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1. Hean n 3a1a49u AUCHHUIIMHBI (MOAYJIs1):
Menn:

Henu ocBoenust aucuuiuinebl «b1.B.02 AHrIMNCKHI SI3bIK B SKCKYPCHOHHOW JEATEIbHOCTH
COOTHOCATCA C OOIIMMHU IIEJISIMH OCHOBHOM 0Opa30BaTENbHON MPOTpaMMbl U 3aKJIIOYAIOTCS B
MOATOTOBKE BBICOKOKBATH(DHUIIMPOBAHHOTO CIIELIUAIINCTA, CIOCOOHOTO pemarb
npodeccCHoHANbHBIC 3a7a4d B O00JAacTH 0O0ECHeYeHHs JIMHIBUCTHYECKOTO COIMPOBOXKICHUS
TYpUCTUYECKOU ACSITENFHOCTH HAa POJAHOM M MHOCTPAHHOM SI3bIKE (QHTIUHCKOM), IOJTOTOBKE K
po(heCcCHOHATTLHOM IeATESIFHOCTH CIICIUAIMCTOB B 00JIACTH MEXKYJIBTYPHON KOMMYHHKAITIH B
cepe TUHTBUCTUYECKOTO COMPOBOXKICHUSI TYPUCTHUECKOM NIEATEIHHOCTH C UCIIOJIb30BAHUEM B
nporiecce cBoeil MpoheCCHOHATFHON IEATEIIEHOCTH HHOCTPAHHOTO S13bIKAa M (DOPMUPOBAHUU U
pPa3BUTUM Yy CTYJEHTOB MEXKYJIbTypHOH KOMMYHHUKATUBHOM KOMIIETEHUMH, KOTOpas
MO3BOJIICT HCIOJB30BaTh AHTIMHCKUN S3BIK B MPO(ECCHOHAIBLHOW JEATSIBHOCTH B cdepe
TypU3Ma M TOCTUHUYHOIO J€na.

MexKyJIbTypHasT KOMMYHUKATHBHAss KOMIICTCHTHOCTh IIPEJICTaBIseT CO00H CIOCOOHOCTH
JOCTUTaTh B3aUMONOHHUMAHHUS C MPEICTABUTENSIMH pPAa3HbIX KyJbTYp Ha OCHOBE 3HaHUS,
MOHUMAHUS W COOJIIOJICHUS YHHBEPCAIBHBIX TMPABUI M HOPM  TIOBEICHUS, COCTABJISIOIINX
MEXIYHAPOAHBIH ATHKET 0oOmeHus. MeXKynbTypHas KOMMYHUKAaTHBHAsh KOMIIETEHTHOCTH
MO3BOJISIET TUYHOCTH YCTAHABIMBATH B3aUMOOTHOIICHUS C MIPEACTABUTEISAMU IPYTUX KYIBTYpP —
MPU3HABATh UX KYJIbTYPHbIE IEHHOCTH, TOJEPAHTHO OTHOCUTHCS K BBISBIAIOMIMMCS Pa3IndusIM
B MaHepax OOIIeHWs, CTWISX TOBEACHUS, OO0Opa3e >KW3HH, OObIYasX, TPAIUIMUAX H T.I.
JucuuniuuHa sBIsSETCS 4acThlo OJOKAa BapUATHUBHBIX JUCLUIUIMH, HAMPABICHHBIX Ha W3YyUYCHHE
Typy3Ma, HHTEPIIPETAIIMHA HACIICIUS U TIEPEBO/Ia KaK CONUATBHO-KYJIBTYPHBIX (DEHOMEHOB.

3agaum:
3agaun TUCHMIUIMHBI COOTHOCSATCS C OOIIMMU LIEISIMU OCHOBHOM 00pa3oBaTeNbHON MPOrpaMMbl
U 3aKIIOYAIOTCS B IOATOTOBKE MAarucTpa K IOHMMAaHHUIO CIEAYIOIIUX 3a1ad B cdepe
JMHTBUCTUYECKOTO COIIPOBOXKIECHUS TyPUCTUUECKON ACSATEIbHOCTH, HHTEPIIPETALIMNA HACIECANS U
nepeBoaa:
3a1aun JUCLUIUIMHBI 3aKJII0YA0TCS B TOATOTOBKE 00YUarOIIErocs K BHIIOIHEHUIO CIIETYFOIIUX
po(hecCHOHANBHBIX 3a7a4:
e _mnpodeccuoHanbHOE 00ecreueHrue SKCKYPCHOHHOTO OOCTYXXHMBAaHUS W TIPEIOCTABICHHE
PErMOHOBEIYECKOH, KyJIbTYpPOJIOTrHUECKON, IMHIBOCTPAHOBEAUECKONH MH(OPMAINH, pa3BUTHE
HaBBIKOB YCTHOM peNpe3eHTAINN TEKCTOB PErHOHOBEAUECKON cien()UKH, pa3BUTHE HABBIKOB
nepeBoja M cbopa M OoQOpMIIEHMS PErHOHOBEIYECKOM uHGpOpManuu, pa3BUTHE
IICUXOMOTOPHBIX HaBBIKOB, MOOMIIM3AIINH;
® _ COBEpUICHCTBOBAHUE MPO(ECCHOHAIBHBIX KOMMYHUKATHUBHBIX HAaBBIKOB B IPAKTHYECKOH
paboTe 3KCKypcoBoOJa, My3eeBena, I'MIa-NepeBoAunKa, MPUOOpETeHnEe 3HaHUH O CUCTEME U
CTPYKTYpe s3bIKa H TIpaBWiIaXx ero (YHKIMOHHPOBAHUS B TPOLECCe HWHOS3BIYHON
KOMMYHHMKAI[MM, METOJIOB NEPEBOIAa C MHOCTPAHHOTO sI3bIKa HAa PYCCKUH M C PYyCCKOrO Ha
AHTIMHACKWHN; 3HAaHWE  HANWOHAIBHO-KYJIBTYPHOH  CHENM(HUKH  S3BIKOBBIX  SIBJICHHH,
BepOaIbHOTO U HEBepOAJbHOIO MOBEICHUS, NMPABWI U TPAJAULUM, NPUHATHIX B KyJIbType
CTpaHbl U3y4aeMOTO SI3bIKa;
e _[pPUMEHEHUE Ha TPAKTUKE IpPU OOECNEYEHUN JIMHTBUCTHUYECKOTO COIPOBOXKICHUS
TYPUCTUYECKON JESATEIBbHOCTH JAEHCTBYIOLIMX 00pa30BaTeNbHBIX CTAaHAAPTOB U IPOrpamw;
UCTIOJIb30BaHUE YYEOHO-METOJMUECKUX MAaTEpUaoB, COBPEMEHHBIX HWH(POPMAIMOHHBIX
PECYPCOB U TEXHOJIOTHH;
® _BBISIBJICHHUE U NMPOBEICHUE KPUTHUECKOTO aHaN3a KOHKPETHBIX MPOOIEM MEKKYIbTYypHOU
KOMMYHHKAIlMU B XOJE JIMHIBUCTUYECKOI'O COIPOBOXKACHUS TYPUCTUYECKON NEATEIBHOCTH,
BIMSIONUX Ha 3((EKTUBHOCTh MEXKKYJIbTYPHBIX M MEXBbA3BIKOBBIX KOHTAKTOB, IPUMEHEHHE
TEXHUKHM MHTEPIPETALMH HACIEAUS Ul UX PELICHUS; y4acTUe B IPOBEACHUU dMIIMPUYECKHUX
UCCIICIOBAaHUM MPOOJEMHBIX CUTyalluii M JTUCCOHAHCOB B cdepe MEXKYyJIbTypHOU



KOMMYHHKAIIUK B XOJ€ pcCajin3alluid JIMHIBUCTUYCCKOTO COITPOBOXACHUA TypHCTH‘-IGCKOfI
JCATCIIbHOCTH,

I1. MECTO JUCHUIIJIMHBI B CTPYKTYPE OIIOII BO

YueOnass paucuumiauHa (Moxyib) «b1.B.02 Awurmuiickuif s3bIK B 9KCKYpPCHOHHOMN
NEeSITeTILHOCTH» OTHOCUTCSI YacTH MPOTpaMMbl, (OPMHPYEMON yYacCTHUKaAMH 00pa3oBaTEIbHBIX
OTHOILICHHH.

Jis m3ydeHus: naHHOW y4yeOHOM TUCHMIUIMHBI (MOIYJIsl) HEOOXOAMMBI 3HAHUSA, YMEHUS U
HaBBIKU, (OPMUpPYEMBIE TPEIIIECTBYIOIIUMHU AUCIUTIITHHAMHU.

IIpeowecmsyrowux nem, oucyuniuna Hayunaemcs ¢ 1 cemecmpa 1 kypca.

[lepeuenp mnocneAyOMUX Y4YEOHBIX IUCHUIUIMH, Ui KOTOPBIX HEOOXOJHWMBI 3HAHUS,
YMEHHUS ¥ HaBBIKH, (HOpMUpyeMble JaHHON y4eOHON AUCIUIITUHOM:

51.B.01 Ungopmayuonnvie mexnonocuu 6 nepesooe u mypucmuyeckoli 0essmeibHoCmu

51.0.12 UnmepnpemamusHnoe nianupoanue, XOCmMuHe U 0CHO8bl IKOHOMUKU nedamieHuil

51.0.10 Anenuiickuii 361k 6 mypucmuyeckoul cgepe

b1.B.J[B.01.01 Ochosbl nucbmenHo20 nepegood ¢ pyccKo20 Ha AHIUNICKULL

51.B.J[B.01.02 OcHogvl nucbMeHH020 nepegood ¢ An2Iuticko2o Ha pyCcCKuUil

[lepeuncieHHuble MOCIENYIOIINAE IUCUUIUIMHBL IPEANOJAraloT Haludue 3HAaHUM O
NPUHIHUIAX U TEXHUKAX WHTEPHpPETallMy Hacleaus, TNIAHUPOBAHUS, BO3MOXKHOCTAX 0()OPMIIAThH
TEKCT IIepeBOJa B KOMIIBIOTEPHOM TEKCTOBOM PEIAKTOPE, HCIIOJIB30BAHUM DJIEKTPOHHBIX
CJIOBapey, ABUKKOB MAIIWHHOIO II€PEBOJAa U €r0 IMOCTPEAAKTUPOBAHUSA, MCIOJIb30BaHUSA
NePeBOIYECKHX IUIAT(HOPM, YMEHHS BBIIOIHATH MMCbMEHHBIN NEPEBOJ] TEKCTA B COOTBETCTBUU C
NPECTaBICHUAMHU O TPEOOBAHUIX K KaUeCTBY MPO(ECCHOHAIBFHOIO IEPEeBOIa.

IlosyyeHHBIE B XO[€ OCBOCHHS IUCLUIUIMHBI 3HAHUS, YMCHMS M HaBBIKM COCTAaBIAIOT
OCHOBY Il U3YYEHUS JPYTUX CIIOCOOOB HCoIb30BaHus mpoaykroB UT st mepeBoaa u Typusma,
IIOHMMAHHUS MPOLIECCOB 3BOTIOLUYU U NpuMeHeHus npoaykToB U T, pa3BuTHs HaBBIKOB OCBOEHUS
HOBBIX ITpoaykToB UT.

I11. TPEBOBAHUS K PE3YJIBTATAM OCBOEHUSA JUCIHIAITJIMHBI
[Ipomecc OCBOCHHMS IUCHUILIMHBI HampaBieH Ha (POPMHUPOBAHUE CIICTYIOITUX
KOMIIETEHIINN:

[IK-1 Cnocoben OCyImEeCTBISATh JIMHTBUCTHYECKOE  COMPOBOXKICHHE
JEATEeIIbHOCTH TYPUCTHUYECKON KOMIIAHUU 110 OPraHU3alliu SKCKYPCUOHHBIX YCIIYT,
B TOM YHCJIE C MPUMEHEHHEM Mpo(hecCUOHATBHBIX HABBIKOB B 00JIACTH MEPEBOAA

[IK-2 CnocobeH TMJIaHUPOBATh KOHUEMIMIO UM CTPATETHI0 Pa3BUTHUS
AKCKYPCUOHHON OpraHu3alvu U pa3padarbiBaTh SKCKYPCUOHHBIE MPOTPAMMBI
0001 cneruuKy ¢ TPUMEHEHUEM TEXHUK HWHTEPIIPETAIlMU HACJCeAus, OCHOB
VHTEPIPETATUBHOIO IJIAHUPOBAHKUS U BO3MOKHOCTEHM npuMeHeHus UT, yuerom
KYJBTYPHBIX ¥ POYUX OCOOCHHOCTEH U HYX/I TOTEHIIUAILHOMN 1IEeJIEBOM ay IUTOPUH
C MpUMEHEeHHEM MTPOdECCUOHATIBHBIX HABBIKOB B 00JIACTH MIEPEBO/IA;

ITIK-3 OpuentupoBaH Ha COOII0ACHNE HOPMBI MPO(PECCUOHANBHON THUKH T10
OTHOILICHUIO K TypHUCTaM, Typorneparopam u KoJIeram
NunuBuayanbHas ~ OTBETCTBEHHOCTh  3a  3({QeKTUBHOE, Ka4eCTBEHHOE
HKCKYPCHOHHOE 00CITyKUBaHUE.

