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L esn 1 3a1auM TUCHUILUIHHBI (MOYJIfA):
Memnn:

[lenu ocBoenus qucuuiuinHbl «b1.B.02 AHrnuiickuil si3bIK B AKCKYPCHOHHOM JE€STEIBHOCTHY
COOTHOCSTCA C OOUIMMM LEISIMU OCHOBHOM 00pa30BaTEeIbHOM IPOrpaMMbl U 3aK/IIOYAKOTCS B
MOJIFOTOBKE BBICOKOKBAJTU(DUIIMIPOBAHHOTO CIIELIUAJINACTA, CII0COOHOTO pelaThb
npodeccuoHaIbHbIe 3aauyd B 00JacTH 00ecreueHHs! JIMHIBHCTUYECKOTO COIPOBOXKICHUS
TYPUCTUYECKON AESITEIbHOCTH HA POJHOM M MHOCTPAHHOM SI3bIKE (aHIVIMICKOM), MOATOTOBKE K
po¢eCCHOHATIBHOMN AEATEIbHOCTU CHEMAINCTOB B 001aCTH MEKKYJIbTYPHOH KOMMYHUKAIUH B
cdepe TUHTBUCTHYECKOTO COMPOBOXKICHUS TYPHUCTUYECKON NEATETBHOCTH C MCIIOJIb30BAaHHEM B
npoiiecce cBoeil mpoecCuOHATBbHON 1eATEIbBHOCTH HHOCTPAHHOIO s3bIKa U (DOPMUPOBAHUU U
pa3BUTUU Yy CTYACHTOB MEXKKYJIbTYPHOH KOMMYHHUKATHMBHOM  KOMIIETEHLIMH, KOTOpas
IO3BOJISIET HCIOJIb30BaTh AHIVIMHCKUM S3bIK B NMPO(ECCHOHANBHOM JesTeNbHOCTH B cdepe
Typu3Ma U TOCTMHUYHOIO J€ja.

MexKkynbTypHass KOMMYHHKaTHBHas KOMIIETEHTHOCTh IIPEJACTABISAET COOOH CHocoOHOCTh
JOCTUTaTh B3aUMOIOHMMAHUSl C MPEACTABUTEISIMU DPAa3HbIX KyJbTyp HAa OCHOBE 3HAaHUS,
INOHUMaHMUs U COONIOJIEHUS] YHUBEPCAJIbHBIX MPaBWJI U HOPM IIOBEIEHUS, COCTaBIISIFOILUX
MEXIyHApOAHBIA ATHUKET 0OweHus. MexXKylIbTypHas KOMMYHUKAaTUBHAs KOMIIETEHTHOCTh
[O3BOJISIET JIMYHOCTH yCTAHABJIMBATh B3aMMOOTHOIIEHUS C MPEJCTABUTENISAIMU APYTUX KYJIBTYp —
[PU3HABATh UX KYJIbTYpPHbIE LIEHHOCTH, TOJIEPAHTHO OTHOCUTHCS K BBISABIISIOLIUMCS Pa3IUYUAM
B MaHepax OOIIEeHHus, CTWIAX MOBEIEHUs, oOpa3e >KHU3HM, OOblYasX, TPAAULUAX U T.JA.
JucuuminHa gBisSeTCs 4acThbio OJIOKAa BapUaTUBHBIX JHMCLUUIUIMH, HAIIPABICHHBIX Ha U3Y4YEHHE
Typu3Ma, HHTepIpeTalMy HacleIus U MepeBojia KaK COLMaIbHO-KYJIbTYPHbBIX ()EHOMEHOB.

3agaun:
3amaun TUCHUIUIMHBI COOTHOCSTCS C OOIIMMU LEISIMUA OCHOBHOM 00pa3oBaTeIbHON MPOrpaMMbl
U 3aKIIOYAIOTCS B IOJArOTOBKE MarucTpa K IOHMMAaHHUIO CIeIyIoIIuX 3agad B cdepe
JIMHTBUCTUYECKOTO CONIPOBOXK/IEHUSI TYPUCTHUECKON JESTeIbHOCTH, MHTEPIIPETAIMM HACIEeINs U
nepeBoja:
3aauy IUCUHUIIIMHBI 3aKJIF0YAI0TCS B IOJrOTOBKE 00YYarOIIErocs K BhIMOIHEHHIO CIETYIOIINX
npodecCHOHATIBHBIX 3a/au:
e mnpodeccuoHanbHOEe obOecreueHre SKCKYPCHOHHOTO OOCITy)KMBaHUS M IPeJOCTaBICHUE
PErMOHOBEIUECKOM, KyJIbTYPOIOrHUECKOH, TMHIBOCTPAHOBEAUECKON NH(OpMaILIUY, pa3BUTHE
HaBBIKOB YCTHOM penpe3eHTalluy TEKCTOB PerHOHOBEIUECKON crieln (KU, pa3BUTHE HABBIKOB
nepeBoga u cbopa W 0opOpMIIEHHS PETHOHOBEMIUECKOW HHQOpMAIlUU, pPa3BUTHE
IICUXOMOTOPHBIX HAaBBIKOB, MOOMIIN3ALINY;
® COBEpIIECHCTBOBAaHUE MPOPECCHOHATBHBIX KOMMYHHMKATUBHBIX HaBBIKOB B MPAKTHYECKOI
paboTe 3KCKypcoBoOJa, My3eeBela, I'Mia-NepeBoJuuKa, MpUoOpeTeHne 3HaHUM 0 cucteme u
CTPYKTYpe sI3blKa M TpaBWiaXx ero (YHKIMOHMPOBAHUS B TMPOLECCE HHOS3BIYHON
KOMMYHMKAIMH, METOJIOB ME€PEBOJIa C MHOCTPAHHOTO sI3bIKa HAa PYCCKUH U C PYCCKOrO Ha
AQHIJIMICKUNA; 3HAHWE  HAIlMOHAJIBHO-KYJIBTYpHOH  CHEUM(UKU  S3BIKOBBIX  SIBJICHUH,
BepOaJIbHOTO M HEBEpPOATBLHOTO MOBEJIEHUS, NMPAaBUI U TPAAMIMNA, NPUHATHIX B KYJIbTYpe
CTpaHbl U3y4aeMOro SI3bIKa;
e [pUMEHEHHWE Ha TPAKTUKE IpU O0OECNEUYeHUH JIMHTBUCTUYECKOTO COIMPOBOXKICHUS
TYPUCTUYECKON JESTEIbHOCTH JEHCTBYIOUIMX 00pa30BaTENbHBIX CTaHIAPTOB U IMPOrpamM;
UCIIOJIb30BaHNE Y4eOHO-METOJMYECKUX MAaTEpHUajioB, COBPEMEHHBIX HMH(POPMAIIMOHHBIX
PECYPCOB U TEXHOJIOTHH;
® BBIIBJICHUE U NPOBEJCHUE KPUTHUYECKOTO aHaN3a KOHKPETHBIX MPOOJIEM MEKKYJIbTYpHOU
KOMMYHHKAIIMM B XOZ€ JTUHTBUCTUYECKOTO COMPOBOXKICHHS TYpPUCTUUECKON JEATEIbHOCTH,
BIMSIOIUX Ha 3(P(PEKTUBHOCTh MEXKKYJIBTYPHBIX U MEXBbSI3bIKOBBIX KOHTAKTOB, IPUMEHEHHE
TEXHUKU WHTEPIpETAlMK HAcIeAUs 1 UX PELICHUs; y4acTUe B MPOBEACHUH SMIIMPUUYECKUX
UCCIICIOBAaHUM TMPOOJIEMHBIX CUTyalldii M JUCCOHAHCOB B cdepe MEKKYJIbTypHOU



KOMMYHHKAIIUK B XOA€ pCalu3alliid JTHHIBUCTHYCCKOTO COITPOBOXIACHHA TypHCTH‘IGCKOﬁ
ACATCIIbHOCTH,

I1. MECTO JUCHUIIJIMHBI B CTPYKTYPE OIIOII BO

VYuebnas aucuumumHa (Monynb) «bl1.B.02 AuHrnmiickuii S3bIK B 9KCKYPCHOHHOM
JESTEIIbBHOCTH» OTHOCUTCSI YacTH IPOrpaMMbl, GOPMUPYEMOM ydyaCTHHUKAMH 00pa30BaTeNIbHbBIX
OTHOLIEHUN.

s u3yueHus: JaHHOM y4yeOHON AMCUMILIUHBI (MOJYJi) HEOOXOJUMBI 3HAHUS, YMEHUS U
HABBIKH, (OPMUPYEMBIC TIPEIIICCTBYIONUMU TUCITUTUTHHAMHA !

IIpeowecmsyrowux nem, oucyuniuna Hauunaemces 6 1 cemecmpa 1 kypca.

[lepeueHs mMOCHEAYIOMUX YYEOHBIX IUCHUIUIMH, JII KOTOPBIX HEOOXOIMMBI 3HAHUS,
YMEHHS U HaBbIKU, OpPMUPYEMBIEC JTaHHON yU4eOHON AUCIUILITMHOM:

b1.B.01 Ungopmayuonuvie mexnono2uu 8 nepesooe u mypucmuieckoi 0esimeibHOCmu

b51.0.12 HnmepnpemamugHoe nianupo8anue, XoCmune U OCHO8bl IKOHOMUKU 8NedamieHull

b1.0.10 Anenuiickuii a3k 8 mypucmuueckou cghepe

b1.B.J[B.01.01 Ocrogbl nucbmeHnHo20 nepesood ¢ pyccKo2o HA AHSTUUCKULL

b1.B.J]B.01.02 Ocrogbl nucbMenHo20 nepesood ¢ aHeIUUCKO20 HA PYCCKULL

[IepeunciieHHble TOCHEAYIOUIME IUCHUIUIMHBL MPEANOJaraloT HaJIWYME 3HAHUM O
IOPUHIUIAX U TEXHUKAX WHTEpHpEeTalMy Hacleaus, INIaHUPOBAHUSA, BO3MOXKHOCTAX O()OpMIIATH
TEKCT IIepeBOJA B KOMIIBIOTEPHOM TEKCTOBOM pENAKTOPE, HCIIOIb30BAHUM AJIEKTPOHHBIX
CJIOBapei, JABM)KKOB MAIIMHHOIO IIEPEBOJA M €ro IOCTPENaKTHUPOBAHMS, HWCIOJIb30BAHUS
NEPEBOJUECKUX MIaTPOPM, YMEHUS BBIIOIHATH MMCbMEHHBIN NEPEBOJI TEKCTa B COOTBETCTBUHU C
IPECTaBICHUAMU O TPeOOBAHUAX K Ka4eCTBY MTPO(ECCHOHAIBHOIO NEPEBOa.

