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l. esn 1 3a1aum TUCHUILUIHHBI (MOYJIA):
Menn:

Ilenu ocBoenuss aucuUIUIMHBL «[IpakTukymM 10 KyibType pedeBoro ooOmeHus (TepBblit
WHOCTPAHHBIN S3BIK)» COOTHOCSITCS ¢ OOIIUMU IIEISIMU OCHOBHOW 00pa30BaTEIbHON MPOTPaMMBbI
U 3aKJII0YAIOTCA B TIOJrOTOBKE BHICOKOKBAIM(DUIIMPOBAHHOIO CIIEUAINCTA, CIOCOOHOTO pelIaTh
npodeccHoHaNbHBIC 3a7aud B 00JacTH OOECNeYeHUs JIMHTBUCTHYECKOTO COMPOBOXKICHUS
TYPUCTHYECKON JESITETbHOCTH HA POJHOM M MHOCTPAHHOM SI3bIKE (QHTJIMIICKOM), IOJTOTOBKE K
po(heCcCHOHANLHOM IeATETHPHOCTH CIEIUAINCTOB B 00JIACTH MEXKYIbTYPHOW KOMMYHUKAIIUU B
cdepe IMHTBUCTUYECKOTO COMPOBOXKICHUSI TYPUCTUUYECKOM ESTEIBHOCTH C UCIOJIB30BaHUEM B
mporecce cBoei MpodeCCHOHANbHON JAEITeTbHOCTH MHOCTPAHHOTO S3bIKAa U (JOPMUPOBAHUHU U
pPa3BUTUM Y CTYJIEHTOB MEXKYJIbTYpPHOH KOMMYHUKATHUBHOM KOMIIETEHIIMH, KOTOpas
MO3BOJISIET HUCIOJB30BaTh AHTIIMHCKUI SI3BIK B MPOPECCHOHANBHON ACATETLHOCTH B cdepe
Typu3Ma U TOCTUHUYHOIO Jeja.

MexKynbTypHass KOMMYHUKATHBHAS KOMIETCHTHOCTh TPEACTABISET COOOM  CIIOCOOHOCTH
JIOCTUTaTh B3aUMOINIOHMMAHHUSl C MPEICTABUTENIIMH pa3HbIX KYyJIbTYp Ha OCHOBE 3HaHUS,
MOHUMAHHUSA | COOJIOJIEHUS YHUBEPCAIbHBIX MPABWJI M HOPM IIOBEJCHHUS, COCTABISIOIINUX
MEXIYHAPOAHBIN 3TUKET OOIIeHus. MEeXKyIbTypHasi KOMMYHUKATHBHas KOMIIETEHTHOCTh
MO3BOJISIET JIMYHOCTHU YCTAHABIMBATh B3aMMOOTHOLIEHHS C MPEACTABUTEISAMUA JNPYTHX KYJIbTYP
— NpPU3HABATh HUX KYJbTYpPHbIE LIEHHOCTH, TOJEPAHTHO OTHOCUTBHCS K BBIABIISIFOIIMMCS
paznuYMsIM B MaHepaxX OOIICHWs, CTUJISX TOBEICHUS, O0pa3e KHU3HU, OObIYasx, TPaTUIUSIX
u T.a. JucuumniuHa sBIsSETCS 4acThio OJOKa BapUAaTUBHBIX UCHUIUIMH, HANPABIEHHBIX Ha
W3y4CHUE TYypU3Ma, UHTEPHpPETAUMU HACIEAUs M NEpPEeBOJa KaK COLHUAJIbHO-KYJIbTYPHBIX
(heHOMEHOB.

3apaum:
3amaun TUCHMILIMHBI COOTHOCSTCS C OOIIMMH LIEISIMA OCHOBHOM 00pa30BaTeNbHON MPOTpaMMbl
¥ 3aKIIOYaloTCs B IMOATOTOBKE MAarucTpa K TIOHUMAaHUIO CIEOyIIIUX 3agad B cdepe
JIMHTBUCTUYECKOTO CONIPOBOXK/IEHUSI TYPUCTHUECKON AESITeIbHOCTH, MHTEPIIPETALIMM HACIEeINs U
nepeBoja:
3aauy IUCUHUITIMHBI 3aKJIF0YAI0TCS B IOJrOTOBKE 00Y4arOIIErocs K BIMOIHEHHIO CIIETYIOIINUX
npodeccCHOHATIBHBIX 3a/au:
e 1podeCcCHOHAIBPHOE O0ECIEYCHHE JKCKYPCHOHHOTO OOCTY>KMBAHHUSI W TPEAOCTABIICHUE
PErMOHOBEIUECKOM, KyJIbTYPOJIOTMUECKOM, TMHIBOCTPAHOBEAUECKON NH(OpMalLIUY, pa3BUTHE
HaBBIKOB YCTHOM penpe3eHTalluy TEKCTOB PerMOHOBEAUECKON crieln(hUKH, pa3BUTHE HABBIKOB
nepeBoga u cbopa W OoQOpMIIEHHS PErHOHOBETYECKOM HWH)OpMaIuu, pa3BUTHE
IICUXOMOTOPHBIX HaBBIKOB, MOOMIIN3ALINY;
® COBEpIICHCTBOBAaHWE MPOPECCHOHATBHBIX KOMMYHUKATUBHBIX HAaBBIKOB B TPAKTHYECKOM
paboTe 3KCKypcoBOJa, My3eeBela, I'MAa-NepeBoJuuKa, MPHoOpeTeHne 3HaHUM O cucteme u
CTPYKTYpe s3blKa M TpaBWiax ero (yHKIMOHUPOBAHUS B TMPOLECCe HHOS3bIYHON
KOMMYHHKAIMH, METOJIOB ME€PEBOJIa C MHOCTPAHHOTO s3bIKa HA PYCCKUM U C PYCCKOTrO Ha
AQHTTIUHCKUN; 3HAHWE HAIMOHAIBHO-KYJIBTYPHOW  CHEUU(UKH  SI3BIKOBBIX  SIBJICHHIA,
BepOAIbHOTO W HEBEpOATBHOTO TOBEICHHS, TPABWI W TPAAUIUH, MPHHATHIX B KYJIBType
CTpaHbl U3y4aeMoOro SI3bIKa;
® [pPUMEHEHHWE Ha TMPAKTUKE TMpU OOECHEeUYEeHUU JIMHTBUCTUYECKOTO COMPOBOXKICHUS
TYPUCTUYECKON JESITEeIbHOCTH JIEHCTBYIOIIMX 00pa30BaTENbHBIX CTAaHAAPTOB U IMPOrpamM;
UCIIOJIb30BaHNE Y4eOHO-METOJUYECKUX MAaTepHUajoB, COBPEMEHHBIX HH()OPMAIIMOHHBIX
PECYPCOB U TEXHOJIOTHH;
e BBHISBJICHHUE U IPOBEJCHHE KPUTHUECKOIO aHAM3a KOHKPETHBIX MPOOIeM MEXKYIbTYPHOI
KOMMYHHKAIIMH B XOJI€ JTHHTBUCTUYECKOTO COMPOBOXKICHUS TYPHUCTUYECKOH NESATEIHHOCTH,
BIMSIOMUX Ha 3(P(PEKTUBHOCTh MEXKKYIBTYPHBIX U MEXbSI3bIKOBBIX KOHTAKTOB, IPUMEHEHHE
TEXHUKWA MHTEPIPETAIH HACIEIUS ISl UX PEUICHHUS; Y9acTHE B MMPOBEACHUN dMITHPHUIECKUX



UCCIICIOBAaHUI TMPOOJIEMHBIX CUTyallMii M JUCCOHAHCOB B cdepe MEKKYJIbTypHOU
KOMMYHHKAallMM B XOJ€ pEa3allMHd JIMHTBUCTHYECKOIO CONPOBOXACHUA TYPUCTHUECKON
JIeSATEIbHOCTH;

1. MECTO JUCHUIIJIMHBI B CTPYKTYPE OIIOII BO

VYuebnas nuctumianaa (Moayib) «IIpakTuKyMm MO KylnbType pedeBoro oOuieHus (NepBbIi
WHOCTPAHHBIA  SI3bIK)» OTHOCHTCSI 4acTU Hporpammsbl, GOpMUPYEMOl  ydyacTHUKaMU
00pa3oBaTesbHBIX OTHOIICHUH.

Jis u3yyeHus: JaHHOM y4yeOHON AMCUMILIMHBI (MOJYJIsl) HEOOXOAUMBI 3HAHUS, YMEHHUS U
HABBIKH, (OPMUPYEMBIC TTPEIIICCTBYIONTUMH TACIUTUTHHAMH :

IIpeowecmsyrowux nem, oucyuniuna Havunaemes 6 1 cemecmpa 1 kypca.

[lepeueHs moOCIEAYIOMUX Y4eOHBIX IUCIUIUIMH, Ui KOTOPBIX HEOOXOJMMBI 3HAHUS,
YMEHHUSI U HaBbIKU, GOpMUpPYEMbIEC JTaHHOW y4eOHON AUCIUTIIMHOM:

b1.B.01 Ungopmayuonuvie mexnono2uu 8 nepesooe u mypucmuyeckoll 0esimeabHoCmu

b51.0.12 HnmepnpemamugHoe nianupo8anue, XoCmune U 0CHO8bl IKOHOMUKU 8NedamieHUll

b1.0.10 Anenuiickuii a3vlk 8 mypucmuueckou cghepe

b1.B.J[B.01.01 Ocnogvl nucbmeHH020 nepesodd ¢ pyccKo20 Ha AHSTUUCKULL

b1.B.J]B.01.02 Ocrogbl nucbMenH020 nepesood ¢ aHeIUUCKO20 HA PYCCKULL

[IepeunciieHHBIE TOCIEAYIOMIME JUCLHUILIMHBL MPEANOJaraloT HAJIWYME 3HAHUM O
IOPUHIUIAX U TEXHUKAX WHTEpHpEeTalMy Hacleaus, INIaHUPOBAHUS, BO3MOXKHOCTAX O()OpMIIATH
TEKCT IIEpEBOAA B KOMIIBIOTEPHOM TEKCTOBOM pENAKTOPE, HCIOIb30BAHUM DIIEKTPOHHBIX
CJIOBapei, ABM)KKOB MAIIMHHOIO IIEPEBOJA M €ro IOCTPEJaKTUPOBAHUSA,  HCIOJIb30BAaHUSA
NEePEeBOTYECKUX TUIAT(OPM, YMEHHS BBITIOIHITH MMChbMEHHBIA ITEPEBOJ TEKCTA B COOTBETCTBUU C
IPECTaBICHUAMU O TPeOOBAHUAX K Ka4eCTBY IIPO(ECCHOHAIBHOIO IEPEBOIa.

[lonyyeHnHble B XO[€ OCBOCHMS IUCLUILIMHBI 3HAHWS, YMEHHMS U HABBIKM COCTaBIIAIOT
OCHOBY JUIsl U3y4Y€HUs JPYTUX CIIOCOO0B UCIOb30BaHus porykToB UT nis nepeBosia u Typusma,
IIOHUMAaHUs IIPOLECCOB 3BOJIIOLMY U PUMEHEHMs MpoayKToB UT, pa3BUTHS HABBIKOB OCBOEHUS
HOBBIX ITpoaykToB UT.

