOJIeM MEXKYJIbTYPHOR
KOMMYHMKAIMU B XOJ€ JUHIBHUCTUYECKOTO COMPOBOKIEHUS TYPUCTUUYECKOW IESATENBHOCTH,
BIUSIOUINX Ha 3()PEKTUBHOCTh MEXKYJIbTYPHBIX U MEXbSI3bIKOBBIX KOHTAKTOB, IPUMEHEHUE
TEXHUKHU MHTEPIPETALMM HACIEAUS Ul UX PEUICHMs]; y4acTUE B IMPOBEACHUH SMIIMPUIECKUX



WCCJICIOBAaHUI TMPOOJEMHBIX CHUTyalliii W JHCCOHAHCOB B cdepe MEKKYIbTYpHOR
KOMMYHHUKAIIUK B XOAC pCain3alliid JIMHI'BUCTUYCCKOTO COIIPOBOXKIACHHUA TypHCTH‘ICCKOﬁ
NEeSITEIbHOCTH;

I1. MECTO JUCIUIIJIMHBI B CTPYKTYPE OIIOII BO
VYuebnas mucuummHa (Moaynb) «OCHOBBI NMHCBMEHHOTO IEPEeBO/a C PYCCKOrO Ha

AHTJIMUCKUW» OTHOCHTCA K JucnuiuiiHaM dactd  YII, dopmupyemMoil  ydacTHUKaMu
00pa3oBaTeNbHBIX OTHOIICHU.

[IpeamecTByonmx JUCUUILIMH K 3TOM AUCHUILUIMHE HET, OHAa HAUMHAeTcs B 1 ceMectpe.

[lepeuenr mnocneAyOmuX Y4eOHBIX IUCHUIUIMH, Ui KOTOPBIX HEOOXOIMMBI 3HaHUS,
YMEHUS ¥ HaBbIKH, (HOpMUpyeMbIe TaHHON Y4eOHON AUCIUTUINHOM:
b1.B.011HbopMaIimoHHbIe TEXHOJIOTUH B TIEPEBOJIE U TYPUCTUUYECKON JAEATEIHHOCTH
b1.B.ZIB.01.01 OcHOBBI IUCEMEHHOTO NEPEBOJIA C PYCCKOT0 HA AaHTTIMHCKUN
b1.B.JZIB.01.02 OcHOBBI TUCHbMEHHOTO MEPEBO/IA C AHTJIMICKOTO HA PYCCKUM
Bb2.0.01(Y) IlepeBonueckas mpakTUKa
b1.0.12 NHTepnpeTaTUBHOE INIAHUPOBAHUE, XOCTUHT U OCHOBBI YKOHOMHKH BII€YATICHUN

OT/1.02 Crparernueckuii MEHEJUKMEHT UHIYCTPUM BIEUATICHUN
b1.B.02 IIKPO

BXO,Z[HBIC 3HAaHUA, YMCHUA U KOMIICTCHIIUU CTYICHTA, H€O6XO,Z[I/IMI>I€ IJId U3YyYCHUA JUCHUIIIINHBIL

¢ OCYHCCTBJIATH YCTHYIO U IMCbMCHHYIO KOMMYHUKAIIUIO HAa POAHOM U HHOCTPAHHOM A3BIKC
Ha 6a30BoM ypoBHe (B-2, upper-intermediate);

e o0Onanarh 0a30BBIMHM HAaBBIKAMH ITyOJIMYHOTO BBICTYIUICHUS HA OOIIINE TEMBI;

e OBITh CIHOCOOHBIM  CaMOCTOSITEIBHO  OpPraHW30BaTh CBOIO  MPOo(decCHOHATLHYIO
JeSITeIIbHOCTD, OIEHUBATH €€ PEe3yJbTaThl, CTPEMHUTBCS K COBEPIICHCTBOBAHUIO CBOCH
KBaJTM(DUKAIIMKA U HPABCTBEHHOMY CaMOCOBEPIICHCTBOBAHUIO;

®  OBITh CIIOCOOHBIM aHAIM3UPOBATH B3AaUMOCBSI3H SBJICHUN U (DAKTOB IEHCTBUTEIHHOCTH HA
NIPOJIBUHYTOM YPOBHE HCCIICIOBAaHUH;

® BJAJICTh HAaBBIKAMHU TPUMEHECHHS COBPEMEHHBIX IMPOTPAMMHBIX CpPEACTB O0paOOTKU |
penakTupoBaHus HH(OpPMAIIMU, B TOM YUCIIEC HA HHOCTPAHHBIX S3bIKAX;

III. TPEBOBAHUA K PE3YJIBTATAM OCBOEHUA JUCHUITJIMHBI
[Tporecc ocBOeHMS AUCUMIUIMHBI HAPABJIeH Ha (pOpMUPOBAHHE CIEAYIONIMX KOMIIETCHIIUMA:

IIK-1 Cnoco0GeH OCYyIIECTBJIATh JUHIBUCTHUECKOE COMPOBOXKICHUE JAEATEIbHOCTU
TYpPUCTUUYECKON KOMIIAHUHU 110 OPraHU3alluu SKCKYPCUOHHBIX YCIIYT, B TOM YHCIIE C IPUMEHEHUEM
po(hecCHOHANLHBIX HABBIKOB B 00JIACTH MEpEBO/IA

Ilepedyenb miIaHMpPyeMbIX pPe3yJIbTATOB 00yUYeHHS MO JUCHUIINHE (MOAYJIIO),
COOTHECEHHBIX ¢ HHAUKATOPAMH JOCTHKEHUSI KOMIIeTeHI Ui

Komnerenuus NuaukaTopsl Pe3yabTarhl 00y4yeHus
KOMIIeTEeHIM i
ITK-1 Cnocoben NIKmk1.1 3HaTh: 3HaeT 0COOCHHOCTH
OCYHICCTBJIATDH O6CCHC‘II/IBaeT JJUHTBUCTHYECKOT'O
JIUHTBUCTUYECKOE JIUHTBUCTUYECKOE COTIPOBOXKICHUS 3aKa34yMKa
COMPOBOXKACHUE COMPOBOXKICHUE 3aKAa3YMKa | TYPUCTUUYECKUX YCIYT
NeSITeNIbHOCTH TYpPUCTUYECKUX YCIyT B YMmeTs: yMeeT
TypHCTH‘ICCKOﬁ KOMITAHUHW | COOTBCTCTBHUU C 3dpaHCC | OCYHNICCTBIATE MCKKYJIBTYPHYIO




1o OpraHH3aIiH
AKCKYPCHOHHBIX YCIyT, B
TOM YHUCJE C IPUMEHEHHUEM

po¢eCCHOHATBHBIX
HAaBBIKOB B o0iactu
nepeBojia

COTJIaCOBaHHOM
NporpaMmMon ¢
obecrnieueHus
MEKKYJIBTYPHOM
KOMMYHHUKAIUU

LENBIO

KOMMYHUKALUIO B xoJie
JIMHTBUCTUYECKOTO
COIIPOBOXKICHUS 3aKa34yrKa
TYPUCTUYECKUX YCIYT

Bnanets: BJIageeT

crenudukoi mepeBoma padoueit
JOKYMEHTAallUM HAa WHOCTPaHHBIN
S3BIK M C WHOCTPAHHOTO S3bIKA
JJISL OGGCHG‘-IGHI/IH ACATCIIBHOCTU
OpraHu3aliil 10 OpTaHU3aINH
OKCKYPCUOHHBIX YCIIYT;




Iv. COJIAEPXKAHMHUE U CTPYKTYPA JUCHUIIJIMHBI

O0beM TUCHUILIMHBI cocTaBjsgeT 10 3a4yeTHBIX eqMHUIIBI, 360 YacoB,

B TOM uncJe 10 3aueTHbIX eqMHUIL, 17 4acoB HA JK3aMeHe

N3 HUX pearm3yeTcs ¢ UCTIOIb30BAaHUEM JICKTPOHHOTO O0YUYEHUS U AUCTAHIITMOHHBIX 00pa30BaTEIbHBIX TEXHOJIOTHI 143 yacoB

N3 Hux 143 yacoB — npakTryeckasi HOArOTOBKA

®opMa NPOMEKYTOUYHOM aTTECTAIMM: IK3aMeH/3a4eT/3a4eT ¢ OLEeHKO

4.1 Copepxanue JMCHUILIMHBI, CTPYKTYPHPOBAaHHOE IO TeMaM, C YKa3aHHeM BHJIOB Y4YeOHBIX 3aHATHH M OTBEJCHHOI0 HAa HHUX
KOJINYECTBA aKaJeMHYeCKHX YaCOB

Ne Pa3znen nucuunjauHbl/Tema dopMa TeKylIEro
n/H Buapl yaeOHo# paboThI, KOHTPOJIA
BKJII0Yasl CAMOCTOSTENIbHYIO paboTy 00yJaromuxcs , | yeneBaeMocTu/
g MPAaKTUYECKYIO TIOJTOTOBKY M TPYJAOEMKOCTh ®opma
§ (B yacax) MPOMEKYTOYHOM
e aTrTrecTanyuu
s = (o cemectpam)
: KonTtakTHast paboTa mpemnoaaBaress ¢ =
g 00y4aroIUMUCS 5
3 =
5 S =
E 5 5 S
Z 9 =
| 5 % s S
S| 5 za

& g : 3 Jlexnust | Cemunap/ Koncynbramus | O

I o] =5 = IpakTuyeckoe,

E ) : i J1abopaTopHoe

Sl R| =% 3aHsTHE/

2 3 4 5 6 7 8 9 10
1 Paznen MapuipyT, miaH, 1-2 | 14 38 16 90 3, 3a0
COAEPHKAHUE U METOJIMKA SKCKYPCHUU T10 4 XCTHHH ompoc
HaJIN3 KEeWCOB
ropoay TeKCTOBOE HANIOJHEHUE




sKcKypeuu: pparmeHTsl 1-32. OCHOBBI
MUCbMEHHOTO MEPEBO/IA B
TypUCTUUYECKOU chepe: TPYTHOCTH U
peleHus

CamocrositenpHast /
KOHTpPOJIbHAs
pabora
TECTUPOBAHUE
Pedepar
[InceMeHHBIM OTYET
Komnoksuym
Tpenunr (poseBas
urpa)

Paszpnen 2 Coneprxanne, KOHIENTY AJIbHBII
TJIaH ¥ METOJIMKA TTPOBEACHUS dKCKYPCHS
Ha baiikanm TekcToBoe HAIOJIHEHUE
sKcKypeuu: parmenTs 1-18. JKanpossie
Y CTHJINCTHYECKHE OCOOCHHOCTH TEKCTOB
B TypucTtuueckoir cdepe. Kirouesbie
nepeBoiuecKre TpaHchopmanuu.