ITepedyens NuIaHMPYyeMBbIX Pe3yJIbTATOB 00y4YeHHS M0 JUCHUILINHE (MOAYJIIO),
COOTHECEHHBIX ¢ HHANKATOPAMH JOCTHKEHUSI KOMIIeTeHI Ui



Komnerenuus NuaukaTopsl Pe3yabTaTsl 00yueHust
KOMIIeTeHI M
IIK-1 Cnocoben -1 IIK -1 3HaTh: 3HaeT
OCYILECTBIISITh OGeceunBaeT 0COOEHHOCTH JIMHTBUCTUYECKOTO
JIMHTBUCTHUYECKOE JIMHTBUCTUYECKOE COTPOBONCICHUA JaKazIKa
TYPHCTHYECKHUX yCIYT
COIMPOBOKICHUC COIMPOBOKICHUC VMETh: yMeer
NEATEIbHOCTH 3aKa34yuKa OCYILECTBIATL MEKKYJIBTYpHYIO
TYPUCTUYECKOU TYPUCTUYECKUX YCIYI B | KOMMYHHKALHIO B xoze
KOMITAaHUHU 10 | COOTBETCTBUU C 3apaHee | TMHIBUCTHYECKOTO
OpraHHU3alluH COTJIACOBAHHOM COUPOBOKACHNS aKasqmnka
AKCKYPCUOHHBIX MPOrpaMMOl ¢ IeJbo | ) PHCTIHCCRIX YEIyT
Bnanets: BJIAJIEET
yCIyT, B TOM YHCJIE C | 0OecrieueHus criemubuKoil MepeBoxa padoueii
HPUMCHCHUCM MEXKKYJIbTYPHOU JIOKyMEHTAIMK Ha WHOCTPAHHBIN
po¢eCCUOHAIIBHBIX KOMMYHUKAaIAH, S3BIK M C MHOCTPAHHOTO SI3bIKA
HABBIKOB B 00JIACTH JUIS 00eCIIeUeHUs ACATCIBbHOCTH
nepeBoa UJI-2 [IK-1 | OPraHu3anuu II0 OpraHW3aluu

ObecnieunBaeT MepeBO
paboueil JTOKyMEHTaIuu
Ha WHOCTPAHHBIN S3BIK U
C HHOCTPAHHOTO s3bIKa

JIS obecrieueHus
JICITEIbHOCTH
OpraHHU3aIUH o
OpraHHu3aIUn

DKCKYPCHUOHHBIX YCIIYT;

-3 [TK-1
OcymiecTBisier
WHIUBU Ty ATbHOE
MUCbMEHHOE WJIM YCTHOE
KOHCYJIbTHPOBAHUE
KJIMCHTA Ha

WHOCTPAaHHOM SI3BIKE C
Y4eTOM MEXKKYJIbTYPHOU
cnenupuKy;

3KCKYPCHOHHBIX YCIIYT;

[1K-2 Cnocoben
MJIAHUPOBATH
KOHLIETILINIO U
CTpPaTErui0  pa3BUTHS
AKCKYPCUOHHOM
OpraHu3aluu u
pa3pabaThIBaTh
AKCKYPCUOHHBIE

OporpaMMbl  JIt000M

-1 I1K-2
Hcnonb3yer
MOJy4YCHHBbIC 3HAHUS IO
OCHOBAaM HHTEpHpETaLUU
HacJIeusl,
UHTEPNPETATUBHOMY
IJJAHUPOBAHHWIO, OCHOBAM
SKOHOMMKH BIICUATJICHUMN

I INIAaHUPOBAHUA U

3HaeT OCHOBBI
WHTEPIIpETAllUM  HaCJIEeaus,
HHTEPIIPETATUBHOTO
IJIAHUPOBAHUS, OCHOBBI
DKOHOMHMKHM  BIICYATJIICHUN
JUTSE TIJIAHUPOBAHUS u
pa3paboTku IporpaMm

OKCKypCcUl (B TOM 4YHCIIE
aBTOPCKUX, HOBBIX),




cnerupuKu c
MPUMEHEHUEM TEXHUK

WHTEPIPETALNT
HacJIeaus, OCHOB
WHTEPIPETATUBHOIO
TJIAaHUPOBAHUS "
BO3MOKHOCTEH
[IPUMEHEHUS UT,

Y4E€TOM KYJIBTYPHBIX H
MPOYUX OCOOCHHOCTEN
u HYX]T
MOTEHINATBHOMN
LIEJIEBON ayAUTOPHUH C
MpUMEHEHUEM
npodhecCUOHATIBHBIX
HaBBIKOB B 00JacTu
nepeBo/ia.

pa3paboTKu  mporpamm
AKCKypcHUll (B TOM YHCIIE
ABTOPCKUX, HOBBIX),
OTPAKAOITUX
PErMOHAIBHYIO
cnenupuKy Ha pyCCKOM U
MHOCTPAaHHOM SI3bIKE, a
TaKke  CTpaTerui "
IJIaHOB pa3BUTHUS
ADKCKYPCUOHHOM
OpraHu3alluy;

nJ-2 I1K-2
PazpabatsiBaet Gpopmbl u
METO/IbI MIPOBEICHUS
JOKCKYPCHUM, B TOM YHCIE
HOBBIE, C Y4ETOM
KYJbTYPHBIX M TPOYMX
OCOOCHHOCTEM U HYX]
[MOTEHIINAILHON
WHOSI3BIYHOM  LIEJIEBOM
ayJIUTOPUU C OMOPON Ha
OCHOBBI MEXKYJIbTYPHOU
KOMMYHUKAIINH;

NJ-3 IIK-2 Ymeer
IIPEACTABIATh UCTOPUKO-

KyJIbTypHBIC u
reorpaguyeckue

JOCTOMPUMEYATEeTbHOCTH
peruona Ha

UHOCTPAHHOM U PYCCKOM
SA3bIKE C NPUMEHEHUEM
TEXHUK WHTEPHpPETALNUN
HaCJIe/IHsl.

OTpaXkKaroUmx
PETMOHAIBHYIO CIIEHU(PUKY
Ha PYCCKOM ¥ MHOCTPaAHHOM
A3BIKE, 4 TAKKE CTPATEIUN U

IIJIAHOB pa3BUTHSA
AKCKYPCUOHHOU
OpraHu3aluy;

Ymeer
pazpabaTbeiBaTh (HOPMBI |
METO/IbI IIPOBEICHUS
DKCKYpPCHM, B TOM HYHCIIE
HOBBIE, c Y4ETOM
KYJIbTYPHBIX U  MPOYMX

OCOOEHHOCTE U HYXI
MNOTSHIIUAJILHON
WHOSI3BIYHOM 1 (N (5:10)7
ayJIUTOPUH C OIIOPOM Ha
OCHOBBI  MEXKYJbTYPHOU
KOMMYHUKAIINY;

Bnageer HaBbIKaMu
MIPEJICTaBICHUS] MCTOPHUKO-
KYJIbTYPHBIX u
reorpaduueckux

JIOCTOIPUMEYATEITBHOCTEN
pEruoHa Ha UHOCTPAHHOM H
pyCcCKOM S3bIKE C
MIPUMEHEHUEM TEXHUK
MHTEPIPETALNHN HACIIEIHS.

[1K-3
OpuenTtupoBaH Ha
COOMIO/ICHNEe  HOPMBI
npodeccroHanbHOM
OTUKH TI0 OTHOIIECHUIO
K TypHUCTaM,
TyporepaTopam U
KoJIeram
NunuBuyanbHas
OTBETCTBEHHOCTh 32

N-1 I1K-3
YuauteiBaeT KYJIBTYPY
MEXKYJIbTYPHOTO
MEXJITMYHOCTHOTO
oO1IeHHs pu
B3aHMMOJICHCTBUU C
KJIACHTaMU, LIEJICBOM
ayJIuTOPUEN;

3HaeT
MEXKYJIbTYPHOTO
MEXKJINYHOCTHOTO OOIICHUS
IIpU  B3aWUMOJAECHUCTBUU  C
KJINCHTAMH, LICJICBOM
ayAUTOPUEH;

KYJIbTYPY

YMeer  npuUHMMATH
CaMOCTOATEbHBIE
pelIeHusi, PYKOBOJCTBYSCH




s dexTuBHOE,
KauyeCTBEHHOE
HKCKYPCHOHHOE
o0cITy KUBaHHE

-2 [1K-3
[Ipuaumaer
CaMOCTOSATEIbHBIE
peuieHus,
PYKOBOJICTBYSICh
KBTI (PUKAIMOHHBIMU
TpeOOBaHUSIMHU u
JOJKHOCTHBIMU
00513aHHOCTSIMH;

-3 [1K-3
CuTyaTuBHO TPUMEHSET
3HaHUs KyJIbTYpPHO-
KOMMYHHUKATHBHBIX
0COOEHHOCTEM B
IIHCbMEHHON U YCTHOWU
IIPSMOU 151
OMOCPE0BAHHOM
KOMMYHUKAIIUH,
MIO3BOJISIIOLITUX
IPE0J0JIET BIIUSTHUC
CTEPEOTUIIOB BO BpeMs
KOHTAaKTa C
pEeACTaBUTEIISIMU

Pa3JINYHBIX KYJIBTYD.

KBaJTU()UKAITHOHHBIMHU
TpeOOBaHUSIMU u
JIOJDKHOCTHBIMU
0053aHHOCTSIMH;

Bnaneer u
CUTYyaTHUBHO MIPUMEHSCT
3HAHUS KYJbTYyPHO-
KOMMYHHKAaTHBHBIX
ocoOeHHOCTEH B

MMNCbMEHHOW W yCTHOM
IPSIMOM M OINOCPENOBAHHOU
KOMMYHUKAIIUH,
MO3BOJIAIOIIUX MPEOJ0JETh
BIIUSIHUE CTEPEOTUIIOB BO
BpeMsI KOHTAaKTa c
peACTAaBUTEIISIMU
Pa3IUYHBIX KYJIBTYP.




IV.  COIEPXAHHUE U CTPYKTYPA JUCHHUIIJIMHBI

O0beM TUCHMIIMHBI COCTABJIAET 6 3a4eTHBIX eIUHMIBI, 216 YacoB,

B TOM YHCJI€e 6 3a4eTHBIX eTHHHUIL

W3 HUX peann3yeTcs C UCIONIb30BAHUEM SJIEKTPOHHOTO 00YYEeHHS U JUCTAHIIMOHHBIX 00pa30BaTEIbHBIX TEXHOJIOTHI 82 yacoB
W3 Hux yacoB — 82 npakTuyeckasi HOAroTOBKa

®opmMa NPOMEKYTOYHOM aTTEeCTALMHU: 3a4€T, 3a4eT ¢ OLEHKOM

4.1 Couepma}me AUCHUIIJIMHBI, CTPYKTYPUPOBAHHO€ II0 TEMaM, ¢ YKasaHUEM BHIAOB y‘leﬁHle 3aHATHH M OTBEJEHHOI0 HAa HHX
KOJIN4YeCTBA aKaACMHUYCCKHUX YacoB

Ne Pa3nes nucoumiInHbI/ TEMa dopma TeKylIero
n/H Bunsl yueOHoi paboThl, KOHTPOJIfAA
BKJTIOYAsi CAMOCTOSATENBbHYIO paboTy 00yJaromuxcs , | ycneBaemMocTu/
g MPAaKTUYECKYIO TIOJTOTOBKY H TPYJIOEMKOCTh dopma
E (B yacax) MPOMEKYTOUHOI
S aTTecTaluu
= = (o cemecTpam)
: KonrakTHas paboTa mnperoaaBates ¢ =
S 00yYJaroIUMUCS =
$ =
: S g
= =
22 28
S| = E s S
= 8 : B Jexknusa | Cemunap/ Koucyapramus | O
g o B IIpakTHyeckoe,
E o i i JabopaTopHoe
Sl 2| =8 3ansiTHE/
2 3 4 5 6 7 8 9 10
1 Paznen 1. Tema 1. Physical Aspects | 1 36 18 8 10 3a4er
of  Guiding. Voice  Projection.




Introductions and Briefings. Learning
Names

Tema 2. Self Presentation. Arrival
for a New Tour. On and Off the Bus, Van,
or Boat. Guiding in a Market or Town
with “Free Time”. Free Time in the
Market or Town.

Tema 3 Checking In and Out of
Hotels. Airport Departure and Arrival
Transfers.

Tema 4. Tour Administration and
Paperwork

18

10

54

3a4eT ¢ OLICHKOH

Paznen 2. Tema 5. Managing Tour
Expenses Tema 6. Knowledge and
ResourcesTema

22

14

14

3avder

7. Starting a Resource Notebook.
Communication of Knowledge and
Information. Making Numbers and
Statistics Meaningful. Saying What is
Important. ~ Thematic  Interpretation.
Seeing the Thematic World Around You.
Planning and Executing the Itinerary
Tema 8§ PaGora ¢  Mmy3eilHbIMU
9KCIIO3UITUSIMHU.

48

40

24

3a4eT C OLICHKOM

4.2. Il;1an BHeayIMTOPHO# CaMOCTOSITeIbHON Pa6oThI 00y4aroOIIMXCsl N0 JMCHUIIIHHE




AUCTAHIMOHHBIX 00Pa30BaTEJIbHBIX TEXHOJIOTHI (4AC)

CamocrosiTenpHast paboTa 00yJaronmxcst Y4ebHo-
OLeHouHOE METOINYECKOE
Cemectp HasBanue pasnena, Temsl BHII CAMOCTOATCIBHON PaGOTEL Cpoxn | TpynoeMKoCTh CPEICTRO obecrnieueHue )
BBITIOJTHEHUS (qac.) CaMOCTOSITEJIbHOU
paboTHI
Paznen 1. [TpopaboTka gomManrHuX YcTHbIE N
3aJJaHui, MOATOTOBKA K MUCbMEHHbBIE
[IPAKTUYECKUM 3aHATHIM, YcTHBIH onpoc / | peKOMEHIAINH
1 BBINIOJIHEHHUE YIPAKHEHUH C 1-2 64 BBICTYIUICHHE C |Ha mopTaye Belca
HCII0JIb30BaHUEM CEMECTP IIpe3eHTalMEN 110
JUCTAHIIMOHHBIX UTOTaM aHalu3a
00pa3oBaTEeNbHBIX TEXHOJIOTH
(pecypc Ha muiardopme Belca)
Paznen 2. [IpopaboTka foManIHUX YcTHBIE N
3a/laHui, MOATOTOBKA K MUChMEHHbBIC
MPAKTUYECKUM 3aHSTHSIM, VYcTHbll 1 peKOMEHAaLNN
) BBITIOJTHEHHE YIIPAKHEHUH ¢ 2-3 33 NUCHbMEHHBIH |Ha moprane Belca
HCIIOJIb30BaHUEM CEMECTp ompoc /
JTUCTAHIIMOHHBIX BBICTYIIJICHHE C
00pa3oBaTeNbHBIX TEXHOJIOTH IIpe3eHTAlMEN 110
(pecypc Ha muiardopme Belca) WUTOTaM aHaJIN3a
OO0muii 00beM CaMOCTOSTEIHLHON PAOOTHI MO JUCIHILTHHE (Yac) 102
N3 Hux o0beM caMOCTOSITENHHOW pabOTHl € MCMOJb30BAHHEM 3JIEKTPOHHOTO0 O00y4YeHHMS H 102




4.3.Conepxanue y4eOHOIro MmaTepuaJia

Pasoen 1.