I1l.  TPEBOBAHMUS K PE3YJIBTATAM OCBOEHUS JIMCHUIIJIMHBI
[Ipouiecc oOCBOEHHS IUCHUIUIMHBI HampaBieH Ha (OPMUPOBAHUE CIEAYIOLINX
KOMIIETEHIIUM:

IIK-1 Cnoco0GeH oOCyIIeCTBIATh JHUHTBUCTHYECKOE CONPOBOXKIEHHE JIE€ATEIbHOCTH
TYPUCTHYECKON KOMIIAaHUU IO OPTaHU3alMH SKCKYPCHOHHBIX YCIIYT, B TOM YHCIIE€ C IPUMEHEHUEM
npodecCHOHATBHBIX HAaBBIKOB B 00JIACTH MEPEBO/IA

[IK-2 CnocobeH mniuaHUpOBaTh KOHIEMIMIO M CTPATETHUI0 DPAa3BUTHUS IKCKYPCHOHHOMN
OpraHu3aliy U pa3padaTbiBaTh IKCKYPCHOHHBIE IPOTPaMMBI JII000# crieln(uKy ¢ IPUMEHEHUEM
TEXHUK MHTEPHpETalii HAcCleIusi, OCHOB MHTEPIPETATUBHOIO IUIAHUPOBAHMS U BO3MOKHOCTEN
npuMeHeHus UT, ydeTom KyJIbTypHBIX M IPOYUX OCOOCHHOCTEH U HYX/1 TOTEHLIUAIbHOM 11e7IeBOM
ayJIUTOPUU C IPUMEHEHHEM MPO(eCcCHOHATBHBIX HaBBIKOB B 00JIACTH NIEPEBO/IA;

ITK-3 OpueHTHpoBaH Ha COOMIOACHNE HOPMBI TPOGECCHOHATHHON STUKHU MO0 OTHOIIIEHUIO
K TypHUCTaM, Typoneparopam u KOJIJIeram
WunuBuayanbHas  OTBETCTBEHHOCTh 32  3((eKTHBHOE, KaueCTBEHHOE HKCKYPCHOHHOE
0o0cIy’)KMBaHUE.



Ilepevyenb miIaHMpyeMbIX pe3yJIbTATOB 00y4YeHHs MO JUCHHUILINHE (MOAYJIIO),
COOTHECEHHBIX ¢ HHANKATOPAMH JO0CTHKEHUSI KOMIIeTeHIU I

KoMmnerenuus Nuaukaropsl Pe3yabTaTsl 00yyeHus
KOMIIeTeHIN i

IIK-1 Cnocoben MJIKmk1.1 3HATh: 3HACT
OCYULIECTBIIATh Ob6ecneunBaer OCOOCHHOCTH JIMHTBUCTUYECKOTO
JIMHTBUCTUYECKOE JIMHTBUCTUYECKOE CONPOBOXKIACHUS 3aKa3yuuKa
CONPOBOXKACHUE CONPOBOXKACHUE 3aKa3uMKa | TYPUCTUUYECKHUX YCIIyT
NEeSATEIbHOCTH TYPUCTUYECKUX YCIYI B YMeTs: yMeeT
TYPUCTHYECKOM KOMIIAaHUM | COOTBETCTBUU C 3apaHee | OCYLIECTBIATh MEKKYJIbTYPHYIO
o OpraHu3ally | COTJIaCOBAaHHOM KOMMYHHUKAIUIO B X0J1e
J9KCKYPCHOHHBIX YCIIYI, B | IpOrpaMMOM €  LEJbI0 | JMHIBUCTUYECKOTO
TOM YHCIIE C MPUMEHEHHEM | 00eCIICUeHUS CONPOBOXKIACHUS 3aKa3yuuKa
npodeccnoHambHBIX MEXKYJIbTYPHOH TYPUCTHYECKUX YCIYT
HaBBIKOB B 00J1aCTH | KOMMYHHKAIIUH; Bnanets: BJIAJICET
nepesoaa cnenuduKon mnepeBoaa paboueit

MKk .2 JIOKYMEHTAallUK Ha MHOCTPAHHBIN
ObecnieunBaeT S3bIK U C MHOCTPAHHOTO S3bIKa
TepeBo] paboueii | ansi oOecrieyeHus: AESITeIIbHOCTH
JOKyMEHTaluu Ha | OpraHu3aluyM 10 OpraHu3aluu
WHOCTPAHHBIA SI3BIK M C | SKCKYPCUOHHBIX YCIIYT;
WHOCTPAHHOIO S3bIKAa IS
obecrieueHus IeaTeIbHOCTH
OpraHu3aluu o
OpraHu3aIu
3KCKYPCHUOHHBIX YCIIYT;
WKk 3
OcymiecTBisieT
WH]JIMBU1yaJIbHOE
MUCbMEHHOE WJIM yCTHOE
KOHCYJIbTUPOBAHHUE
KJIIMEHTa Ha HWHOCTPAHHOM
SI3BIKE c y4eToM
MEXKYJIbTYpPHO!
CHeUpUKY;

[TK-2 Cnocoben NKnk2.1 3Haer OCHOBBI
MJIAHUPOBATH KOHIICTIIHIO U Ucnons3yer WHTEpIpETaIN HacJeaus,
CTPATETHUIo pa3BUTHS | IOYYEHHbIE 3HAHUA [0 | HHTEPIPETATUBHOIO
AKCKYpPCHUOHHOM OCHOBaM  HWHTEPIpPETAINH | TJITAaHUPOBAHMUS, OCHOBBI
OpraHu3aluu U | Hacleaus, SKOHOMHUKHM BIIEUATJIICHUH JJIs
paszpabaThiBaTh WHTEPIPETATHUBHOMY MJIAaHUPOBAHUS U Pa3pabOTKH
9KCKYpPCHUOHHBIE IUIAHUPOBAHUIO, OCHOBAaM | IPOTpaMM dJKCKypcui (B TOM
MIPOTpaMMBbI m000# | DKOHOMUKHM  BIICUATIICHUM | YUCI€  ABTOPCKUX,  HOBBIX),
CHenu(pUKY C TPUMEHEHUEM | JUIS  [JIAHUPOBAHUS M | OTPAKAIOIIUX PErMOHANIbHYIO
TEXHUK WHTEpIpEeTauu | pa3paboTKu mporpamm | cieniiuKy Ha  PYCCKOM |
Hacneaus, OCHOB | OKCKYpCUH (B TOM YHCIJE | MHOCTPAHHOM S3bIKE, a TaKKe
WHTEPIPETATUBHOTO ABTOPCKUX, HOBBIX), | CTpaTerWii W TUIAHOB DPa3BUTHS
MJIAHUPOBAHUS U | OTPAKAIOIINX AKCKYpPCHOHHOU OpraHu3aluy;
BO3MOKHOCTEN PETHOHAIBHYIO CHEIUPUKY




npumenenuss UT, yderom

Ha PYCCKOM M MHOCTPaHHOM

YMeer  pa3pabarbIBaTh

KYIbTYPHBIX M  TPOYMX | SA3BIKE, & TAKXKE CTpaTeruii U | GOPMBI M METOJABI TPOBEACHHUS
OCOOCHHOCTEM W HYXI | IUIAaHOB pPa3BUTHS | SKCKYPCHIi, B TOM YHUCIIE HOBBIE, C
IIOTEHIMAIBHOM  LEJEBOM | IKCKYPCUOHHOU Y4ETOM KYIABTYPHBIX U IIPOYUX
ayJIUTOPUM C IPUMEHEHUEM | OpraHU3ALNH; 0ocoOeHHOCTEHN u HYX]{
npodeccuoHaTbHBIX MOTEHLMAIBHON MHOSA3BIYHOMN
HaBBIKOB B obnactu NKnk2.2 LIEJIEBOM ayIUTOPUHU C OMIOPOM HA
[epeBoaa. Pa3pabarbiBaeT OCHOBBI MEXKYJIbTYPHOU

(hopMbI u METOJbl | KOMMYHHKAIINH;

MPOBEICHUSI JKCKYPCUH, B

TOM YHCJI€ HOBBIE, C YUETOM Bianeer HaBbIKAMU

KYJAbTYPHBIX W  MPOYHUX | MPEACTABICHUS HUCTOPUKO-

OCOOCHHOCTEH W HYXJ | KyIbTYpHBIX U TeorpaduuecKux

MOTEHIIUATBHOMN JIOCTOIIPUMEYATENbHOCTEN

MHOS3BIYHOMN LIEJEBOM | peTHOHA HAa HWHOCTPAHHOM H

ayIUTOPUU C OIOPOMl Ha | pyCCKOM $3bIKE C IMPUMEHEHHEM

OCHOBBI  MEXKYJIbTYPHOH | TEXHUK HMHTEpIpETALNI

KOMMYHUKAIUH; Hacjeaus.

WMKrmk23
Ymeer

NPEACTaBIATh  UCTOPUKO-

KYJbTYpHBIE u

reorpaduyecKue

JIOCTOIIPUMEYATENBHOCTH

pEeruoHa Ha UHOCTPAaHHOM U

pyccKkoM A3BIKE C

MIPUMEHEHUEM TEXHUK

MHTEPIpETAIMH HACIE U

[1K-3 NKnk3.1 3Haer KYJIbTYpPY

OpuentupoBaH Ha VYuutsiBaet MEXKYJIbTYPHOI'O
co0roieHne HOPMBI | KYJIbTYPY MEXKYJIBTYPHOTO | MEXJINYHOCTHOTO OOLICHUS IMPHU

PO ECCUOHAIBHOW  ITHUKHU
10 OTHOIICHHIO K TYPUCTaM,
TypoIiepaTopaM M Kojuieram
NunuBuayanbHas
OTBETCTBEHHOCTH 3a
s¢dekTuBHOE,
KaueCTBECHHOE
9KCKYPCHOHHOE
oOciyK1UBaHUE

MEXJIMYHOCTHOTO OOILICHUS
IIpU  B3aUMOJCUCTBUM  C
KJIINEHTAaMH, LEJIEBOI
ayJUTOPUEH;

N/IKriks.2

IIpuHuMaer
CaMOCTOSITENIbHBIE
pElICHUs], PYKOBOJICTBYSCH
KBaTU(DUKAITIOHHBIMH
TpeOOBaHUSIMU u
JOJKHOCTHBIMH
0053aHHOCTSAMU;

N/IKrk3.3

CuryatuBHO
MIPUMECHSICT
KYJIbTYPHO-
KOMMYHHKATHBHBIX
oco0eHHOCTEH B

3HaHUA

B3aMMOJEHCTBUM C KJIMEHTaMH,
LIEJIEBON ayIUTOPUEH;

Ymeer [IPUHUMATh
CaMOCTOSITENIbHbIE pertieHus,
PYKOBOJICTBYSCh
KBTI (UKAITMOHHBIMU

TpeOOBAHUSAMH U JIOJDKHOCTHBIMHU
0053aHHOCTSIMU;

Bnageer u  cuTyaTMBHO
MPUMEHSIET 3HAHUS KYJIbTYPHO-
KOMMYHHKATHBHBIX
0COOEHHOCTEH B MHCHbMEHHOM H
YCTHOM psAMON 51
OINIOCPENOBAaHHOM
KOMMYHHKAITUH, TTO3BOJISFOIIHX
MIPEO0JI0JIETh BIIMSIHUE
CTEpPEOTUIIOB BO BpeMsi KOHTAKTa




NMUCbMEHHOM HM  YCTHOM
IPSIMOM U OIIOCPEIOBAHHOU
KOMMYHHUKAIUH,
MIO3BOJIAIOIIMX IIPEOOJIETh
BIIUSHUE CTEPEOTUIIOB BO
BpeMs KOHTaKTa c
MpeACTaBUTEIIMU
Pa3IUYHbIX KYJIbTYD.

C IPEACTaBUTEIAMU Pa3IUYHBIX
KYJIBTYP.