21

68

68

18

113

17

YcTHbIi onpoc
AHanu3 KencoB
CamocrosTenbHas /
KOHTPOJIbHAs
paborta
TECTUPOBAHUE
Pedepar
ITucbmMeHHBIN OTUET
KomnokBuym
Tpenunr (ponesas
urpa)

IK3, 320




4.2. Il;1aH BHeAyIMTOPHO# CaMOCTOSITeIbHOM Pa0oThl 00y4aroIUXCs M0 JUCIUIIIHHE

JAMCTAHIMOHHBIX 00Pa30BaTeJbHbIX TEXHOJIOTHH (4ac)

CamocrosiTenbHas paboTa 00yJaronmxcst V4ebno-
OeHouHOE METOIMYECKOEe
CemecTtp HasBanue paznena, TeMbl BRI CAMOCTONTEBEOM PaBoTE! Cpoku | TpynoeMKocTh CpENICTBO obOecrieueHne }
BBIIIOJIHCHUS (uac.) CaMOCTOSATEIIFHOU
paboThI
Paznen 1. [TpopaboTka gomManrHux YcTHbIE N
3aJlaHu#, MOATrOTOBKA K NUCbMEHHBIE
MPAKTUYECCKUM 3aHATHIM, pEKOMEHIalun
1 BBITIOJTHEHHUE YIPAKHEHUN C 1-2 29 Vermiit onpoc Ha noptaiie Belca
UCTIOJIb30BaHUEM CeMecTp
JUCTAaHIIMOHHBIX
00pa3oBaTeNbHBIX TEXHOJIOTH
(pecypc Ha mmardopme Belca)
Paspen 2. [TpopaboTka gomManrHux YcTHBIE U
3aJlaHu#, MOATrOTOBKA K MUChbMEHHBIE
MPAKTUYECCKUM 3aHATHIM, pEKOMEHIalun
) BBITIOJTHEHHUE YIPAKHEHUN C 3-4 11 Ha noptaiie Belca
UCTIOJIb30BaHUEM cCeMecTp
JTUCTAaHIIMOHHBIX
00pa3oBaTeNbHBIX TEXHOJIOTH
(pecypc Ha mmardopme Belca) YcTHBIN onpoc
OO0t 00beM CaMOCTOSTEILHOM PAOOTHI O TUCITUIUIMHE (Yac) 200 Y cTHBIN onpoc
N3 Hux 00beM caMOCTOATENBbHON PabOThI € MCHMOJIb30BAHUEM JJIEKTPOHHOIO O0y4YeHUsl H .
200 YcrHbIil onpoc




4.3.Coaepxanne yueOHOro MmaTepuaja

Paszoen 1.

Tema 1. Physical Aspects of Guiding. Voice Projection. Introductions and
Briefings. Learning Names

Tema 2. Self Presentation. Arrival for a New Tour. On and Off the Bus, Van,
or Boat. Guiding in a Market or Town with “Free Time”. Free Time in the Market
or Town.

Tema 3 Checking In and Out of Hotels. Airport Departure and Arrival
Transfers.
Tewma 4. Tour Administration and Paperwork

Pa3zpnen 2

Tewma 5. Managing Tour Expenses

Tema 6. Knowledge and Resources

Tema 7. Starting a Resource Notebook. Communication of Knowledge and
Information. Making Numbers and Statistics Meaningful. Saying What is Important.
Thematic Interpretation. Seeing the Thematic World Around You. Planning and
Executing the Itinerary

Tema 8 PaGoTa ¢ My3eMHBIMH IKCITO3UIHSIMHU.

The Guide’s Backpack. The Ever-Ticking Clock: Balancing Time and the
Guest Experience.

Tema 9 Addressing Sensitive or Controversial Issues. Frequently Asked
Questions

Tema 10. Planning and Executing the Itinerary. he Ever-Ticking Clock:
Balancing Time and the Guest Experience. Field Excursions

Tema 13. The Role of Meals. Special Interests for Everyone. A Few Words
About First Aid and Emergency Response. Using Guiding Skills to Make a
Difference.

4.3.1. TlepeyeHb CeMHMHAPCKHUX, IPAKTHYECKHUX 3AHATHH M J1a00paTOPHBIX padoT

Ne | Nepasgenaum | HammenoBan TpyroemkocTh Ouenounsl | @opmupyem
n/ TeMbl ue (uac.) e ble
H ceMHHapoB, | Becer | U3 Hux cpeacTrsa KOMIIETeHIIH
NMPAKTHYeCK | 0 NPaKTHYeCK U
HX U yaco | as (MHaAMKATOP
JadopaTopH | B MOAr0TOBKA bI)*
bIX padoT
1 2 3 4 5 6 7
1 | Pasnmen 1. Tour | JlabopatopHa | 4 2 Jlaboparopu | [TK-1
Administratio | # padota 1. ast pabora
n and
Paperwork




2 Pazmen | JlabopatopHa | 4 2 Jlaboparopu | [TK-2
2. Starting a | s pabora 2. as pabora
Resource
Notebook.
Communicati
on of
Knowledge
and
Information.
Making
Numbers and
Statistics
Meaningful.
Saying What
is Important.
Thematic
Interpretation
Seeing the
Thematic
World
Around You.
Planning and
Executing the
Itinerary

4.3.2. IlepeueHb TeM (BONMPOCOB), BHIHOCHMBIX Ha CaMOCTOSITEJIbHOE H3y4eHHe
CTYJIeHTAMM B paMKax caMocTosiTeJibHOH padoTsl (CPC)

Ne Tema 3aganue ®opmupyemas NAK
n/n KOMIIETEHIN S
1 2 3 4 5
1 | Planning and Executing | Texersl u 3apanus | [TK-1 na-1,2,3
the Itinerary. he Ever- | 10 TEM€ B pecypce
Ticking Clock: (oOpa3oBaTebHBIM
Balancing Time and the mopran Belea)
Guest Experience.

Field Excursions

2... | The Role of Meals. | Tekernl u 3aganus | [JTK-1 na-1,2,3
Special Interests for | 10 TeM€ B pecypce
Everyone. A Few (o0pa3oBaTenbHbBII
Words About First Aid | " P " Belca)

and Emergency
Response. Using




Guiding Skills to Make
a Difference.

4.4. Metogu4ecKkue yKa3aHHs 110 OPraHU3ALUH CAMOCTOSITEIbHOM PadoThI CTYICHTOB

CorylacHO HOBOW 00pa30BaTENIbHON MapagurMe HE3aBUCUMO OT MPOGUIISA MOATOTOBKH U
xapakTepa paboThl TI0001 HAYMHAIOIIUI MarucTp AOJDKEH 00J1a1aTh TAKUMH OOIEKYIbTYPHBIMH
U TpodeCcCHOHATBHBIMA  KOMIIETEHIMSAMH, BKJIIOYAIOIIMMU  (yHIaMEHTaJbHbIE 3HAHMUS,
npodecCHOHATIbHBIE YMEHUS M HABBIKH JCATEIBHOCTH CBOETO MPOQMIISL, ONbITa TBOPUYECKOH U
UCCJIEIOBATENILCKON JICATEIbHOCTH IO PEIICHHUIO HOBBIX MPOOJIEM, OIBITOM COIHAIbHO-
OLICHOYHOM AEATeNbHOCTH. J[Be MocieHIe cocTaBIsIomue 00pa3oBaHust HOPMUPYIOTCS IMEHHO
B TpOIIECCE CaMOCTOSTEeNbHON paboThl cTyAeHTOB. Hukakue 3HaHHS, HE MOAKpPENJICHHBIE
CaMOCTOSITENIBHOM J1€ATENbHOCTBIO, HE MOTYT CTaTh MOJJIMHHBIM JOCTOSIHUEM denoBeka. Kpome
TOTO, CaMOCTOsITENbHass paboTa MMeeT BOCHUTATEeNIbHOE 3HaueHue: OHa (opMupyeT
CaMOCTOSITEIBHOCTh HE TOJBKO KaK COBOKYINHOCTb KOMIETEHLIMH, HO M KaK 4epTy XapakTepa,
UTPAIOLIYI0 CYHIECTBEHHYIO POJIb B CTPYKTYpPE JTMYHOCTH COBPEMEHHOIO CIIEHUAINCTa BHICIIEH
KBTI (DUKAIIHH.

CamocrosTenbHas paboTa — 3TO BUJ Y4eOHOM 1eATeIbHOCTH, OJJHA U3 OPraHU3allMOHHBIX
¢dopm 00yueHwHsI, IpOTEKarolasi BHE HEMOCPEICTBEHHOIO KOHTAKTa C IperoiaBaTeneM (1oma, B
nabopatopun  TCO) wnm  ympaBisiemass — MperojaBaTelIeM  OMOCPEIOBAaHHO  4epes
npeIHa3HAYCHHbIE IS ATOH LeIH yueOHble MaTepHAaIbL.