[lonmyuyenHble B XO[€ OCBOCHMS IMCLUILIMHBI 3HAHWs, YMEHUS W HABBIKM COCTaBIIAIOT
OCHOBY JUIsl U3Y4Y€HHUs IPYTUX CIIOCOO0B Hcnoib3oBaHus npoaykroB UT st nepeBoja u Typusma,
IIOHUMAaHUs IIPOLECCOB 3BOJIIOLMY U PUMEHEHMS MpoayKToB UT, pa3BUTHS HABBIKOB OCBOEHUS
HOBBIX ITpoayKToB UT.

III. TPEBOBAHUA K PE3YJIBTATAM OCBOEHUA JUCHUITJINHBI
[Ipouiecc ocBO€HHS IUCHUIUIMHBI HampaBieH Ha (OPMUPOBAHUE CIEIYIOIIMX
KOMIIETECHIIWMN:

[IK-1 CnocobeHn oOCyIEeCTBISATh JIMHTBUCTHYECKOE  COMPOBOXKICHHE
JEATEIIbHOCTH TYPUCTHUYECKON KOMIIAHUU 110 OPraHU3aluy 3KCKYPCUOHHBIX YCIIYT,
B TOM YHCJIE C IPUMEHEHHEM MPOo(eCCHOHATBHBIX HABBIKOB B 00JIACTH TIEPEeBOIA

[IK-2 CrnocobeH TUTaHMPOBATH KOHIEMIIMIO W CTPATETHUIO Pa3BUTHS
HDKCKYpPCHOHHOM OpraHu3alud W pa3padaThiBaTh JKCKYPCHOHHBIE MPOTPAMMBI
I000i1 cnenupUK ¢ TPUMEHEHUEM TEXHUK HMHTEpIpETalMy Hacjelus, OCHOB
VHTEPIPETATUBHOIO IJIAHUPOBAHUS U BO3MOXKHOCTEH npuMeHeHus UT, yuerom
KYJIBTYPHBIX U IPOUUX OCOOCHHOCTEN U HYK]I MOTEHUIUAIBLHOM LEJIeBON ayAUTOPUHN
C MpUMEHEHHEeM Npo(dheCcCUOHATBHBIX HABBIKOB B 00JIACTH MEPEBO/A;

ITK-3 OpueHTupoBaH Ha COOIIO/IEHUE HOPMBI MPO(PECCHOHATBLHON ATUKH T10
OTHOUIEHUIO K TypHCTaM, TyponepaTopam u KOJIeram
NunuBuayanbHass ~ OTBETCTBEHHOCTh  3a  d(PdekThuBHOE,  KauyeCTBEHHOE
AKCKYPCHOHHOE 00CTy)KHBaHHUE.

IlepeyeHb MUIaHUPYEMBbIX Pe3yJIbTATOB 00y4YEHHS 10 JUCHHUILIMHE (MOAYJIIO0),
COOTHECEHHBIX ¢ HHAMKATOPAMH JOCTHKEHHA KOMIIETeH Ui



KommnereHuus HHIuKaTOPDI Pe3ynbTaThl 00yueHust
KOMIIeTeHIH
ITK-1 Cnocoben -1 K -1 3HaTh: 3HaeT
OCYILECTBIIATE O6ecreunBaeT 0COOEHHOCTH JIMHIBUCTUYECKOTO
JIMHTBUCTUYECKOE JIMHTBUCTUYECKOE COTPOBOACICHIA SaKAIHRA
TYPUCTHYECKHX YCIIYT
COIIPOBOKICHHC COIIPOBOKICHHC VMeTh: yMeer
TSI TeIIbHOCTH 3aKa34yuKa OCYILIECTBIATh MEKKYIBTYPHYIO
TYPUCTHUYECKOU TYPUCTUYECKUX YCIYT B | KOMMYHHKALHIO B xoze
KOMIIaHUH 10 | COOTBETCTBUHU C 3apaHEe | IMHIBUCTHYECKOTO
OpraHU3aIHH COTJIACOBAHHOM COTpPOBOXKICHIA aKasduka
AKCKYPCHOHHBIX IPOrpaMMOil ¢  Ieibro | |3 PHCTHHCCKIX yeiyr
Bunaners: BJIAZIEET
yCIyT, B TOM 4YHCJE C | oOecrieueHus ) cremmduKoli mepeoxa pabouci
IIPUMECHCHUCM MCKKYJIbTYypPHOHU JIOKYMEHTAIUM HA MHOCTPAHHBI
npo¢heCCUOHAIBHBIX KOMMYHHKALIUY; A3BIK M C MHOCTPAHHOTO S3bIKA
HaBBIKOB B 00JacTH JUIsE oOecrieueHus IesITeIbHOCTH
nepeBosa U-2 [IK-1 | opranmsauuu mo opraHu3amum

ObecnieunBaeT MepeBOL
paboueil JOKyMEHTAIMU
Ha WHOCTPAHHBIN S3BIK U
C HWHOCTPAHHOTO S3bIKA

JIS obecrieueHus
JICITEIbHOCTHU
OpraHu3aIuu o
OpraHu3aIuu

DKCKYPCHOHHBIX YCIIYT;

na-3 ITK-1
Ocyl1ecTBiseT
WHJMBUAYJILHOE
MUCHbMEHHOE WJIU YCTHOE
KOHCYJIbTUPOBAHUE
KJIUCHTA Ha

MHOCTPAHHOM SI3BIKE C
YYETOM MEXKYJIbTYPHON
cnenuduKy;

9KCKYPCHOHHBIX YCIIYT;

[1K-2 Cnocoben
MJIAaHUPOBATh
KOHIICTIIIHFO u
CTpaTEeTUI0  Pa3BUTHUSA
JKCKYPCHOHHOMN
OpraHu3aliu u
pa3zpabaThIBaTh
HKCKYPCHOHHBIE

porpamMMbl  JTFOOOM

-1 I1IK-2
Hcnone3yer
MOJYYEHHbIC 3HAHUS TIO
OCHOBaM MHTEPHPETAIUN
HacJeaus,
WHTEPIPETATUBHOMY
TUIAHUPOBAHUIO, OCHOBAM
SKOHOMMKH BIICUATIICHUHN

I INUIAHUPOBAHUA U

3Haer OCHOBBI
WHTEpIIpeTallui  HaClIeIus,
WHTEPIPETATUBHOTO
TJIAaHUPOBAHMS, OCHOBBI
SKOHOMHKHM  BII€UYATJICHUU
Ui TUIAaHUPOBAaHWS U
pa3paboTKu porpaMm
AKCKypcHil (B TOM 4YHCIIE
ABTOPCKHUX, HOBBIX),




cnenuduKu C
MPUMEHEHUEM TEXHUK

WHTEPIPETALNT
Hacieaus, OCHOB
WHTEPIPETATUBHOIO
TUTAHUPOBAHUS n
BO3MOKHOCTEH
IIPUMECHEHHUS UT,

y4ETOM KYJIbTYPHBIX U
MPOYUX OCOOCHHOCTEH
U HYX]
[MOTEHINAIILHON
LEJIEBOU ayJAUTOPHUH C
MIPUMEHEHUEM
npo¢heCCUOHATBHBIX
HaBBIKOB B 00JIacTH
nepeBo/ia.

pa3paboOTKu  MpoTrpamMm
AKCKypCcHUll (B TOM 4YHCIIE
ABTOPCKUX, HOBBIX),
OTpaXKAIOIIUX
PErHOHAJIBHYIO
cenu(uKy Ha pyCCKOM U
MHOCTPAHHOM SI3bIKE, a
TaKKe  CTpaTreruii U
JIaHOB pa3BUTHS
AKCKYPCUOHHOU
OpraHu3allly;

-2 [1K-2
PazpabatsiBaet popmbl 1
METObI IIPOBEICHUS
JKCKYpPCHi, B TOM YHCIIE
HOBBIEC, c Y4ETOM
KYJbTYPHBIX M MPOYUX
OCOOEHHOCTE U HYX]
MOTCHIIMAJIbHOM
WHOSI3BIYHON 1ICJIEBOM
ayJUTOPUU C OMOPOM Ha
OCHOBBI MEXKKYJbTYPHOU
KOMMYHHUKAIINH;

NA-3 1IK-2 Ymeer
MIPEICTABIATh UCTOPUKO-

KyJIbTYpHBIE "
reorpaguyeckue

JOCTOMPUMEYATEIbHOCTH
pervoHa Ha

MHOCTPAHHOM U PYCCKOM
A3bIKE C TPUMEHEHHEM
TEXHUK HHTEPHPETALUU
HaCIeIusl.

OTPaXKAIOIIUX
PETHOHANBHYIO CHEIU(PUKY
Ha PYCCKOM ¥ MHOCTPaHHOM
S3bIKE, & TAK)KE CTPATETUN U

TIJIAaHOB pa3BUTHS
AKCKYPCUOHHOM
OpraHu3allly;

Ymeer
pa3pabarbiBaTh (POpPMBI H
METO]IbI MIPOBEICHMUSI
DKCKYpCUW, B TOM YHCIIE
HOBBIC, C y4eTOM
KyJbTYpHBIX W  MPOYHX

OCOOEHHOCTEM M HYX[I
MOTEHIIMATIBHOMN
WHOSI3bIYHOM LIEJICBOM
ayauTOPUU C ONOpOM Ha
OCHOBBI  MEXKYJbTYPHOU
KOMMYHHMKAIIUH;

Bnaneer HaBbkamu
MPEJICTAaBICHUSI HCTOPUKO-
KYJIbTYPHBIX u
reorpauueckux

JOCTOIPUMEYATETbHOCTEN
pErMoHa HA UHOCTPAHHOM M
PYCCKOM S3bIKE c
MIPUMEHCHUEM TEXHUK
WHTEPIPETALNMN HACIEIUSL.