IV. COILEPXAHHUE U CTPYKTYPA JTUCIUIIJINHBI

O0beM THCHHMILIMHBI COCTABJIsAET 3 3a4eTHBIX eInHNIbI, 180 yacos,

B TOM 4YHcJe 5 3aUeTHBIX eqMHHL, 35 4YacoB HA DK3aMeHe

W3 HUX pean3yeTcs ¢ UCIOJIb30BAHUEM AJICKTPOHHOTO 00YUEHUS U JTUCTAaHIIMOHHBIX 00pa30BaTEIbHBIX TEXHOJIOTHI 28 yacoB
®opMa NPOMEKYTOUYHOM ATTECTANUN: 3a4eT, IK3aMeH

4.1 CopepxxaHue JUCHUIIMHBI, CTPYKTYPHMPOBAHHOE MO TeMaM, ¢ YKa3aHMeM BHIAOB Y4eOHBIX 3aHSITUI M OTBEJEHHOI0 HAa HUX
KOJIMYeCTBA aKa/IeMHYeCKUX YaCOB

Ne Pa3nen nucuuniuHbl/TEMA ®opMa TeKylIero
n/H Bunsl yueOHOM paboTHI, KOHTPOJIS
BKJIIOUYAsl CAMOCTOSITENIbHYIO paboTy 00yyaromuxcs , | ycneBaeMocTu/
g MPAKTHYECKYIO IOJITOTOBKY M TPYJOEMKOCTh ®opma
§ (B yacax) NPOMEKYTOYHOM
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2 3 4 5 6 7 8 9 10
1 Pasnen 1. Tema 1. Physical Aspects | 1 72 18 8 46 YcTHBIH onpoc
of  Guiding.  Voice  Projection. AHaI3 KEHCOB
Introductions and Briefings. Learning Cavocrosrenbras /
KOHTPOJIbHAS
Names pabora




Tema 2. Self Presentation. Arrival
for a New Tour. On and Off the Bus, Van,
or Boat. Guiding in a Market or Town
with “Free Time”. Free Time in the
Market or Town.

Tema 3 Checking In and Out of
Hotels. Airport Departure and Arrival
Transfers.

Tema 4. Tour Administration and
Paperwork

TECTUPOBAHUE
Pedepar
IInchMeHHBIN OTUET
Komnoxsuym
Tpenunr (poJieBas
urpa)

3avyeT

Paznen 2. Tema 5. Managing Tour
Expenses Tema 6. Knowledge and
ResourcesTema 7. Starting a Resource
Notebook. Communication of
Knowledge and Information. Making
Numbers and Statistics Meaningful.
Saying What is Important. Thematic
Interpretation. Seeing the Thematic
World Around You. Planning and
Executing the Itinerary Tema 8 PaboTa ¢
My3€I>iHBIMH OKCIIO3UIIUAMU.

10

10

53

35 3k3amen




4.2. IlnaH BHeayAUTOPHOH CAMOCTOATEIbHON Pad0Thl 00yYaIOUIUXCS MO AUCIUIINHE

AUCTAHIMOHHbBIX 06p330BaTeJ'IbHI)IX TEXHOJOIrui (qac)

CamocrosTenpHas paboTa 00yJaronmxcs VuebHo-
OteHouHoe METOIHYECKOe
Cemectp Hassanue pasznena, TeMbl B CaMOCTOSTENbHOM paboThi Cpoku | TpymoemKkocTh CpencTRO obecneyeHue }
BBITIOJTHECHUS (dac.) CaMOCTOSITEIIBHOMN
paboThI
Pazpen 1. [IpopaboTka gOMAaIIHUX VYcrHble 1
3aJaHNH, ITOATOTOBKA K YcTHBI 1 HHUCbMEHHBIC
MIPAKTUYECKUM 3aHATHUSM, MIUCbMEHHBIA | PEKOMEHJaluu
1 BBINOJIHEHHUE YIIPAKHEHHH C I cemectp 49 orpoc / Ha noprasie Belca
HCII0JIb30BaHUEM BBICTYILICHUE C
JIMCTAHIIMOHHBIX MIPE3CHTALMEH 110
00pa3oBaTeNbHbIX TEXHOJIOTH UTOTaM aHaju3a
(pecypce Ha matdopme Belca)
Pa3zpen 2. [TpopaboTka qOMAaNIHUX YcrHble U
3a/IaHHi, MOATOTOBKA K MMHUCbMEHHBIC
MPAKTUYECKUM 3aHATHUSM, VYcTHbI 1 pEKOMEHJaluu
5 BBIIIOJIHEHHUE YIPAKHEHUH C 2 cemectp 49 NUCHbMEHHBIH |Ha mopTaie Belca
HCII0JIb30BaHUEM orpoc /
JIMCTAHIIMOHHBIX BBICTYILICHUE C
00pa3oBaTeNbHBIX TEXHOIOTH MpEe3eHTalNEeN 1o
(pecypc Ha miatdopme Belca) UTOTaM aHaJIn3a
OO6muii 00beM caMOCTOATENHHOM PabOThI IO TUCIHUILTHHE (4ac) 98
N3 HuX 00beM CcaMOCTOSTENHHON PabOThl € HCHOJB30BAHHEM JJIEKTPOHHOIO O0Y4YeHHS H 98




4.3.Coaepxxanne yueOHOro MaTepuasia

Paszoen 1.

Tema 1. Physical Aspects of Guiding. Voice Projection. Introductions and
Briefings. Learning Names

Tema 2. Self Presentation. Arrival for a New Tour. On and Off the Bus, Van,
or Boat. Guiding in a Market or Town with “Free Time”. Free Time in the Market
or Town.

Tema 3 Checking In and Out of Hotels. Airport Departure and Arrival
Transfers.

Tema 4. Tour Administration and Paperwork

Pasnen 2. Tema 5. Managing Tour Expenses

Tema 6. Knowledge and Resources

Tema 7. Starting a Resource Notebook. Communication of Knowledge and
Information. Making Numbers and Statistics Meaningful. Saying What is Important.
Thematic Interpretation. Seeing the Thematic World Around You. Planning and
Executing the Itinerary

Tema 8 PaboTa ¢ My3eMHBIMU SKCIIO3UIUSMH.

4.3.1. IlepeyeHb ceMUHAPCKHUX, MPAKTHYECKHUX 3aHATHH 1 JIa00PaATOPHBIX PadoT

Ne | Nepasmenaum | HaumenoBan TpyaoeMkocTh Ouenounsl | @opmupyem
n/ TeMbI ue (uac.) e ple
H ceMHUHapoB, | Bcer | U3 Hux cpeacTBa | KOMIETEHIH
NMPaKTUYECK | 0 NMPaKTHYECK "
HX U yaco | as (MHaAMKATOP
JadopaTopH | B NMOAroTOBKAa bI)*
bIX padoT
1 2 3 4 5 6 7
1 | Pasgen 1. Tour | JIaboparopuna | 4 2 Jlaboparopn | MJ]-1 T1K -1,
Administratio | # padora 1. aspadora | [171-1 TIK-2,
n and NJI-1 I1K-3
Paperwork
2 Paznen | JlabopatopHa |4 2 Jlaboparopr | MJ]-1 TIK-3,
2. Starting a | s pabora 2. as padora | [171-2 [TK-2
Resource
Notebook.
Communicati
on of
Knowledge
and
Information.
Making
Numbers and
Statistics
Meaningful.




Saying What
IS Important.
Thematic
Interpretation
Seeing the
Thematic
World
Around You.
Planning and
Executing the
Itinerary

4.3.2. llepeueHb TeM (BOINPOCOB), BHLIHOCHMBIX HAa CAMOCTOSITEIbHOE H3y4YeHHUe
CTYJAeHTAMH B PaMKax caMocTosATebHO# padotsl (CPC)

Ne Tema 3aganue dopmupyemas NAK
n/n KOMIIeTeHIUSA
1 2 3 4 5)
1 | Planning and Executing | Texcrel u 3ananns | [K-1,2,3 na-1,2,3
the Itinerary. he Ever- | 10 TeMe B pecypce
Ticking Clock: (oOpa3zoBaTeIbHBIN
. . ) Belca
Balancing Time and the Hoprat )
Guest Experience.
Field Excursions
2... | The Role of Meals. | Texkcrol u 3aganuns | IIK-1,2,3 na-1,2,3

no TeMe B pecypce
(oOpa3oBaTebHbII
nopran Belca)

Special Interests for
Everyone. A Few
Words About First Aid
and Emergency
Response. Using
Guiding Skills to Make
a Difference.

4.4. MetoauyecKue yKa3aHHs 110 OPraHU3aliu CaMOCTOSITeIbHOI padoThI CTYy1eHTOB

CorylacHO HOBOW 00pa30BaTENbHOM MapagurMe HE3aBUCHMO OT Mpoduis
MOATOTOBKH U XapakTepa paboThl JTF000N HAUMHAIOIINK MarucTp JA0JKeH 00J1a1aTh
TaKUMU  OOLIECKYJbTYPHBIMH U  TPOQPECCHOHATBHBIMU  KOMIICTCHITUSMH,
BKJIIOUYAIOIIMMU (pyHAaMEHTaJIbHbIC 3HaHUS, TPOGEeCCUOHAIBHBIC YMEHUS U HABBIKU
JEATEIBHOCTH CBOETO MpO(dUIIs, ONbITa TBOPYECKOW U HCCIENOBATEIHCKON
JEATEIIbBHOCTH IO PEIICHUI0 HOBBIX MPOOJIEM, OIMBITOM COIUAIBHO-OIIEHOYHOM
nesTenbHoCTH. JIBe mocneaHue cocTaBisionige oOpa3oBaHusl (POPMUPYIOTCS
HMCHHO B IIPOLCCCC CaMOCTOSITEJILHOMN pa60TI>I CTYACHTOB. Huxaxkue 3HaHHs, HC
MOJKPEIUVIEHHBIE CAMOCTOSITEIIbHON AEATEIbHOCThIO, HE MOTYT CTaTh IOJJIMHHBIM



JOCTOSIHMEM  4YelloBeka. Kpome Toro, caMmocTosiTenbHas paboTra HMeeT
BOCIIUTATEIbHOE 3HAYEHHE: OHA (POPMUPYET CAMOCTOSATEIBLHOCTh HE TOJBKO Kak
COBOKYNMHOCTb KOMIIETEHIIMM, HO M KaK YepTy XapakTepa, HIrparouryro
CYILIECTBEHHYIO POJib B CTPYKTYpE JTUYHOCTHA COBPEMEHHOTO CIIEIUATUCTA BBICIICH
KBaJTU(DUKALIUH.

CamocrosiTenbHasi paboTa — 3TO BUJ Y4YEOHOW AESATENBHOCTH, OJHA U3
OpraHu3alMOHHBIX (opM OOydeHHs, MPOTEKalollas BHE HEMOCPEICTBEHHOTO
KOHTaKTa C mnpemnojaaBateneMm (moma, B mabopatopuu TCO) unm ynpasisiemas
MIpero/IaBaTesieM OMOCPEI0BAHHO Yepe3 MpeAHa3HAYCHHBIC 1JISI 3TOH 1IeTT YIeOHbIe
MaTepHaIbl.