Tema 1. Physical Aspects of Guiding. Voice Projection. Introductions and
Briefings. Learning Names

Tema 2. Self Presentation. Arrival for a New Tour. On and Off the Bus, Van,
or Boat. Guiding in a Market or Town with “Free Time”. Free Time in the Market
or Town.

Tema 3 Checking In and Out of Hotels. Airport Departure and Arrival
Transfers.

Tewma 4. Tour Administration and Paperwork

Paznen 2. Tema 5. Managing Tour Expenses

Tema 6. Knowledge and Resources

Tema 7. Starting a Resource Notebook. Communication of Knowledge and
Information. Making Numbers and Statistics Meaningful. Saying What is Important.
Thematic Interpretation. Seeing the Thematic World Around You. Planning and
Executing the Itinerary

Tema 8 Work with museum expositions

4.3.1. TlepeyeHb CEMHHAPCKHUX, IPAKTHYECKHUX 3AHATHH M J1a00paTOPHBIX padoT

Ne Ne HaumeHoBaHH TpynoemkocTs Ouenounsie | PopmMupyembie
n/ | pasgen | e cCeMHHApPOB, (uac.) cpeacrsa KOMIIETEeHIIM U
H au npaktuyeckux | Beero | U3 Hux (MHIUKATOPBHI)
TEMBI " 4aco | MPaKTHYECKA *
JJa00paTOPHBIX | B |
padoTt NMOATrOTOBKA
2 3 4 5 6 7
1 | Pazmen | Physical 7 7 Konrpomsno | UA-1 TIK -1,
1. Tema | Aspects of e 3amanue 1o | MJI-1 TIK-2,
1 Guiding. Voice teme s CP | M/I-1 TIK-3
Projection.
Introductions

and Briefings.
Learning Names

2 | Pazmen | Self 7 7 Kontponsuo | U/I-1 I1K-3,
1. Tema | Presentation. e 3amanue o | MJI-2 T1K-2
2. Arrival for a teme aiasg CP
New Tour. On
and Off the Bus,

Van, or Boat.
Guiding in a
Market or Town

with “Free
Time”. Free
Time in the
Market or

Town.




Pazmen | Checking In and | 7 7 Kontpomero | UJI-1 TIK -1,
1. Tema | Out of Hotels. e 3amanue 1o | MJI-1 I1K-2,
3. Airport teme st CP | UJI-1 TTIK-3

Departure and

Arrival

Transfers.
Pasnenr | Tour 7 7 Kontponbno | UJI-1 I1K-3,
1. Tema | Administration e 3amanue 1o | MJ1-2 T1K-2
4. and Paperwork teme misg CP
Pazmen | Managing Tour | 13 13 Konrponsuo | UJ-1 TIK -1,
2. Tema | Expenses e 3amanue 1o | M/1-1 I1K-2,
5. teme qasg CP | MJ1-1 T1K-3
Paznen | Knowledge and | 13 13 Kontpomnsao | UJI-1 [K-3,
2. Tema | Resources e 3amanue o | MJI-2 T1K-2
6. teme aiasg CP
Pazmen | Starting all3 13 Kontpomero | UJI-1 TIK -1,
2. Tema | Resource e 3amanue 1o | MJI-1 TIK-2,
7. Notebook. teme it CP | M/1-1 T1K-3

Communication

of Knowledge

and

Information.

Making

Numbers  and

Statistics

Meaningful.

Saying What is

Important.

Thematic

Interpretation.

Seeing the

Thematic World

Around  You.

Planning  and

Executing the

Itinerary
Pasgen | Work with | 15 15 Kontponsuo | U/I-1 I1K-3,
2. Tema | museum e 3amanue o | MJI-2 T1K-2
8. expositions teme aiasg CP

CTYAE€HTAaMM B PaAMKaX caMoCToATeJbHOM padoTsl (CPC)

4.3.2. IlepeyeHb TeM (BONPOCOB), BBHIHOCMMBIX Ha CAMOCTOSITEJIbHOE H3yYeHHe

Ne Tema 3aganue dDopmupyemast NAK
n/n KOMIIeTeHIIUS
1 2 3 4 5




Planning and Executing the
Itinerary. he Ever-Ticking
Clock: Balancing Time and
the Guest Experience. Field
Excursions

TekcThl U 3a7aHust
1o TEME B pecypce
(oOpazoBaTenbHBII
noptain Belca)

[K-1,2,3

WI-1,2.3

The Role of Meals. Special
Interests for Everyone. A
Few Words About First Aid
and Emergency Response.

TekcTel U 3amaHus
10 TEME B pecypce
(oOpa3oBaTenbHBII
noptain Belca)

I1K-1,2,3

W-1,2,3

Using Guiding Skills to
Make a Difference.

4.4. MeTogu4yecKkue yKa3aHHs 110 OPraHU3aALNH CAMOCTOSITeIbHOI pa0doThI CTY1eHTOB

CoryiacHO HOBOU 00pa30BaTEIBLHOW MapagurMe HE3aBUCUMO OT MPOQUIIS
MOJITOTOBKH M XapakTepa paboThl 110001 HAUMHAIOIIMN MarucTp JA0DKEH 001a1aTh
TaKUMH  OOIIEKYJIbTYPHBIMH W NPO(ECCUOHATBHBIMH  KOMIIETCHIUSMU,
BKJIIOYAIOIIUMU (PyHIaMEHTaIbHbIE 3HAHUS, TPOPECCUOHATIEHBIC YMEHUS U HABBIKU
JEATETPHOCTH CBOETO MPOQUis, ONBbITA TBOPYECKOW W HCCIIEIOBATEIHCKON
NEATENHPHOCTH TIO PEIICHUI0 HOBBIX TMPOOJIEM, OIMBITOM COIUATHLHO-OIEHOYHON
nesTenbHOCTU. JIBe TmocieaHue cocTaBisiomue oOpa3oBaHus GOPMUPYIOTCS
MMEHHO B IPOIECCE CAMOCTOSTENbHOM paboThl cTyAeHToB. Hukakue 3HaHMs, HE
MOAKPEIJIEHHBIE CAMOCTOSITEIbHON JeATebHOCThIO, HE MOTYT CTaTh MOJIJTMHHBIM
JOCTOsIHMEM — 4YenioBeka. Kpome Toro, camoctositenbHas pabota HMeeT
BOCIIUTATEJILHOE 3HAUYEHHE: OHA (POPMHUPYET CAMOCTOSITEIHLHOCTh HE TOJBKO Kak
COBOKYIHOCTh KOMIIETEHIIMM, HO M KakKk 4YepTy XapakTepa, HWIrParollyIo
CYIIECTBEHHYIO POJIb B CTPYKTYPE JUYHOCTH COBPEMEHHOTO CIIELIMAINCTA BBICIIEH
KBaJTU()UKAIIAH.

CamocrosiTenbHas pabota — 3TO BUJ Yy4YeOHOW MAESITENBHOCTH, OJHA W3
OpraHU3alMOHHBIX (opM OOyYeHHs, MPOTEKaIIas BHE HEMOCPEICTBEHHOTO
KOHTaKkTa C mnpemnoaaBatenieM (moma, B jabopatopuun TCO) wunum ympamisemas
IpeTo/IaBaTesieM OMOCPEIOBAHHO Yepe3 MpeaHa3HauYeHHBIC IS ATOU eI yIeOHbIe
MaTepuanbl.

CamocrtositenbHass  paboTra  mpeAcTaBisieT coOO  OBJIaJcHUE
KOMIIETEHIIUSMH, BKJIIOUYAIOIIMMU HAy4HbIC 3HAHUS, MPAKTUYECKUE YMEHUS U
HaBBIKM BO BceX (opMax oOpraHu3anuu OOy4YeHHUs, KaK I0J] PYKOBOICTBOM
npernojasarens, Tak M 6e3 Hero. Ilpum 3TOM HE0OXOAMMO IleJeHANPABICHHOE
YIOPaBJIECHUE  CAMOCTOATEIIBHOM  JIEATENIbBHOCTbIO  YYEHUKOB  IOCPEICTBOM
GOpMYIUPOBKH TEMBI-MIPOOJIEMBI, €€ paciIMGpOBKUA UYepe3 IUJIaH WU CXEMY,
YKa3aHUSI OCHOBHBIX M JIOMOJHUTEIBHBIX UCTOYHUKOB, BOIPOCOB W 33aJaHUMN NS
CaMOKOHTpOJISI OCBaMBAaE€MbIX 3HAHWMW, 3aJlaHUN JUIsl Pa3BUTHUA HEOOXOIUMBIX
KOMITETCHIIUM, CPOKOB KOHCylbTaniuu U (Qopm KoHTpois. B  HacTosmmx
METOIMYECKUX PEKOMEHJIAIUIX MBI MOMBITAINCH 0003HAUYNTH OCHOBHBIE BOIIPOCHI,
kacatomuecs: opranuzaiuu CPC B By3ax kak uisl mpernojaBaTesieil, Tak v s
CTYJCHTOB.



MAMSITKA JJII CAMOCTOSTEJBHOM PABOTHI CTYJEHTA-
MATHUCTPA IIPU BBINOJHEHUU JOMAIIIHUX 3ATAHUI

Oransl paboTHI

KonTtpommpyii ceds!

Hamommunaii cebe!

1. [IpucTynas K BHIIOJHEHUIO 3aJaHUs

1. Ompenenu, kKakue 3a1aHUS HYKHO
BEITIOJTHUTD.

2. O6xymait, Kak Jydire, ObicTpee U
NPOJXYKTUBHEE 3TO cenaTh (IUIaH B

yme).

1. CmoTpH 3am¥cH O TOManTHeM
3aIaHNH.

2.  Jloctanb  HEOOXOIWMBIC
y49eOHHKH, HaBeI! MOPSIOK Ha
pabouem mecre.

3. Ycranosu
MOCJIEI0BATEILHOCTE
BBITIOJTHEHHUS 3aJaHUH.

4. Paznenu BpeMs Ha KaXKIbli
MPEIMET.

2. Bremonnas | B naugaine
JIOMAaIlIHEee 3aJaHne
B xone
B koHI1e

1. CopaBisitock, 4YTO 3aJaHO, YTO
HYKHO CIeTaTh. Bcmomnro
coJlepKaHHe MaTepuana u3
OOBSICHEHUS TIPETIOAaBaTEIIS.

1. IIpoBepsito cebs1: TO K 51 Jemnaro,
9to Tpedyercs?

2. Tak 1y st JeHCTBYI0, KaK HaI0?

3. Vimoxyce nM S B OTBEIEHHOE
Bpems?
1.YcranaBnuBam, 4TO
BBIMOJIHEHO.

2. Jlaro OLEHKy pe3ynbTaTy CBOeH
paboTEHL.

3. YuautsiBato,
COKOHOMIICHO BPEMEHH.

€lc HE

CKOJIBKO

1. Vsicau TpeOoBaHHS 3aaHUS.

2. BCIIOMHH IOSICHEHHU S
MPENOAaBaTENsl K BBITOTHEHHIO
3aaHus.

1.He oTBiekaiics!

2. Cnenu 3a CBOMMU
IercTBUAMH!

3. YMel ynoXKUThCS BO Bpems!
1.IlpoBepsiii  cedsi:  Bce 1
BBITTOJIHEHO?

2. BepHo nu BbINOIHEHO?

3. 3aBepmas paboTy

1. Kourtpomupyro TONHOTY U
Ka4eCTBO BBITIOJTHEHUS 33 [aHUsL.

2. Uro MOXHO [OMOJHUTEIBHO
caenatp?

3. Ilnanupyro
3aHATHH.

4. Ompenenso:  4TO
YTOYHHUTH Y
TOBapHIIA.

CBOWl OTBET Ha

cienyer
mpenojaBaTesst, y

1. TlpoBeputh TIYyOHMHY CBOHX
3HAHUH.

2. Ecnm HyxHO, nopabaTsIBaii,
yCTpaHu IpoOebl.

3. OueHu CBOM YCHEXH M Y4TU
omuOKu Ha OyayIiee.

4.4. IlpumepHasi TeMaTHKA KyPCOBbIX Pa0doT (MPOEKTOB)

V. VUEBHO-METOJAYECKOE 1 TH®OPMAIIMOHHOE OBECITEYEHUE
TACIATITAHBI (MOYJIST)

a) nmepeYeHb JUTEPATyPbI

1. CepbunoBckas A.M. AHTIUiCKHN SI3bIK 11 TypOusHeca u cepBuca [Texcr]| = English
for Travel Business and Service : yueOnuk / A. M. CepOuHoBckast. - 2-¢ u3a. - M. : Jlamkos u K',
2008. - 428 p. - ISBN 978-5-91131-745-4 : 177.00 p. (25 3x3.)
2. HNosnesa 10.C., Peibnuena JI.C. English for tourism and personal service industry
[Tekct] : yueb.-meton. mocobue / MpkyT. roc. yH-T, Dak. cepBuca u pekiaMbl. - MpKyTcK :
[HentpHayuCepsuc, 2014. - 82 c. (15 7k3.)
3. Ara6exsn W.I1. Anrnuiickuii s3p1k. CepBuc u TypusMm [Teker] = English for students in
services sector, tourism and hospitality : yue6. moco6ue / . I1. ArabeksH. - 2-e u3a. - M. : [lanmkos
u K', 2013. - 309 c. - ISBN 978-5-394-02077-3 (2 5k3.)
0) TOTOJIHUTEIbHAS JTUTEPATYpa:




1. BopobOneBa, C. A. JlenoBoil aHTTTUHACKUI S3BIK 71 pecTopaHHoro Om3Heca [Tekct| =
Business English For Restaurants And Catering : yue6. nocoOue s akaja. OakaigaBpuarta : Jyis
CTY[I. By30B, 00y4. 1o 3Kk0H. Hampasi. / C. A. BopoObseBa, A. B. Kucenesa. - 2-¢ u3 ., ucmp. 1 JOII.
- M. : FOpaiir, 2017. - 274 c. - (bakanaBp. Akagemuueckuii kypc). ISBN 978-5-534-042023 (1
9K3.)