I1K-3
OpueHTupoBaH Ha
COOJIFOZICHUE  HOPMBI
npogeccuoHaIbHON
9THKH 110 OTHOIIEHHIO
K TypHUCTaM,
Typoreparopam U
KOJIeram
NupuBunyanbHas
OTBETCTBEHHOCThL  3a

/-1 I1K-3
YynuteIBaeT KYJIBTYPY
MEXKYJbTYPHOTO
MEKINYHOCTHOTO
o0111IeHNSA pu
B3aUMOJICHCTBUU C
KJIMCHTAMM, 1eJIeBOH
ayAUTOPUEH;

3HaeT
MEXKKYJIBTYPHOI'O
MEXJIMYHOCTHOTO OOLIEHUS
IIpA  B3aUMOJCHUCTBUU  C
KJIMCHTaAMM, 1 (S (S:10) 1
ayAUTOpUEH;

KYJbTYpPY

Ymeer  npuHHUMATh
CaMOCTOSITEIIbHBIE
pEelIeHNs], PYKOBOJACTBYSCH




s dexTuBHOE,
KauyeCTBEHHOE
HKCKYPCHOHHOE
00cITyKUBaHUE

na-2 [1K-3
[TpuauMaer
CaMOCTOATEIIbHBIE
pelieHus,
PYKOBOJICTBYSCh
KBATH(PUKAITMOHHBIMHU
TpeOOBaHUSIMU u
JOJKHOCTHBIMH
00513aHHOCTSIMU;

na-3 I1K-3
CHUTyaTMBHO NPUMEHSAET
3HAHUS KYJBbTYpPHO-
KOMMYHUKATUBHBIX
0COOEHHOCTEM B
IIICBMEHHON W YCTHOWU
PSAMON u
ONIOCPENOBAHHOMN
KOMMYHUKAIINH,
MTO3BOJISOIINAX
IIPEOJIOJIETh BIIMSIHUE
CTEPEOTUIIOB BO BpEMI
KOHTAKTa c
MPEACTABUTEISIMU

Pa3IMYHBIX KYJbTYD.

KBaJIU(DUKAIIMOHHBIMH

TpeOOBaHUSIMU u
JTOJ’KHOCTHBIMH
00513aHHOCTSIMH;

Bnaneer u
CUTYaTHBHO IIPUMEHSIET
3HAHHUS KYJBTYpHO-
KOMMYHUKATHUBHBIX
0coOeHHOCTEN B

NUCbMEHHOM W yYCTHOM
NPSIMOW M OTIOCPEIOBAHHOMN
KOMMYHHKALIUH,
MTO3BOJIAIOIINX IPEOJ0JIETh
BIIMSIHUE CTEPEOTHUIIOB BO
BpeMs KOHTAaKTa c
MPEJICTABUTENSIMA
Pa3IUYHBIX KYyJIbTYP.




O0beM TUCHUILIMHBI COCTABJISAET 6 3aYeTHBIX eIUHHUIIBI, 216 YacoB,
B TOM 4HcJI€e 6 3a4eTHBIX eTUHUII
W3 HUX peam3yeTcsl ¢ UCIOIb30BAHUEM JISKTPOHHOTO OOYYCHHS M TUCTAHIIMOHHBIX 00pa30BaTeIbHBIX TEXHOJOTHIA 82 4acoB

Iv. COAEPXKAHME U CTPYKTYPA JUCHUIIJINHBI

W3 Hux yacoB — 82 npakTuyeckasi IOJroTOBKa
®opMa NPOMEKYTOUYHOM aTTECTAIUN: 3a4eT, 3a4eT ¢ OLEHKO

4.1 Couepma}me AUCHUILIMHBI, CTPYKTYPHPOBAHHO€ II0O TEMaM, ¢ YKa3aHHUEM BHI0OB y‘-leﬁHl)IX 3aHATHH M OTBEJEHHOI0 HA HHX
KoJIn4YeCTBa akaJeMHU4YeCKUX 9acoB

Ne Pa3zjnen aucuuniuHbl/TeMa ®opMa TeKylIero
n/H Bunpl yueOHoit paboThI, KOHTPOJIsA
BKJTIOYast CAMOCTOSATENBbHYIO paboTy o0yJaromuxcs , | ycneBaemMocTu/
g MPAKTUYECKYIO MTOATOTOBKY U TPYI0EMKOCTh ®opma
§ (B yacax) NPOMEKYTOYHOM
o aTrecTauuu
= - (mo cemecTpam)
: KonTaktHas padoTta mpemnojaBaTens ¢ %
g 00yYarOIIMMUCST 5
2 =
E S B
= =
2| 232 g
=] s = s ]
& g : s | Jlexuus Cemunap/ Koncyabranus | O
3l o = = IIpakTHyeckoe,
= o : E, naGopaTtopHoe
Sl A = 'S 3ansTHE/
2 3 4 5 6 7 8 9 10
1 Pasznmen 1. Tema 1. Physical Aspects | 1-2 | 10 28 16 64 3aver, 3aver ¢
of  Guiding. Voice  Projection. 8 OneHKOH




Introductions and Briefings. Learning
Names

Tema 2. Self Presentation. Arrival
for a New Tour. On and Off the Bus, Van,
or Boat. Guiding in a Market or Town
with “Free Time”. Free Time in the
Market or Town.

Tema 3 Checking In and Out of
Hotels. Airport Departure and Arrival
Transfers.

Tema 4. Tour Administration and
Paperwork

Pazpnen 2. Tema 5. Managing Tour
Expenses Tema 6. Knowledge and
ResourcesTema 7. Starting a Resource
Notebook. Communication of
Knowledge and Information. Making
Numbers and Statistics Meaningful.
Saying What is Important. Thematic
Interpretation. Seeing the Thematic
World Around You. Planning and
Executing the Itinerary Tema 8 Pabora c
MY3€HHBIMU SKCIIO3UIIUSIMHU.

34

54

16

38

3ayer,
OLICHKOM

3aquer

C

4.2. IlnaH BHeayAUTOPHON CAMOCTOATEJIbHOI PadoThl 00y4aromuXcs 10 AUCHUILIMHE




AUCTAHIINOHHbBIX 06p330BaTeJ'II)HbIX TEeXHOJIOI hii (qac)

CamocrosiTenpHas paboTa 00yJaromuxcs VuebHo-
OueHouHoE METOIIECKOE
Cemectp Hassanue pasznena, TeMbl BH.I cCaMOCTOATTSHOM PaBoTs: Cpoku | TpymoemKkocTh CPENCTBO obecneyeHune §
BBINIOJTHEHUS (dac.) CaMOCTOSTEIIBHOU
paboTHI
Pazpen 1. [IpopaboTka qoMamHux VYcrHble 1
3aJlaHuH, MOATOTOBKA K IIMUCbMEHHBIE
MPAKTUYECKUM 3aHATHIM, YcTHBIN onpoc / | peKOMEeHIaluu
1 BBIIIOJIHEHHE YIIPAXKHEHUH C 1-2 64 BBICTYyILICHHE C |Ha mopTtaie Belca
HCIOJIb30BaHUEM cemMecTp npe3eHTaluen mo
JUCTAHIIMOHHBIX UTOraM aHajau3a
00pa3oBaTeNbHbIX TEXHOJIOTH
(pecypc Ha mnatdopme Belca)
Pa3znen 2. [IpopaboTka qoMamIHuX YcrHble U
3aJlaHuH, MOATrOTOBKA K [IMCbMEHHBIE
MPAKTUYECKUM 3aHATHIM, YcTHBIN 1 PEKOMEHIalluu
) BBIIIOJIHEHHE YITPAXKHEHUH C 2-3 38 NUMCbMEHHBIH  |Ha mopTaie Belca
HCII0JIb30BaHNEM cemMecTp orpoc /
JUCTAaHIIMOHHBIX BBICTYIUJICHHE C
00pa3oBaTeNbHBIX TEXHOJIOTH IIPE3EHTALUEN 1O
(pecypc Ha matdhopme Belca) WTOTaM aHaJIn3a
O06muii 00beM CaMOCTOATEIHbHOM PabOThI O TUCIHUILTHHE (4Yac) 102
N3 Hux o0bemM caMOCTOSTENbHON PabOTHl € MCNOJIb30BAHHEM JJIEKTPOHHOIO O0y4YeHUs] M 102




4.3.Coaepxanne yueOHOro MmaTepuaja

Paszoen 1.

Tema 1. Physical Aspects of Guiding. Voice Projection. Introductions and
Briefings. Learning Names

Tema 2. Self Presentation. Arrival for a New Tour. On and Off the Bus, Van,
or Boat. Guiding in a Market or Town with “Free Time”. Free Time in the Market
or Town.

Tema 3 Checking In and Out of Hotels. Airport Departure and Arrival
Transfers.

Tewma 4. Tour Administration and Paperwork

Paznen 2. Tema 5. Managing Tour Expenses

Tema 6. Knowledge and Resources

Tema 7. Starting a Resource Notebook. Communication of Knowledge and
Information. Making Numbers and Statistics Meaningful. Saying What is Important.
Thematic Interpretation. Seeing the Thematic World Around You. Planning and
Executing the Itinerary

Tema 8 Work with museum expositions

4.3.1. TlepeyeHb CEMMHAPCKHUX, IPAKTHYECKHUX 3aHATHH M J1a00paTOPHBIX padoT

Ne Ne HanmeHnoBanu TpyroeMkocTh Ouenoynsie | PopmMupyembie
n/ | pasgesa | e CceMHHAPOB, (uac.) cpeacrsa KOMIIeTEHIIM U
H au npakTuyeckux | Beero | U3 nux (MHAUKATOPBI)
TEeMbI u 4aco | MpaKTHYecka *
J1a0OpaTOpPHBIX | B 1
padort NOAroTOBKA
2 3 4 5 6 7
1 | Pazgen | Physical 7 7 Kontpompro | UJ-1 TIK -1,
1. Tema | Aspects of e 3amanue no | MJI-1 [1K-2,
1 Guiding. Voice teme st CP | M/1-1 T1K-3
Projection.
Introductions

and  Briefings.
Learning Names

2 | Pazmen | Self 7 7 Konrtponsuo | U/I-1 I1K-3,
1. Tema | Presentation. e 3amanue no | MJI-2 [1K-2
2. Arrival for a teme aisa CP
New Tour. On
and Off the Bus,

Van, or Boat.
Guiding in a
Market or Town

with “Free
Time”. Free
Time in the
Market or

Town.




Paznen | Checking In and | 7 7 Kontponasno | UJA-1 IIK -1,
1. Tema | Out of Hotels. e 3amanue o | MJI-1 I1K-2,
3. Airport teme s CP | UJI-1 TIK-3

Departure  and

Arrival

Transfers.
Paznen | Tour 7 7 KonTposbro | M/I-1 [TK-3,
1. Tema | Administration e 3aganue mo | MJ[-2 T1K-2
4. and Paperwork teme st CP
Pazgen | Managing Tour | 13 13 Kontponeno | UJI-1 TIK -1,
2. Tema | Expenses e 3amanue no | UJI-1 [IK-2,
5. teme g CP | MJI-1 T1K-3
Pazmen | Knowledge and | 13 13 Kontponmsno | M/I-1 IK-3,
2. Tema | Resources e 3amanue mo | /-2 I1K-2
6. teme s CP
Pazmen | Starting all3 13 Kontpomsro | UJI-1 TIK -1,
2. Tema | Resource e 3amanue o | MJI-1 I1K-2,
7. Notebook. teme juist CP | M/1-1 T1K-3

Communication

of Knowledge

and

Information.