CamocrosiTenbHass paboTa MpeacTaBisieT coOOil OBIaJeHHE KOMIIETEHIUSMU,
BKIIIOUAIONIUMHU Hay4YHbIE 3HaHWs, NPAKTHUECKUEe YMEHHs M HaBBIKM BO BceX (opmax
opraHu3anuy oO0y4yeHHs, Kak IMOJ PYKOBOJCTBOM IpernojaBaTelis, Tak U 0e3 Hero. [Ipu 3Tom
HEOOXOIMMO IIeJICHANPABIEHHOE YIPABICHHE CAMOCTOSTENBHONW JEATENIbHOCTBIO YUCHHKOB
MOCPEICTBOM (DOPMYJIUPOBKH TEMBI-IIPOOJIEMBI, €€ paciMppOBKUA dYepe3 IUTaH WA CXEMY,
YKa3aHHsI OCHOBHBIX M JOTOJHUTEIbHBIX HCTOYHUKOB, BOIIPOCOB M 3a/laHUil Il CAMOKOHTPOJIS
OCBaMBaeMbIX 3HAaHUM, 3aJaHUM [ pPa3BUTUS HEOOXOJUMBIX KOMIIETEHLIMH, CPOKOB
KOHCYJIbTAIIH ¥ ()OPM KOHTPOJIS. B HACTOSIIIIUX METOTMYECKUX PEKOMEHIAIUSAX MBI ITOTIBITAINCh
0003HAaYUTh OCHOBHBIE BOIPOCH], Kacaromuecs opranm3aimmu CPC B By3ax Kak s
npenoaaBaresneil, Tak U Ui CTYJIEHTOB.

MNAMSITKA JJII CAMOCTOSTEJBHOM PABOTHI CTYAEHTA-
MAT'UCTPA IIPU BBINTIOJITHEHUH TOMANITHUX 3ATAHUHU

Orarbl paboThl Konrponupyii cebds! Hanomunaii cete!
1. Ilpuctynast K BEINOJHEHUIO 3aJaHHs 1. Onpenenu, kakue 3aganus HykHO | 1. CMOTpH 3amucu O AOMAIIHEM
BBIIIOJIHUT. 3aJaHuH.

2. O6pymait, kak myuine, Obictpee u | 2. JlocTaHp  HEOOXOIUMBIE
MPOAYKTUBHEE ATO clienath (IUIaH B | YYCOHHKH, HABEAW MOPSIOK Ha
yme). pabouem mecre.

3. YcranoBu
MOCJIEI0OBATENILHOCTD
BBITIOJTHEHHUS 3aJaHUMN.

4. Pazmenu BpeMs Ha KaXKIbIi

TpeaMeET.
2. Beimonasis | B magane 1. Cropasnsitoch, 9TO 3amaHo, 4to | 1. YscHU TpeOoBaHWS 3aTaHUS.
JIOMaITHee 3aJaHue HYKHO cHenaTh. Bemowmsro | 2. BCIIOMHU MTOSICHEHHS
CoJIepKaHue Mmarepuaia U3 | MpenojaBaTess K BHINOIHEHHIO
0OBSCHEHUS MTPENoAaBaTeIs. 3aJaHusl.
1. TIpoBepsito cebs: To nu 51 naenato, | 1.He orBnekaiics!
910 TpeOyercs? 2. Cnenu 3a CBOMMHU
2. Tak 5 s aeiicTBY10, Kak Hano? JaeictBusmu!
B xone 3. Vioxyce 1M s B OTBeleHHOE | 3. YMell ylnoXXuUThCs BO Bpems!
Bpems?




1.YcranaBnmuBato, 4yro eme He | l.IlpoBepsit cebs: Bce un

BBINOJIHEHO. BBINOJIHEHO?
2. Jlato oueHKy pe3ynbTaTy cBoeid | 2. BepHo 1M BINONIHEHO?
padoTHL.

B konie 3. VuuTtsiBalo, CKOJIBKO

COKOHOMIJICHO BPCMCHHU.

3. 3aBepmas pabdorty 1. Konrpommpyto momHoty u | 1. IIpoBeputs TiyOWMHY CBOHWX
Ka4eCTBO BBIMOJIHEHUS 3a]]aHUSL. 3HAHHU.
2. Uro wmoxHO momonHHTENbHO | 2. Ecnum HykHO, JopabaTbhiBai,
caenathb? YCTpaH! TPOOEITBI.
3. Ilmanupyro cBoii orBer Ha | 3. OUeHW CBOM YCIEXH M YUTH
3aHSITHH. omuoOKy Ha Oyaytiee.

4. Ompegensito:  4YTO  CJIENyeT
YTOYHHUTh y MPEIoAaBatTelisi, y
TOBApUIIA.

4.4. IlpumepHasi TeMaTHKa KYPCOBBIX pa0doT (IIPOEKTOB)

V. YYUEBHO-METOJUYECKOE 1 HTH®OPMALIMOHHOE OBECITEYEHUE
JUCIUATLTAHBI (MOIYJIST)

a) OCHOBHAas JIUTepaTrypa

1. CepbunoBckass A.M. AHraudckuil s3bIK JJIsI TypOM3HECAa M CepBHUCA
[Texct] = English for Travel Business and Service : yue6uuk / A. M. CepOuHOBCKasl.
- 2-e m3x. - M. : JJamikos u K', 2008. - 428 p. - ISBN 978-5-91131-745-4 : 177.00 p.
(25 7k3.)

2. Hognera 10.C., Priouuena JI.C. English for tourism and personal service
industry [Tekct] : y4eb.-meron. mocodue / Upkyt. roc. yH-T, Dak. cepBuca u
pekiambl. - Upkytck : [lentpHayuCepsuc, 2014. - 82 c. (15 3k3.)

0) JOMONIHUTENbHAS TUTEpATypa

1. Strutt, P. English for International Tourism [Tekct] : intermediate: Student’s
Book / P. Strutt. - Harlow : Pearson Edication Limited, 2003. - 144 c. - ISBN 0-
582-47983-5 (16 5k3.)
2. Strutt, P. English for International Tourism [Tekct] : intermediate: Workbook / P.
Strutt. - Harlow : Pearson Edication Limited, 2003. - 80 c. - ISBN 0-582-47984-3
(16 7k3.)
3. Koponesa, H. E. Aunrnuiickuii si3pik. CepBuc u typusm [Tekcr] = English for
Tourism : yue6. mocobue nist By3oB / H. E. Koponesa. - 4-¢ u3za. - PocroB H//I. :
®enuke, 2009. - 407 c. - (Boicmee obpazoBanue). - ISBN 978-5-222-15654-4 :
185.90 p. (3 7k3.)

B) Memoouueckue mamepuailbl NOo Kypcy maxKomy-mo pasmeuienvbl Ha 06p6130861m€]le0M

nopmanne belca.isu.ru
r) 06a3bl JaHHBIX, HHPOPMAIHOHHO-CTIPABOYHbIE H MOUCKOBbIE CHCTEMBI

https://www.promt.ru/
https://cloud.memsource.com/web/login/auth?logout=true&format_=
https://smartcat.com/workspace

https://www.tra-service.ru/shop

il e




National Association for Interpretation https://www.interpnet.com/

Interpret Europe https://interpret-europe.net/

CnoBaps ABBYY Lingvo https://www.lingvolive.com/ru-ru

CrnoBapp Merriam-webster https://www.merriam-webster.com/
DJIeKTPOHHbIE OMOJIHOTEKH

PN

Havyunas snekrponsas onoanorexka eLIBRARY.RU
Komnexknuus xypuanoB u3aarenbcrsa «HAYKA»
3. Xyprainsl MacTrTyTa HayYHON HHGOOPMAINHK 110 00ItecTBeHHBIM HaykaMm (MHUOH

PAH)
4. Yuusepcurerckas nabopMarmonsas cucrema POCCUS (YUC POCCHUSA)

N —

5. Xypuan Science uzgarennbcTtBa American Association for the Advancement of Science
(AAAS)

6. DaexrponHas xomrekua kuur Oxchopackoro Poccniickoro donma (eBook collection
Oxford Russia Fund)

http://www.philology.ru/

bubnuoTeka duonorunyeckux TeKCToB (crareit, MoHorpadwmii) http://philologos.narod.ru/
Marepwuaibl 110 TEOPHUHU A3bIKA U JIUTEPATYPHI

7. http://ellib.library.isu.ru
OnektponHas 6udimoreka « Tpyasl yaeHsix UI'Y»

VI.MATEPUA/IBHO-TEXHUYECKOE OBECIIEYEHUE JUCHUIIJINHBI
MOAYJIA)

6.1. YueOHo-12a00paTopHOE 000pya0BaHueE:

3 YKOMITJIEKTOBAaHHBIX CIEIHATU3UPOBAHHON MEOENIbl0 U TEXHUYECKUMH CpEICTBAMHU
0o0ydYeHUsI, CIyXallUMH JJIs TPEACTaBJICHHS Y4eOHOW HWHQopManuu OOJBIION ayauTOpUU
JeKIMOHHBIX aynutopun (A-41, A-49, J1-520), oOopynoBaHHBIE MYJIbTUMEIUHHBIMU
JEMOHCTPAIIMOHHBIMHM KOMIUIEKCAMH, BKIIOYAIOIIUMH POEKTOPHI, MEXaHU3UPOBAHHBIE KPAHBI,
YCUJIUTEIH 3ByKa C aKyCTHUYECKMMH KOJOHKAaMH U MHUKPO(OHAMH, MHUKIIEPHI, MEPEHOCHBIC
HOYTOYKH;