2. Strutt, P. English for International Tourism [Tekct] : intermediate: Student’s Book / P.
Strutt. - Harlow : Pearson Edication Limited, 2003. - 144 c. - ISBN 0-582-47983-5 (16 3k3.) 3.
Strutt, P. English for International Tourism [Tekcr] : intermediate: Workbook / P. Strutt. - Harlow
: Pearson Edication Limited, 2003. - 80 c. - ISBN 0-582-47984-3 (16 3k3.)

3. Koponesa, H. E. Anrnuiickuii sa3sik. CepBuc u typusm [Tekcr] = English for Tourism
: yue0. mocoowue st By3oB / H. E. Koponesa. - 4-¢ u3z. - Pocto v//]. : @enukc, 2009. - 407 c. -
(Bricmiee obpazoBanue). - ISBN 978-5-222-15654-4 : 185.90 p. (3 2x3.)

B) Memoouueckue mamepuanbl no Kypcy pasmeweHvl Ha 00pa308ameibHOM HOpmae
belca.isu.ru

F) 0a3bl JaHHbIX, I/IH(l)OpMaIII/IOHHO-CHpaBO‘-[HI)Ie H ITOUCKOBbIC CUCTEMBI

F) 0a3bl JAHHbIX, l/IH(l)OpMa]_[I/IOHHO-Cl'[paBO‘-IHI)le H IMIOUCKOBBIC CUCTEMbI

[Tepeuens noroBopoB IbC (3a neproj, COOTBETCTBYIOIINM CPOKY MOTYyUYECHUS
obpazoBanus mo OITOII)

OBPA30OBATEJIBHBIE PECYPCBI

IBC «M3aareanbceTrBo Jlanby

Kontpakt Ne 98 o1 16.10.15 1. 1.PexBu3uTHI (HOMEp, J1aTa 3aKIIOYEHUS, CPOK
HcnonHuTtens: 000 JEeUCTBUSA):
«3marenncTBo JIaHb» 000 «M3narensctBo  Jlanb». Kontpakt Ne 98 ot

16.10.2015 r.; Akt Ne 788/3 ot 20.10.2015 1.
Cpok aeictus 1o 19.10.2023 r.
2.Anpec nocrymna: http://e.lanbook.com/
3.Ilena xonTpakTa: 23494,98 py0.
4.KonnuectBo I0JIb30BATEIEH:
KPYIJIOCYTOYHBII JOCTYIl HEOIPAaHHMYEHHOMY YHCIY
noJip30Bartesel u3 mo0oi Touku cetu MaTEpHET

5.XapakTepucTuka: [TonutemaTnyeckas
KOJUIEKIMST - 14 SIEeKTpPOHHBIX KHHMIU Pa3IndHbIX
W3/1aTENIbCTB
NudopmanronHOE TUCHEMO OT 1.PexBu3uThl (HOMEp, JaTa 3aKIIOYEHHs, CPOK
13.09.2013 r. JEeHCTBHS):
Hcnonuurens: 000 000 «U3parenbcTBO Jlansy. UubopmanmnonHoe
«3marenncTBo JIaHb» rucbMo oT 13.09.2013 r. Cpok AeHCTBUS : OECCPOUHBINA

2.Anpec nocryma: http://e.lanbook.com/

3. llena koHTpakTa: OECIJIATHBIM TOCTYTI

4.KonuyecTBO  MONb30BaTeNEd:  KPYIVIOCYTOUYHBIH
JOCTYII HEOTPAHMYEHHOMY 4YHUCIY TMOJb30BaTENIECH W3
000

TOYKH ceTu HTepHeT

5.Xapakrepuctuka: IlomonHseMble KOJUIEKLMH — «
Ounonorus/JIureparypoBenenue»- 1738 kawur,

«CouManbHO-TyMaHUTapHble Haykw» - 1459 xnur,
«ITpaso. Opuanueckue Hayku»-101 KHUTA,
«lIcuxonorus.



http://e.lanbook.com/

Ilenaroruka»- 60 kaur, « 9koHOMHUKA. MeHEIKMEHT -
58 xuur, «¥ckyccTtBoBeaeHnE»-60 KHUT,

«Teorpadusin- 163  kuUTH, «XyHAOKECTBCHHAS
auteparypa» -19168 kHur.
IBbC Y3 «bubdanorex»
lNocynapcTBeHHBIN KOHTPAKT 1.PexBu3uThl (HOMEp, Jdara 3aKIIOYCHHS, CpPOK

Ne 019 o1 22.02.2011 1.
JIMIeH3noHHOE corIalleHue
Ne 31 01 22.02.2011 1.
Hcnoauutens:OO00»bubnno

NEeNCTBUA):
00O «bubnmnorex» I'ocymapcTBeHHBIH KOHTPakT No
019 01 22.02.2011 r. Cpoxk neiicTBus: OeccpoUHbIi
JInnensunonuoe cornamenne Ne 31 ot 22.02.2011 r.

TEX» 2.Anpec nocryna: https://isu.bibliotech.ru/
3. Llena xontpakta:390000 py6.
4.KonuyecTBO  moib3oBaTeNed:  KPYIJIOCYTOUYHBIH
JOCTYIl HEOrpaHMYEHHOMY 4YHCIYy MOJb3oBaTeiae u3
060l Toukn cetu HTEepHeT
5.XapakTepucTuka: NOPOrpaMMHBIM  MOAYJb A
peamuzaumu  padotet OBC.  Hamomnenme  «32U3
bubnmnorex» -
npruoOpeTaeMbIMU  DJIEKTPOHHBIMH  BEPCUSIMH ~ KHHT
(©BK) u tpyaamu yuyensix UI'Y. Ha 10.09.2015 r.
Conepxut 1338 Hazs.
6. PexBU3UTBl KOHTPAKTOB Ha MNPHOOpETEeHHE U
pasmenieane DBK B OBC «2U3 bubnuorex»:
IbC  «HanmoHaabHbll  HU(POBOI
pecypc «PyKoHT»
Kontpakr Ne 121 ot 1.PexBU3UTHI (HOMED, /JaTa 3aKIIOUYEHHS, CPOK
16.11.2015 . JIEHCTBUSA)
HcnonHuTtens: Kb Kb «bubkom». Koutpakr Ne 121 ot
«bnbxom» 16.11.2015 r.; Axt Ne9012 ot 17.11.2015 r. Cpok

nevictBus 1o 16.11.2024 r.
2.Anpec nocryna: http://rucont.ru/
3.Ilena xontpakra: 193 961,00 py0.
4.KonnuectBo M0JIb30BaTENEH:
KpPYIJIOCYTOYHBIM J1OCTYN HEOTPaHUYEHHOMY YHCILY
ToJTb30BaTeseit u3 0o Touku cetn MHTEpHET
5.XapaKkTepUCTHUKA: HJIEKTPOHHBIE BEPCUU IEYATHBIX
W3aHUW MO0 pa3IMYHbIM JAMCHUIUIMHAM  y4eOHOro
npouecca — 82 HasB.

IBC «Aildyke.py/ibooks.ruy

Kontpakr Ne 17-11/15K/147
ot 03.12.2015 1.

Hcnonaurens:
«ANHOYKC»

000

1.PexBu3uTel (HOMEp, JaTa 3aKJIIOYEHUS,
NEeNCTBUSA)

00O «AiOykey». Konrpakr Ne 17-11/15K/147 ot
03.12.2015 r. Akt Ne 6K-145 ot 10.12.2015 .

Cpok nerictBus 1o 10.12. 2023 r.

2.Anpec nocrymna: http://ibooks.ru

3.1lena xontpakra: 124 095,00 py6.

4.KonuyecTBO  moib3oBaTeNed:  KPYIJIOCYTOUYHBIH
JOCTYIl HEOrpaHMYEHHOMY 4YHCIYy MOJb3oBaTeiae u3
11000 Touku ceTH MIHTepHeT

CpOK



https://isu.bibliotech.ru/
http://rucont.ru/

5.XapakTepucTHKa: 3JIEKTPOHHBIE BEPCHM IEYATHBIX
W3JaHUA 10  Ppa3aMyHBIM  JUCLUIUIMHAM  y4eOHOro
nporiecca — 137 Ha3B.

DJIeKTPOHHAas1 OM0JINOTEKa «AKaTeMMsD)

['ocynapcTBEHHBIH KOHTPAaKT

Ne 94 or 01.10.2015 1., pom.
cormamenue ot 19.10.15r.

Hcnonuutens: oull
«AxageMusy

1.PexBu3uTHI (HOMEp, J1aTa 3aKIIOYEHUS, CPOK
JEUCTBUSA)

OUll «Axanemus». Kontpaktr Ne 94 ot
01.10.2015 r. Akt ot 05.10.2015 r. Cpok neiicTBus 10
04.10. 2018 r.

JlonosnHuTenbHOE cornamenne k Kontpakry Ne
94 or 01.10.2015 r.; or 19.10.2015 r.; Akt oT
20.10.2015 1.

Cpok neitctBus 10 19.10.2024 r.
2.Appec poctyna: http://academia-moscow.ru/

3.Ilena xontpakTa: 84 515,80 py0.

4.KonnuectBo MOJIb30BATEIIEH:
KpPYTJIOCYTOYHBIM JTOCTYII TOJIb30BATENCH M3 OO0
TOUYKH ceTU VIHTEepHET, KOJIMYECTBO €AMHOBPEMEHHBIX
noctynos B crienupukanuu k Kontpakry
5.XapaKkTepUCTHUKA: HJIEKTPOHHBIE BEPCUU IEYATHBIX
U3JJaHUIl 10 Pa3IMYHBIM JUCHUIUIMHAM Y4eOHOTO
npouecca — 30 HazB.

JyeKTpoHHO-0ubanoTeYHasa cucrema «IBC KOpaiiT»

JHorosop Ne 001-KII-3BC ot
20.10.2015 1.

Hcnonuurens:
«DIJIEKTPOHHOE
IOpaiit»

000
U3/aTENbCTBO

1.PexBU3UTHI (HOMED, /aTa 3aKIIOUYEHHS], CPOK
NEeNCTBUSA)

00O «3OnexrpoHHOE U3AaTenscTBO FOpaiim.
Horosop Ne 001-KII-OBC ot 20.10.2015r.; AxT ot
01.11.2015 r. Cpok netictBus ¢ o 1.11. 2023 r.
2.Anpec nocryma: http://biblio-online.ru/

3.lena gorosopa: 33 000,00 py®.

4.KonuuectBo I0JIb30BaTEIEH:
KPYIJIOCYTOYHBI JOCTYN M3 J1000OW TOYKH CeTH
WuTepuer HEOTrpaHUYEHHOMY KOJIMYECTBY
M0JIb30BaTENEN.

5.XapaKkTepUCTHKA:  DJIEKTPOHHBIE  BEPCHH
MeYaTHBIX M3/IaHUil Mo opuaudeckuM Haykam — 30
Ha3B.

HAYYHBIE PECYPCBI

JJIeKTPOHHAasA OMOJIHOTEKA JUCCEePTANUN
PI'b

OnekTpoHHass ~ OuOimoTeka

nuccepranui PI'b
l'ocynapcTBeHHBI KOHTPAKT

Ne 095/04/0065/6 ot 15.02.2016 .

Ucnonuutens: ®BI'Y «PI'by»

1.PexBu3uTHI (HOMEp, /1aTa 3aKIIOYEHHS, CPOK
JEHCTBUSA)
ObY «PI'b», TocynmapcTBeHHBIM KOHTPAKT
095/04/0065/6 ot 15.02.2016 r.; Akt ot 02.03.2016 T.
Cpok nevictBus o 31.12. 2023 r.
2.Anpec noctyna: http://diss.rsl.ru/
3.1lena xontpakra: 280 827,07 py0.

Ne




4 KonnuecTBo Tmosib30oBaTeneit (kmrodeit): 10
KITIOYEH, JOCTYN B DJICKTPOHHBIX YHTAIBHBIX 3ajlaX
OnbIMOTEKH
5.XapakTepuCTHKA: TOJIHbIE TEKCThl JUCCEPTAIMA U
aBTopedeparoB— 885 352 HasB.

HAYYHAA IQJIEKTPOHHASA
BUB/INOTEKA «ELIBRARY.RU»

Kontpakr Ne  SU - 29-
10/2015-1/122 o1 17.11.2015 1.

Wcnonuurens: 000
«PYHDb»

1.PexBu3nuTHI (HOMEp, /1aTa 3aKIIOYEHHS, CPOK
JEHCTBUSA)

000 «PYHOb», Kontpakr Ne SU - 29-
10/2015-1/122 o1 17.11.2015 r.; Akt oT 17.11.2015 .