Making

Numbers  and

Statistics

Meaningful.

Saying What is

Important.

Thematic

Interpretation.

Seeing the

Thematic World

Around  You.

Planning  and

Executing  the

Itinerary
Pasgen | Work with | 15 15 Konrtponsuo | U/I-1 I1K-3,
2. Tema | museum e 3aganue no | MJI-2 T1K-2
8. expositions teme misg CP

CTYJeHTAMH B paMKax caMocTosTe/bHoii padoTsl (CPC)

4.3.2. IlepeueHb TeM (BONPOCOB), BHIHOCHMBIX Ha CaMOCTOSITeJIbHOE H3y4eHHe

Ne Tema 3ananue dopmupyemasi NAK
n/n KOMIIeTeHIIUS
1 2 3 4 5




Planning and Executing the
Itinerary. he Ever-Ticking
Clock: Balancing Time and
the Guest Experience. Field
Excursions

TekcThl U 3amaHus
10 TEME B pecypce
(oOpazoBarenbHBIN
noprai Belca)

I1K-1,2,3

na-1,2,3

The Role of Meals. Special
Interests for Everyone. A
Few Words About First Aid
and Emergency Response.

TekcTel U 3agaHus
0 TEME B pecypce
(oO6pazoBarenbHBIN
nopran Belca)

I1K-1,2,3

WJ-1,2,3

Using Guiding Skills to
Make a Difference.

4.4. MeTozmqecmde YKa3aHus 110 OpraHusainum CaMOCTOSITEJILHOI paGOTLI CTYAEHTOB

CoryiacHo HOBOW 00pa3oBaTEIbHOM MapagurMe HE3aBUCHUMO OT Mpoduis
MOJTOTOBKH U XapakTepa padoThl 10001 HAUWHAIOIIMM MarucTp JA0DKEH 001a1aTh
TaKUMH  OOLIEKYJIbTYPHBIMH M NPO(ECCHOHATBHBIMU  KOMIIETEHIUSMU,
BKJIIOYAIOIIMMU (PyHIaMEHTaIbHbIC 3HaHUSI, TPO(ecCHOHaNbHbIC YMEHUS U HABBIKU
JESATEILHOCTH CBOEro Mpo¢uisi, ONbITa TBOPUYECKOW M UCCIEIOBATEIHCKOU
JESTEIIbHOCTH TIO0 PEIIEHUI0 HOBBIX MPOOJIEM, OMBITOM COIHATBEHO-OLIEHOYHOM
JesATeNbHOCTH. JIBe mocnegHue cocTaBisgionMe oOpa3oBaHus (POPMUPYIOTCS
MMEHHO B IPOIIECCE CAMOCTOSTEIbHON paboThl cTyAeHTOB. Hukakue 3HaHus, HE
MOJIKPEIUICHHBIE CaMOCTOSITENIbHON JEeATeIbHOCThIO, HE MOTYT CTaTh MOJJIMHHBIM
JNOCTOSIHMEM  4YelloBeka. Kpome Toro, camocTosiTelbHas paboTa HMeeT
BOCIIUTATEIbHOE 3HAUEHHUE: OHAa (POPMUPYET CAMOCTOSATEIBLHOCTh HE TOJBKO Kak
COBOKYMHOCTh KOMIIETCHIIMM, HO U KaK YEpPTy XapakTepa, HUIrPAIONIYIO
CYLIECTBEHHYIO POJIb B CTPYKTYpPE JINYHOCTU COBPEMEHHOTO CIELMAIUCTA BhICLICH
KBaJTU(DUKAIIAH.

CamocrosiTenpbHasi paboTa — 3TO BUJ Y4YEOHOU AESTENBHOCTH, OJHA U3
OpraHu3alMoOHHBIX (opM OO0ydeHHs, MPOTEKaIollas BHE HEMOCPEACTBEHHOTO
KOHTaKTa C mnpenojasateneM (moma, B mabopatopuu TCO) unm ynpasisiemas
IpernoaaBaTesieM ONoCPEeI0BaHHO Yepes MpeiHa3HaueHHbIE 171 9TOMU 11eN yueOHbIe
MaTepHuabl.

CamocTosiTennbHass ~ paboTa  TpeACTaBiseT  coOOM  OBJajeHUE
KOMITCTCHIIUSIMY, BKIIOYAIOIIMMH HAy4YHbBIE 3HAHWS, MPAKTUYECKUEC YMCHHS U
HaBBIKM BO Bcex (hopMax OpraHu3alud OOYy4eHHs, KaK TIOJ PYKOBOJICTBOM
npernojasarens, Tak U 0e3 Hero. Ilpu 3TOoM HEOOXOIMMO IieJIeHANpPaBIECHHOE
YOpaBJIEHHE  CAMOCTOSITEIbHOM  JIEATEbHOCTBIO  YUYEHHUKOB  IOCPEICTBOM
(bOpMYTUPOBKH TEMBI-TIPOOJIEMBI, €€ paciupoBKA 4Yepe3 IJIaH WU CXEMY,
yKa3aHUs OCHOBHBIX W JIOMIOJIHUTEIbHBIX MCTOYHUKOB, BOIPOCOB W 3aJaHUMN NS
CaMOKOHTPOJISI OCBaMBaE€MbIX 3HAHUM, 3aJaHUN IS Pa3BUTHS HEOOXOIUMBIX
KOMITCTCHIIUM, CPOKOB KOHCyJbTallmu U (GopM KoHTpons. B HacTosmmmx
METOJMYECKIX PEKOMEHIAIMSIX MbI MOIMBITATHCH 0003HAUYNTHh OCHOBHBIE BOIIPOCHI,
kacaroruecs: opranmzanuu CPC B By3ax Kak Il mperojaBaTesiei, Tak U s
CTYJIEHTOB.



MAMSITKA JIJII CAMOCTOSITEJIBHOU PABOTHI CTYJEHTA-
MAT'UCTPA ITIPU BBINIOJIHEHUH TOMAITHUX 3AJJAHUHU

Orarbl paboThI

KonTponupyii cebs!

Hanomunaii ce6e!

1. IlpucTynas K BBIIOJIHEHHIO 3aJaHUS

1. Ompenenu, Kakue 3aJaHus HYKHO
BBITIOJTHUTb.

2. O6mymai, Kak Jydie, ObIcTpee M
MPOJIYKTUBHEE 3TO clenaTh (IU1aH B

yme).

1. CMoTpH 3amiicH O TOMaITHEM
3aJlaHuH.

2. Jloctanp  HEOOXOAMMBIC
y4eOHUKY, HABEU MOPSIOK Ha
pabouem mecTe.

3. YcraHoBu
MOCJIEI0BATEIILHOCTh
BBITIOJTHEHUS 3aTaHHM.

4. Paznenu BpeMmsi Ha KaXKIbli
MIpEIMET.

2. Bremonasag | B nagaie
JIOMAaIlIHEee 3aJIaHnue
B xone
B koHIe

1. CnpaBmsroch, 9TO 3aJaHO, 4YTO
HY>KHO CHENaTh. BcnomHro
coJiepyKaHne Mmarepuaia n3
00BSCHEHUS MTPENOAaBaTEII.

1. IIpoBepsito ceOs: TO U 5 AeTaro,
410 Tpedyercs?

2. Tak nu s IeHCTBYIO, KaK Ham0?

3. VYnoxych U s B OTBEIEHHOE

BpeMs?

1.YcranaBouBaioo, 4YTO €IIe HE
BBINOJIHEHO.

2. Jlato OLEHKY pe3yJbTaTy CBOEH
paboTEHIL.

3. YuureiBaro, CKOJIBKO

COKOHOMJICHO BPECMCHHU.

1. Vscuu TpeboBaHuA 3a0aHUS.

2. BCIIOMHH MOSICHECHUS
mperoaBaTess K BBITOTHEHUIO
3aJaHHs.

1.He oTBnexarics!
2. Cnenu 3a
nevicTBusIME!

3. YMeit ynoxuThCs BO Bpems!

CBOMMU

1.IlpoBepstit  cebsi:  Bce
BBINOJIHEHO?

2. BepHO 111 BBINIOJIHEHO?

3. 3aBepmas paboTy

1. KoHTponupyro NOJHOTY H
Ka4eCTBO BBIITOJHEHUS 3aaHUsL.

2. Yto MOXHO JOIOJHHUTEIHHO
caenatb?

3. Ilnanupyto
3aHATHH.

4.  Omnpegensito:  4TO  CJIEAyeT
YTOYHHUTH y TIpernojaBaTensd, ¥y
TOBapHILA.

CBOM OTBET Ha

1. IIpoBeputh TIyOHMHY CBOMX
3HAHUU.

2. Ecnu nyxHO, nopabaTsiBaii,
YCTpaHU TPOOEIBI.

3. OneHu CBOM yCHEXH M YUTH
ommbKku Ha Oyaymiee.

4.4. IlpumepHasi TeMaTHKa KypCOBBIX pa0doT (IIPOEKTOB)

V. YYEBHO-METOANYECKOE U UTH®OOPMALIMOHHOE OBECIIEYEHUE
JUCHUITVIMHBI (MOYJIA)

a) nmepevYeHb JUTEPATYPbI

1. CepbunoBckas A.M. AHrauiickuii s3Ik U1t TypOHu3Heca u cepsuca [Tekcr] = English
for Travel Business and Service : yueonnk / A. M. CepbuHoBcKas. - 2-¢ u3a. - M. : [lamkos u K',
2008. - 428 p. - ISBN 978-5-91131-745-4 : 177.00 p. (25 3K3.)
2. Hosnesa 10.C., PoibnueBa JI.C. English for tourism and personal service industry
[Tekcr] : yue6.-metof. mocobue / Mpkyt. roc. yH-T, Dak. cepBuca U pekiambl. - MpkyTck :
entpHayuCepsuc, 2014. - 82 c. (15 7k3.)
3. Arab6exsn W.I1. Aurnuiickuii s3b1k. CepBuc u Typusm [Tekcr] = English for students in
services sector, tourism and hospitality : yue6. mocooue / . I1. ArabeksH. - 2-e uza. - M. : [lamkos
u K', 2013. - 309 c. - ISBN 978-5-394-02077-3 (2 5k3.)
0) IOTIOJTHUTEIbHAS JTUTEPATYpa:




1. Bopo6neBa, C. A. [len0BOM aHTIUNCKHI S3BIK JUIsl pecTOpaHHOTO Om3Heca [Tekct] =
Business English For Restaurants And Catering : y4e6. moco0ue s akaja. OakanaBpuara : s
CTyJI. By30B, 00y4. 1o 3K0H. Hamnpasil. / C. A. Bopoosesa, A. B. Kucenesa. - 2-¢ u3 ., ucop. u J1011.
- M. : IOpaiit, 2017. - 274 c. - (bakanaBp. Axagemuueckuii kypc). ISBN 978-5-534-042023 (1
9K3.)