45 aynuTopuil A7 IPOBEACHMS 3aHATHI CEMUHAPCKOTO THIIA;

4 KOMIBIOTEPHBIX KJacca ¢ BbIxogoM B MuTepHeT Ha 58 mocamounsix mect (J-215, 216,
219, 420);

2 ayAdTOpUM JUIS BBINOJHEHHS] Hay4HO-HCCIEA0BAaTENbCKOM paboThl (KYypCOBOIO
npoektupoBanus) (-300, 303);

3 ayauTopuuM i1 CaMOCTOATEIbHOW padoThl, ¢ pabOYUMHU MeCTaMH, OCHAIEHHBIMU
KOMITBIOTEPHOM TEXHHKOW C TOAKIIoueHHneM K ceth «MHTepHer» u  obecneueHHEeM
HEOTPAaHUYEHHOTO JOCTyNa B 3JEKTPOHHYIO HH(OPMALMOHHO-00pa30BaTEeNbHYI0 Cpeay
OpraHu3aIUK IS KQXKI0T0 00y4arouierocs, B COOTBETCTBUU ¢ 00EMOM M3yYaeMbIX TUCIUILIHH
(d-215, 216, 217);

1 yueOHas cHenMaaM3UpOBaHHAs J1AOOPATOpHs, NpPEAHA3HAYCHHAs JUIsI TPOBEACHUS
3aHATUH TIO YCTHOMY TIOCJEIOBaTEIbHOMY W TNHCbMEHHOMY TMIE€pPeBOJyY, OCHamleHHas 13
KOMIIBIOTEpaMU C TOAKIIOUeHHEeM K ceTu «VHTepHeT», MyJIbTHUMEAMHHBIM 000pYZOBaHUEM
(?KpaH, MPOEKTOp, aKycTHIeCcKue KoinoHku) ([1-217);

3 chenuanbHBIX TOMEIIEHHUS A XpaHEHUs U MPOPUIAKTUYECKOrO OOCITyKHBaHUS
ydyeOHoro obopymoBanus ([-108, 205, 222).

Cnenmanmn3upoBaHHoe yueOHOe 000pyTI0BaHHUE HE UCIIOIB3YETCSI.

6.2. [IporpammHoOe o0ecnevyenne:



YHuBepcHUTeT 00ecieYeH HEOOXOIMMBIM KOMITJIEKTOM JIMIIEH3MOHHOTO U CBOOOTHO
pacIpoCTpaHsIeMOTro MPOTPaAMMHOTO 00ECIIEYSHH I, B TOM YHCIIE OTE€UECTBEHHOTO MMPOU3BOJICTBA
(moxpoOHas uadopmanus pasMmenieHa Ha caiite UT'Y)

1.

(98]

10.

11.

12.

13.

14.

15.

16.

17.

«Kaspersky Endpoint Security nas 6u3neca - Crangaptasiii Russian Edition. 250-499
Node 1 year Educational Renewal License». — @opyc Kontpakt Ne04-114-16 ot 14 Hos0ps
2016 r. KES. Cwer Ne PCI3-000147 mw AKT or 23 wHosOps 2016 .
JInu.Ne1B08161103014721370444.

. Desktop Education ALNG Lic SAPk OLV E IY Academic Edition Enterprise (Windows).

— @opyc cyonunen3uonusiii foropop Ne500 ot 03.03.2017. Cuer Ne ®P3-0002920 ot
03.03.2017 AKT Ne 4498 ot 03.03.2017. JIunen3uss Ne V4991270.
Office 2007 Suite. JIunensus Ne 43364238. Cpok neiictBus: ot 11.01.2008 10 06.06.2025.

Promt Professional 8.0 aurn-pyc-anri, ot 2 10 5 pabounx mect 1 KOpoOKa
12.11.2007  GeccpouHo.
Promt Professional 8.0 ['urant Axanemuueckas Bepcust 1 ApTHUKYISIPHBIIT HOMED

RGGS8PRFL 27.12.2007 6eccpo4Ho.
Promt Professional 8.0 TUI'AHT, ot 21 no 50 pa6ounx mect EDU 23
Koruposka Ne 03-168-07  27.12.2007  6eccpo4Ho.
Windows 7 Professional 5 Howmep Jlunensun Microsoft 60642086
11.07.2012  Oeccpo4Ho

. Drupal 7.5.4. YcnoBus npaBooOnamarens (Jlunensus GPL-2.0 - ware free). YcmoBus

MCTIONIb30BaHUs 0 CChUIKE: https://www.drupal.org/project/terms_of use. ObGecneunBaer
paboTty TmopTasa AJEKTPOHHOTO MOPTHOIMO CTYIEHTOB U acnupanTtoB UIY
http://eportfolio.isu.ru. Cpok neicTBus: GecCpoUHO.

Moodle 3.5.1. — YcnoBusi nmpaBoobnangatens (ware free). YcimoBus HCHOIB30BaHUS T10
ccebuike: https://ru.wikipedia.org/wiki/Moodle. O6ecnieunBaer paboty MH()OPMAIIMOHHO-
obpasoBarenbHOU cpeabl http://belca.isu.ru. Cpok aeiicTBus: 6eccpoUHo.

Google Chrome 54.0.2840. bpayzep — YcnoBus npaBooOnanatens (ware free). YcnoBus
WCIIONIB30BaHUS 1O  ccbuike:  https://ru.wikipedia.org/wiki/Google Chrome// Cpok
neicTBus: 6ecCpOUHO.

Mozilia Firefox 50.0.bpay3ep — VYcnoBusi mpaBooOmanmarenst (ware free). YcnoBus
WCIIONIb30BaHUs MO cchuike: https:// www.mozilla.org/ru/about/legal/terms/firefox/. Cpox
JeHCTBHSI: OECCPOUHO.

Opera 41. bpay3zep —YcinoBus npaBoobnamarens (ware free). YcioBus UCIIONIB30BaHUS
o cchlIke: http:// www.opera.com/ru/terms. Cpox feicTBuUs: 6ecCpOUHO.

PDF24Creator 8.0.2. IlpunoxxeHue Ay CO3AaHMSI U PENAKTHUPOBAHUS TOKYMEHTOB B
dopmare PDF. —YcnoBust npaBooGmanarens (ware free). VYcinoBHsS MCIONB30BAaHUS T10
cepiike: https://en.pdf24.org/pdf/lizenz_en_de.pdf . Cpoxk geiictus: 6eccpodHo.

VLC Player 2.2.4. CpoOomnblii KpoccrmuiaTOpMeHHBI Meauaruieep. Y CIOBUS
npaBooOnanarens (ware free). —  VYciooBHS ~ UCHOJNB30BaHUS IO  CCBUIKE:
http://www.videolan.org/legal.html. Cpoxk neficTBus: 6eccpodHo.

BigBlueButton. OrtkpsiToe mnporpaMMHOe oOecreyeHue sl TPOBEICHHUS BeO-
KoH(pepeHmu. YcnoBus mpaBooOnagarens (ware free). VYciaoBHS HCIOJIB30BAaHUS 10
ccbuike: https://ru.wikipedia.org/wiki/BigBlueButton. O6ecnieunBaer paboTy OTAEIHHOTO
moayssi Moodle 3.2.1 qist pa6oter MOC. Cpok aeicTBus: 6€CCpOUIHO.

ACT-Tect Plus 4.0 (Ha 75 oqHOBpeMEHHBIX MOJKI0UeHUiT) 1 Macrep-kommiekT (ACT-
Maker u ACT-Converter) (exxeromno oonosnssemoe [10), munen3uii - 75mrT.. JloroBop
Nel392 o1 30.11.2016, cpok aelictBus: 3 roaa.

Sumatra PDF. cBoOogHass mporpamma, mpeaHa3sHadeHHas IJIs MPOCMOTpa W Te4YaTH
nokymeHToB B ¢popmatax PDF, DjVu[4], FB2, ePub, MOBI, CHM, XPS, CBR/CBZ, nus
matdopmbel Windows. YcnoBust mpaBooomanatens (Jlunensuss GNU GPL 3-ware free).
VYcnoBus ucnonb3oBaHusA 1Mo ceblike: https://ru.wikipedia.org/wiki/Sumatra PDF. Cpox




JeHCTBHSI: OECCPOTHO.

18. Media player home classic. CBOOOIHBII MpOUTPBIBATENb ayJHO- U BUACO(DAIIOB s
onepanronHoi cucreMbl Windows. YcnoBust npaBoobnanarens (JIuuensuss GNU GPL -
ware free). YcnoBus UCTIONTb30BaHUS 1o CCBUIKE:
https://ru.wikipedia.org/wiki/Media Player Classic. Cpok aeicTBus: 6eccpoyHoO.

19. AIMP. becruiaTHbli ay 1IHOIPOUTPHIBATEND C 3aKPBITBIM UCXOAHBIM KOJIOM, HallUCAaHHBIN
Ha Delphi. YcnoBus npaBoo0Omanarens (ware free). YcinoBus UCIOIB30BaHMS TIO CCBHUIKE:
https://www.aimp.ru/. Cpok neicTBus: OeCCpOUHO.

20. Speech analyzer. VYcnoBus npaBoobnanatens (ware free). YcoBHsS UCTIOIB30BAHUS 110
ccpiike: http://www-01.sil.org/computing/sa/index.htm. Cpok neficTBusi: 6eccpodHo.

21. Audacity. [IporpamMmma ananuza 3By4aieid peud. Y cioBus npaBooosanarens (JIlumen3us -
GNU GPL v2). Ycnosus HCIOJIb30BAHUS o CCBUIKE:
https://ru.wikipedia.org/wiki/Audacity. Cpok nericTBus mpaBooOaiaTess: 0ECCpOIHO.