Cpox neuictBus no0 16.11.2024 r.

2.Anpec nocryna: http://elibrary.ru/

3.1lena konTpakra: 612 772,41 py0.

4 KonuyecTBO TMOJB30BATENEH: JOCTYH B
JIOKaJIbHOM CETH BY3a, B c€TU MIHTEpHET COTpYy IHUKAM
BY3a, 3apEeTUCTPUPOBAHHBIM B cucTemMe Science Index
B KaueCTBE aBTOPOB.

5.XapakTepHucTHKa: OJIHbIE TEKCThI CTaTe U3
KypHaoB 1o mnognucke - 106 Haum., JocTynm K
apXuBaM B

Te4eHHe 9 JIeT, IMOJIHbIE TEKCThI
YKYPHAJIOB CBOOOJTHOTO JIOCTYTIA.

cTaTen us3

Hayuynas 0a3a nanabix SCIENCE —ONLINE- SCINCE-NOW

CyOnHIIeH3UOHHBIA  JT0TOBOP
Ne SCI/615/188 0115.03.16 1.

Hcnonuurens: denepanbHoe
roCy/1apCTBEHHOE OIOIKETHOE

yupexKIeHne
"T'ocynapcTBeHHast Iy OJIM4Hast
HAy4YHO- TEXHHUYECKas Oubimoreka
Poccun"

1. PekBusutbl (HOMEp, [aTa 3aKIIOYEHUs, CPOK
JEHUCTBUS) CyOnunieH3uoHHBIH  g0roBOp  Ne
SCI/615/188 0115.03.16 T. OxoHuUaHHE IOCTyMa -
31.12.24 r.

2. Anpec JOCTYTIA:

http://www.sciencemag.org

3. llena xoHTpakTa: Ha O€3BO3ME3THOM
OCHOBE.

4.  KomuuectBo  momib3oBarenei:  6e3
OIpaHUYECHUMU.

5. Xapakrepuctuka: nahopmanuonnas bJ1.

Hay4ynas 0a3a gannbix Taylor & Francis Group Journals

CyOnHIIeH3UOHHBIH  10TOBOP
Ne T&F/615/188 0115.03.16 1.

Ucnonuurens: denepanbHoe
rocyJJapCcTBEHHOE OI0/PKETHOE

YUPEKIACHUE
"T'ocynapcTBeHHast myOnuyHast
HAay4YHO- TEXHHYECKas OmOIMoTeKa
Poccun"

1. PexBu3uthl (HOMEp, JaTa 3aKIIOYEHUS, CPOK
JIEHCTBUS )

CyO6nuuen3uonnsiii toropop Ne T&F/615/188
orl15.03.16T.

Oxonuanue gocryna — 31.12.23 r.

2. Anpec JTOCTyTa:
http://www.tandfonline.com/

3. Ilena koHTpakTa: Ha 6€3BO3ME3THOM OCHOBE.

4. KonmuectBo  monb3oBaTenei: oe3
OTpaHUYCHUH.

5. Xapakrepuctuka: Oomee 1,5 XypH. 1O
pa3NUYHBIM 00J1aCTSIM 3HAHUSL.

Kypnaasl uzgareabcrBa SAGE Publications




CyOsIMLIEH3UOHHBIA  10TOBOD 1. PexBu3uThI (HOMED, AaTa 3aKJIIOUEHHUS, CPOK
No neiictBusi) CyOnuiieH3MOHHBINA A0roBOp No
SAGE/615/188 ot 01.03.16T. SAGE/615/188 ot 01.03.16 r. OkoHYaHUE TOCTYTIA
—31.12.24 .
Ucnomautens: denepanbHoe 2. Anpec noctyma: http://online.sagepub.com
rocyJJapCTBEHHOE OI0/PKETHOE 3.1lena KoHTpakTa: Ha 0e€3BO3ME3THOU
yupexIeHne OCHOBE.
"T"ocynapcTBeHHas myOnu4Hast 4. KonnuecTBO  MOJIb30BATENEH: 0e3
Hay4yHO- TEXHHUYecKas Oubinoreka OTrpaHUYEeHUH, C KOMIbIOTEpOB cety UI'Y.
Poccun" 5. Xapaxkrepuctuka: 6osaee 600 xypHaIOB IO
€CTECTBEHHbIM, T'YMAHUTApPHBIM, COLHUAIbHBIM U
IOpuAnYecKuM Haykam. [ myOuna noctyna — ¢ 1999 r.

Kypuaas! u3narenbcrBa Cambridge University

Press

CyOnuIIeH3UOHHBIN  JTOTOBOP 1.  PexBusutel  (HOMeEp, JaTa
Ne 3aKJII0YEHUS, CpOK JIENCTBUA)

CUP/615/188 oT 01.03.16 1. CyOnuIeH3uOHHBIHN JIOTOBOD No

CUP/615/188 ot 01.03.16 r. KOHYaHUE

Ucnonuurens: denepanbHoe noctyna —31.12.23 r.
rocyJJapCTBEHHOE OI0/DKETHOE 2. Anpec J0CTyma:

YUpEKICHUE http://journals.cambridge.org/

"T'ocynapcTBeHHast myOnuyHast 3. llena xoHTpakTa: Ha 6€3BO3ME3/IHON OCHOBE.
HAay4YHO- TEXHHYECKas OmOIMoTeKa 4. Konmu4uecTBO  IOJH30BATEIICH: oe3
Poccun" OTrpaHUYECHUH, C KOMIIBIOTEpOB ceTh UI'Y.
5. Xapakrepuctuka: 6oaee 340 xypHAJIOB MO
pa3MYHBIM OTpaciisiM 3HaHuA. [myOmHa noctyma—c
1999 rona no Hacrosiee Bpems.
JuekTpoHHbIE n3aanus Wiley

CyOnneH3UOHHBIN  10rOBOP 1. PexBu3uthl (HoMep, JaTa 3aKIIOYEHMS], CPOK
Ne neiictBusi) CyOnuIIeH3HOHHBINH J0oroBOp No

WILEY/102 ot 01.12.16T. WILEY/102 ot 01.12.16 1. OxoHuaHue

noctyna —31.12.24 r.

Ucnionautens: denepanbHoe 2. Anpec JOCTYTIA:
roCy/1apCTBEHHOE OIOIKETHOE http://onlinelibrary.wiley.com/

YUpeKICHUE 3. llena koHTpakTa: Ha OE3BO3ME3/THOM OCHOBE.
"T"ocynapcTBeHHas nyOmuyHas 4. KounyecTBO  MOJb30BATEIICH: oe3
HAy4yHO- TEXHHUYecKas Oulinoreka OTpaHUYEHUN, ¢ KOMIbIOTEpOB cetu UI'Y.

Poccun" 5. XapaxkTepucTuka: MEXIAUCLUUILUIMHAPHAS

MOJIHOTEKCTOBAasi ~ KOJUIEKIMsT — coaepkut 1537
HOJHOTEKCTOBBIX JKypHAJIOB Hu3aarenbcTtBa Wiley mo
€CTECTBEHHbIM HayKaM, MEIMIMHE, COLUAIbHBIM U
ryMaHUTapHbIM HaykaMm. [JocTynHbl xKypHaisl ¢ 1996
T. [10 HACTOSIIIIEE BPEMSI.

VI.MATEPUAJIBHO-TEXHUYECKOE OBECHEYEHHUE JUCHUIIJIMHBI
(MOIYJISD)

6.1. Y4eOHo-1200paTopHOE 000py10BaHHeE:

@dakynbTeT pacrojiaraeT COBPEMEHHON MH(POPMALUOHHO-TEXHOJIOTMYECKOM
uH(PaCTPYKTYypoii, oOecreunBaromiei mpoBeeHNe BCeX BUIOB TUCHUIIITMHAPHON 1
MEXIUCIIUTUIMHAPHON TOJATOTOBKH, JAa0OpAaTOPHOM, MPAKTUYECKOM M HAy4YHO-
MCCJIeI0BATEIHCKON pa0OTHI CTYACHTOB, MPEyCMOTPEHHBIX YUYEOHBIMU IIaHaMu. B


http://journals.cambridge.org/

UHCTUTYTE UMEIOTCS B Hanuuuu 11 xommneroTepHbIX KiaccoB (135 mepcoHanbHBIX
KOMITBIOTEPA, UMEILIMUX BbIXOJ B MHTEpHET); 5 KOMIBIOTEPHBIX KJIAcCOB M 35
MyJIbTUMEINWHBIX Kiacca, | KOH(epeHI-3a]1 OCHAILEHbl CTAallMOHAPHBIM
MYyJIbTUMEIUMHBIM ~ O0OpYJOBaHUEM JUISl  ayJUOBU3YaJIbHOM JEMOHCTpalUU
MaTepHalioB JIEKIIMOHHBIX KypcoB (41 mpoektop, 41 skpaH, 6 MHTEpAKTHUBHBIX
J0COK); B 2-X MYyJbTUMEIMHHBIX KjaccaX  HaxoasTcsd 2 TeleBu3opa ¢
KUIKOKPUCTATUNINYECKUM dKPAHOM.

B yuebGHOM nporiecce NpUMEHSETCs TaKXkKe NePeIBUKHOE IPE3EHTALIMOHHOE
oOopynoBanue: 34 HOyTOyka M 7 NpoekTopoB. Bce KOMIBIOTEpPHI OCHAIEHBI
HEOOXOUMBIMU KOMIUIEKTaMH JIULIEH3MOHHOT'O TPOrPaMMHOTr0 00ecTieueHusl.

KomnreioTepHsie Ki1acchl 00BbEAMHEHBI B JIOKAIBHYIO CETh; 00ECIeUnBaAETCS
J0CTYyN K MTHPOPMAIIMOHHBIM pecypcam, K pa3IMYHbIM 0a3aM TaHHBIX; B YUTAIbHBIX
3aJIaX OTKPBIT JOCTYII K CIIPABOYHOM M HAYYHOM JINTEPATYypE, K NMEPUOINYECKUM
uznanusM. Kpome 3toro, yueOHbIM KOPITyC OCHAIIEH TOYKaMH CBOOOIHOTO IOCTYIIa
wi-f1, KOTOPBIMH aKTUBHO NOJIB3YIOTCSI CTYJIEHTBI U COTPYIHUKH.

6.2. IIporpamMmmHOe obOecrieueHue:

VYHuBepcuter obecredyeH HEOOXOJUMBIM KOMIUIEKTOM JHUIIEH3UOHHOTO H
CBOOOZHO pacHpOCTPaHAEMOr0 IPOrPaMMHOIO OOecleyeHusi, B TOM YHUCIIE
OTEUYECTBEHHOI'0 IPOM3BOACTBa (IOJIpoOHas MH(pOpMalMs pa3MelleHa Ha caiTe
Ury)

DPI'BOY BO «UT'Y» o6ecrieueH He0OOX0IMMBIM KOMILIEKTOM JIMIIEH3MOHHOTO
U CBOOOJHO pacCIpoCTPaHSEMOro MPOTPAMMHOIO OOECIeYeHUs, B TOM YHCIIe
OTEUECTBEHHOT'O MPOU3BOICTRA!

1. «Kaspersky Endpoint Security mns 6msneca - CrangapTHbeiii Russian
Edition. (exerogno ooHoBasiemoe [10) — CyOnuuen3nonnsii 1oropop Ne03-K-1129
ot 25.11.2021

2. Kaspersky  Free (exerogno oonoBusiemoe IIO)  VYcnoBus
UCIIOIb30BaHus 1o cehuike: http://www .kaspersky.ru/free-antivirus 6eccpouno

3. Office 2007 Suite. JIuuensuss Ne 43364238. Cpok aeicTBus: OT
11.01.2008 mo 06.06.2025.

4. Promt Professional 8.0 anrn-pyc-anri, ot 2 10 5 pabo4ux MecT 1
kopobka  12.11.2007 GeccpouHo.
5. Promt Professional 8.0 I'mrant Axanemudeckas Bepcus 1

Aptuxymspusiii Homep RGGSPRFL 27.12.2007 GeccpouHo.

6. Promt Professional 8.0 TMI'AHT, ot 21 mo 50 pabouux mect EDU

23 Kotuposka Ne 03-168-07 27.12.2007 6GeccpoyHo.

7. Windows 7 Professional 5 Howmep Jluniensuu Microsoft 60642086

11.07.2012 6eccpouHo

8. Drupal 7.5.4. YcnoBus npaBoobmnanarens (JInuensus GPL-2.0 - ware
free). YcnoBus HCMOJIb30BAHUSA o CCBUIKE:
https://www.drupal.org/project/terms_of use. OOecneunBaer paboTy moOpTaia
ANEKTPOHHOIO MopTdhosno cryaeHToB U acnupantoB UI'Y http://eportfolio.isu.ru.
Cpox aeiicTBusi: 6€CCpoyHO.



9. Moodle 3.5.1. — YcnoBusi mpaBooOmanatens (ware free). YcmoBus
WCIIOJIB30BAHUS O CChUIKe: https://ru.wikipedia.org/wiki/Moodle. OGecneunBaer
paboty uH(popmanmoHHO-00pazoBaTebHON cpeabl  http://belca.isu.ru.  Cpok
NenucTBUs: 0€CCPOUHO.

10. Google Chrome 54.0.2840. Bpay3ep — YcnoBus mpaBooOiagaTens

(ware free). YcnoBus UCTIOJTb30BaHUS o CCBUIKE:
https://ru.wikipedia.org/wiki/Google Chrome// Cpok aeiicTBus: GECCPOUHO.

11.  Mozilia Firefox 50.0.bpay3ep — VYcnoBus mpaBooOmamarens (ware
free). YcnoBus UCTIOJIB30BaHUS o CCBUIKE:

https://www.mozilla.org/ru/about/legal/terms/firefox/. Cpok neiicTBus: 6ecCpoUHoO.