2. Strutt, P. English for International Tourism [Tekcr] : intermediate: Student’s Book / P.
Strutt. - Harlow : Pearson Edication Limited, 2003. - 144 c. - ISBN 0-582-47983-5 (16 5k3.) 3.
Strutt, P. English for International Tourism [Tekcr] : intermediate: Workbook / P. Strutt. - Harlow
: Pearson Edication Limited, 2003. - 80 c. - ISBN 0-582-47984-3 (16 3k3.)

3. Koponesa, H. E. Anrnuiickuii s3s1k. Cepsuc u typusm [Tekcr] = English for Tourism
: yue6. mocooue mis By3oB / H. E. Koponesa. - 4-e uzn. - Pocros u//l. : ®enukc, 2009. - 407 c. -
(Beicmee obpaszoBanue). - ISBN 978-5-222-15654-4 : 185.90 p. (3 7k3.)

B) Memoouueckue mamepuanvl no Kypcy pasmeuieHvl Ha 00pazosamesbHOM nopmaie
belca.isu.ru

F) 0a3bl AAHHbIX, I/Il-[(l)OpMaIII/IOHHO-CHpaBO'lHI)Ie H IMTOUCKOBbIC CUCTEMBI

F) 0a3bl JAHHbIX, HH(l)OpMaIII/IOHHO-CHpaBO‘IHLle H IMMIOUCKOBBIC CUCTEMbI

ITepeuens noroBopoB DbC (3a nepuoj, COOTBETCTBYIOIINI CPOKY MOTyUEHUS
obpazoanus o OITOII)

OBPA30OBATEJIBHBIE PECYPCBI

IBC «M3nareancTBo JIaHbY»

Kontpakr Ne 98 o1 16.10.15 1. 1.PexBU3UTHI (HOMEp, aTa 3aKIIIOYEHHUS, CPOK
Hcnonnurens: 000 JEHCTBHS):
«M3narenscTBO JlaHb)» 000 «M3patenbctBo  Jlanby. Kontpakt Ne 98 ot

16.10.2015 r.; Akt Ne 788/3 ot 20.10.2015 1.
Cpox newictBus 10 19.10.2023 r.
2.Anpec nocryna: http://e.lanbook.com/
3.Ilena xontpakTa: 23494,98 pyo.
4 KonnuecTBO MOJIb30BaTeIICH:
KPYIJIOCYTOYHBIM JIOCTYN HEOTPAaHUYEHHOMY YHCITY
MoJIb30BaTeNel u3 moboii Touku cetu MHTepHET

5.XapakrepucTuka: ITomuremaTnueckas
KOJUIEKIIUA - 14 DIIEKTPOHHBIX KHHUTH Pa3TUYHBIX
W3/1aTeNNbCTB
NudopmaninoHHOE TUCHMO OT 1.PexBu3uThl (HOMEp, JaTa 3aKIIOYEHHUS, CPOK
13.09.2013 1. JEHCTBHUS):
Hcnonuaurens: 000 000 «M3parenbcTBO Jlanpy. UnbopmannonHoe
«M3natenbcTBo Jlanb» nucbmo oT 13.09.2013 r. Cpok aecTBus : OECCPOUHBIMA

2.Anpec nocrymna: http://e.lanbook.com/

3. llena xoHTpakTa: OecriaTHBIA JOCTYI

4.KonuyecTBO  MONb30BaTeNeil:  KPyIJIOCYTOUYHBIN
JOCTYl HEOTPaHWYEHHOMY WYHCIY TMOJb3oBaTeneil u3
000

TOYKH ceTu HTepHeT

5.Xapakrepuctuka: IlomonHseMble KOJUIEKIHH — «
Odunonorus/JIureparypoBenenue»- 1738 kuur,

«CouManpHO-r'yMaHUTapHble Haykw» - 1459 xnur,
«ITpaso. Opunnueckue Hayku»-101 KHUTA,
«IIcuxonorus.



http://e.lanbook.com/

Ilemaroruka»- 60 KHUT, « DKOHOMHKA. MEeHEIKMEHT) -
58 knur, «MckyccrBoBenenne»-60 KHHUT,

«leorpadusin- 163  kuUrH, «Xym0KECTBEHHAs
auteparypay -19168 kuur.
IbC Y3 «bubdanorex»
["ocynapcTBeHHBII KOHTPAKT 1.PekBusutel (HOMEp, Jdara 3aKIOYEHHS, CPOK

Ne 019 ot 22.02.2011 1.
JIn1eH3MOHHOE corallieHue
Ne 31 o1 22.02.2011 1.
Hcnoanutens:O00»bubdnuno

JEeUCTBUSA):
00O «bubnuorex» ['ocymapcTBeHHBIN KOHTpakT Ne
019 o1 22.02.2011 1. Cpox melicTBus: GeCCpOUHBII
JIuntensuonnoe cornamenue Ne 31 ot 22.02.2011 .

TeX» 2.Anpec noctyna: https://isu.bibliotech.ru/
3. llena xonTpakTa:390000 pyo.
4.KonuyecTBO  Moib30BaTeNeil:  KpyIriOCYTOUYHBIN
JOCTYl HEOTPaHUYEHHOMY WYHCIY I[OJIb3oBaTeneil u3
nroboit Toukn cetu MHTepHeT
5.XapakTepucTuka: NIPOrpaMMHBIM  MOAYJIb  JUIA
peanuzauuu  padoret  OBbC. Hamomnenme  «32Y3
bubnmnorex» -
IPHOOPETAEMBIMUA  JJICKTPOHHBIMH BEPCHUSMU  KHUT
(OBK) u tpynamu yuensix UI'Y. Ha 10.09.2015 r.
Conepxur 1338 Hazs.
6. PexkBu3UTHI KOHTPAaKTOB Ha MPUOOpPETeHHE U
pasmenieare DBK B OBC «2Y3 bubmuorex»:
IbC  «HanmonaabHblii  mu@poBoi
pecypc «PyKkoH)
Kontpakr Ne 121 ot 1.PexBu3uTHI (HOMEp, JaTa 3aKIFOYEHUS, CPOK
16.11.2015 r. NeICTBUSA)
Hcnonuurens: Kb Kb «bubxom». Koutpakr Ne 121 ot
«brubxom» 16.11.2015 r.; Akt Ne9012 ot 17.11.2015 r. Cpok

nerictBust mo 16.11.2024 r.
2.Anpec nocryna: http://rucont.ru/
3.Ilena konTpakra: 193 961,00 py6.
4.KonuuectBo ITOJIB30BATENEH:
KPYIJIOCYTOUHBIM JJOCTYIl HEOTPaHUYEHHOMY YHUCIY
noJib3oBareneil u3 1o0oi Touku cetn MaTepHer
5.XapakTepucTHKa: 3JEKTPOHHbIE BEPCUU MEYATHBIX
W3IaHUM [0 pa3MYHbIM JUCHUUIUIMHAM  Y4eOHOTO
npouecca — 82 HasB.

IBbC «Anbdyke.py/ibooks.ru»

Kontpakr Ne 17-11/15K/147
ot 03.12.2015 1.

Hcnonuurens:
«ANOYKCY

000

1.PekBu3uThl (HOMEp, Jara 3aKJIIOYEHUS,
NEeNCTBUSA)

OO0 «Aiibyke». Kontpakr Ne 17-11/15K/147 or
03.12.2015 r. Akt Ne 6K-145 ot 10.12.2015 1.

Cpok aeitcteust go 10.12. 2023 r.

2.Anpec nocrymna: http://ibooks.ru

3.1lena xontpakta: 124 095,00 py®.

4.KonuuecTBO  mOJb30BaTeNel:  KPYrJIOCYTOYHBIN
JIOCTYl HEOTPaHWYEHHOMY WYHCIY TMOJb3oBaTeneil u3
n1060i1 Touku cetu MHTEpHET

CpOK



https://isu.bibliotech.ru/
http://rucont.ru/

5.XapakTepucTUKa: JJIEKTPOHHBIE BEPCHUU II€YATHBIX
W3JaHUH 10  Ppa3IMyYHbIM  JUCLUIUIMHAM  y4eOHOro
nporiecca — 137 Ha3B.

DJIeKTPOHHAasA OMOJINOTeKAa «AKaJeMusDy

l'ocynapcTBeHHBIE KOHTPAKT

Ne 94 or 01.10.2015 r., pmom.
cornamenue ot 19.10.15r.

Hcnonuutens: ounlL
«AxaneMusy»

1.PexBu3nuThI (HOMEp, J1aTa 3aKIHOUYEHHUS, CPOK
TEHCTBUSA )

OULl «Axanemusi». Kontpakr Ne 94 ot
01.10.2015 r. Akt ot 05.10.2015 1. Cpok nercTBus 10
04.10. 2018 1.

HononaurensHoe cornamenue k Kourpakrty Ne
94 or 01.10.2015 r.; or 19.10.2015 r.; AxT oOT
20.10.2015 r.

Cpox nevictBus 10 19.10.2024 r.
2.Anpec goctyna: http://academia-moscow.ru/

3.Ilena xontpakra: 84 515,80 py0.

4 KonndecTBO I10JIL30BaTEIICH:
KPYIJIOCYTOYHBINA JIOCTYI MOJb30BaTeNleld W3 JIH000M
TOYKH ceTH MHTEepHEeT, KOJUYECTBO €AMHOBPEMEHHBIX
JOCTYTIOB B crienudukanmu kK Kontpakty
5.XapakTepucTUKa: AJICKTPOHHBIC BEPCUU TEYATHBIX
U3JIAaHUI TI0 PAa3IMYHBIM JUCIHUILUIMHAM y4eOHOTO
nporecca — 30 Ha3B.

y1eKTPpOHHO-0uOMoTedHas cucreMa «IbC IOpair»

Horosop Ne 001-KII-OBC ot
20.10.2015 1.