CamocrosiTentbHast  paboTa  MpEACTaBIsET COOOW  OBIAJCHUE
KOMITCTCHIIUSIMY, BKIIOYAIONIMMH HAy4YHbIE 3HAHUS, MPAKTUYECKUE YMEHHS U
HAaBBIKM BO BCeX (opMax oOpraHu3alud OO0ydYeHHs, KaK I0J PYKOBOICTBOM
npernojiaBaresnisi, Tak W 6e3 Hero. Ilpu sToM HEoOX0IUMO IIeJEHAIPABICHHOE
yIOpPaBJICHHE  CAMOCTOSITEIbHON  JIEATETbHOCTBIO  YYEHHUKOB  IOCPEJICTBOM
GOpMYIUPOBKH TEMBI-TIPOOJEMBI, €€ paciudpoBKU 4Yepe3 IJIaH WU CXEMY,
yKa3aHUs OCHOBHBIX U JIOMIOJIHUTEIbHBIX MCTOYHHUKOB, BOIPOCOB W 3aJaHUMN NS
CaMOKOHTPOJISI OCBaMBaE€MbIX 3HAHUM, 3aJaHUN ISl Pa3BUTHUA HEOOXOIMMBIX
KOMITETCHIIUM, CpPOKOB KOHCyJbTaluu U (QopM KoHTpois. B  HacTosmmx
METOJIMYECKUX PEKOMEHIAIMIX MbI MOMBITAIUCH 0003HAUYNTH OCHOBHBIE BOIIPOCHI,
kacarouecs: oprann3anuu CPC B By3ax Kak sl IpenojaBaTeied, Tak U I
CTYJIEHTOB.

NAMSATKA JJII CAMOCTOSITEJIBHOH PABOThI CTYJEHTA-
MATHUCTPA ITPU BBINNOJHEHUU JJIOMAIIIHUX 3ATAHUIA

Oransl paboThl

KonTponupyii ce6s!

Hamomunaii ceoe!

1. ITpuctynas K BBIOTHEHHIO 3aJaHUS

1. Ompenenu, Kakue 3aJaHUs HYKHO
BBITIOJTHUTB.

2. O6mymaii, Kak Jydiie, ObIcTpee
NPOAYKTUBHEE 3TO cenath (IUIaH B

yme).

1. CMOTpH 3aM1CH 0 TOMAIIHEM
3aJlaHHH.

2. Jloctanb  HEOOXOIUMBIC
YYIeOHHKH, HaBeIU TOPSIOK Ha
pabodem mecre.

3. Ycranosu
MOCJIEI0OBATENHHOCTD
BBITIOJIHEHUS 3aJaHU.

4. Paznmenu BpeMsi Ha KaXKIbIi
peIMeT.

2. Brimonnsas | B nauase
JIOMallIHee 3a1aHue
B xone
B xonue

1. CopaBnsitoch, 4TO 3a/JaHO, YTO
HYKHO ClIeNaTh. BcenomHro
coziepkaHue MaTtepuana u3
OOBSICHEHUS MPETIOIaBaTEIIs.

1. IIpoBepsiro ceOs: TO U 5 AeTaro,
410 Tpedyercs?

2. Tak nu g JeHCTBYIO, KaK Haj0?

3. Vnoxych 1AM s B OTBEIEHHOE
BpeMsa?
1.YcTaHaBiauBaw, 4TO
BBITIOJTHEHO.

2. Jlato OIIEHKY pe3yJabTaTy CBOEH
paboTHI.

3. YuureiBato,
COKOHOMJIEHO BPEMEHH.

€lIe HE

CKOJIBKO

1. YscHu TpeGoBaHus 3a/1aHUsI.
2. BCIIOMHHU MOSICHEHUS
MpenoaBaTelsi K BHIIOJTHEHUIO
3aJaHus.

1.He oTBnexkarics!
2. Cnenn 3a
nercTBUIMH!

3. YMell ynoxxutscst Bo Bpems!

CBOMMU

1.IIpoBepstit  cebst:  Bce
BBITTOJTHEHO?

2. BepHo 5111 BEIIOTHEHO?




3. 3aBepiuas padoTy 1.  Kourponupyro momuory u | 1. [IpoBepurs riyouHy cBOMX
Ka4eCTBO BBITTOJHECHUS 3aaHUsL. 3HaHHH.

2. Yro wmoxHO pomonHHUTENbHO | 2. Ecim HyxHO, mopabaThiBai,
caenartb? yCTpaH# poOeJIhl.

3. Imamupyro cBoit otBer Ha | 3. OueHU CBOM yCIIEXH U yUTH
3aHATHH. omuOKu Ha Oyaymiee.

4.  Omnpegmemnstro:  4TO  CJIEIyeT
YTOUHHTh Yy TpernojaBarens, Y
TOBapHIIIA.

4.4. TlpumepHasi TeMAaTHKA KYPCOBBIX PadoT (IIPOEKTOB)

V. YYEBHO-METOJUYECKOE U HHOOPMALIMOHHOE OBECHEYEHME
JUCHUAILIMHBI (MOAYJIST)
a) nepevyeHb JUTEPATYPHI

1. CepOunoBckass A.M. AHIMIMNACKHM S3BIK Uil TypOM3HECAa U CepBHCA
[Texct] = English for Travel Business and Service : yue6nuk / A. M. CepOuHOBCKasl.
- 2-e m3a. - M. : JlamkoB u K', 2008. - 428 p. - ISBN 978-5-91131-745-4 : 177.00 p.
(25 9K3.)

2. Nognera 10.C., Peibuuesa JI.C. English for tourism and personal service
industry [Tekcrt] : yue0.-meron. mocobue / Mpkyt. roc. yH-T, dak. cepBuca u
peknamsl. - Upkytek : HentpHayuCepsuc, 2014. - 82 c. (15 3x3.)

3. Ara6eksn W.I1. Aurmwmiickuii si3p1k. CepBuc u TypusMm [Tekcer] = English
for students in services sector, tourism and hospitality : y4e6. mocooue / M. II.
Ara0eksH. - 2-e uza. - M. : Jlamkos u K', 2013. - 309 c. - ISBN 978-5-394-02077-3
(2 7K3.)

0) ToTMOTHUTENbHAS JIUTEepaTypa:

1. BopoObeBa, C. A. JlenoBoi aHTTTUNUCKUHN S3BIK JIJIs pECTOpPAaHHOTO OM3HEca
[Texct] = Business English For Restaurants And Catering : yue0. mocooue s aka.
OakasiaBpuara : JIJisl CTyI. By30B, 00y4. 1o 3KoH. Hampasil. / C. A. BopoObeBa, A. B.
Kucenepa. - 2-e m3a., ucnp. u gom. - M. : FOpaiit, 2017. - 274 c. - (bakamasp.
Axanemudeckuii kypc). ISBN 978-5-534-042023 (1 7k3.)

2. Strutt, P. English for International Tourism [Tekcr] : intermediate:
Student’s Book / P. Strutt. - Harlow : Pearson Edication Limited, 2003. - 144 c. -
ISBN 0-582-47983-5 (16 sk3.) 3. Strutt, P. English for International Tourism [Texcr]
: intermediate: Workbook / P. Strutt. - Harlow : Pearson Edication Limited, 2003. -
80 c. - ISBN 0-582-47984-3 (16 5k3.)

3. Koponesa, H. E. Anrnmiickuii s3eik. CepBuc u Typusm [ Tekct] = English
for Tourism : yue0. nocodue ans By3oB / H. E. Koponesa. - 4-e uzz. - PoctoB #//l. :
®denukc, 2009. - 407 c. - (Bricmee obpazoBanue). - ISBN 978-5-222-15654-4
185.90 p. (3 7k3.)

B) Memoouueckue mamepuaivl nNo Kypcy pasmeujervl HA 00pa308amenbHOM HOpmAaJe
belca.isu.ru

r) 0a3bl JAaHHBIX, HHPOPMAIHOHHO-CIIPABOYHbIE H TOMCKOBbIE CHCTEMBbI

1. Pecypc Be a Better Guide https://www.beabetterguide.com/be-a-better-guide-podcast/
2. National Association for Interpretation https://www.interpnet.com/



https://www.beabetterguide.com/be-a-better-guide-podcast/
https://www.interpnet.com/

3. Interpret Europe https://interpret-europe.net/
4. Cnosaps ABBY'Y Lingvo https://www.lingvolive.com/ru-ru
5. CnoBapp Merriam-webster https://www.merriam-webster.com/
6. https://oyc.yale.edu/courses
7. Readability — caiiT st npoBepKy YMTA0EIBHOCTH TEKCTA.
8. Ted — oauH U3 caMbIX H3BECTHBIX PECYPCOB, KOTOPBIi MO3BOJISIET Y3HATH YTO-HUOY/Ib
HOBEHBKOE.
9. BBC Learning English — o4enb OOIIMPHBIHA CANT IS U3YUCHHS aHTJIUICKOTO S3bIKA.
10. Arzamas — Ha mopTajie CaMbIMH Pa3HBIMH CITIOCOOAMH PACCKa3bIBAIOT O JINTEPATYPE,
HCKYCCTBE, UCTOPUU U APYTUX T'YMaHUTAPHBIX HAyKaX.
11. «Newouém» — 310 coobmectBo BKoHTakTe, rie coOpaHbl mepeBoIbI
MHOCTPAHHBIX CTATEN O CAMOM PA3HOM.

DJIEKTPOHHLIE OHOJIMOTEKH

1. Hayuynag snexrponnas 6uonuoreka eLIBRARY.RU
2. Komnexnus sxypuanios nznarenbcrsa «<KHAYKA»
3. Xypuans! MacTHTYTA Hay4YHOHW HHGOPMALIKMHU 10 oOmecTBeHHbIM Haykam (MHMOH
PAH)
4. Yuusepcurerckas nabopMmamuonnas cuctema POCCHA (YUC POCCHS)
5. JKypuan Science uznarenscrea American Association for the Advancement of Science
(AAAS)
6. http://www.philology.ru/
bubnuoTeka uitonorunyeckux TeKCToB (cTaTeil, MOHOTpaduii)
7. http://philologos.narod.ru/
Martepuaibsl IO TEOPUU S3bIKA U TUTEPATYPHI
8. http://ellib.library.isu.ru
OnexTpoHHas oubnuoreka «Tpyasl yueHsix UT'Y»

VI.MATEPUAJIBHO-TEXHUYECKOE OBECIHEYEHHUE JUCHHUIIJINHBI
MOAVYJIs)

6.1. YueOHo-1200paTopHOE 060py10BaHuE:

3 YKOMIUIEKTOBAaHHBIX CIEIHATN3UPOBAHHON MEOENbI0 W TEeXHUYECKUMH CPEICTBAMH
o0y4yeHMsl, CIyXallUMH JJIs TpeICTaBlIeHUs y4uyeOHOM uHpopMmanuu OOJbIION ayauTOpUU
JeKUMOHHbIX ayautopun (A-41, A-49, [1-520), oOopynoBaHHBIE MYJIbTUMEIUINHBIMU
JIEeMOHCTPAIlMOHHBIMU KOMILJIEKCAMHU, BKJIIOUYAIOIIMMHU MTPOEKTOPBI, MEXaHU3UPOBAHHBIE IKPAHBI,
YCUJIUTEH 3BYyKa C aKyCTHUYECKUMH KOJIOHKAMH M MHUKPO(OHAMH, MUKIIEPHI, MEPEHOCHBIC
HOYTOYKH;

45 aynuTopuit s IPOBEACHUS 3aHATHI CEMUHAPCKOTO TUIIA;

4 KOMIBIOTEPHBIX KJlacca ¢ BbixogoM B MHTepHeT Ha 58 mocamounbix mect (/-215, 216,
219, 420);

2 ayauToOpuUW JUISL BBINOJIHEHHS HAy4YHO-HMCCIEeNoBaTelbcKod paboTsl  (KypcOBOTO
npoekTupoBanus) (/1-300, 303);