12.  Opera4l. bpayszep —YcnoBus npaBooOmanarens (ware free). Ycnopus
WCIIOIb30BaHUS TIO0 CChUIKE: http://www.opera.com/ru/terms. Cpok JeHCTBUS:
OeccpoyHO.

13.  PDF24Creator 8.0.2. IIpunoxeHue s CO3JaHUS U PEIaKTUPOBAHUS
nokymeHToB B popmate PDF. —YcnoBus npaBooGnanarens (ware free). YcmoBus
ucroib3oBaHuss 1o ccbuike: https://en.pdf24.org/pdf/lizenz en de.pdf . Cpox
NenucTBUs: 0€CCPOUHO.

14.  VLC Player 2.2.4. CBoOoansbIii KpoccriaThOpMEHHbIH Meauarieep.
VYcnosus npaBooOnanarens (ware free). — YciaoBUs MCHONB30BaHUS MO CCHUIKE:
http://www.videolan.org/legal.html. Cpok neiicTBus: 6eccpoyHo.

15. BigBlueButton. OtkpbiToe mnporpamMmHOoe  oOecleueHue st
npoBeneHus BeO-koHpepeHIuu. Y cioBus mpaBooOanarens (ware free). YcimoBus
WCIIOJIb30BAHUSA MO CCBHUIKE: https://ru.wikipedia.org/wiki/BigBlueButton.
Ob6ecneunBaeT padoTy oTaenbHoro moayist Moodle 3.2.1 mis pa6orsr MOC. Cpox
nercTBUs: 6€CCPOUHO.

16. ACT-Tect Plus 4.0 (Ha 75 oiHOBpeMEHHBIX MOAKIIOUECHHI) U MacTtep-
koMiuiekT (ACT-Maker m ACT-Converter) (exerogno obOHoBIssemoe I10),
aunensuit - 75mT. HoroBop Horosop NeJI-129/21/03-E-0269 ot 20.04.2021, cpoxk
JIeucTBUA: 3 rojaa.

17.  Sumatra PDF. cBoOonHas mnporpamMma, MOpeIHa3HauY€HHAs MJis
IpOCMOTpa U nevatu AoKyMmeHToB B ¢popmarax PDF, DjVu[4], FB2, ePub, MOBI,
CHM, XPS, CBR/CBZ, nns nnargopmbr Windows. YcnoBus mpaBooOiagaTess
(JIumenzuss GNU GPL 3-ware free). VYciaoBus HCHONB30BaHHUS 10 CCBUIKE:
https://ru.wikipedia.org/wiki/Sumatra PDF. Cpok aelicTBusi: 6ecCpoUHO.

18. Media player home classic. CBoOOAHBIN TPOUTPHIBATENb AyAHO- H
BueodaiIoB s onepannoHHoi cucteMbl Windows. YcioBus mpaBooOIaaaTens
(JIunensuss GNU GPL - ware free). YcioBus HCHOIB30BaHMSI IO CCBHUIKE:
https://ru.wikipedia.org/wiki/Media Player Classic. Cpok aeicTBusi: 6eCCpodHO.

19. AIMP. becnnaTHbli ayauMONpPOUTPBHIBATENL C 3AKPBITBIM HCXOIHBIM
KoJI0oM, HanrcaHHbli Ha Delphi. YcnoBus npaBooOnanatens (ware free). YcnoBus
WCIIOJIB30BAHUS TIO CChUIKE: https://www.aimp.ru/. Cpok neicTBus: 6€CCpOUHO.

20. Speech analyzer. VYcnosus npaBooOnagatens (ware free). YcioBus
UCIIOIb30BaHus Mo ccbuike: http:// www-01.sil.org/computing/sa/index.htm. Cpoxk
nerucTBUs: 0€CCPOUHO.



21. Audacity. IlporpamMmma aHaim3a 3Bydalled peyd.  YCIOBUS
npaBooOnanarens (Jluuensus - GNU GPL v2). VcnoBusi ucnonb30BaHUS IO
cceuike: https://ru.wikipedia.org/wiki/Audacity. Cpok neiicTBus nmpaBooOaagaTes:
OeccpoUHo.

22. Inkscape. cBOOOAHO pacHpOCTpaHsSEMbIii BEKTOPHBINA TpaduyecKuii
penakTop, yAaoOeH Uis CO3/aHMsl KaK XyJO>KECTBEHHBIX, TaK U TEXHUYECKHUX
wutrocTpanuid. Ycnosus npaooOnagarens: Jlunensus -GNU GPL 2 (ware free).
VYcnoBus ucnons3oBaHusa 1o ccbuike: https://inkscape.org/ru/download/. Cpoxk
JercTBUs: 0€CCPOUHO.

23.  Skype 7.30.0. becrnmatHoe MpoOIpUETapHOE MNPOrPAMMHOE
o0ecrieueHrne C 3aKpbITBIM KOJIOM, 00€CHeuMBalOIIee TEKCTOBYIO, TOJIOCOBYIO U
BUJICOCBSI3h 4Yepe3 MHTepHEeT MexIy KOMIbIOTEpaMu, OIMIMOHAIBHO HCIOIb3YS
TEXHOJIOTUU MMUPUHTOBBIX ceTeil. Y ciioBus npaBoodnanarens (Jlunensus Adware) -

VYcnoBus wucmonp30BaHWS 1O cCbuTKe: https://www.skype.com/ru/about/.
Cpox aeicTBus: 6€CCPOUHO.

24.  Adobe Acrobat Reader. becnnaTHblii MUPOBOM CTaHAAPT, KOTOPHIMA
UCIIOJIB3YETCSl I TMPOCMOTpA, TeYaTH M KOMMEHTHPOBAHHUS JOKYMEHTOB B
dbopmate PDF. YcnoBusa npaBooOnagaTens: Y CloBUsI UCIOJIb30BAHUS IO CCBLIKE:
https://get.adobe.com/ru/reader/otherversions/. Cpok aeficTBHs: 6€CCPOUHO.

25.  Circles. [IporpaMMa MHTEpaKTUBHOM BU3yau3allMi MHOTOYPOBHEBBIX
JAHHBIX: YHUCJIOBBIX 3HAYEHUW WM JPEBOBUAHBIE CTPYKTYphI. Y CIOBUSA
npaBooOnanarens (Jlumensuss BSD). VYcnoBuss w#cCmonb30BaHHS 1O  CCHUIKE:
https://carrotsearch.com/circles/free-trial/.

CocTtaB mporpaMMHOr0 OOECTEUYeHHs OmMpeiesieH B padoumx MIporpaMmax
TUCIUTUTHH (MOYJIEH) U MOJICKUT OOHOBIICHUIO MPU HEOOXOMMOCTH.

[TonHbli  mEepedyeHb  JIMLUEH3MOHHOIO  MPOTPAMMHOIO  0OECHedeHHUs
npeactaBien Ha cailte ®I'BOY BO «UT'Y» B pasmene «Csenenust o0
oOpa3oBarenbHOW opraHm3aruu» http://isu.ru/sveden/objects/index.html, Ha
CTpaHHMIIC OT/IeJIa JIMIICH3UPOBAHUS, AKKPEIUTAIIUN K METOAMICCKOTO 00SCIICUCHUS
http://isu.ru/ru/about/license/index.html u B cipaBkax «MarepuanbHO-TEXHUUYECKOE
obOecrieueHUEe OCHOBHOM MpoQecCcHoHaIbHOM 00pa3oBaTeIbHON MPOTPAMMBDY,
apisiroruxcs [Tpunoxxenuem k OITOIL.

VII.OBPA3OBATEJIBHBIE TEXHOJIOT'MHN

Hcnonp3oBaHne WMHTEPAKTHBHON MoOJenu OOydYeHHs IpEeIyCMaTpPHBAET MOJICIUPOBAHHE
KU3HEHHBIX CUTyalllil, MCIIOJb30BaHUE pPOJIEBBIX HIP, COBMECTHOE pELICHHE MpodIeMm.
WckimouaeTcst TOMUHUpPOBAaHUE KaKOTO-JIMOO yyacTHHKA y4eOHOro Ipolecca Wiu Kakoh-I1nbo
unen. Coznaercs cpefa 00pa3oBaTesIbHOTO OOIIEHHUs, KOTOpash XapaKTepU3yeTcsl OTKPBITOCTBIO,
B3aMMO/ICHCTBHEM yUYAaCTHUKOB, PABEHCTBOM HUX apI'yMEHTOB, HAKOTUIEHUEM COBMECTHOTO 3HAHHS.
N3 o0bekTa BO3IEHCTBHSI CTYJEHT CTAaHOBHUTCS CYyOBEKTOM B3aMMOJEHCTBHS, OH CaM aKTUBHO
yYacTBYET B Ipoliecce 00y4eHus, CaeLyst CBOMM HHIUBUIYaIbHBIM MapipyToM. [IpenogaBarens
MOTHUBHUPYET 00yHaroIuXcs K CAMOCTOATEIbHOMY MOMCKY HH(pOpMaIiy. 3aiaueil pernoaaBarTess
CTaHOBUTCS CO3/IaHUE YCIIOBHH Ui MHUIMATHBBI CTYACHTOB. [IpernonaBaTens OTKa3pIBaeTCs OT
poiM GUIBTpa, MPOIMyCKaoUIero yepes3 ceds yueOHyto MH(OpMaIUio, U BBIMOJIHAET (QYHKIHIO
MOMOIIHUKA B pabOTe, OJJTHOTO U3 UCTOYHUKOB MH(OpMAIIUH.

VY4eGHbli porece, ONUPAIOIIUNACS HAa HCIIOJIb30BAHUE HHTEPAKTUBHBIX METOZ0B 00y4eHus,
OpPTaHU3yeTCsl C YYETOM BKIFOYEHHOCTH B TPOIIECC MO3HAHMS BCEX CTYJCHTOB I'PYTIITbI, KaXKIbIH



BHOCHUT CBOW 0COOBIN MHIMBHyaJbHBIN BKJIA, B X0/1¢ pabOTHI UeT 0OMEH 3HAHUSIMH, UMM,
crocobamMu AESITeNbHOCTH, 00si3aTeNibHa OOpaTHas CBS3b, BO3MOXKHOCTH B3aWMHOUM OIICHKU U
KOHTPOJISL.

K meTogam HHTEpaKTUBHOTO 00Y4YEHHSI OTHOCSITCS T€, KOTOPbBIE CITIOCOOCTBYIOT BOBJICUEHHUIO
B AaKTUBHBIM TpolLECC IOJy4eHUs M mepepaboTku 3HaHUN. VIHTEpakTHUBHBIE METObI
npoOYKAAIOT Yy 0OyYaroIUXCsl MHTEpeC, MOOMIPSIOT aKTHUBHOE y4acTHe KaKJOro B yueOHOM
nporiecce, 0OpamaTcsl K 9yBCTBAM KaKJOT0 O0YYaromerocsi, CnocoOCTBYIOT 3PPEKTHBHOMY
YCBOCHHIO y4eOHOTO0 MaTepuasa, OKa3bIBAalOT MHOTOIJIAHOBOE BO3JEWCTBHE HA 00ydYaromInXcs,
OCYIIECTBIISIOT OOPaTHYIO CBSI3b (OTBETHASI PEAKIUS Ay TUTOPHH ), GOPMHUPYIOT y O0YUAFOIIHXCS
MHEHUS U OTHOILIEHUS, GOPMUPYIOT KU3HEHHBIE HABBIKH, CIIOCOOCTBYIOT U3MEHEHUIO TTOBEICHUS.

B pamkax y4eOHBIX KypCOB JOJDKHBI OBITH MPEIyCMOTPEHBI BCTPEUU C MPEACTABUTEISIMH
POCCHUHCKMX M 3apyOekKHBIX KOMIIAHUH, TOCYAapCTBEHHBIX M OOIIECTBEHHBIX OpTraHH3aIlHil,
MacTep-KJIacChl IKCIEPTOB U CIIELUATUCTOB.

VY AenbHBIN BeC 3aHIATHIA, MPOBOJUMBIX B HUHTEPAKTUBHBIX (hOpMax, ONpeAeNsieTcs IJIaBHON
1enaplo (MUCCHEN) TPOrpaMMbl, OCOOCHHOCTHIO KOHTHMHTE€HTa OOYYalolUXCsi, U B IIEJIOM B
ydueOHOM Tmporiecce cocTaBiser He MeHee 30% ayIuTOpPHBIX 3aHATUN, YTO OMpeIeNseTcs
tpeboBanusiMu  ®I'OC ¢ yuerom crnenupukun OOIl. 3aHATHS JICKIUOHHOTO THUMA IS
COOTBETCTBYIOIIUX TPYIII CTYJIEHTOB COCTAaBIAIOT Oonee 40% ayTuTOPHBIX 3aHSATHH.

HaumeHoBaHue TeM 3aHATHH ¢ YKa3aHueM (popM/ MeTO10B/ TEXHOJIOTHH 00yUeHHs:

Ne Tema 3anaTus Bun zansatus dopma / KoanuectBo
n/n MeTtoapl//TEXHOIOTUH JacoB
AUCTAHIIMOHHOT O,
UHTEPAKTHBHOTO
o0y4eHus
2 3 4 5
1 Paznen 1 Tema | IIpakTnueckoe I'pynnoBbie 28
1. Physical Aspects 3aHATHE JAMCKYCCHH, TIOUCK
of Guiding. Voice JOTIOIHUTEILHO
. uHdopmanuu,
PrOJectlop. >TeMEHTEI
Introductions and TpeHunra,
Briefings. Learning MO/IeJIMpPOBAHHUE
Names CUTYaLMH, aHAJIHU3
Tema 2. Self CHTyalHii B ToM
Presentation. Arrival Hp‘:;:::e:m
for a New Tour. On MCTAHIMOHHBIX
and Off the Bus, Van, o0pa3oBaTeIbHBIX
or Boat. Guiding in a TEeXHOJIOT Hii.