HUcnonuurens:
«DNEKTPOHHOE
Opaiit»

000
U3/aTEeNbCTBO

1.PexBU3UTHI (HOMEp, J1aTa 3aKJIFOYEHUS, CPOK
NeICTBUSA)

000 «3OnexTponHoe U3narenscTBo FOpaiT.
Horosop Ne 001-KII-OBC ot 20.10.2015r.; Akt ot
01.11.2015 r. Cpoxk netictBust ¢ 1o 1.11. 2023 .
2.Anpec nocryna: http://biblio-online.ru/

3.Ilena morosopa: 33 000,00 pyO.

4.KonnvectBo MIOJIb30BATENECH:
KpYTJIOCYTOUYHBIA JOCTYNl U3 JII0OOM TOUYKH CETH
WutepHer HEOTpaHUYEHHOMY KOJINYECTBY
IIOJIB30BATEIEH.

5.XapakTepucTHKa: SJIEKTPOHHBIE  BEPCHU
MEYaTHbIX M3JAHUN MO OpUAWYECKUM Haykam — 30
Ha3B.

HAYYHBIE PECYPCBbI

DJIeKTPOHHAas1 OMOJIMOTEKA TUCCePTAUIA
PI'b

DOnekTpoHHass  OuOIHOTEKa

nuccepraruii PI'b
l'ocynapcTBeHHBIN KOHTPAKT

Ne 095/04/0065/6 ot 15.02.2016 .

Ucnomuurens: OBI'Y «PI'b»

1.PexBU3UTHI (HOMEp, J1aTa 3aKJIIOYEHUS, CPOK
NeCTBUSA)
ObY «PI'b», T'ocymapcTBeHHBIM  KOHTPAKT
095/04/0065/6 ot 15.02.2016 r.; AxT ot 02.03.2016 .
Cpok nerictBus o 31.12. 2023 r.
2.Anpec nocryna: http://diss.rsl.ru/
3.1lena konTpakra: 280 827,07 py0.

No




4 KonnuecTtBo mojb3oBateneid (kimroueit): 10
KJIfOUeH, JOCTyH B DJEKTPOHHBIX YMTAJIBHBIX 3ajlaX
Ooubnmoreku
5.XapakTepucThKa: TOJIHBIE TEKCThbl TUCCEPTAUN U
aBTopedeparoB— 885 352 Hass.

HAYYHAA JJIEKTPOHHAA
BUBJIMOTEKA «ELIBRARY.RU»

Kontpakr Ne SU - 29-
10/2015-1/122 ot 17.11.2015 1.

WUcnonaurens: 000
«PYHOb»

1.PexBu3uTHI (HOMEp, JaTa 3aKIFOYEHUS, CPOK
JENCTBUSA)

000 «PYHD3b», Koutpakr Ne SU - 29-
10/2015-1/122 o1 17.11.2015 r.; Akt oT 17.11.2015 .

Cpok neitctBus a0 16.11.2024 r.

2.Anpec nocrymna: http://elibrary.ru/

3.Ilena konTpakTa: 612 772,41 pyo.

4.KonuuecTBO IMOJIb30BaTENE: JOCTYIl B
JIOKAIIbHOM ceTu By3a, B ceTh VIHTEepHET COTpyAHUKAM
BYy3a, 3aperUCTPUPOBAHHBIM B cucteMe Science Index
B KayeCTBE aBTOPOB.

5.XapakTepuCTHKA: TIOJIHBIE TEKCThI CTATEN U3
KypHaJOB 1o noanucke - 106 Haum., AocTyn K
apXuBaM B

Te4eHue 9 JeT, MOJIHbIE TEKCThI
KYPHaJIOB CBOOOAHOIO JOCTYMA.

craten us3

Hayuynas 0a3a ganabix SCIENCE —ONLINE- SCINCE-NOW

CyOnuieH3noHHBIA  J10TOBOP
Ne SCI/615/188 o115.03.16 .

Ucnonuurens: denepanbHOE
roCy/1apCTBEHHOE OIOPKETHOE

yUpexKIeHUE
"T"ocynapcTBeHHas nmyOa4Has
HAyYHO- TEXHHUYECKas Oubnmoreka
Poccun"

1. PekBusutsl (HOMEp, J1aTa 3aKIIOYEHHUS, CPOK
JIEHCTBHS) CyOnuueH3uoHHbIH  goroBop  Ne
SCI/615/188 0115.03.16 r. OxoHuaHHWE OOCTyIa -
31.12.24 r.

2. Anpec JOCTYyTIA:

http://www.sciencemag.org

3. llena xoHTpakTa: Ha 0O€3BO3ME3THOI
OCHOBE.

4.  KomuyectBOo  monb3oBarenei:  0e3
OTpAaHUYEHUU.

5. Xapaktepuctuka: nuHpopmannontas bJ1.

Hayuynas 0a3a nannbix Taylor & Francis Group Journals

CyOnu1IeH3UOHHBIM  10rOBOp
Ne T&F/615/188 0115.03.16 T.

Ucnonuutens: denepaibHOE
rocyJIapCTBEHHOE OI0/KETHOE

yupexIeHne
"T'ocynapcTBeHHas nyOnuyHas
HAay4yHO- TEXHHUYecKas Oubnuoreka
Poccun"

1. PexBusuThl (HOMep, JaTa 3aKJIIOYEHHUS, CPOK
NeCTBUSA)
Cy6nuuen3nonssiii foropop Ne T&F/615/188
orl5.03.16T.
Oxonuanue gocryna — 31.12.23 r.
2. Anpec JIOCTyma:

http://www.tandfonline.com/
3. Ilena koHTpaKTa: Ha 6€3BO3ME3THON OCHOBE.
4. KonunuecTBo M0JIb30BaTENEH: oe3
OTpaHUYECHUU.

5. Xapakrepuctuka: Oonee 1,5 XypH. mO
pa3IMYHBIM 00J1aCTsIM 3HAHUSL.

Kypuaasl nznareabcrBa SAGE Publications




CyOnuIeH3UOHHBI  T0TOBOP
Ne
SAGE/615/188 or 01.03.16 1.

Ucnonuutens: denepaibHOE
roCcyIapCTBEHHOE OIOIKETHOE

yUpexACHUE
"T"ocynapctBeHHast myoJIMyHast
Hay4YHO- TEXHUYecKas Oubimoreka
Poccun"

1. PexkBusutsl (HOMep, AaTa 3aKJIIOUYEHUS], CPOK
nevictBusi) CyOnuIeH3MOHHBIN 10T0BOp Ne
SAGE/615/188 ot 01.03.16 r. OkoH4aHuE 10CTyMA
—31.12.24r.

2. Anpec noctyma: http://online.sagepub.com

3.Ilera koHTpakTa: Ha 0€3BO3ME3THOMI
OCHOBE.

4. KoauuecTBO  MOJIb30BATENCH: 0e3
OTpaHUYEHUH, C KOMIBIOTEpOB ceTu UI'Y.

5. Xapakrepuctuka: 6ojaee 600 xypHaIOB 1O
€CTECTBEHHBIM, TYMAaHHUTApPHBIM, COLIMAIBHBIM U
IOpUIMYecKuM Haykam. ' myOounHa noctyma — ¢ 1999 r.

Press

Kypnaiasbl n3gareabcrsa Cambridge University

CyOnuieH3noHHBIA  J10TOBOP
Ne
CUP/615/188 oT 01.03.16 1.

Ucnonuutens: denepaibHOE
rocyJIapCTBEHHOE OI0/KETHOE

yupexIeHue
"T'ocynapcrBeHHas myOIu4Has
HAay4yHO- TEXHHUYecKas Oubnuoreka
Poccun"

1.  PexBusutrbl  (HOMEp,  jJaTa
3aKJIFOYCHUS, CpOK JIEHCTBUS)
Cy0nuieH3noHHbIN JIOTOBOP Ne
CUP/615/188 ot 01.03.16 r. KOHYaHHUE
nocrymna — 31.12.23 1.

2 Anpec JOCTyIa:

http://journals.cambridge.org/
3. llena koHTpakTa: Ha 6€3BO3ME3THON OCHOBE.
4. KonuuecTtBo  moib30BaTeNCH: 0e3
OrpaHuYeHul, ¢ KomnpoTepoB cetu UI'Y.
5. Xapakrepuctuka: 6oixee 340 xypHaIoB 10
pa3MyYHBIM OTpacisM 3HaHus. [nmybuna moctyma—c
1999 rona no Hacrosiuiee BpeMsi.

JuieKTpoHHbIE n3nanus Wiley

CyOnuieH3nOHHBINA  10rOBOP
Ne
WILEY/102 ot 01.12.16 1.

Ucnonuutens: denepaibHOE
rocy/1apCTBEHHOE OIOPKETHOE

yUpexKIeHUE
"T'ocynapcrBeHHas myOJau4Has
HAay4YHO- TEXHHUYECKas OuOIMOoTeKa
Poccun"

1. PexBu3uthl (HOMep, JaTa 3aKIIOYEHHS, CPOK
neiictBust) CyOunieH3noHHbIN 10roBop Ne

WILEY/102 or 01.12.16 r. OxonuaHue
noctyna—31.12.24 r.
2 Anpec JIOCTYyTIa:

http://onlinelibrary.wiley.com/

3. llena koHTpakTa: Ha 6€3BO3ME3/IHOM OCHOBE.

4. KonudecTBO  MOJB30BATENEH: 0e3
OTpaHUYECHUH, C KOMIBIOTEPOB cetu UI'Y.

5.  XapakTepucTHUKa: MEKIUCIUITIMHAPHAS
IIOJIHOTEKCTOBass ~ KOJUIEKIUS  conxepkut 1537
MOJTHOTEKCTOBBIX KYypHaJoB u3nareiabctBa Wiley mo
€CTECTBEHHBIM HayKaM, MEIUIMHE, COLMAJIbHBIM U
TyMaHUTapHbIM HaykaM. JlocTymHbl xxypHaisl ¢ 1996
T. [10 HACTOSIIIEE BPEMSL.