22. Inkscape. cB0O0IHO pacipOCTpaHsIEMblii BEKTOPHBIHN IpapuuecKuil peakTop, yaA00eH Iis
CO3MaHMS KaK XYJOXKCCTBCHHBIX, TaK MW TEXHUYCCKUX WJUTIOCTpAIUil. Y CIOBHS
npaBoobnamarens: Jlunensus -GNU GPL 2 (ware free). YcnoBus uUCHoIb30BaHUS TIO
cceuike: https://inkscape.org/ru/download/. Cpok aeicTBus: 6eccpoyHo.

23. Skype 7.30.0. becriatHoe mpompueTapHOE MPOTPAMMHOE OOECIIEUeHUE C 3aKPBITHIM
KOJZIOM, oOecreunBarolee TeKCTOBYIO, FTOJIOCOBYIO M BUIEOCBS3b yepe3 MHTepHeT Mexay
KOMIBIOTEPAMH, OIIMOHAIBHO HCIIONB3YS TEXHOJOTMH MUPHUHTOBBIX CETEeH. Y CIOBUs
npaBooOnanarens (Jlunensus Adware) -  YciIoBUS — UCMONB30BAaHUS IO CCBHUIKE:
https://www.skype.com/ru/about/. Cpok neiicTBusi: 6eccpodHo.

24. Adobe Acrobat Reader. becruiatHbiii MUPOBOM CTaHIAPT, KOTOPBIA MCIOIB3YETCS IS
POCMOTpa, Ie4aTh M KOMMEHTHPOBaHUS JOKyMeHTOB B ¢opmare PDF. VYcnous
mpaBooOIagaTens: Ycnosus UCIOJIb30BAHUS 1o CCBLJIKE:
https://get.adobe.com/ru/reader/otherversions/. Cpok neicTBus: 6ecCpoyHO.

25. Circles. [IporpamMmMa MHTEpaKTHBHOMN BU3YyaJIU3allU MHOTOYPOBHEBBIX TAHHBIX: YMCIOBBIX
3HAYCHUHN WM JPEBOBUIAHBIC CTPYKTYpPHI. YcioBus npaBooOnamarens (Jluuensus BSD).
VYcnoBus nCmonb30BaHUs 1O CChUIKE: https://carrotsearch.com/circles/free-trial/.

6.3. Texnn4yeckue M 3JIEKTPOHHbIE CPEACTBA:

Paspaboman komnnexm npezenmayui, y4eOHbIX GUOEOMAMeEpPUANOs, ayouosanucel,
KOMNAeKm Kapm, paz0amouyHvli Mamepuain, Komopwiti docmynen Ha belca.isu.ru 6 pecypce
OUCYUNTUHBL.

VII.OBPA3OBATEJIBHBIE TEXHOJIOT'NHU

Hcnonp3oBaHne MHTEPAKTHUBHOM Mojenu oOydeHHs MpeaycMaTpHBaeT MOJCIMPOBAHUE
KU3HCHHBIX CHUTYaIlMii, WCIIOJIB30BAaHUE POJIEBBIX WIP, COBMECTHOE pEIICHUE MPOOIIEM.
HckrouaeTcst JTOMUHUPOBaHUE KAaKOTO-THMOO y4acTHHKa y4eOHOTo Ipolecca WM KaKoi-muoo
unen. Cozmaercs cpefa 00pa3oBaTEIbHOTO OOIICHHUSI, KOTOpasi XapaKTePHU3yeTCsl OTKPBITOCTHIO,
B3aMMO/ICHICTBHEM yUYAaCTHUKOB, PABEHCTBOM UX apI'yMEHTOB, HAKOIJICHUEM COBMECTHOTO 3HAHMS.
N3 o0bekTa BO3ACHCTBHSI CTYICHT CTaHOBHUTCS CYOBEKTOM B3aMMOJCHCTBHSI, OH CaM aKTUBHO
y4acTBYeT B Ipoliecce 00ydeHus, ciaeyss CBOUM HHIUBUAYAIbHBIM MapiipyToM. [IpenogaBarens
MOTHBUPYET 00YYAIOIINXCS K CAMOCTOSTEIILHOMY MTOMCKY HH(pOpMaIiy. 3a1avueil Mpero aBaTelis
CTAaHOBHUTCS CO3/IaHUE YCIIOBHH I MHUIMATUBBI CTYACHTOB. [IpernomaBaTens 0TKa3bIBacTCA OT
ponu (uIbTpa, MPOIMYCKAIONIETO Yepe3 cedsl yueOHyr0 MH(POPMAIIMIO, U BBITIOIHSAET (YHKIIHIO
MIOMOIIIHUKA B paboTe, OJJHOTO U3 HCTOYHMUKOB UH(POPMAIIHH.

Y4eOHbIH Mmporiece, ONMMPAIOIIUNCS Ha HCIIOIB30BAHNE HHTEPAKTUBHBIX METOOB O0YYCHUS,
OpPraHU3yeTcs C Y4eTOM BKIIOYCHHOCTH B IPOIIECC MO3HAHMS BCEX CTYJEHTOB IPYIIIBI, KaXIbIi
BHOCHUT CBOW 0COOBIN MHAMBHIYyaTbHBIN BKIIA, B X0/I¢ paOOTHI UAET OOMEH 3HAHUSMH, UICSIMH,
criocobaMu JIEATeTbHOCTH, 00s3aTeNbHa OOpaTHAasl CBsI3b, BO3MOXXHOCTh B3aWMHOU OIICHKU U
KOHTPOJISI.



K meTogam MHTEpakTUBHOTO 00Y4YEHUSI OTHOCSTCS T€, KOTOPbIE CIOCOOCTBYIOT BOBJICUEHHIO
B AaKTHUBHBIM TMpoLecC TOJy4YeHHUs U 1epepaboTKu 3HaHWH. VIHTEpakTUBHBIE METOJbI
npoOyXIal0T y OOYYaIONIUXCsl MHTEPEC, IMOOMIPSIOT aKTUBHOE ydYacTHE KaKIOTO B y4eOHOM
npoiiecce, 0OpamarTcss K YyBCTBAM KaKIOro O0YYaromerocs, CnocoOCTBYIOT 3(PPEKTUBHOMY
YCBOGHHIO y4eOHOr0 MaTepuaja, OKa3bIBalOT MHOIOIJIAHOBOE BO3JEWCTBHE Ha 00ydaroIIuXxcs,
OCYILECTBIISIIOT OOPAaTHYIO CBsA3b (OTBETHAs peakIysl ayAUTOPHH), POPMUPYIOT Yy 00yUaIOIIUXCS
MHEHUS U OTHOILLIEHUS, HOPMUPYIOT KU3HEHHBIE HABBIKH, CIIOCOOCTBYIOT U3MEHEHUIO MTOBEICHUA.

B pamkax y4eOHBIX KypCOB JOJKHBI OBITH NMPETyCMOTPEHBI BCTPEUU C MPEACTABUTEISIMH
pOCCHHCKMX M 3apyOeXHBIX KOMIIAHWN, TOCYIapCTBEHHBIX M OOLIECTBEHHBIX OpraHHU3aIuil,
MacTep-KJIacchl IKCIEPTOB U CIELIMATUCTOB.

VY enpHBIN BeC 3aHITHI, TPOBOJUMBIX B MHTEPAKTUBHBIX (DOpMax, OMpeaesieTcs TIaBHOM
HeNbl0 (MHUCCHEH) MporpaMMbl, OCOOCHHOCTHIO KOHTHHTE€HTAa OOY4YalOUIMXCS, U B LEJIOM B
yueOHOM Tmporiecce cocTaBiser He MeHee 30% ayIuTOpPHBIX 3aHATUN, YTO OMNpENENsIeTcs
tpeboBanusimu DPI'OC ¢ yuerom cremupukun OOIl. 3aHATHS JEKIMOHHOTO THUMA JUIS
COOTBETCTBYIOIIUX TPYIII CTYJIEHTOB COCTaBIAIOT Ooiiee 40% ayTUTOPHBIX 3aHSATHUH.

HaumeHoBaHuMe TeM 3aHATHI ¢ YKazaHueM (popM/ MeTOA0B/ TEXHOJIOTHI 00y4YeHMSI:

Ne Tema 3ansaTHA Bupn 3ansatus ®opma / KonunuectBo
n/n Mertoabl//TEXHOIOT U 4acoB
JUCTAaHIIMOHHOTIO,
UHTEPaKTUBHOI'O
o0y4eHus
1 2 3 4 5
1 Paznen 1 Tema | IIpakTuyeckoe I'pynnosbie 38
1. Physical Aspects 3aHATHE AUCKYCCHH, MOUCK
of Guiding. Voice AOTOAHUTEALHO
. uHdopmanuu,
Prqectmp. 3J1eMeHThI
Introductions and TpeHHHTa,
Briefings. Learning MOJeJIMPOBAHHE
Names CUTYaLlUi, aHAJIN3
Tema 2. Self cnTyaunii B ToM
Yyuciie ¢

Presentation. Arrival

npuMeHeHHue
for a New Tour. On MCTAHIHOHHBIX
and Off the Bus, Van, 00pa3oBaTeIbHBIX
or Boat. Guiding in a TEeXHOJIOTHI.

Market or Town with
“Free Time”. Free
Time in the Market or
Town.

Tema 3
Checking In and Out
of Hotels. Airport
Departure and
Arrival Transfers.