Market or Town with
“Free Time”. Free
Time in the Market or
Town.

Tema 3
Checking In and Out
of Hotels. Airport
Departure and
Arrival Transfers.




Tema 4. Tour
Administration and
Paperwork
2 Paznen 2 Tema 5. IMpakTnuyeckoe I'pynnosbie 54
Managing Tour 3aHATHE AUCKYCCHH, MOUCK
Expenses Tema 6. n;:((;)im;;?;:o
Knowledge and weﬁem“ ’
ResourcesTema 7. TpeHHUHra,
Starting a Resource MO/IeJIMPOBaHHE
Notebook. CUTYaUMi, aHAJIU3
Communication of CHTyallHii B TOM
Knowledge and Hp‘:;:g:e:m
Information. Making MCTAHIMORHBIX
Numbers and o0pa3oBaTeIbHBIX
Statistics TeXHOJIOTHii.
Meaningful. Saying
What is Important.
Thematic
Interpretation.
Seeing the Thematic
World Around You.
Planning and
Executing the
Itinerary Tema 8
Pabora ¢
MY3€MHBIMU
AKCHO3ULIHSIMU.
HToro yacos: 82

VIII.OOEHOYHBIE MATEPHUAJIBI VIS TEKYIIEI'O KOHTPOJISA U
MPOMEXYTOYHOM ATTECTAIIMA

OIIeHO‘lHl)Ie cpeacrBa AJs BXOJAHOT0 KOHTPOJIA

Bonpocsl AJis1 MHCbMEHHOI KOHTPOJBbHOI PadoOThI

KOHTPOJIIO:

LONDON UNDERGROUND

mo BXOAHOMY

In Dirty Pretty Things, Stephen Frears brings to the screen the hard lives of
illegal immigrants in the U.K.

By JUMANA FAROUKY

Making a movie is tough enough without having to teach your actors to speak
English. But when director Stephen Frears set out to create the shadowed world



of immigrant asylum seekers in London for his urban thriller Dirty Pretty Things, he
thought the lan—guage barrier might actually help. Frears— who manages to unite
the gritty realism of his indie breakthrough My Beautiful Laundrette with the color
and rhythm of his Hollywood hit High Fidelity—pulled together a group of
acclaimed European actors, all of whom speak different lan—guages. "I don't know
what possessed me," he says. "I can't believe that we undertook what we did."

Since the London of Dirty Pretty Things is a parallel universe most
London—ers walk by every day—populated by Euro—pean and Middle Eastern
immigrants who hold the jobs the English don't want— Frears' casting, an almost
over-the-top mélange of culture and identity, makes perfect sense. In the film, which
opens in the U.K. on Dec. 13 and across the Conti—nent early next year, French
cinema dar—ling Audrey Tautou (who won hearts around the world as the bright-
eyed dreamer in Amélie) stars as a proud Turk—ish Muslim chambermaid. The
Spanish ac—tor Sergi Lopez—whose popularity went global when he took the lead
in the French film Harry, He’s Here to Help—turns in a wonderfully sleazy
performance as a cor—rupt hotel manager. And Croatian Zlatko Buric, now working
in film and television in Denmark, plays an egotistical Russian doorman. They all
work together in a seedy London hotel, as if they're gathering for an Esperanto
convention. Thanks to intensive training with a dialect coach, the actors learned to
deliver their lines phonetically. "It was an absolutely idiotic idea," Frears adds.
"Which we seem to have pulled off."

"I didn't realize how difficult it would be," says Tautou, who delivered her
lines in English but had to grapple with a Turkish accent. "I wasn't confident at all.
When you work in a foreign language, it's as if you are deaf. You can't judge yourself
and you can't correct yourself. I couldn't improvise or try anything different. I felt
that [ was losing my freedom in a way." But that sense of isolation helped her create
Senay, a tough but scared woman trapped in an unfamil—iar, hostile society.

To find her character, Tautou spent time with a group of Turkish women,
many of whom had stories similar to Senay's. "I always knew that it was hard for
immi—grants, that they don't have enough money and always live on the razor's edge,
never knowing when they are going to leave," she says. "But I hadn't realized how
hard it was for them to leave their countries. The women I met were feeling so
isolated and scared. And they were ready to do just about anything to leave their
countries, even if the conditions they were going to weren't perfect. It was just the
fact that they didn't need to hide anymore."

Dirty Pretty Things—the title refers to the nasty stuff people do in private and
the workers who clean up after them, making dirty things pretty again—follows
Okwe, an illegal immigrant from Nigeria (accom—plished British stage actor
Chiwetel Ejiofor) who divides his time between driving minicabs and working the
night shift as a hotel receptionist. While fixing a blocked toilet, he discovers a human
heart stuck in the plumbing. This gruesome find kicks off a plot that quickly unveils
some brutal truths about the plight of asylum seekers in Europe—poverty, organ
trafficking, prosti—tution and constant fear of deportation.

British film in which the British are a mi—nority, Dirty Pretty Things presents
audi—ences with an underworld they rarely see and a reality they often choose to



ignore. As Okwe puts it, they're the invisible people: "We're the ones who drive your
cabs, clean your rooms and suck your c—s."

"I used reality to create the charac—ters," explains writer Steven Knight. "Be-
cause if you look at reality, the night porter will almost certainly be African and the
chambermaids will almost certainly be Turkish. By opening one door that's marked
Staff Only you enter a world that is filmically wonderful." To step through that door
in his first screenplay, Knight used the research skills he honed when helping to
create the wildly popular TV quiz show Who Wants to Be a Millionaire? He visited
consulates to learn refugee law, police stations to track the movements of immigrant
populations in London, and spoke with people in North London's Turkish commu-
nity to hear first-hand accounts of sweat—shop labor.

Although the film is more entertain~ment than political statement, its story
could have been lifted straight from the lat—est headlines. The closing of the Sangatte
refugee camp near Calais, France—as well as the 99 asylum seekers who comman-
deered a nearby church two weeks ago— has prompted criticism of Europe's treat-
ment of asylum seekers. And throughout Europe there have been reports of a grisly
trade in organs from immigrants and the poor. So when a panicked Okwe tells a
friend who works in a morgue what he's found, his friend asks, "You didn't know
that people sold their organs?"

While the characters’ shaky legal status provides the tension for what Frears
calls his "Gothic horror story" (they can't go to the police for help and fall victim to
blackmail), it also points out how far people will go just to survive. Senay moves
from cleaning rooms to a sweatshop, resigning herself to abuse and humiliation from
her employers. Fleeting references to the government are openly critical. And the
two immigration officers who barge into Senay's home and track her down at work
come off like a pair of mob henchmen.

The director shrugs off any suggestion that he might be calling for specific
changes in immigration policy. "Am I re—sponsible for the human race? No, I am
not. I'm responsible for telling a decent story and trying to entertain people." That's
all? "More and more I think that, yeah." But he admits he was drawn to the story in
part because he sensed a general unease among the British about the grow—ing
immigrant community in their midst. "I would sing out about the virtues of a
mul—ticultural society, but by looking at the peo—ple who have seen the film so far,
I can see that some of them find it very frightening. I live in the country a lot of the
time, where there are no black faces, and I can see peo—ple there are afraid of their
countryside just disappearing. One of the fears is clearly about immigrants."

Nor is Frears bothered that officials might see the film as an attack on Britain's
asylum system. "I think the British gov—ernment knows that the world in this movie
really exists and they know perfect—ly well that the economy would collapse if it
didn't. Someone has to do this grubby work. A cabinet minister saw it the other night
and he wasn't denying anything. In fact, he loved it."

Dirty Pretty Things isn't meant to re—define multiculturalism in film, but it
does

celebrate a colorful and hidden part of so—ciety many don't get to see. After
all,



Frears has a history of pulling those on the fringe into center screen. In 1985,
he rat-tled the cage by telling the story of a mixed-race gay couple in My Beautiful

Laundrette. Five years later he made con artists cool with The Grifters and
earned

himself a Best Director Oscar nomination. In 1996 he introduced Dr. Jekyll's
house—

maid in Mary Reilly. Now, once again, Frears has seen something pretty in
what

others don't see at all.
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1.  IlepeBenure cieayrolye Ha3BaHMs, IPU HEOOXOAMMOCTH COXpaHsIA
MeTa(OpPUUHOCTB:

- «Dirty Pretty Things»;

- «My Beautiful Laundrette»;

- «High Fidelity»;

- «Harry, He’s Here to Help».
2. Beimummre U3 TEKCTa MPEMIOKEHUs ¢ (Ppa3eosIorHuecKo eIrMHUIICH.
[lepeBenuTe wuX U  OOOCHYWTE BBIOpaHHBIM BaMuU TIPpUEM  MEpeBOJIA

bpazeosornueckoi eIMHULIBI.

3. Hcnonw3yiite mnpuéM HEWTpaIu3aluud MpH I[EPEBOJIE CIEAYIOIIETO

MPETIOKCHHUS:
«As Okwe puts it, they’re the invisible people: “We’re the ones who drive
your cabs, clean your rooms and suck your ¢ S”»

4. Ha npumepe TekcTa IpOAEeMOHCTPUPYHMTE UCIIOIB30BAaHNE TAKUX JIEKCUKO-
CEMAHTUYECKUX TpaHcPopMaluid, Kak CyXEHHE M PACIIMPEHUE HCXOTHOTO
3HAYCHMUSI.

5. Onumurte 3HAYEHHWE CIEAYIOIUX BBIPAKEHUNW HA AHTIUMHUCKOM SI3bIKE.
IlepeBenuTe UX Ha pyCCKUU SI3BIK:

- over-the-top mélange of culture and identity;

- sleazy performance;

- to live on the razor’s edge;

- brutal truth;

- organ trafficking;

- shaky legal status;

- to do this grubby work;

- mixed-race gay couple;

- virtues of a multicultural society;

- asylum system.



6. IlepeBenure cienyroniee MpPeIIOKEHUE HA PYCCKUM SI3bIK, HAYMHAS CO
CJIEIYIOLIHUX CJIOB:

«’l didn’t realize how difficult it would be”, says Tautou, who delivered her
lines in English but had to grapple with a Turkish accent. »

- A...

- He nonnmas. ..

- Toroy...

- EE...

- Typeukuit akueHr. ..

7. OcymectBute pedepupoBaHue cieayromero ¢parMeHTa TEKCTa,
MPEJICTaBIISIsI OCHOBHOE €r0 COJAEpKaHWEe MOCPEACTBOM 3HAUKOB MEPEBOIUECKON
CKOPOITHCH:

co cioB «Dirty Pretty Things...» mo «...You didn’t know that people sold
their organs?»

8. Omnupasch Ha TEKCT, MEPEBEIUTE HA AHTJIUHUCKUN SI3bIK CIEAYIOIINE
CJIOBOCOYETAHHUS U MPEIIOKEHUS:

- [TonpITaThbCs MPEOAOIETH 3TH TPYAHOCTH.

- Nuyiye npuctaHumia.

- S3b1KOBOM Oapbep cOo3AaET NOMOJIHUTENBHBIE CII0KHOCTU B OOIIICHUH.

- [IpopsIB B Hayke.

- YBepeHHsIii B cebe.

9. Oznakombrech ¢ napoaueit A.K.Tpomkoro «BpuinTelii akBapuym» B

kaure C.I'.Tep-MuHacoBoil «S3bIK U MEXKYJbTypHas KOMMyHUKauus» (ctp.109-
111).

OcymiectBute pedepupoBaHue cleayromero (parMeHTa TeKcTa B TPEX
BapUaHTax:
- s nroneit ¢ HU3KUM YPOBHEM 00pa30BaHHOCTH.
- J1st “iHOCTpaHIa, U3y4aloIIero PyCCKUM S3bIK.
- JIJis1 UHTETUTUT €HLIUU.
[Tocneanuii ab3ar Texcra co cioB «Dirty Pretty Things...» 10 KOHIIa CTaTbH.

OueHo4YHbIE CPEICTBA TEKYIIEr0 KOHTPOJIS

JleMOHCTPAUMOHHBIH BApPHAHT IepPeYHs] BONPOCOB (3aJaHUWil) s CAMOKOHTPOJS M
NMOATOTOBKM K PY0eKHOMY KOHTPOJII0 B PAMKaX TeKYIIero KOHTPOJISI yCIeBaeMOCTH
o0yuarommxcsi (pa3HOYpPOBHEBbIE 3a/1aHNSA)

KonTtpoubnas pabora Nel
3aganus 1. O3HAKOMBbTECH € TEKCTOM HA PYCCKOM H aHIJIMiiCKOM si3bIKkax. Onpenenure
npeoduagaomue Buabl nHGopmanuu. [IpeodpasyiiTe TeKCT B HHTEPNPeTATUBHBI, HCIOJIbL3YS
JAOCTYNHbIe TEXHUKHM HHTepnpeTranuu. IIlpokoMMeHTHpYITE BHIOPAHHBIE TEXHUKHU, ONUAIIUATE
JIOTHKY Npeo0pa3oBaHusi TEKCTA.

MockoBckue TpuyMbaabHble BOPOTa



The famous Moscow highway approached the left bank of the Angara River,
and with a boat bridge travelers were able to finally arrive at Irkutsk. In 1811, using
the occasion of the anniversary celebrations of the ten years of rule of Alexander I,
construction of the triumphal arch began, and the arch acquired the name of the
Moscow arch. On September 15, 1813, construction by the design of architect
V.A Kruglikov was completed. The arch was an impressive structure. It had four
brick tiers; their height was 19 m, width - 7.1 m and length - 16.3 m. The passage
between the towers was 5.4 m wide, and the inner height of the arch was 10.9 m.
The arch was laid of bricks and mortar and it was plastered on the outside. The roof
was made of sheet steel. The entire structure was painted yellow, and the decorative
details were white. The functional purpose of the arch was to inspect and register all
arriving travelers.