VI.MATEPUA/IBHO-TEXHUYECKOE OBECIIEYEHUE JUCHUIIJINHBI

(MOJYJIS)

6.1. YueOHo-12a00paTopHOE 000pyA0BaHNE:

dakynbpTeT pacmojiaraeT COBPEMEHHON MH(DOPMAIMOHHO-TEXHOIOTHIECKOM
nHPPACTPYKTYpOii, 00ecTeunBaroIIei MPOBEACHUE BCEX BUOB TUCIUTIINHAPHON U
MEXIUCITUTUTMHAPHON TOJATOTOBKH, JTA0OPATOPHOM, MPAKTUYECKOW M HAy4YHO-
MCCJIEIOBATENHCKON pabOTHI CTYACHTOB, MPEyCMOTPEHHBIX YIEeOHBIMH TUTaHAMHU. B


http://journals.cambridge.org/

MHCTUTYTE UMEIOTCS B Hanuuuu 11 xommbroTepHbIX KiaccoB (135 mepcoHanmbHBIX
KOMITBIOTEPA, UMEIOIIMX BbIXOJ B MHTEpHET); 5 KOMIBIOTEPHBIX KJIaccoB U 35
MyJIbTUMEIUMHBIX Kiacca, | KOH(EpEeHII-3aJ OCHAIIECHbl CTAI[MOHAPHBIM
MyJIbTUMEIUUHBIM  OOOpYAOBaHUEM [UIsl  ayJAMOBU3YaJbHOW JIEMOHCTpaluU
MaTepUaoB JIEKIMOHHBIX KypcoB (41 mpoektop, 41 skpaH, 6 HWHTEPAKTUBHBIX
JIOCOK); B 2-X MYJbTUMEIUNHBIX KJlaccax HAXOJATCS 2 TeJNeBHU30pa ¢
KUIKOKPUCTATUIMYECKUM 3KPAHOM.

B yuebHOM nporiecce NpUMEHSETCS TaKXKe NEPEABUKHOE MPE3EHTAUOHHOE
obopynoBanue: 34 HoyrOyka M 7 MpPOEKTOpoB. Bce KOMMBIOTEPHI OCHAILEHBI
HEOOXOUMBIMU KOMIUIEKTAMH JIUIIEH3UOHHOTO IPOIPaMMHOT0 00€CTIEUEHMUS.

KoMmnreiorepHsle Ki1acchl 0OOBbEIUHEHBI B JOKAJIBHYIO CETh; 00€CIIEUNBACTCS
J0CTYyN K THPOPMALIMOHHBIM pecypcam, K pa3IM4HbIM 0a3aM JaHHBIX; B YUTAJIbHBIX
3aJ1aX OTKPBIT JAOCTYN K CHPAaBOYHOW M HAay4YHOMW JINTEpaType, K MEPpUOAHYECKUM
u3nanusaM. Kpome 31oro, yueOHbIH KOpPITyC OCHAIIEH TOYKaMU CBOOOHOTO JOCTYIIa
wi-fl, KOTOPBIMH aKTUBHO MOJIB3YIOTCS CTYJIEHThI U COTPYIHUKH.

6.2. IIporpamMmmHOe o0OecrieueHue:

VYHuBepcuter obecredyeH HEOOXOJUMBIM KOMIUIEKTOM JHUIIEH3UOHHOTO H
CBOOOJHO PacHpOCTPAHSIEMOr0 MPOTPAMMHOIO OOECIeYeHus, B TOM 4YHUCIE

OTEYECTBEHHOI'0 MPOU3BOACTBA (MOAPOOHas MH(POpPMALMS pa3MEIlleHa Ha cailTe
Ury)

PI'BOY BO «1TI'Y» o6ecrieueH He0OOXOAMMBIM KOMIUIEKTOM JIUIIEH3MOHHOTO
U CBOOOJHO pPacCHpOCTPaHSEMOIo MPOTPAMMHOIO OOECHedYeHusi, B TOM YHCIE
OTEUYECTBEHHOI'O MPOU3BOACTBA:

1. «Kaspersky Endpoint Security st 6usneca - Ctangaptaeiii Russian
Edition. (exeroano oonosmsiemoe [10) — Cybnuniensnonnsiii 1oroBop Ne03-K-1129
ot 25.11.2021

2. Kaspersky  Free (exeromno oOHoBisemoe I1O)  VcnoBus
UCIIOJIB30BaHus 1o ccbuike: http://www.kaspersky.ru/free-antivirus 6eccpouno

3. Office 2007 Suite. JIunenszuss Ne 43364238. Cpok paeicTBus: OT
11.01.2008 1o 06.06.2025.

4, Promt Professional 8.0 anrn-pyc-anri, ot 2 10 5 pabo4nx MecT 1
kopoOka  12.11.2007 OGeccpouHo.
5. Promt Professional 8.0 ['urant Axanemuueckas Bepcus 1

Aptukynsapusiii Homep RGG8PRFL 27.12.2007 GeccpouHo.

6. Promt Professional 8.0 T'MI'AHT, ot 21 mo 50 pa6ounx mect EDU

23 Kotuposka Ne 03-168-07 27.12.2007 OGeccpoyHo.

7. Windows 7 Professional 5 Howmep JIuniensun Microsoft 60642086

11.07.2012 GeccpouHO

8. Drupal 7.5.4. YcnoBus npaBooOnanatens (JIunensus GPL-2.0 - ware
free). VYcaoBus UCIIOJIb30BAHUS o CCBLIKE:
https://www.drupal.org/project/terms_of use. OOecneunBaer paboTy moOpTaia
AIIEKTPOHHOTO MOPTQOJINO CTyAeHTOB U acnupantoB MI'Y http://eportfolio.isu.ru.
Cpok aeiicTBus: 6€CCpoyHO.



0. Moodle 3.5.1. — YcnoBus mpaBooOnanatens (ware free). YcioBus
WCITOJIB30BaHUs 10 cchuike: https://ru.wikipedia.org/wiki/Moodle. O6ecnieunBaer
paboty wuH(pOpManMOHHO-00pa3oBaTenpbHOM cpenbl  http://belca.isu.ru.  Cpoxk
JEeUcTBUs: 0€CCPOYHO.

10. Google Chrome 54.0.2840. bpay3ep — YcnoBusi mpaBooOiagaTess

(ware free). VYcnoBus HCII0JIb30BaHUS o CCBLJIKE:
https://ru.wikipedia.org/wiki/Google Chrome// Cpox aeiicTBus: 6eccpodHO.

11. Mozilia Firefox 50.0.bpayzep — VYcnoBus npaBooOnagatens (ware
free). YcnoBus UCTIOJTb30BaHUS o CCBLJIKE:

https://www.mozilla.org/ru/about/legal/terms/firefox/. Cpok neiictBus: 6eccpouHo.

12.  Opera41. bpayzep —YcnoBus npaBoodnanatens (ware free). YcnoBus
UCIIOJIb30BaHUsl MO ccbUlke: http://www.opera.com/ru/terms. Cpox JeWcTBuUS:
OecCpoUHo.

13.  PDF24Creator 8.0.2. IlpunoxeHnue s cO3AaHUS U PENAKTUPOBAHMS
nokyMeHTOB B ¢popmate PDF. —YcnoBus npaBooGnanarens (ware free). YcnoBus
UCIOJB30BaHus 10 ccbuike: https://en.pdf24.org/pdf/lizenz _en de.pdf . Cpox
JEeUCTBUS: 0€CCPOYHO.

14.  VLC Player 2.2.4. CBobGoansiii kpoccmiaThOpMEHHbBIH Meauarieep.
VYcnoBusa npaBooOnagatens (ware free). — YcioBus UCIOIB30BaHUS IO CCBHUIKE:
http://www.videolan.org/legal.html. Cpok neiicTBust: 6eccpouHo.

15. BigBlueButton. OtkpeiToe mnporpamMMmHOe  oOecriedeHue IS
npoBeeHus BeO-koHbepeHIuu. Y cinoBus npaBoobianarens (ware free). YcnoBus
HCMOJIb30BaHUA TI0 CCBUIKE: https://ru.wikipedia.org/wiki/BigBlueButton.
O6ecrieunBaeT padoty ornenbHoro moayiast Moodle 3.2.1 g padoter MOC. Cpok
JeHUCTBUS: 0€CCPOUIHO.

16. ACT-Tect Plus 4.0 (Ha 75 ogHOBpEeMEHHBIX MOKIIOUEHU) 1 MacTep-
komiiekT (ACT-Maker u ACT-Converter) (exeromno oOHoBmsiemoe [10),
muuensuit - 75mr. JloroBop Jorosop NeJI-129/21/03-E-0269 ot 20.04.2021, cpoxk
IEUCTBUS: 3 TOAa.

17. Sumatra PDF. cBoOonHas mnporpamma, MOpeIHa3HAuYCHHAs MJid
IpOCMOTpa U nevatu AoKyMeHToB B ¢popmarax PDF, DjVu[4], FB2, ePub, MOBI,
CHM, XPS, CBR/CBZ, nns nnatdpopmbr Windows. YcnoBus mpaBooOiagaTess
(JIunensuss GNU GPL 3-ware free). YcnoBus uCHONb30BaHUSI IO CChUIKE:
https://ru.wikipedia.org/wiki/Sumatra PDF. Cpox neiicTBus: 6eccpoyHo.

18. Media player home classic. CBoOOAHBI TPOUTPHIBATENH AyJIHO- H
BUIe0haiIoB /It onepaiioHHo# cucteMbl Windows. YcioBus mpaBooOIaaaTesns
(JIumensuss GNU GPL - ware free). YcioBusi HCHONB30BaHUS TIO CCBHUIKE:
https://ru.wikipedia.org/wiki/Media Player Classic. Cpok neicTBusi: 6eCCpOvHO.

19. AIMP. BecnnaTHblii ayAuMONPOUTPHIBATENL C 3aKPBITBIM HCXOIHBIM
KoZioM, HantucaHHbli Ha Delphi. YcnoBus npaBoobnanatens (ware free). YciaoBus
HCIIOJIB30BaHus 10 cchuike: https://www.aimp.ru/. Cpok AeiicTBUs: OECCPOUHO.

20. Speech analyzer. VYcnosus npaBooOnanatens (ware free). YcioBus
UCIIOJIB30BaHus 1Mo ccblike: http://www-01.sil.org/computing/sa/index.htm. Cpoxk
JEeUCTBUS: 0€CCPOYHO.



21. Audacity. IlporpamMmma aHanmu3a 3Bydalied peuyd.  YCJIOBUSA
npaBooOnamarens (Jlumensus - GNU GPL v2). VcinoBus wucmons3oBaHUs 110
ccoutke: https://ru.wikipedia.org/wiki/Audacity. Cpok neficTBus mpaBooOIagaTeNs:
OEecCpoUHO.

22. Inkscape. cBOOOIHO pacmpocTpaHsieMblii BEKTOPHBIN TpaduyecKkuit
penakTop, yAoO0eH sl CO3JaHUSl KaK XyJI0)KECTBEHHBIX, TaK M TEXHUYECKHX
wurocTpanuid. Y cnmoBus npaBoobnanatens: Jlumensus -GNU GPL 2 (ware free).
VYcnoBust ucnonb3oBanus mo cceuike: https://inkscape.org/ru/download/. Cpok
JercTBUs: 0ECCPOUHO.