Tema 4. Tour
Administration and
Paperwork




2 Paznen 2 Tema 5. IIpakTH4eckoe I'pynnoBbie 68

Managing Tour 3aHATHE AUCKYCCHH, IOUCK
Expenses Tema 6. H;E;T:;g?::o
Knowledge and TeMEHTEL

ResourcesTema 7. TpeHHUHra,
Starting a Resource MOJIe/IMPOBAHHE
Notebook. CUTYalUil, aHAJIN3
Communication of CHTYallHii B TOM
Knowledge and . :i:;fe:ne
Information. Making Mcl;aHHHOHHHX
Numbers and o0pa3oBaTeIbHBIX
Statistics TeXHOJIOTHii.

Meaningful. Saying
What is Important.
Thematic
Interpretation.
Seeing the Thematic
World Around You.
Planning and
Executing the
Itinerary Tema 8
Pabota c
MY3E€UHBIMHU

OKCIIO3UIIUAMU.
HToro yacos: 106

VIIL.OOEHOYHBIE MATEPHAJIBI /151 TEKYIIEI'O KOHTPOJIA 1
IMPOMEXYTOYHOU ATTECTALLUU

Bompocsl 111 MCbMEHHOM KOHTPOJIbHOW PadoThl MO BXOAHOMY
KOHTPOJIIO:

LONDON UNDERGROUND

In Dirty Pretty Things, Stephen Frears brings to the screen the hard lives of
illegal immigrants in the U.K.

By JUMANA FAROUKY

Making a movie is tough enough without having to teach your actors to speak
English. But when director Stephen Frears set out to create the shadowed world
of immigrant asylum seekers in London for his urban thriller Dirty Pretty Things, he
thought the lan—guage barrier might actually help. Frears— who manages to unite
the gritty realism of his indie breakthrough My Beautiful Laundrette with the color
and rhythm of his Hollywood hit High Fidelity—pulled together a group of



acclaimed European actors, all of whom speak different lan—guages. "I don't know
what possessed me," he says. "I can't believe that we undertook what we did."

Since the London of Dirty Pretty Things is a parallel universe most
London—ers walk by every day—populated by Euro—pean and Middle Eastern
immigrants who hold the jobs the English don't want— Frears' casting, an almost
over-the-top mélange of culture and identity, makes perfect sense. In the film, which
opens in the U.K. on Dec. 13 and across the Conti—nent early next year, French
cinema dar—ling Audrey Tautou (who won hearts around the world as the bright-
eyed dreamer in Amélie) stars as a proud Turk—ish Muslim chambermaid. The
Spanish ac—tor Sergi Lopez—whose popularity went global when he took the lead
in the French film Harry, He’s Here to Help—turns in a wonderfully sleazy
performance as a cor—rupt hotel manager. And Croatian Zlatko Buric, now working
in film and television in Denmark, plays an egotistical Russian doorman. They all
work together in a seedy London hotel, as if they're gathering for an Esperanto
convention. Thanks to intensive training with a dialect coach, the actors learned to
deliver their lines phonetically. "It was an absolutely idiotic idea," Frears adds.
"Which we seem to have pulled off."

"I didn't realize how difficult it would be," says Tautou, who delivered her
lines in English but had to grapple with a Turkish accent. "I wasn't confident at all.
When you work in a foreign language, it's as if you are deaf. You can't judge yourself
and you can't correct yourself. I couldn't improvise or try anything different. I felt
that [ was losing my freedom in a way." But that sense of isolation helped her create
Senay, a tough but scared woman trapped in an unfamil—iar, hostile society.

To find her character, Tautou spent time with a group of Turkish women,
many of whom had stories similar to Senay's. "I always knew that it was hard for
immi—grants, that they don't have enough money and always live on the razor's edge,
never knowing when they are going to leave," she says. "But I hadn't realized how
hard it was for them to leave their countries. The women I met were feeling so
isolated and scared. And they were ready to do just about anything to leave their
countries, even if the conditions they were going to weren't perfect. It was just the
fact that they didn't need to hide anymore."

Dirty Pretty Things—the title refers to the nasty stuff people do in private and
the workers who clean up after them, making dirty things pretty again—follows
Okwe, an illegal immigrant from Nigeria (accom—plished British stage actor
Chiwetel Ejiofor) who divides his time between driving minicabs and working the
night shift as a hotel receptionist. While fixing a blocked toilet, he discovers a human
heart stuck in the plumbing. This gruesome find kicks off a plot that quickly unveils
some brutal truths about the plight of asylum seekers in Europe—poverty, organ
trafficking, prosti—tution and constant fear of deportation.

British film in which the British are a mi—nority, Dirty Pretty Things presents
audi—ences with an underworld they rarely see and a reality they often choose to
ignore. As Okwe puts it, they're the invisible people: "We're the ones who drive your
cabs, clean your rooms and suck your c—s."

"I used reality to create the charac—ters," explains writer Steven Knight. "Be-
cause if you look at reality, the night porter will almost certainly be African and the



chambermaids will almost certainly be Turkish. By opening one door that's marked
Staff Only you enter a world that is filmically wonderful." To step through that door
in his first screenplay, Knight used the research skills he honed when helping to
create the wildly popular TV quiz show Who Wants to Be a Millionaire? He visited
consulates to learn refugee law, police stations to track the movements of immigrant
populations in London, and spoke with people in North London's Turkish commu-
nity to hear first-hand accounts of sweat—shop labor.

Although the film is more entertain—ment than political statement, its story
could have been lifted straight from the lat—est headlines. The closing of the Sangatte
refugee camp near Calais, France—as well as the 99 asylum seekers who comman-
deered a nearby church two weeks ago— has prompted criticism of Europe's treat-
ment of asylum seekers. And throughout Europe there have been reports of a grisly
trade in organs from immigrants and the poor. So when a panicked Okwe tells a
friend who works in a morgue what he's found, his friend asks, "You didn't know
that people sold their organs?"

While the characters’ shaky legal status provides the tension for what Frears
calls his "Gothic horror story" (they can't go to the police for help and fall victim to
blackmail), it also points out how far people will go just to survive. Senay moves
from cleaning rooms to a sweatshop, resigning herself to abuse and humiliation from
her employers. Fleeting references to the government are openly critical. And the
two immigration officers who barge into Senay's home and track her down at work
come off like a pair of mob henchmen.

The director shrugs off any suggestion that he might be calling for specific
changes in immigration policy. "Am I re—sponsible for the human race? No, I am
not. I'm responsible for telling a decent story and trying to entertain people." That's
all? "More and more I think that, yeah." But he admits he was drawn to the story in
part because he sensed a general unease among the British about the grow—ing
immigrant community in their midst. "I would sing out about the virtues of a
mul—ticultural society, but by looking at the peo—ple who have seen the film so far,
I can see that some of them find it very frightening. I live in the country a lot of the
time, where there are no black faces, and I can see peo—ple there are afraid of their
countryside just disappearing. One of the fears is clearly about immigrants."

Nor is Frears bothered that officials might see the film as an attack on Britain's
asylum system. "I think the British gov—ernment knows that the world in this movie
really exists and they know perfect—ly well that the economy would collapse if it
didn't. Someone has to do this grubby work. A cabinet minister saw it the other night
and he wasn't denying anything. In fact, he loved it."

Dirty Pretty Things isn't meant to re—define multiculturalism in film, but it
does

celebrate a colorful and hidden part of so—ciety many don't get to see. After
all,

Frears has a history of pulling those on the fringe into center screen. In 1985,
he rat-tled the cage by telling the story of a mixed-race gay couple in My Beautiful

Laundrette. Five years later he made con artists cool with The Grifters and
earned



himself a Best Director Oscar nomination. In 1996 he introduced Dr. Jekyll's
house—

maid in Mary Reilly. Now, once again, Frears has seen something pretty in
what

others don't see at all.
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1.  TlepeBemure cremyrouiue Ha3BaHWs, PU HEOOXOAMMOCTH COXpaHSIsI
MeTaOPUIHOCTE:

- «Dirty Pretty Things»;

- «My Beautiful Laundrettey;

- «High Fidelity»;

- «Harry, He’s Here to Help».
2. BeimummTe U3 TEKCTa MPEANOKEHHUs ¢ (Ppa3eosornueckoil equHUIICH.
[lepeBenure wux u  O0OCHyiiTe BbIOpaHHBIH BamMH TpuUéM  IMeEpeBOAA

b pa3eonornIecKoi eTMHHUIIBI.

3. Hcnonp3yiite npuéM HEUTpalM3aluy I[Py [EPEBOAE CIEAYIOIIETO

IPEITOKCHHS:
«As Okwe puts it, they’re the invisible people: “We’re the ones who drive
your cabs, clean your rooms and suck your ¢ S”»

4. Ha npumMepe TekcTa mpoJIeMOHCTPUPYHTE UCTIOJIb30BAaHUE TAKUX JIEKCUKO-
CEMaHTUYECKUX TpaHchOpMalMii, KaK CYXEHHE U paCHIMPEHUE HCXOJHOIO
3HAYEHHUS.

5. OnuinTe 3HAYEHHWE CIEAYIOIIMX BBIPAKEHUM Ha AHIJIMKACKOM S3BIKE.
IlepeBenuTe UX Ha pPyCCKUM SA3BIK:

- over-the-top mélange of culture and identity;

- sleazy performance;

- to live on the razor’s edge;

- brutal truth;

- organ trafficking;

- shaky legal status;

- to do this grubby work;

- mixed-race gay couple;

- virtues of a multicultural society;

- asylum system.

6. IlepeBeaute cremyroliee MpeayIOKEHNE HA PYCCKUN SI3bIK, HAYMHAS CO
CJIEYIOIINX CIIOB:

«’l didn’t realize how difficult it would be”, says Tautou, who delivered her
lines in English but had to grapple with a Turkish accent. »

- A...



- He nonumas. ..

- Toroy...

- EE...

- Typeuknii akIeHT. ..