3 ayauTOopHHM JJs CAMOCTOSITENIbHOW paboThl, ¢ pabOYMMU MECTaMH, OCHAIEHHBIMHU
KOMIIBIOTEPHOH TEXHMKOW ¢ moakiioueHneM K cetu «lHTepHer» u  obecrnieueHuem
HEOTPAaHMYEHHOTO JIOCTyNa B 3JIEKTPOHHYI0O HH(POPMALMOHHO-00pa30BATENbHYIO CPEIy
OpraHu3aIy JIJTsl KaKJI0TO 00Yy4Jaronerocs, B COOTBETCTBUU C 00HEMOM H3y4aeMbIX JTUCIUILTHH
(O-215, 216, 217);

1 y4eOHas cHenmanM3upOBaHHAs JTAOOpATOpHs, TpEAHA3HAYCHHAs JUISI TPOBEICHUS
3aHATUH 1O YCTHOMY TIIOCJIEJOBAaTeIbHOMY M IHCBMEHHOMY II€pEeBOAY, OCHaIleHHas 13


https://interpret-europe.net/
https://www.lingvolive.com/ru-ru
https://www.merriam-webster.com/
https://oyc.yale.edu/courses
http://readability.io/
https://www.ted.com/talks?language=ru
https://www.bbc.co.uk/learningenglish/
https://arzamas.academy/about
https://vk.com/newochem
http://library.isu.ru/ru/resources/internet/online/elibriry.html
http://library.isu.ru/ru/resources/internet/online/nayka.html
http://library.isu.ru/ru/resources/internet/online/inion_ran.html
http://library.isu.ru/ru/resources/internet/online/inion_ran.html
http://library.isu.ru/ru/resources/internet/online/uis.html
http://library.isu.ru/ru/resources/internet/online/aaas.html
http://library.isu.ru/ru/resources/internet/online/aaas.html
http://library.isu.ru/ru/resources/internet/online/Oxfordrus.html
http://library.isu.ru/ru/resources/internet/online/Oxfordrus.html
http://www.philology.ru/
http://philologos.narod.ru/
http://ellib.library.isu.ru/

KOMIIBIOTCPAMU C TNOAKIHOUYCHUCM K CCTHU <(I/IHTCpHeT)), My.]]]:THMeI[HfIHBIM OGOpyILOBaHI/ICM
(9KpaH, IPOEKTOP, aKycTHYecKue KooHku) (J1-217);

3 crenuanbHBIX TMOMEIIEHHS sl XPaHEHUS U NPOPHIAKTHYECKOTO OOCITYKUBAHHS

yuebHoro odbopymosanwus (/1-108, 205, 222).

CrenunanusupoBaHHoe yueOHOEe 000pyA0BaHNE HE HCIIOIb3YETCS.

6.2. IlporpaMmmHoe obecneyeHue:

YHuBepcuTer odecreyeH He0OX0AUMBIM KOMILIEKTOM JIMLEH3UOHHOTO U CBOOOIHO
pacpoCTpaHsIeMOro IPOrpaMMHOTO 00ECIICUEHHsI, B TOM YHCJIE OTEYECTBEHHOTO TPOU3BOACTBA
(monpobuas nHpopmanus pazmeniena Ha caiite UI'Y)

1.

10.

11.

12.

13.

14.

15.

«Kaspersky Endpoint Security s 6u3neca - Crannaprasiii Russian Edition. 250-499
Node 1 year Educational Renewal License». — ®@opyc Kontpakt Ne04-114-16 ot 14 HOs10ps
2016 r. KES. Cuer Ne PCII3-000147 u AKT or 23 HosOps 2016 .
JInu. Ne1B08161103014721370444.

Desktop Education ALNG Lic SAPk OLV E I'Y Academic Edition Enterprise (Windows).
— ®opyc cyonuuen3uonHslid goropop Ne500 ot 03.03.2017. Cuer Ne ®P3-0002920 ot
03.03.2017 AKT Ne 4498 ot 03.03.2017. JInuensust Ne V4991270.

Office 2007 Suite. JIunensus Ne 43364238. Cpok neiictus: ot 11.01.2008 10 06.06.2025.

Promt Professional 8.0 auri-pyc-anri, ot 2 10 5 pabounx mect 1 KOpoOKa
12.11.2007  GeccpouHo.
Promt Professional 8.0 I'urant Akagemuueckas Bepcust 1 APTUKYISIPDHBI HOMEp

RGG8PRFL 27.12.2007 6eccpo4Ho.

Promt Professional 8.0 TUT’AHT, ot 21 no 50 pabounx mect EDU 23

Koruposka Ne 03-168-07  27.12.2007  6eccpouHo.

Windows 7 Professional 5 Howmep Jlunensun Microsoft 60642086
11.07.2012 oGeccpouHo

Drupal 7.5.4. YcnoBus npaBooOnamarens (Jlumensuss GPL-2.0 - ware free). YcioBus
UCTIONIb30BaHus 1o ccbuike: https://www.drupal.org/project/terms_of use. O6ecnieunBaer
paboty mopTasa AJIEKTPOHHOTO TMOPTQPOIMO CTyAeHTOB U acnupanToB HUIY
http://eportfolio.isu.ru. Cpok neiicTBus: 6eccpoUyHO.

Moodle 3.5.1. — YcnoBus npaBooOiagarens (ware free). YCiaoBUS UCMONB30BaHUS 110
ccepiike:  https://ru.wikipedia.org/wiki/Moodle. O6ecnieunBaer paboTy MH(DOPMALIMOHHO-
obpasoBarenbHO cpeabl http://belca.isu.ru. Cpok aeicTBus: 6eccpoUuHoO.

Google Chrome 54.0.2840. bpay3ep — Ycnosus npaBooOianatens (ware free). Ycmopus
UCTONB30BaHusl 1Mo  cchuike:  https://ru.wikipedia.org/wiki/Google Chrome// Cpox
neicTBus: 6eccpoyHoO.

Mozilia Firefox 50.0.bpay3ep — VYcnoBus mpaBooOnanmarens (ware free). YcioBus
UCTIONB30BaHus 1o ccbuike: https://www.mozilla.org/ru/about/legal/terms/firefox/. Cpox
JelCcTBUSI: OECCPOUHO.

Opera 41. Bpaysep —YcnoBus npaBooOnagarens (ware free). YciaoBus MCHOIb30BAHUS
o cceuike: http://www.opera.com/ru/terms. Cpok aeicTBHs: 6ECCPOUHO.

PDF24Creator 8.0.2. IlpuiokeHue Ui CO3JIaHUSI U PEJAKTHPOBAHUS JIOKYMEHTOB B
dopmare PDF. —YcnoBust mpaBooGmanarens (ware free). VYcinoBHs MCIOJNB30BaHUS IO
cepike: https://en.pdf24.org/pdf/lizenz_en_de.pdf . Cpoxk aeiicTBusi: 6eccpodHo.

VLC Player 2.2.4. Csobomublii KpoccruiaThOPMEHHBIH —Meauarieep. Y CIOBUS
npaBooOnanarens (ware free). —  VYCIoBUS  MCHOJB30BaHUS 1O  CCBLIKE:
http://www.videolan.org/legal.html. Cpok neiicTBus: 6eccpouHo.

BigBlueButton. OtkpeiToe mnporpaMMHOe oOecriedeHue JIsi TPOBEICHUS  BeO-
KoH(pepeHIMU. YcioBusi npaBooOianarens (ware free). VYcinoBus HCIONb30BaHUS IO
cebuike:  https://ru.wikipedia.org/wiki/BigBlueButton. O6ecnieunBaet paboTy OTAEIBHOTO
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moayist Moodle 3.2.1 qns pabotet MOC. Cpoxk aericTBusi: GecCpoyHoO.

16. ACT-Tect Plus 4.0 (Ha 75 onHOBpeMeHHBIX MoAKI0ueHni) u Mactep-komruiekt (ACT-
Maker u ACT-Converter) (exeroaro ooHoBisiemoe [10), nunensuii - 75mT.. JloroBop
Ne1392 ot 30.11.2016, cpok aerictBus: 3 roaa.

17. Sumatra PDF. cBoGomgnas mporpamma, NpeaHa3Hady€HHas JUisi MPOCMOTpa W TeYaTu
nokymeHToB B (hopmatax PDF, DjVu[4], FB2, ePub, MOBI, CHM, XPS, CBR/CBZ, nns
wiatpopmel Windows. YcnoBust npaBoodianarens (Jlunensus GNU GPL 3-ware free).
YcnoBus ucnonb3oBaHus mo ccbuike: https://ru.wikipedia.org/wiki/Sumatra PDF. Cpok
neicTBUS: 6€CCPOUHO.

18. Media player home classic. CBoOOAHBII POUTPHIBATENL ayAHO- U BUACO(AMIOB s
ornepannonnoit cuctembr Windows. Yciosust npaBooOianatens (JTunensus GNU GPL -
ware free). YcnoBust UCTIOJIb30BaHUS o CCBUIKE:
https://ru.wikipedia.org/wiki/Media Player Classic. Cpok neiicTBus: 6ecCpoUuHO.

19. AIMP. becrutatHplii ayTHOTIPOUTPBIBATENb C 3aKPBITHIM UCXOAHBIM KOJIOM, HAITUCAHHBIN
Ha Delphi. Ycnous npaBooGianarens (ware free). Y ciioBHs UCIIONB30BaHUS 1O CCBIIKE:
https://www.aimp.ru/. Cpok neicTBusi: 0€CCPOUHO.

20. Speech analyzer. VYcnosus npaBoobnanatens (ware free). VcinoBus UCIOIB30BAHUS 10
cebuike: http://www-01.sil.org/computing/sa/index.htm. Cpoxk neiictBus: 6eccpodHo.

21. Audacity. ITporpamma ananmsa 3By4arneii peun. Y cioBus npaBoodnagareis (JInmensus -
GNU GPL v2). YcnoBus HCIIOJIb30BaHUS 1o CCBIJIKE:
https://ru.wikipedia.org/wiki/Audacity. Cpok neiicTBust mpaBoobaaareis: 6eccpodHo.

22. Inkscape. ¢Bo060IHO pacpoCTpaHsIeMblii BEKTOPHBIH rpaduecKuii peaakTop, yao0eH as
CO3MaHMS KaK XYAOKCCTBCHHBIX, TaK W TEXHUYCCKHX WILTIOCTpAIHiA. Y CIOBHS
npaBooOmamarens: Jlunensus -GNU GPL 2 (ware free). VYciaoBust UCIoNb30BaHUS 110
cebuike: https://inkscape.org/ru/download/. Cpok aeicTBus: 6ecCpoUHO.

23. Skype 7.30.0. becruiatHoe mpoImpHeTapHOE IPOrpaMMHOE OOECIIEYEHHE C 3aKPBITHIM
KOJ/IOM, 00ECTIEYHBAIOIIEe TEKCTOBYIO, TOJIOCOBYIO M BUICOCBS3b uepe3 HTepHeT Mexay
KOMITBIOTEPaMHU, OMNIIMOHAIBHO MCIIOJIb3YSl TEXHOJOTHH MUPUHTOBBIX CETEU. Y CIOBUS
npaBoobnanarens (Jlunensus Adware) -  YcinoBusS — UCHONB30BaHUS IO CCBLUIKE:
https://www.skype.com/ru/about/. Cpok nelicTBus: 6ecCpovHO.

24. Adobe Acrobat Reader. BecriatHblii MUPOBOW CTaHIApPT, KOTOPBIA MCIIOIB3YETCS IS
IpOCMOTpa, MeYaTH M KOMMEHTHPOBaHHS JOKyMeHTOB B ¢opmare PDF. VYcnosus
paBOO0IIAIATEIS: YcnoBust MCTIOJIb30BaHUS o CCBUIKE:
https://get.adobe.com/ru/reader/otherversions/. Cpok aeiicTBust: GecCpodHO.