B 1811 r. y Bwe3ga B ropon, y MOCKOBCKOM 3acTaBbl, MO CIIy4aro
Npa3IHOBAaHUS JACCATUICTHS IapcTBOBaHUS Auiekcanapa | ObUTHM  3a10XKEHBI
TpuyMpaibHbIe BOPOTA, TOTyUnBIINE Ha3BaHUE MockoBckux. 15 centsiops 1813 r.
CTPOUTENHCTBO OBLIO OKOHUYEHO. OHM UMENH YeThIpe KaMEHHBIX sIpyca, BBICOTa MX
nocturana 19 m npu mmpune 7,1 u nnune 16,3. [lupuna npoesna Mexay NUJIOHAMA
coctaBisia 5,4, a BpICOTa 110 LEHTpa cBoauaroro Bepxa — 10,9 m. Bopora
(buKCHpOBaIM MECTOMOJOKEHHE TJaBHOTO TOPOJCKOTO BBE3/Ia CO CTOPOHBI
MockoBckoro TpakTa. CiokeHbl OHM OBbLIM M3 KUPIHUYa Ha PacTBOPE U CHAPYKU
omtykarypensl. Kpsiiia — u3 JIMcTOBOTO *kenes3a. Bee coopyskeHue nepBoHa4aibHO
OBLIIO OKPAIIICHO B JKEJITHIN IBET, a ACTaIN OTIACIKHA — B Ociblid. OYHKIIMOHAIBHOE
Ha3HAUCHHE — MPOBEPKA U PErucTpanusl BcexX Npueskaroumx. B BepxHem staxe
nomerenust ¢ 1880 r. pazmMecTusiv ryOepHCKHI apXuB, KOTOPBIA HAXOMUIICS 37I€Ch
10 1910 r. MockoBckue BOpOTa Ha MPOTSHKEHUU BCETO CBOETO CYLIECTBOBAHUS
ObUTM HEpa3pbhIBHO CBsA3aHbl ¢ uctopueid Mpkyrcka. Ilon ux apkoil mpoeskanu
MPAKTHYECKH BCE IMyTEIIECTBEHHUKH, MMUCATENH, YICHbIC, O0IIECTBEHHBIC JICATEINH,
aumiomarsl, nocetupmue Upkyrek ¢ 1813 1. mo konery XIX B. PazoOpanst B 1925
r. Bocco3nmaner B 2011 .

2. Hamummwmre nBa BapraHTa BOMPOCOB, KOTOPBIC OBl BI 33/1a7TH MIOCETUTEISIM B Ha4alle
BaIllei mporpaMmel (Ha 3aIaHHYI0 TEMY ), YTOOBI ITPUBJICYh X BHUMaHue. Kakne BO3MOKHBIE
OTBETHI 32 HUMH MOCJIECIYIOT U KAKUM 00pa30oM BBl 00OOIIHUTE MOTyYCHHYI0 HHPOPMAITUIO?

Bomnpoc

OTtBer

O60061eHne

HasoBute u3BecTHble BaM BUABI BOIIPOCOB. [IpuBennTe npumeps! U3 NPaKTUKU.

OueHovHbIE CPeCTBA ISl IPOMEKYTOYHOI aTTecTanuu (B popMe 3a4eTa)

Tunosoe 3axanue:



SURREAL DREAM TEAM
A show in Dusseldorf unites some of the weirdest works from a movement that
celebrated the bizarre

By JORDAN BONFANTE Dusseldorf

The history of art has Pablo Picasso to thank for René Magritte. "You see, like many
young painters in the 1920s I wanted to live in Paris," Magritte once told a pair of
journalists visiting his picket-fence cottage in suburban Brussels. "And in Paris,
there was this wild Catalan who was doing all there was to be done with technique.
I could tell there wasn't going to be any technique left for the rest of us to invent. So
that's when I decided I was going to paint ideas ..."

Both Magritte and Picasso, and their very different ideas, figure prominently in
"Surrealism 1919-1944," the show that's breaking attendance records at the Kunst-
sammlung Nordrhein-Westfalen in Diisseldorf. So do Dali, Mir6, Ernst, Arp, Tan-
guy, Giacometti and a host of others belonging to the movement that curator Werner
Spies is not afraid to call the most important of the 20th century—"because all the
greatest artists of the century were connected with it." With 500 paintings and
sculptures, the show documents the whole range of Surrealism's vast output in
pursuit of surprise and mystery. It even exhibits an entire wall from the Paris studio
of Surrealism's ideological father, Andre Breton, hung with 44 years' worth of his
bizarre memorabilia and his own collection of Rousseau, Kandinsky and Miro.

The group portrait Max Ernst painted of his Surrealist mates in 1922, Rendezvous
Among Friends, shows all 17 of them then— as well as Renaissance master Raphael
in a cameo appearance—posing in suits and ties beneath some peaks of the Tyrolean
Alps. Writer-artist Breton poses in the middle with his arm upraised to show who's
boss. It was Breton who cracked the whip, writing in 1928: "Beauty will be
convulsive, or it will not be."

The show gives due attention to Surrealism's initial period of automatism, which by
means of rubbings, collages, and trance-like binges of "automatic writing" sought to
capture pure, unconscious impulse. In 1923 Ernst took time off from automatism to
paint his big surprising "lost mural," At The First Clear Word, on two adjoining
bedroom walls of Surrealist poet Paul Eluard's house outside Paris. The show
reunites the long-separated panels for the first time, to tantalize us with apparent
riddles about the ménage a trois in which Ernst and Eluard were engaged with
Eluard's beautiful wife Gala. One panel depicts a hand clutching a ball and extending
through a window, its fingers twisted into what could be a woman's-Gala's?-torso.
The other depicts a row of almost military-looking plants that might represent Ernst
and Eluard. "Surrealism never gives you the answer," observes Spies, a former
director of the Pompidou Centre in Paris. "The great Surrealist paintings are
disturbing forever."

In the late 1920s came the movement's narrative period, in which Magritte and
Salvador Dali excelled. Magritte's 1926 The Threatened Murderer could practically
serve as a film storyboard. It depicts two menacing life-sized detectives—wearing
Magritte bowler hats, to be sure—waiting in hiding to pounce on a respectable-



looking murderer still hovering near the nude body of his female victim. The picture
seems spookily sympathetic to the murderer. The Surrealists, in fact, sometimes
admired criminals as creative rule breakers.

One of the paradoxes of Surrealism lay in the fact that a movement dedicated to
liberation could be so doctrinaire. Not surprisingly, some of its most forceful
personalities eventually clashed with Breton. Joan Mird's worship of "hallucination,"
for example, and his use of biomorphic forms like those in Figures with Stars,
seemed right out of the Breton handbook. But in 1933 Mir6 declared: "I am always
concerned with the composition of a painting, not just the associations—that is what
[now] separates me from the Surrealists." Magritte himself ditched the Paris circle
after Breton, at a gathering of the fraternity in his studio, asked Magritte's wife to
remove the crucifix from around her neck.

Picasso was a special case. By the early 1930s he had grown particularly close to the
Surrealists, as demonstrated by such works as The Kiss and the bulbous, dis-
membered forms in Woman Throwing a Stone, which is said to owe a lot to Miro.
But after about 10 years he went his own way. Spies was a close friend of both Ernst
and Picasso in the 1960s and recalls stark differences. "Ernst was utterly cultivated.
I remember he was always reading—poetry, natural science, everything. Picasso? |
felt he could have lifted a book to his eyes without opening it and absorbed it through
its cover with instant X-ray vision."

By the time the movement's members had fled Nazi-occupied France for exile in the
U.S. in the 1940s, they were reverting to their old automatism, darkening their
works, and starting to disperse. Dali, who had married Gala Eluard, was conspicu-
ously excluded from their last hurrah, a big far-out exposition in New York in 1942.
Too much of a publicity hound, Breton and the others felt. Dali's earlier The Lugubri-
ous Game, in fact, 1s so over the top with explicit carnality and scatology that even
his fellow Surrealists were shocked by it.

"Surrealism 1919-1944," however, lets Dali more than redeem himself by
spotlighting his seldom exhibited knockout of a picture from 1944, Dream Caused
by the Flight of a Bee around a Pomegranate One Second Before Waking Up. It
depicts a Venus-like Gala reclining nude above some rocks. Above her, two
cinematic tigers leap out of a goldfish's mouth—and seemingly out of the canvas. It
1s so strikingly circus-like it seems almost to make sense.

In a not always rational time we've come to accept a lot of Surrealism's illogic. One
visitor at the show was reminded of how with his children recently, he'd watched a
Disney cartoon in which Mickey Mouse and his friends saunter across a field of
Dali's melting watches. What else is new? With reporting by Nigel Tand

1. IlepeBenure cneayromne JIEKCUIECKUE CTUHULIBIL:
surrealism, Renaissance, rubbings, collages, mural, panels, menage a trois.

2. IIpennmoxute CBOM BapuaHTHI IIEPEBOJA HA3BAHUS CTATEHU:
- «Rendezvous Among Friendsy;
- «At the First Clear Word»;



- «The Threatened Murderery;

- «Dream Caused by the Flight of the Bee around a Pomegranate One Second
Before Waking Upy;

- «Figures with Starsy;

- «Woman Throwing a Stoney;

- «The Lugubrious Game»

3. [IpuBenuTe Ha PYCCKOM S3BIKE COOTBETCTBUSA JUISI CICAYIOMIUX HWMEH
COOCTBCHHEBIX:

- Pablo Picasso;
- Rene Magritte;
- Miro;

- Ernst;

- Arp;

- Tanguy;

- Giacometti;

- Werner Spies;
- Andre Breton;
- Rousseau;

- Kandinsky;

- Gala Eluard.

4. Ha ocHoBe mHpopMamnuu, npeacTaBieHHON B TEKCTE, COCTaBbTE OMHCAHUC
croppeanu3ma.

3. [lepeBenute  cnenyromue  npemioxkenus. Kakue — npeoOpazoBaHus
HEO0OXOIMMBI IPU UX NEPEBOJIE.

- It was Breton who cracked the whip, writing in 1928: “Beauty will be
convulsive, or it will not be.”

- Dali, who had married Gala Eluard, was conspicuously excluded from their
last hurrah, a big far-out exposition in New York in 1942.

- I felt he could have lifted a book to his eyes without opening it and absorbed
it through its cover with instant X-ray vision.

6. [TonOepute CHHOHUMUYECKUN PsiJ K mpuiararensHomy “weird”. Boimenute
JIEKCUYECKYIO IOMUHAHTY.

IIpuMepHBIN TepeYeHb BONMPOCOB U 3aJaHUH K 3a4eTy ¢ OLCHKOM:

1. OcBoenune Cubupu. O6pazoBanue UpkyTckoro octpora.
2. O6mue cenenus o baiikane (reorpaguueckoe mojgoxxeHue, pa3mMepsl, U T.11.)

3. HWcropuueckunii nentp Upkyrcka: Crnacckasi, borosiBnenckas, PuMcko-katonuueckas
LEPKBHU

4. Jlepoxon «Anrapa». CtpourenbctBo Kpyrobankaibckoit x.11.



5. PenurnossHsle cOOpyKEHUS HEIIPABOCIABHBIX KyJIbTOB Ha TeppuTopun MpkyTcka
(kaTosM4yecKkue epKBU, MEUETh, CUHATOTa).

6. Cennckoe xo3siicTBO UpKkyTckoii o0mactu, kmumat Mpkyrtcka u UpkyTckoii o0iacTu.

7. Memopuan CnaBel BoMHaM-cuOupskaM, OynbBap BerepaHoB. Ilnomans Kuposa,
HCTOPUSI U COBPEMEHHOCTb, 3/1aHUS BOKPYT IUIOIIA U,

8. Hcropus ocBoeHus balikana pycCKUMH U 3apyOCIKHBIMU YUCHBIMH.
9. Vmuma Xensbosa: mnomans Tpyna, JBopen aerckoro u FOnomeckoro TBopuecTBa

10. Jleca Cubupu

11. JdepeBsinHoe 301uecTBO ropoaa MpkyTcka, pecraBpauys U UCIOJIb30BaHUE
aApPXUTEKTYPHBIX MAaMATHUKOB FOPOJia HA COBPEMEHHOM JTare.

12. )KuBOTHBIN MUp Talry.
13. 3nameHcKuit co60p, MKOHOCTAC MPABOCIABHBIX XpPaMOB

14. Jlen Ha baiikane, BETpOBOM PEXHUM 03€pa.

PaspaboTunkmu:

s

¢ i noueHT kagenpsl nepesoga  Bebep E.A.
/ U TIEPEBOJOBEICHUS

[Tporpamma coctaBieHa B cooTBeTcTBUM C TpeOoBanusiMu PI'OC BO u yuutsiBaer
pekomermammu [IOOIl mo wHampaBiaeHWt0o W TPOPHIIO MOATOTOBKH «JIMHTBHCTHYECKOE
COIPOBOXKACHUE TYPUCTUYECKOMN NEATEIBHOCTU: OCHOBBI MHTEPIIPETALIMN HACJIEANS, YCTHOTO U
MUCHMEHHOTO MEPEBOIAY .

HporpaMMa paccMOTpCHA Ha 3aCCAaHUN Ka(l)eI[pBI NepeBoJia v NMCPeBOAOBCACHUA
(HaMMEHOBaHUE)

«26» ¢epans 2026 r.

[Ipotokon Ne7 3as. kadeapoii (Ilypux H.B.)

Hacmoswas npoecpamma, ne mooxcem 6vimv 6ocnpousgedena Hu 6 Kakou ¢hopme 6e3

npeosapumenbHo20 NUCbMEHHO20 pa3peleHuss Kageopvl-pazpabomuuxa npocpammoi.
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