7. OcymectBute pedepupoBanue cieayromero (QparMeHTa TEKCTa,
IPEJICTaB/IsIs OCHOBHOE €Tr0 COJIEep)KaHHE MOCPEICTBOM 3HAYKOB MEPEBOTUECKON
CKOpPOTINCH:

co cioB «Dirty Pretty Things...» 1m0 «...You didn’t know that people sold
their organs?»

8. Omnwupascb Ha TEKCT, MEPEBEAUTE HA AHIVIMUCKHUI S3bIK CIEAYIOLIUE
CJIOBOCOYETAHMSI U IIPEITIOKEHUS:

- [TombITaThCS MPEOONIETH 3TU TPYAHOCTH.

- Nirynue npucraHuima.

- S3pIKOBOM Oapbep CO3MaET NOMOTHUTENbHBIE CI0KHOCTH B OOIICHUH.

- [IpopsIB B HaykKe.

- VYBepeHHsli B cede.

9. OznakombTech ¢ napoaueil A.K.Tpoukoro «BeuinTelii akBapruym» B

kaure C.I'.Tep-MunacoBoit «SI3bIk U MEXKYIbTypHass KOMMYyHUKaus» (ctp.109-
111).

OcymectBute pedepupoBaHUE CIEIYIOUEro ¢GparMeHTa TeKCTa B TPEX
BapUAHTaX:

- Jl1st moziei ¢ HU3KKUM YPOBHEM 00Pa30BaHHOCTH.

- JIns mHOCTpaHLa, U3y4arolero PyCCKUM SI3bIK.

- JIJst MTHTEITUT CHITAH.

[Tocnenuwmii a63ar Tekcta co cinoB «Dirty Pretty Things...» 1o koHIa cTaThu.

11.2 OueHo4YHBbIE CPEACTBA TEKYUIEro KOHTPOJIS

Ne Bua koHTpOJIS KonTpoJsmpyembie TeMbl Kommnerenuun,
m\n (pa3meJibl) KOMITIOHEHTBI
KOTOPBIX
KOHTPOJIMPYIOTCS
1 Konnoksuym Physical Aspects of Guiding. HK-1
Voice Projection.

Introductions and Briefings.
Learning Names

Self Presentation. Arrival for a
New Tour. On and Off the Bus,
Van, or Boat. Guiding in a
Market or Town with “Free




Time”. Free Time in the
Market or Town.

KonrponsHas pabora
Nel

Checking In and Out of Hotels.
Airport Departure and Arrival
Transfers.

[TK-1

KontponbHas padota
No2

Tour  Administration and
Paperwork

Managing Tour Expenses
Knowledge and Resources
Starting a Resource Notebook.
Communication of Knowledge
and Information. Making
Numbers  and  Statistics
Meaningful. Saying What is
Important. Thematic
Interpretation.  Seeing  the
Thematic World Around You.
Planning and Executing the
Itinerary

ITK-1

KonrponsHas pabora
Ne3

Pa6ora C My3€HHBIMU
IKCTIO3HIIUSMHU.

The Guide’s Backpack. The
Ever-Ticking Clock:
Balancing Time and the Guest
Experience.

Tema 9 Addressing Sensitive
or  Controversial  Issues.
Frequently Asked Questions

[TK-1

Planning and Executing the
Itinerary. he Ever-Ticking
Clock: Balancing Time and the
Guest  Experience.  Field
Excursions

IIK-1

The Role of Meals. Special
Interests for Everyone. A Few
Words About First Aid and
Emergency Response. Using
Guiding Skills to Make a
Difference.

ITK-1




JleMOHCTPAIMOHHBIII BapMaHT IepeYHs BONPOCOB (3aaHWi) JIA CAMOKOHTPOJIA H
NMOATOTOBKH K PY0EKHOMY KOHTPOJII0 B PaMKaX TEKYLIEro KOHTPOJIHA YCIeBaeMOCTH
o0yuyarumuxcs (pa3HOypOBHEBbIE 321aAHUA)

KonTtpoabsnas padora Nel

Test Nel

3ananus 1. O3HaKOMBTECH C TEKCTOM Ha PyCCKOM M aHIVIMHCKOM si3bIKax. Onpenenure
npeoOnagatomye Buabl nHpopmanuu. [IpeodpasyiiTe TEKCT B HUHTEpIPETATUBHBIMN, UCTIONbB3Ys
JOCTYIIHBIE TEXHUKHU UHTEpIIpeTanun. [I[pokoMMeHTHpYiiTe BEIOpaHHBIE TEXHUKH, OTIUIIINTE
JIOTMKY IpeoOpa3oBaHus TEKCTA.

MockoBckue TpuyMbaabHble BOPOTa

The famous Moscow highway approached the left bank of the Angara River,
and with a boat bridge travelers were able to finally arrive at Irkutsk. In 1811, using
the occasion of the anniversary celebrations of the ten years of rule of Alexander I,
construction of the triumphal arch began, and the arch acquired the name of the
Moscow arch. On September 15, 1813, construction by the design of architect
V.A Kruglikov was completed. The arch was an impressive structure. It had four
brick tiers; their height was 19 m, width - 7.1 m and length - 16.3 m. The passage
between the towers was 5.4 m wide, and the inner height of the arch was 10.9 m.
The arch was laid of bricks and mortar and it was plastered on the outside. The roof
was made of sheet steel. The entire structure was painted yellow, and the decorative
details were white. The functional purpose of the arch was to inspect and register all
arriving travelers.

B 1811 r. y Bbe3nma B ropoa, y MOCKOBCKOM 3acTaBbl, MO CIIy4daro
Npa3HOBAaHUS JECATUJIETUS LApCTBOBaHUA Auekcanapa [ ObUM  3all0kKEHBI
TpuyMdasibHbIE BOPOTA, MOJIyYuBIIIHE Ha3BaHue MockoBckux. 15 centsiopst 1813 r.
CTPOUTETHCTBO OBLIO OKOHYEHO. OHM UMENH YeThIpe KAMEHHBIX sIpyca, BBICOTA UX
nocturana 19 m npu mmmpune 7,1 u qnune 16,3. [llupuHa npoesna Mexay MUJIOHAMU
coctaBimsuia 5,4, a BbIcOTa 10 LieHTpa cBoguaroro Bepxa — 10,9 M. Bopora
(¢uKcHpoBaii MECTOIOJIOKEHHE TJIABHOTO TOPOJCKOTO BbE3Ja CO CTOPOHBI
MockoBckoro TpakTta. CioKeHbpl OHU OBLTM W3 KUPIUYa Ha PACTBOPE U CHAPYKH
omtykaTypeHsl. Kpbliia — u3 nuctoBoro xenes3a. Bce coopyskeHue nepBoHa4anbHO
OBLIO OKpAIIEHO B JKEITHIN LIBET, a IeTall OTIACNKH — B Oenblil. OyHKIIMOHATIBHOE
Ha3HAa4YeHHE — MPOBEpPKa M PETUCTpallusl BCeX MpHUe3KaloluX. B BepxHeM sTaxe
nometneHus ¢ 1880 1. pazMecTuin ry0epHCKUM apXHuB, KOTOPBINA HAXOIUJICS 3/71€Ch
10 1910 r. MockoBckrue BOpOTa Ha MPOTSKEHUU BCETO CBOETO CYIIECTBOBAHMS
ObLIM Hepas3pbhIBHO CBsi3aHbl ¢ uctopued Mpkyrtcka. [log ux apkoi mpoeskanu
MPAKTUYECKU BCE MyTEIIECTBEHHUKH, MTUCATEIH, YUEHbIE, OOIIECTBEHHBIE JICSITEINH,
nurioMathl, mocetusiire Mpkyrck ¢ 1813 r. mo konen XIX B. Pazo6pansl B 1925
r. Bocco3naner B 2011 1.



2. Hanmmmre aBa BapraHTa BOIIPOCOB, KOTOPBIE OBl BBI 33aJTH MIOCETUTEIISIM B HavYalIe
Ballleil MpOrpaMMBl (Ha 3aJaHHYIO TeMY ), 9YTOOBI TPUBJICYb X BHUMaHKEe. Kakue BO3MOKHBIE
OTBETHI 32 HUMH TIOCJICTYIOT U KaKUM 00pa3oM Bbl 0000IINTE MOTYyUYSHHYI0 HHPOPMAIIHIO?

Bomnpoc
OTtBeT
O06006111EH1E

Ha3oBute uzBecTHble BaM BUABI BOIIPOCOB. [IpuBenuTe npumepsl U3 MPaKTUKU.

11.3. OueHouHsble cpeAcTBa JJIA MPOMEKYTOYHOM aTTecTanum (B popme
3a4eTa C OLEeHKOI)

Tunosoe 3agaHue:

SURREAL DREAM TEAM
A show in Dusseldorf unites some of the weirdest works from a movement that celebrated the
bizarre

By JORDAN BONFANTE Dusseldorf

The history of art has Pablo Picasso to thank for René Magritte. "You see, like many young painters
in the 1920s I wanted to live in Paris," Magritte once told a pair of journalists visiting his picket-
fence cottage in suburban Brussels. "And in Paris, there was this wild Catalan who was doing all
there was to be done with technique. I could tell there wasn't going to be any technique left for the
rest of us to invent. So that's when I decided I was going to paint ideas ..."

Both Magritte and Picasso, and their very different ideas, figure prominently in "Surrealism 1919-
1944," the show that's breaking attendance records at the Kunst-sammlung Nordrhein-Westfalen
in Diis—seldorf. So do Dali, Miro, Ernst, Arp, Tan-guy, Giacometti and a host of others belonging
to the movement that curator Werner Spies is not afraid to call the most important of the 20th
century—"because all the greatest artists of the century were connected with it." With 500
paintings and sculptures, the show documents the whole range of Surrealism's vast output in
pursuit of surprise and mystery. It even exhibits an entire wall from the Paris studio of
Surre—alism's ideological father, Andre Breton, hung with 44 years' worth of his bizarre
memorabilia and his own collection of Rousseau, Kandinsky and Miro.