25. Circles. [IporpamMMa HHTEPAaKTUBHOW BU3yaTH3allid MHOTOYPOBHEBBIX JAHHBIX: YHCIIOBBIX
3HAUCHUI WJIM JAPEBOBHIHBIC CTPYKTYpHI. YcioBusi mpaBoobnanarens (Jlunensus BSD).
YcIiioBus HCIONB30BaHMs 1O cebuike: https://carrotsearch.com/circles/free-trial/.

6.3. Texun4yeckne u JIeKTPOHHbIE CPeACTBA:

Paspaboman xomniekm npezenmayuil, Y4eOHbIX GUOCOMAMEPUANLOS, AYOUO3ANUCEL,
KOMNJIeKm Kapm, paz0amouHvlii mamepuan, komopwvli docmynen na belca.isu.ru ¢ pecypce
OUCYUNTIUHDL.

VI1.OBPA3OBATEJIBHBIE TEXHOJIOTI'NU

Hcnonp30BaHne WHTEPAKTUBHOW MOJENN OOY4YeHMs] NpeayCMaTpUBaeT MOJEIUpPOBAHHE
KU3HEHHBIX CUTYaIMi, MCIIOJB30BAaHUE PpOJIEBBIX UIP, COBMECTHOE pELICHHE MpobieMm.
Hckmroyaercs JOMMHUPOBAHHE KaKOro-ITMOO y4acTHHKA Yy4eOHOTO mpoliecca WM Kakou-mubo
unen. Co3naercs cpefa 00pa3oBaTeIbHOTO OOIIEHHUS, KOTOpask XapaKTepU3yeTcs OTKPHITOCTBIO,
BSaI/IMO,ZIeI\/’ICTBHeM YYaCTHHUKOB, paB€HCTBOM UX apIr'YMCHTOB, HAKOIIJICHUEM COBMECTHOT'O 3HAHUA.
N3 oObekTa BO3EHCTBHS CTYACHT CTAHOBHUTCS CYOBEKTOM B3aMMOJCHCTBHSA, OH caM aKTHBHO
y4acTBYET B IIpoLecce 00yUeHHUs], CIIeTys] CBOUM MHIMBUyaJbHBIM MapuipyToM. [IpenonaBarens
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MOTHBHUPYET 00YJaIOIIUXCs K CAMOCTOSATEIbHOMY MTOMCKY HH(popManuu. 3a1auei mpernoaBaTens
CTAaHOBUTCS CO3/IaHUE YCIIOBMH Ul MHULIMATHBBI CTyAeHTOB. IIpenogaBarens oTKa3bIBaeTcs OT
poiu GUIBTpa, MPOIMYCKAOUIETo uepe3 cels yueOHy0 MH(OPMAIHMIO, W BBHITOIHACT (YHKUIHUIO
IOMOIIIHUKA B paboTe, OJJHOr0 U3 UCTOUHMKOB HH(POPMALIHH.

Y4eOHbIi mporece, ONUPArOIIUACS Ha HCIIOIb30BAHNE HHTEPAKTUBHBIX METOI0B 00yUeHMUS,
OpPraHU3yeTCs ¢ Y4eTOM BKJIHOYEHHOCTH B IPOLIECC O3HAHUS BCEX CTYACHTOB IPYIIIbI, KayKIbII
BHOCHUT CBOM 0COOBIN MHAMBHIyaTbHBIN BKJIAJ, B X0/I¢ paOOTHI HIeT OOMEH 3HAHHUSIMHU, UACIMU,
crioco0amMM JIeATeNIbHOCTH, 00s3aTesibHa 0OpaTHas CBS3b, BO3MOYKHOCTh B3aUMHOM OLEHKH U
KOHTPOJISL.

K MeToam HHTEpaKTUBHOIO 00Y4YEHHUsI OTHOCSTCA T€, KOTOPbIE CIIOCOOCTBYIOT BOBJICUEHUIO
B AaKTHUBHBIM TMpOLECC TOJIy4YeHUS U mepepaboTku 3HaHWWA. VIHTepakTHBHBIE METOMbI
npoOyXJaloT y O0YyYaroluXcs HMHTEpEC, MOOIIPSIT aKTMBHOE Y4acTHE KaKJIOro B y4eOHOM
nporiecce, 0OpamarTcss K YyBCTBAM KaKIOr0 OOYYaroLIerocs, CrocoOCTBYIOT 3(hdeKkTuBHOMY
YCBOEHHMIO y4eOHOro MaTepuala, OKa3blBalOT MHOIOILUIAHOBOE BO3AEHUCTBHE Ha OOydaroIuxcs,
OCYILECTBIISIIOT OOPaTHYIO CBA3b (OTBETHAsI pPEaKIysl ayIuTOPHH), POPMUPYIOT Y 00ydaromuxcs
MHEHHUS ¥ OTHOLIEHHUS, (OPMUPYIOT ) KU3HEHHbIE HABBIKH, CIIOCOOCTBYIOT H3MEHEHHIO IIOBEJICHHUS.

B pamkax y4eOHBIX KypcOB JOJDKHBI OBITH NMPEIYCMOTPEHBI BCTPEUU C MPEACTABUTEISIMH
pPOCCHMCKMX M 3apyOeXHbBIX KOMIIAHHMH, TOCYylapCTBEHHBIX U OOILIECTBEHHBIX OpraHU3alLui,
MacTep-KJIacchl IKCIEPTOB U CIELIUATUCTOB.

VY nenbHbIN BeC 3aHATHIH, IPOBOJUMBIX B HHTEPAKTUBHBIX (hOpMax, ONpeseNnseTcs INaBHON
1eNbl0 (MUCCUEH) TPOrpaMMbl, OCOOCHHOCTHIO KOHTHHTEHTa OOYYArONIMXCS, W B IEJIOM B
yuyeOHOM mpouecce cocTaBisieT He MeHee 30% ayAMTOpPHBIX 3aHATHHA, 4TO OIpENeseTcs
tpeboBanusimu PI'OC ¢ yuerom crneuupuku OOIL 3aHATHUS NEKIUOHHOTO THHA JJIs
COOTBETCTBYIOLMX I'PYIII CTYAEHTOB COCTaBIsAOT 6osee 40% ayauTOPHBIX 3aHITUH.

HaumeHoBaHue TeM 3aHATHH ¢ YKa3aHHeM (pOpM/ MeTOA0B/ TEXHOJIOTHH 00y4YCHHS

Ne Tema 3ansaTus Bun 3ansatust dopma / KounyecTBo
n/n MeToapl//TEXHOIOT I 4acoB
JUCTAaHIITMOHHOTO,
UHTEPAKTUBHOTO
oOyueHus
1 2 3 4 5
1 Paznen 1 Tema | IIpakrnyeckoe I'pynnosbie 18
1. Physical Aspects 3aHATHE AUCKYCCHH, TOUCK
of Guiding. Voice JOTOIHITENLHO
.. uHopmanuu,
PrOjeCtIOD. 3J1eMEeHThI
Introductions  and TpeHuura,
Briefings. Learning MO/IeJTMPOBAHUE
Names CUTYAUMH, aHAJIN3
Tema 2. Self cHTyaunii B Tom
Presentation. Arrival Hp‘:;f:e:m
for a New Tour. On e
and Off the Bus, Van, o0pa3oBaTe/IbHBIX
or Boat. Guiding in a TEeXHOJIOTHii.
Market or Town with
“Free Time”. Free
Time in the Market or
Town.




Tema 3
Checking In and Out
of Hotels. Airport

Departure and
Arrival Transfers.
Tema 4. Tour
Administration and
Paperwork
2 Paznen 2 Tema 5. IIpakTHyeckoe I'pynnoBbie 10
Managing Tour 3aHATHE AUCKYCCUH, ITIOUCK
Expenses Tema 6. AOTOAHHUTEALHO
Knowledge and "21’23?::::"’
ResourcesTema 7. Tpenunra,
Starting a Resource MoO/IeJIMpOBaHHe
Notebook. CUTYyalluii, aHAJIN3
Communication of CHTyalHii B TOM
Knowledge and Hp‘;’;fg}fe:m
Information. Making IHCTAHIMORHBIX
Numbers and 00pa3oBaTeJbHBIX
Statistics TeXHOJIOTHii.
Meaningful. Saying
What is Important.
Thematic
Interpretation.
Seeing the Thematic
World Around You.
Planning and
Executing the
Itinerary Tema 8
Pa6ora ¢
MY3€HHBIMU
SKCIIO3UIUSIMU.
Hroro yacos: 28

VIII.OHEHOYHBIE MATEPHUAJIBI JJISI TEKYIIETI'O KOHTPOJIS 1
MMPOMEXYTOYHOM ATTECTAIINA

OIICHO‘IHI)IC cpeacrea AJs BXOJIHOT0 KOHTPOJIsA

Bompocsl A1 NUCbMEHHOW KOHTPOJBbHON PadoOThI

KOHTPOJIIO:

LONDON UNDERGROUND

In Dirty Pretty Things, Stephen Frears brings to the screen the hard lives of
illegal immigrants in the U.K.

Mo BXOAHOMY




By JUMANA FAROUKY

Making a movie is tough enough without having to teach your actors to speak
English. But when director Stephen Frears set out to create the shadowed world
of immigrant asylum seekers in London for his urban thriller Dirty Pretty Things, he
thought the lan—guage barrier might actually help. Frears— who manages to unite
the gritty realism of his indie breakthrough My Beautiful Laundrette with the color
and rhythm of his Hollywood hit High Fidelity—pulled together a group of
acclaimed European actors, all of whom speak different lan—guages. "I don't know
what possessed me," he says. "l can't believe that we undertook what we did."

Since the London of Dirty Pretty Things is a parallel universe most
London—ers walk by every day—populated by Euro—pean and Middle Eastern
immigrants who hold the jobs the English don't want— Frears' casting, an almost
over-the-top mélange of culture and identity, makes perfect sense. In the film, which
opens in the U.K. on Dec. 13 and across the Conti—nent early next year, French
cinema dar—ling Audrey Tautou (who won hearts around the world as the bright-
eyed dreamer in Amélie) stars as a proud Turk—ish Muslim chambermaid. The
Spanish ac—tor Sergi Lopez—whose popularity went global when he took the lead
in the French film Harry, He’s Here to Help—turns in a wonderfully sleazy
performance as a cor—rupt hotel manager. And Croatian Zlatko Buric, now working
in film and television in Denmark, plays an egotistical Russian doorman. They all
work together in a seedy London hotel, as if they're gathering for an Esperanto
convention. Thanks to intensive training with a dialect coach, the actors learned to
deliver their lines phonetically. "It was an absolutely idiotic idea," Frears adds.
"Which we seem to have pulled off."

"I didn't realize how difficult it would be," says Tautou, who delivered her
lines in English but had to grapple with a Turkish accent. "l wasn't confident at all.
When you work in a foreign language, it's as if you are deaf. You can't judge yourself
and you can't correct yourself. | couldn't improvise or try anything different. | felt
that | was losing my freedom in a way." But that sense of isolation helped her create
Senay, a tough but scared woman trapped in an unfamil—iar, hostile society.

To find her character, Tautou spent time with a group of Turkish women,
many of whom had stories similar to Senay's. "'l always knew that it was hard for
immi—grants, that they don't have enough money and always live on the razor's edge,
never knowing when they are going to leave," she says. "But | hadn't realized how
hard it was for them to leave their countries. The women | met were feeling so
isolated and scared. And they were ready to do just about anything to leave their
countries, even if the conditions they were going to weren't perfect. It was just the
fact that they didn't need to hide anymore."

Dirty Pretty Things—the title refers to the nasty stuff people do in private and
the workers who clean up after them, making dirty things pretty again—follows
Okwe, an illegal immigrant from Nigeria (accom—plished British stage actor
Chiwetel Ejiofor) who divides his time between driving minicabs and working the
night shift as a hotel receptionist. While fixing a blocked toilet, he discovers a human



heart stuck in the plumbing. This gruesome find kicks off a plot that quickly unveils
some brutal truths about the plight of asylum seekers in Europe—poverty, organ
trafficking, prosti—tution and constant fear of deportation.

British film in which the British are a mi—nority, Dirty Pretty Things presents
audi—ences with an underworld they rarely see and a reality they often choose to
ignore. As Okwe puts it, they're the invisible people: "We're the ones who drive your
cabs, clean your rooms and suck your c—s."

"I used reality to create the charac—ters," explains writer Steven Knight. "Be-
cause if you look at reality, the night porter will almost certainly be African and the
chambermaids will almost certainly be Turkish. By opening one door that's marked
Staff Only you enter a world that is filmically wonderful." To step through that door
in his first screenplay, Knight used the research skills he honed when helping to
create the wildly popular TV quiz show Who Wants to Be a Millionaire? He visited
consulates to learn refugee law, police stations to track the movements of immigrant
populations in London, and spoke with people in North London's Turkish commu-
nity to hear first-hand accounts of sweat—shop labor.

Although the film is more entertain—ment than political Statement, its story
could have been lifted straight from the lat—est headlines. The closing of the Sangatte
refugee camp near Calais, France—as well as the 99 asylum seekers who comman-
deered a nearby church two weeks ago— has prompted criticism of Europe's treat-
ment of asylum seekers. And throughout Europe there have been reports of a grisly
trade in organs from immigrants and the poor. So when a panicked Okwe tells a
friend who works in a morgue what he's found, his friend asks, "You didn't know
that people sold their organs?"

While the characters’ shaky legal status provides the tension for what Frears
calls his "Gothic horror story" (they can't go to the police for help and fall victim to
blackmail), it also points out how far people will go just to survive. Senay moves
from cleaning rooms to a sweatshop, resigning herself to abuse and humiliation from
her employers. Fleeting references to the government are openly critical. And the
two immigration officers who barge into Senay's home and track her down at work
come off like a pair of mob henchmen.

The director shrugs off any suggestion that he might be calling for specific
changes in immigration policy. "Am I re—sponsible for the human race? No, I am
not. I'm responsible for telling a decent story and trying to entertain people." That's
all? "More and more | think that, yeah." But he admits he was drawn to the story in
part because he sensed a general unease among the British about the grow—ing
immigrant community in their midst. "I would sing out about the virtues of a
mul—ticultural society, but by looking at the peo—ple who have seen the film so far,
| can see that some of them find it very frightening. | live in the country a lot of the
time, where there are no black faces, and I can see peo—ple there are afraid of their
countryside just disappearing. One of the fears is clearly about immigrants.”

Nor is Frears bothered that officials might see the film as an attack on Britain's
asylum system. "I think the British gov—ernment knows that the world in this movie
really exists and they know perfect—ly well that the economy would collapse if it



didn't. Someone has to do this grubby work. A cabinet minister saw it the other night
and he wasn't denying anything. In fact, he loved it."

Dirty Pretty Things isn't meant to re—define multiculturalism in film, but it
does

celebrate a colorful and hidden part of so—ciety many don't get to see. After
all,

Frears has a history of pulling those on the fringe into center screen. In 1985,
he rat-tled the cage by telling the story of a mixed-race gay couple in My Beautiful

Laundrette. Five years later he made con artists cool with The Grifters and
earned

himself a Best Director Oscar nomination. In 1996 he introduced Dr. Jekyll's
house—

maid in Mary Reilly. Now, once again, Frears has seen something pretty in
what

others don't see at all.

TIME, DECEMBER 2, 2002

1. [lepeBequTe cremayrolye Ha3BaHUs, NPU HEOOXOJUMOCTH COXPAHSIS
MeTa(OpPUIHOCTB:

- «Dirty Pretty Thingsy;

- «My Beautiful Laundrette»;

- «High Fidelity»;

- «Harry, He’s Here to Help».
2. BeimummTe wu3 TEKCTa MPENioKeHUs ¢ (Hpa3eosorudecKor eAUHUIICH.
[lepeBequTe ©X W 00OCHYHTE BBIOpaHHBIM BaMM MNPUEM  TMEpeBOJA

bpazeonornuecKoil €IUHUIIBI.

3. Hcnonp3yiiTe mpuéM HEWTpadu3alud MpH [EPEBOJE CIEAYIOIIETO

TIPEITIOKCHHUS:
«As Okwe puts it, they’re the invisible people: “We’re the ones who drive
your cabs, clean your rooms and suck your ¢ S”»

4. Ha npuMepe TekcTa IpOJAEMOHCTPUPYUTE UCIIOIb30BAHUE TAKUX JIEKCUKO-
CEMAHTUYECKUX TpaHCPOpMalUid, Kak CYKEHHE M pACIIMPEHHE HCXOIHOTO
3HAYECHUSI.

5. Onumure 3HAYEHHUE CIHEAYIOIIMX BBIPAXKEHUN HA AHTJIMHCKOM S3BIKE.
IlepeBenure UX Ha PyCCKUM SA3BIK:

- over-the-top mélange of culture and identity;

- sleazy performance;

- to live on the razor’s edge;

- brutal truth;

- organ trafficking;

- shaky legal status;



- to do this grubby work;

- mixed-race gay couple;

- virtues of a multicultural society;
- asylum system.

6. IlepeBemute cremyroliee MPeaioKEHUE HA PYCCKUH SI3BIK, HAYMHAS CO
CJICTYIOIINX CIIOB:

«”’I didn’t realize how difficult it would be”, says Tautou, who delivered her
lines in English but had to grapple with a Turkish accent. »

- A...

- He nonumas. ..

- Totoy...

- EE...

- Typeukun aKueHr. . .

7. OcymecTtButre pedepupoBaHue cleayromero ¢parMeHTa TeKCTa,
IIPEJICTABIISIl OCHOBHOE €T0 COJIepP)KaHWEe IMOCPEJCTBOM 3HAYKOB IIEPEBOAYECKOMN
CKOPOIIUCH:

co cioB «Dirty Pretty Things...» 10 «...You didn’t know that people sold
their organs?»

8. Omnmpasich Ha TEKCT, MEPEBEANTE Ha AHTJIMUCKHUHA SI3BIK CIIETYIOIINE
CIIOBOCOYETAHUS U TIPEIOKECHHUS:

- [TombITaThCS MPEOIONIETH 3TH TPYAHOCTH.

- Niymue npuctaHuIa.

- S3bIKOBOI Oapbep CO3AAET NOMOTHUTEIBHBIE CJI0KHOCTH B OOIIEHUH.

- IIpopsIB B Hayke.

- YBepeHHbIit B cebe.

Q. OznakombTech ¢ napoaueit A.K.Tpomkoro «BsutnTelil akBapuym» B

kaure C.I.Tep-MunacoBoit «SI3bIk U MEXKYIbTypHass KOMMyHUKaus» (ctp.109-
111).

OcymiectBute pedepupoBaHue Cleaylolero (gparMeHTa TEeKCTa B TpEX
BapHaHTaX:
= s mrofel ¢ HU3KUM YPOBHEM 00pa30BaHHOCTH.
- JlJis vHOCTpaHIa, U3YYaroIIero PyCCKUM SI3bIK.
- JIJis MHTEJUTUT CHIINN.
[Tocneanwuii a63ar Texcta co cioB «Dirty Pretty Things...» 10 KOHIIa CTaThU.

OueHo4YHbIE CPEACTBA TEKYIIEro KOHTPOJIS

JleMOHCTPAUMOHHBIA BAapPHUAHT IMepPeYHsl BONPOCOB (3aJaHWil) s CAMOKOHTPOJSL M
NMOATrOTOBKH K PY0e:KHOMY KOHTPOJII0 B PaMKax TeKYIIero KOHTPOJISI yCleBaeMOCTH
o0yyaromuxcs (pa3HOypPOBHeBbIE 3aJaHNS)

Konrpoabsnas padora Nel



3ananus 1. O3HaKOMbTeECHh € TEKCTOM HA PYCCKOM U aHIJIMICKOM si3bIkax. Onpenenurte
npeodaanawmme Buabl nHpopmanun. IlpeodpasyiiTe TEKCT B MHTEPNPETATHBHBIN, HCIIOJIb3YS
AOCTYNHbIe TeXHUKHM MHTepnpeTannu. [IpokoMMeHTHpYiTE BHIOPAHHDbIE TEXHUKH, ONUIIUTE
JIOTHKY NMpeo0pa3oBaHus TEKCTA.

MockoBckue TpuyMdaabHbIe BOPOTa

The famous Moscow highway approached the left bank of the Angara River,
and with a boat bridge travelers were able to finally arrive at Irkutsk. In 1811, using
the occasion of the anniversary celebrations of the ten years of rule of Alexander I,
construction of the triumphal arch began, and the arch acquired the name of the
Moscow arch. On September 15, 1813, construction by the design of architect
V.A.Kruglikov was completed. The arch was an impressive structure. It had four
brick tiers; their height was 19 m, width - 7.1 m and length - 16.3 m. The passage
between the towers was 5.4 m wide, and the inner height of the arch was 10.9 m.
The arch was laid of bricks and mortar and it was plastered on the outside. The roof
was made of sheet steel. The entire structure was painted yellow, and the decorative
details were white. The functional purpose of the arch was to inspect and register all
arriving travelers.

B 1811 r. y Bwe3na B ropod, Yy MOCKOBCKOW 3acTaBbl, IO CIy4aro
npasaHOBaHUA AOCCATHWICTHA LAPCTBOBAHUA AneKcaana | ObUIM 3aJI0KEHBI
TpuyMQanbHble BOPOTa, NOJy4HBIIHE Ha3BaHUe MockoBckuX. 15 cenTsops 1813 r.
CTPOUTCIILCTBO ObL10 OKOHYeHO. OHU UMETU YCThIPC KAaMCHHBIX SApPYyCa, BLICOTA UX
nocturana 19 m npu mmpune 7,1 n nnmuae 16,3. [luprna npoesna Mexay NUIOHAMU
cocraBisia 5,4, a BbIcOTa J0 IeHTpa cBogdyatoro Bepxa — 10,9 m. Bopora
(buUKCHUpOBaIU MECTOIMOJOXKEHUE TJABHOIO TOPOJCKOIO BBhE3/a CO CTOPOHBI
MockoBckoro tpakta. Cl0KeHbl OHM ObUIM M3 KUpPIIMYa HAa PACTBOPE M CHAPYX U
omTyKaTypeHsl. Kpbllia — u3 JIMCTOBOTO kene3a. Bece coopykeHrne nepBOHa4YILHO
OBLIIO OKPAIIICHO B JKEJITHIN IBET, a ACTaIM OTACIKNA — B Ocnblid. DYHKIIMOHAIBHOE
HAa3HAUYCHUE — MPOBEPKA U PErMCTpALUS BCEX IMPUE3KAOIINX. B BEpXHEM dTaxe
nomerienus ¢ 1880 r. pazmecTusiv ry0epHCKHUI apXuB, KOTOPBIN HaXOIUJICA 37IECh
10 1910 r. MockoBckre BOpOTa Ha MPOTSHKEHUU BCErO CBOErO CYIECTBOBAHUS
OB Hepa3phIBHO CBs3aHbl ¢ uctopueit Upkyrcka. [lom ux apkoit mpoezxanu
IMPAKTHYCCKHU BCC IIYTCHICCTBCHHUKHU, ITNCATCIIN, YYCHBIC, 06H1€CTBCHHI>IG ACATCIIN,
nurioMartsl, nocetuBime Upkyrck ¢ 1813 r. mo konen XIX B. PazoOpansl B 1925
r. Bocco3nansl B 2011 1.