The group portrait Max Ernst painted of his Surrealist mates in 1922, Rendezvous Among Friends,
shows all 17 of them then— as well as Renaissance master Raphael in a cameo appearance—
posing in suits and ties beneath some peaks of the Tyrolean Alps. Writer-artist Breton poses in the
mid—dle with his arm upraised to show who's boss. It was Breton who cracked the whip, writing
in 1928: "Beauty will be convulsive, or it will not be."

The show gives due attention to Surre—alism's initial period of automatism, which by means of
rubbings, collages, and trance-like binges of "automatic writing" sought to capture pure,
unconscious impulse. In 1923 Ernst took time off from automatism to paint his big surprising "lost
mural," At The First Clear Word, on two adjoining bed—room walls of Surrealist poet Paul Eluard's
house outside Paris. The show reunites the long-separated panels for the first time, to tantalize us
with apparent riddles about the ménage a trois in which Ernst and Eluard were engaged with
Eluard's beautiful wife Gala. One panel depicts a hand clutching a ball and extending through a
window, its fingers twisted into what could be a woman's-Gala's?-torso. The other depicts a row
of almost military-looking plants that might represent Ernst and Eluard. "Surrealism never gives



you the answer," observes Spies, a former director of the Pompidou Centre in Paris. "The great
Sur—realist paintings are disturbing forever."

In the late 1920s came the movement's narrative period, in which Magritte and Salvador Dali
excelled. Magritte's 1926 The Threatened Murderer could practically serve as a film storyboard.
It depicts two menacing life-sized detectives—wearing Magritte bowler hats, to be sure—waiting
in hiding to pounce on a respectable-looking murderer still hovering near the nude body of his
female victim. The picture seems spookily sympathetic to the murder—er. The Surrealists, in fact,
sometimes ad—mired criminals as creative rule breakers.

One of the paradoxes of Surrealism lay in the fact that a movement dedicated to liberation could
be so doctrinaire. Not sur—prisingly, some of its most forceful person—alities eventually clashed
with Breton. Joan Mir¢'s worship of "hallucination," for ex—ample, and his use of biomorphic
forms like those in Figures with Stars, seemed right out of the Breton handbook. But in 1933 Mir6
declared: "I am always con—cerned with the composition of a painting, not just the associations—
that is what [now] separates me from the Surrealists." Magritte himself ditched the Paris circle
after Breton, at a gathering of the fraterni—ty in his studio, asked Magritte's wife to re"move the
crucifix from around her neck.

Picasso was a special case. By the early 1930s he had grown particularly close to the Surrealists,
as demonstrated by such works as The Kiss and the bulbous, dis-membered forms in Woman
Throwing a Stone, which is said to owe a lot to Mird. But after about 10 years he went his own
way. Spies was a close friend of both Ernst and Picasso in the 1960s and recalls stark dif—ferences.
"Ernst was utterly cultivated. I remember he was always reading—poetry, natural science,
everything. Picasso? I felt he could have lifted a book to his eyes with—out opening it and absorbed
it through its cover with instant X-ray vision."

By the time the movement's members had fled Nazi-occupied France for exile in the U.S. in the
1940s, they were reverting to their old automatism, darkening their works, and starting to disperse.
Dali, who had married Gala Eluard, was conspicu-ously excluded from their last hurrah, a big far-
out exposition in New York in 1942. Too much of a publicity hound, Breton and the others felt.
Dali's earlier The Lugubri-ous Game, in fact, is so over the top with ex—plicit carnality and
scatology that even his fellow Surrealists were shocked by it.

"Surrealism 1919-1944," however, lets Dali more than redeem himself by spot—lighting his seldom
exhibited knockout of a picture from 1944, Dream Caused by the Flight of a Bee around a
Pomegranate One Second Before Waking Up. It depicts a Venus-like Gala reclining nude above
some rocks. Above her, two cinematic tigers leap out of a goldfish's mouth—and seemingly out
of the canvas. It is so strikingly circus-like it seems almost to make sense.

In a not always rational time we've come to accept a lot of Surrealism's illogic. One visitor at the
show was reminded of how with his children recently, he'd watched a Disney cartoon in which
Mick—ey Mouse and his friends saunter across a field of Dali's melting watches. What else is new?
With reporting by Nigel Tand

TIME, SEPTEMBER 16, 2002

1. [TepeBenute cneayromue JEKCUUECKUE ETUHUIIBI:
surrealism, Renaissance, rubbings, collages, mural, panels, menage a trois.

2. IIpemioxuTe CBOM BapuaHTHI IIEpEBOa HA3BAHUS CTATEH:

- «Rendezvous Among Friendsy;

- «At the First Clear Wordy;

- «The Threatened Murderer»;

- «Dream Caused by the Flight of the Bee around a Pomegranate One Second Before Waking

- «Figures with Starsy;
- «Woman Throwing a Stoney;
- «The Lugubrious Game»



3. [TpuBeauTe HA PYCCKOM SI3BIKE COOTBETCTBUS IS CICAYIONINX UMEH COOCTBECHHBIX:
- Pablo Picasso;

- Rene Magritte;

- Miro;

- Ernst;

- Arp;

- Tanguy;

- Giacometti;

- Werner Spies;

- Andre Breton;

- Rousseau;

- Kandinsky;

- Gala Eluard.

4. Ha ocHoBe nH(popmaiuu, npeacTaBIeHHON B TEKCTE, COCTaBbTE OMHCAHUE CIOpPEATH3MA.
5. [lepeBeaute cneaytomue npeanoxkenus. Kakue npeoOpazoBaHuss HEOOXOAUMBI MPU UX
nepeBo/Ie.

- It was Breton who cracked the whip, writing in 1928: “Beauty will be convulsive, or it will
not be.”

- Dali, who had married Gala Eluard, was conspicuously excluded from their last hurrah, a
big far-out exposition in New York in 1942.

- I felt he could have lifted a book to his eyes without opening it and absorbed it through its
cover with instant X-ray vision.

6. [TogbeprTe CHHOHUMUYECKHUM Pl K TTpuiiarareasHomy “weird”. Beigenure nekcuueckyro
JAOMUHAHTY.

IIpuMepHBIN epeYeHb BONPOCOB M 3a/1aHUH K 3a4eTy ¢ OLeHKOHN (IK3aMeHy):
1. OcBoenune Cubupu. O6pazoBanue MpkyTckoro ocrpora.

2. OO6mme cBeaeHus o baiikane (reorpadguieckoe Moj0KeHUE, pa3Mephl, U T.11.)

3. MHUcropuueckuii nentp Upkyrcka: Cnacckas, borosiBnenckas, Pumcko-karonnueckas
LEPKBU

4. Jlenoxon «Anrapa». CtpoutenbctBo Kpyrobaiikanbckoit x. 1.

5. Penuruno3sneie cOOpy EHUs HEMPABOCIABHBIX KYJIbTOB Ha TeppuTopru MpKyTcka
(kaTOoIMYECKHE LIEPKBU, MEYETh, CHHATOTa).

6. Cenbckoe xo03sicTBO pKkyTckoii oomactu, kimumat Upkyrcka u MpkyTckoit o06macTu.

7. Memopuan CrnaBsl BOoMHaM-cuOupskaM, OynbBap BerepaHoB. [lmomans Kuposa,
UCTOPHS U COBPEMEHHOCTD, 3[aHHsI BOKPYT IUIOIIAIH.

8. Hcrtopus ocBoenus baiikana pycCKuMH 1 3apyOeKHBIMU YYCHBIMH YUEHBIMHU.
9. VYnuna XKens6osa: mmomane Tpyna, JIBopen aerckoro u KOnomeckoro TBopyecTra
10. Jleca Cubupu

11. JdepeBsinHoe 3014uectBO ropoaa MpkyTcka, pecraBpanusi ¥ UCIOIb30BaHUE
apXUTEKTYPHBIX NaMATHUKOB IOpOJa Ha COBPEMEHHOM JTall€.

12. )KuBOTHBIN MHUp TAWTH.



13. 3HameHcKkHit cO00p, MKOHOCTAC MPABOCIABHBIX XPaMOB

14. Jlen Ha baiikane, BeTpOBOU peXUM 03€pa.

Pa3patGorumk: |,
£

"-’l
| /e TOLIEHT Kadenpsl mepeBoaa Bebep E.A.
g Y TIEPEBOJIOBEICHUS
(moamuch) (3aHHMaeMasi 10IKHOCTbD) (®.1.0.)

[Iporpamma cocraBnena B coorBercTBUM ¢ TpeboBanussMu ®I'OC BO 3++ u yuuThiBaeT
pekomermanuu [TOOIl mo Hampapnenwio u mpoduiaro moarotoBku 45.04.02 JIuHrBHCTHKA,
npopmwis  JIMHIBHCTUYECKOE  CONPOBOXAECHUE TYPUCTHUECKOW  JESATEIBHOCTH, OCHOBBI
MHTEPIIPETAlMK HACJIEUs, YCTHOTO U MMCbMEHHOTO MepeBo/ia

[Tporpamma paccMoTpeHa Ha 3aceaHnuu Kadeapsl IepeBo/ia U MEPEBOTOBEICHUSI.

«28» mas 2021 . ’FF
[TpoTtokon Ne 9 3aB. kadenpoii R (Ilypux H.B.)

Hacmoswas npocpamma, ne modcem Ovbimb 80cnpoussedeHa Hu 6 Kakou gopme 6e3
nPeosapumenbHo20 NUCbMEHHO20 paspeueHus Kagheopvl-paspadbomyuxa npozpammol