2. Hamummmte nBa BapraHTa BOMPOCOB, KOTOPBIE OBl BBI 33/1a7TH TIOCETUTEINSM B Havale
Balllell TporpamMMBbl (Ha 3aIaHHYIO0 TEMY), 9TOOBI TPUBJIEYh X BHUMaHuE. Kakue BO3MOKHBIC
OTBETHI 32 HUMH MOCJIEAYIOT U KaKUM 00pa30M BBl 0000IINTE MOTYy4YEHHYIO HHPOPMAITHO?

Bomnpoc

OTtBer

O0600mIeHne

HazoBuTe u3BECTHBLIC BaM BUObI BOITPOCOB. HpI/IBC,Z[I/ITC MPUMCEPHI U3 ITPAKTUKU.



OueHoYHbIE CPeACTBA VISl IPOMEKYTOYHOI aTTecTanuu (B (popMe 3a4era)

Tumnonoe 3a/laHMeE.

SURREAL DREAM TEAM
A show in Dusseldorf unites some of the weirdest works from a movement that
celebrated the bizarre

By JORDAN BONFANTE Dusseldorf

The history of art has Pablo Picasso to thank for René Magritte. "You see, like many
young painters in the 1920s | wanted to live in Paris,”" Magritte once told a pair of
journalists visiting his picket-fence cottage in suburban Brussels. "And in Paris,
there was this wild Catalan who was doing all there was to be done with technique.
| could tell there wasn't going to be any technique left for the rest of us to invent. So
that's when | decided | was going to paint ideas ..."

Both Magritte and Picasso, and their very different ideas, figure prominently in
"Surrealism 1919-1944," the show that's breaking attendance records at the Kunst-
sammlung Nordrhein-Westfalen in Diisseldorf. So do Dali, Miro, Ernst, Arp, Tan-
guy, Giacometti and a host of others belonging to the movement that curator Werner
Spies is not afraid to call the most important of the 20th century—"because all the
greatest artists of the century were connected with it." With 500 paintings and
sculptures, the show documents the whole range of Surrealism's vast output in
pursuit of surprise and mystery. It even exhibits an entire wall from the Paris studio
of Surrealism's ideological father, Andre Breton, hung with 44 years' worth of his
bizarre memorabilia and his own collection of Rousseau, Kandinsky and Miro.

The group portrait Max Ernst painted of his Surrealist mates in 1922, Rendezvous
Among Friends, shows all 17 of them then— as well as Renaissance master Raphael
In a cameo appearance—posing in suits and ties beneath some peaks of the Tyrolean
Alps. Writer-artist Breton poses in the middle with his arm upraised to show who's
boss. It was Breton who cracked the whip, writing in 1928: "Beauty will be
convulsive, or it will not be."

The show gives due attention to Surrealism's initial period of automatism, which by
means of rubbings, collages, and trance-like binges of "automatic writing" sought to
capture pure, unconscious impulse. In 1923 Ernst took time off from automatism to
paint his big surprising "lost mural,” At The First Clear Word, on two adjoining
bedroom walls of Surrealist poet Paul Eluard's house outside Paris. The show
reunites the long-separated panels for the first time, to tantalize us with apparent
riddles about the ménage a trois in which Ernst and Eluard were engaged with
Eluard's beautiful wife Gala. One panel depicts a hand clutching a ball and extending
through a window, its fingers twisted into what could be a woman's-Gala's?-torso.
The other depicts a row of almost military-looking plants that might represent Ernst
and Eluard. "Surrealism never gives you the answer," observes Spies, a former
director of the Pompidou Centre in Paris. "The great Surrealist paintings are
disturbing forever."



In the late 1920s came the movement's narrative period, in which Magritte and
Salvador Dali excelled. Magritte's 1926 The Threatened Murderer could practically
serve as a film storyboard. It depicts two menacing life-sized detectives—wearing
Magritte bowler hats, to be sure—waiting in hiding to pounce on a respectable-
looking murderer still hovering near the nude body of his female victim. The picture
seems spookily sympathetic to the murderer. The Surrealists, in fact, sometimes
admired criminals as creative rule breakers.

One of the paradoxes of Surrealism lay in the fact that a movement dedicated to
liberation could be so doctrinaire. Not surprisingly, some of its most forceful
personalities eventually clashed with Breton. Joan Miré's worship of "hallucination,"
for example, and his use of biomorphic forms like those in Figures with Stars,
seemed right out of the Breton handbook. But in 1933 Miro declared: "I am always
concerned with the composition of a painting, not just the associations—that is what
[now] separates me from the Surrealists.” Magritte himself ditched the Paris circle
after Breton, at a gathering of the fraternity in his studio, asked Magritte's wife to
remove the crucifix from around her neck.

Picasso was a special case. By the early 1930s he had grown particularly close to the
Surrealists, as demonstrated by such works as The Kiss and the bulbous, dis-
membered forms in Woman Throwing a Stone, which is said to owe a lot to Mird.
But after about 10 years he went his own way. Spies was a close friend of both Ernst
and Picasso in the 1960s and recalls stark differences. "Ernst was utterly cultivated.
| remember he was always reading—poetry, natural science, everything. Picasso? |
felt he could have lifted a book to his eyes without opening it and absorbed it through
its cover with instant X-ray vision."

By the time the movement's members had fled Nazi-occupied France for exile in the
U.S. in the 1940s, they were reverting to their old automatism, darkening their
works, and starting to disperse. Dali, who had married Gala Eluard, was conspicu-
ously excluded from their last hurrah, a big far-out exposition in New York in 1942.
Too much of a publicity hound, Breton and the others felt. Dali's earlier The Lugubri-
ous Game, in fact, is so over the top with explicit carnality and scatology that even
his fellow Surrealists were shocked by it.

"Surrealism 1919-1944," however, lets Dali more than redeem himself by
spotlighting his seldom exhibited knockout of a picture from 1944, Dream Caused
by the Flight of a Bee around a Pomegranate One Second Before Waking Up. It
depicts a Venus-like Gala reclining nude above some rocks. Above her, two
cinematic tigers leap out of a goldfish's mouth—and seemingly out of the canvas. It
is so strikingly circus-like it seems almost to make sense.

In a not always rational time we've come to accept a lot of Surrealism's illogic. One
visitor at the show was reminded of how with his children recently, he'd watched a
Disney cartoon in which Mickey Mouse and his friends saunter across a field of
Dali's melting watches. What else is new? With reporting by Nigel Tand

1. HepeBez[HTe clIeayromue JICKCHYCCKHC CINHULIBI.
surrealism, Renaissance, rubbings, collages, mural, panels, menage a trois.



2. [IpennoxxuTe CBOM BapHaHTHI IEPEBO/Ia HA3BAHUS CTATEH:
- «Rendezvous Among Friendsy;
- «At the First Clear Wordy;
- «The Threatened Murderery;
«Dream Caused by the Flight of the Bee around a Pomegranate One Second
Before Waking Up»;
- «Figures with Starsy;
- «Woman Throwing a Stoney;

- «The Lugubrious Game»
3. IlpuBemute Ha pycCKOM SI3BIKE COOTBETCTBUSL IS CICAYIOIIUX HMEH
COOCTBEHHBIX:

- Pablo Picasso;
- Rene Magritte;
- Miro;

- Ernst;

- Arp;

- Tanguy;

- Giacometti;

- Werner Spies;
- Andre Breton;

- Rousseau;

- Kandinsky;

- Gala Eluard.

4, Ha ocHoBe mH(popmaruu, npeacTaBieHHON B TEKCTE, COCTaBbTE OMHMCAHHE
CIOppeanu3ma.

5. [lepeBenqute  cnemyromme  npemiokenus. Kakue  npeoOpazoBaHMs

HEO0OXOIUMBI TIPH MX TIEPEBO/IE.

- It was Breton who cracked the whip, writing in 1928: “Beauty will be
convulsive, or it will not be.”

- Dali, who had married Gala Eluard, was conspicuously excluded from their
last hurrah, a big far-out exposition in New York in 1942.

- | felt he could have lifted a book to his eyes without opening it and absorbed
it through its cover with instant X-ray vision.

6. [TonOepure cMHOHMMUYECKUN P K NpuiarareasHomy “weird”. Boioenure
JIEKCUYECKYIO IOMUHAHTY.

IIpumepHBIN NepeyeHb BONPOCOB U 32JaHUH K 32a4eTy C OLCHKOM:

1. OcBoenue Cubupu. ObpazoBanue MpkyTckoro octpora.

2. O6mwme cBenenus o baiikaie (reorpaduveckoe MoJI0KEeHNE, pa3Mephl, U T.1I.)



3. Ucropuueckuii uentp Upkyrcka: Crnacckasi, borosiBnenckas, Pumcko-karonnueckas
LEPKBU

4. Jlenoxon «Anrapa». CtpoutensctBo KpyrobakambCkoi x. 1.

Penuruosneie coopykeHusi HEMPaBOCIABHBIX KYJIbTOB Ha TeppUTOpHH MpKyTcka
(KaTonMuecKue epKBU, MEUETh, CHHATOra).

6. Cenbckoe xo03siicTBO UpkyTckoii obnactu, kimuMar Upkyrcka u UpkyTckoii o61actu.

7. Mewmopuan CnaBsl BOMHaM-cuOupsikam, OynbBap BerepaHoB. [Inomans Kuposa,
UCTOPHS U COBPEMEHHOCTb, 3/IaHHSI BOKPYT TUIOIIAIH.

Ncropust ocBoenus baiikana pycCKUMU U 3apyOEKHBIMH YICHBIMU YUCHBIMU.
VYuna Xens6oa: miomane Tpyna, JIBopen nerckoro u FOHomeckoro TBopuecTBa
10. JIeca Cubupu

11. [IepeBsinaoe 30a4uecTBO ropona Mpkyrcka, pecraBpaius U UCIOIb30BaHHE
aApPXUTEKTYPHBIX NaMSITHUKOB rOpo/ia HA COBPEMEHHOM JTarle.

12. ) KuBOTHBII MHp TalTH.
13. 3nameHckuit co00p, HKOHOCTAC MPABOCIABHBIX XPaMOB

14. JIen na baiikane, BEeTpOBOI pEeXKUM 03€pa.

Pa3paborumnk:
'

&

4
\ e JOTIEHT Kadenpsl mepeBoja Bebep E.A.
/ Y TIEPEBOIOBEICHUS
(moamuck) (3aHMMaemast TOJIKHOCTB) (®.1.0.)

[Tporpamma coctaBieHa B cootBeTcTBuM ¢ TpeboBaHusiMu PI'OC BO 3++ u yuurtbiBaer
pexomenaauuu IIOOIl nmo HampasieHuto u npodunto noarotoBku 45.04.02 Jlunrsucrtuka,
npopmwis  JIMHIBUCTUYECKOE  CONPOBOXAEHHUE TYPUCTHUYECKOW  JEATEIbHOCTH, OCHOBBI
MHTEPIIpETallMK HACJIeus, YCTHOTO U MMCbMEHHOTO0 MepeBo/ia

[TporpamMma paccMOTpeHa Ha 3acelaHnH KadeIphl IepeBo/ia M IEPEBOIOBEICHHSI.

«07» mapta 2022 T. 77
ITpotokon Ne 8 3aB. kadenpoii - (Ilypuk H.B.)

Hacmosuwas npocpamma, ne moocem Ovimv 6ocnpouzéedena Hu 6 Kakou ¢hopme 6e3
npeosapumenbHo20 NUCbMEHHO20 paspeulenus Kageopul-paspabomyuka npocpammsl