23.  Skype 7.30.0. becnmatHoe MPONMPUETAPHOE  IMPOTPAMMHOE
oOecrieyeHue C 3aKpBITBIM KOJOM, OOecrnedyuBaroiiee TEeKCTOBYIO, TOJIOCOBYIO U
BUJICOCBA3h uepe3 MHTepHEeT MexAy KOMIIbIOTEpaMH, OMIMOHAIBHO HCIOJb3YS
TEXHOJIOTUU MTUPUHTOBBIX ceTe. Y cioBus npaBoobnanatens (Jlunenszus Adware) -

VYcnoBusi Mcmofib30BaHUSI MO cchUike: https://www.skype.com/ru/about/.
Cpok aeicTBusi: 6€CCpoyHO.

24. Adobe Acrobat Reader. becmiaTHblii MUPOBOM CTaHAApPT, KOTOPHBIM
UCTIONB3YETCSl NIl TPOCMOTpa, IMeYaTH W KOMMEHTHUPOBAaHUS JOKYMEHTOB B
dbopmare PDF. YcnoBus npaBooGiagaTens: Y CIoBUS UCIOJb30BAHUS 110 CChUIKE:
https://get.adobe.com/ru/reader/otherversions/. Cpok aelicTBus: 6€CCpOUHO.

25.  Circles. IlporpaMma HHTEpaKTUBHON BU3Yyalu3allMi MHOTOYPOBHEBBIX
JAHHBIX: YHUCJOBBIX 3HAYCHUUW WU JPEBOBUAHBIC CTPYKTYphI. Y CIOBUSA
npaBooOnanarens (Jluunensuss BSD). VYcnoBusi wucmnonb3oBaHus MO  CCBHUIKE:
https://carrotsearch.com/circles/free-trial/.

CocraB mporpaMMHOr0o OOecredeHHsl OIpeesieH B pabodyux mporpammax
JTUCIUTUINH (MOyJIeH) ¥ TOJJICKUT OOHOBIICHUIO TIPU HEOOXOMMOCTH.

[Tonuplii  TEepedeHb  JUIEH3MOHHOTO  MPOTPaMMHOTO  olecreueHus
npeacrasieH Ha cadte PI'BOY BO «MI'Y» B pasgene «Csenenust 00
oOpaszoBaTenpbHOM opranuzanuu» http://isu.ru/sveden/objects/index.html, Ha
CTpaHUIIE OT/IeNa JUIIEH3UPOBAHUS, aKKPEAUTAIIUNA U METOAUYECKOTO 00ecTiey eHus
http://isu.ru/ru/about/license/index.html u B cnpaBkax «MaTepuaabHO-TEXHUUECKOE
oOecrieueHUE OCHOBHOW TMpodeccHoHaIbHON 00pa30BaTEeIbHOM MPOTrpaMMBbIy,
apisirommxcs [Ipunoxennem k OITOIL

VII.OBPA3OBATEJIbBHBIE TEXHOJIOTI'MHU

Hcnonbp3oBaHne WHTEPAKTUBHOW MOJIEIM OOYYEHUs MpeaycMaTpUBAET MOICIUPOBAHUE
JKU3HEHHBIX CHUTYyallMii, WCIOJh30BAaHUE POJEBBIX HWIP, COBMECTHOE pEIICHHE MpoOieM.
Hckirouaercst TOMUHAPOBAHNE KAKOTO-THOO yYacTHHKA YU4eOHOTO TpOoIlecca MM KaKOW-TH0o
uaen. Cozmaercs cpea 00pa3oBaTENbHOTO OOIICHHSI, KOTOpask XapaKTEePU3yeTCs OTKPBITOCTHIO,
B3aUMO/ICCTBHEM YIAaCTHUKOB, PABEHCTBOM MX apTYMEHTOB, HAKOTUICHMEM COBMECTHOTO 3HAHUSI.
N3 obbekTa BO3ACHCTBHS CTYIEHT CTAHOBUTCS CYOBEKTOM B3aMMOJICHCTBHS, OH CaM aKTHBHO
Y4acTBYET B IIpoIiecce 00yUeHusI, CIeaysi CBOMM MHANBUIyIbHBIM MapmpyToM. [IpenonaBarens
MOTHUBHPYET 00yUJaroIuXcs K CaMOCTOATEILHOMY MOUCKY WH(pOpMaInu. 3a1adeit mpernoaaBaTens
CTAHOBUTCS CO3/IaHUE YCIIOBHMM JJIi MHUIIMATUBBI CTYyACHTOB. [IpernogaBaTens OTKa3bIBa€TCS OT
ponu (GuIkTpa, MPOIMyCKAOIIEro yepe3 ceds yueOHyro MH(OPMAIINIO, M BBHIMOIHIET (QYHKITUIO
MOMOIUTHHKA B paboTe, OJJHOTO U3 UCTOYHUKOB HH(POpPMAIUH.

YueOHbIi Tpoliece, OMUPAOIINUNICS Ha HCTIOI30BaHNE HHTEPAKTUBHBIX METOIOB OOyUCHHSI,
OpraHU3yeTCs C YYETOM BKJIIOYEHHOCTH B MPOLIECC MO3HAHUS BCEX CTYJEHTOB IPYIIbI, KaXAbINA



BHOCHT CBOM 0COOBIN MHANBUAYATIbHBIN BKIAJl, B X0/1€ padOThl HAET OOMEH 3HAHUSAMU, UICSIMHU,
criocobaMu JIeITeIbHOCTH, 00si3aTelIbHa OOpaTHasi CBsI3b, BOZMOXXHOCTh B3aUMHOW OLIGHKH U
KOHTPOJISL.

K MeToamMm HHTEPaKTUBHOTO 00YUYEHHUSI OTHOCSTCS T€, KOTOPBIE CIIOCOOCTBYIOT BOBJICUECHHUIO
B AaKTUBHBIM TIpolecC TMONydyeHUs | nepepaboTku 3HaHUMl. VIHTepakTUBHBIE METOJbI
IPOOYKIAIOT Y OOYYArOIIMXCS WHTEPEC, MOOMIPSIOT aKTHBHOE yYacTHE KaXKIOro B y4eOHOM
mporiecce, 0OpamaTcs K 9YyBCTBAM KaKIOTO OOYYaroIIerocs, CocoOCTBYIOT 3(pPeKTUBHOMY
YCBOGHHIO y4eOHOTO MaTepHualia, OKa3blBalOT MHOTOIIAHOBOE BO3ACUCTBHE Ha OO0YyYarOIIMXCH,
OCYHIECTBIISIIOT OOpaTHYIO CBSI3b (OTBETHAsl peakuus ayuTOpuH), GOPMUPYIOT Y 00yUaroIIXcs
MHEHUS U OTHOIIEHUS, GOPMUPYIOT KU3HEHHBIC HABBIKH, CIIOCOOCTBYIOT U3MEHEHUIO TTOBEICHUS.

B pamkax y4eOHBIX KypcOB JOJKHBI ObITh IPEIYCMOTPEHBI BCTPEUH C MPEICTABUTEISIMU
pPOCCHICKMX M 3apyOeXHBIX KOMIIAHHH, TOCYyJapCTBEHHBIX M OOLIECTBEHHBIX OPTaHU3AIMM,
MacTep-KJIacchl IKCIEPTOB U CIEIIMATUCTOB.

VY aenpHBIN BeC 3aHATHH, MPOBOAMMBIX B HHTEPAKTUBHBIX (hOpMax, ompeAessieTcs rIIaBHOM
Henbo (MUCCUEH) MporpaMMbl, OCOOCHHOCTHIO KOHTHMHIEHTa OOYYaromMXcs, U B IEJIOM B
yueOHOM mporiecce cocTaBisger He MeHee 30% ayaIuTOpHBIX 3aHATHUN, YTO ONpENeIseTcs
tpeboBanussMu PI'OC ¢ yuerom cnemudpuku OOIL. 3aHATHS JEKIMOHHOTO THIA IS
COOTBETCTBYIOIIUX I'PYIIN CTYACHTOB COCTaBISAIOT Oosee 40% ayauTOPHBIX 3aHATHH.

HaumeHoBaHue TeM 3aHATHH ¢ yKa3aHueM (popM/ MeTO10B/ TEXHOJIOTHH 00yUYeHH s :

Ne Tema 3anaTHa Buj 3ansiTus ®dopma / KoanuyecTtBO
n/n Mertoabl//TexHOIOTHA 4acoB
JUCTaHITUOHHOTO,
HHTCPAKTUBHOI'O
0o0y4eHus
2 3 4 5
1 Paznen 1 Tema | IIpakTuyeckoe I'pynnosbie 28
1. Physical Aspects 3aHATHE JAMCKYCCHH, TIONCK
of Guiding. Voice JOTOTHITETLHO
. uHopmanuu,
PrOJectlor_l. >TeMEHTBI
Introductions and TpeHunra,
Briefings. Learning MO/IeJINPOBAHHE
Names CUTYyallUi, aHAJIU3
Tema 2. Self CHTyalHii B TOM
Presentation. Arrival “p::ifg:e:“e
for a New Tour. On AMCTAHIHOHHBIX
and Off the Bus, Van, 00pa3oBaTeIbHBIX
or Boat. Guiding in a TEXHOJIOTHIA.

Market or Town with
“Free Time”. Free
Time in the Market or
Town.

Tema 3
Checking In and Out
of Hotels. Airport
Departure and
Arrival Transfers.




Tema 4. Tour
Administration and
Paperwork
Pasnen 2 Tema 5. [paxkTuyeckoe I'pynnosbie 54
Managing Tour 3aHATHE JAMCKYCCHH, TIOHCK
Expenses Tema 6. AOTOAHHUTEABHO
Knowledge and HHpopMAN,
3JIEMEHTHBI
ResourcesTema 7. TpeHHUHra,
Starting a Resource MOJeJIHPOBAHHE
Notebook. CUTYalMil, aHAJIN3
Communication of CHTyalHii B TOM
Knowledge and Hp:;fgfe:ne
Information. Making AMCTAHIMONHDIX
Numbers and 00pa3oBaTeJIbLHBIX
Statistics TeXHOJIOTHii.
Meaningful. Saying
What is Important.
Thematic
Interpretation.
Seeing the Thematic
World Around You.
Planning and
Executing the
[tinerary Tema 8
Pabora ¢
MYy3E€MHBIMU
AKCITO3UITUSIMU.
HToro yacosn: 82

VIILLOOEHOYHBIE MATEPUAJIBI /151 TEKYIIEI'O KOHTPOJIA U
IMPOMEXYTOYHOU ATTECTALIUAN

Ol.[eHO‘-IH])Ie cpeacrea AJs BXOJIHOT0 KOHTPOJIsA

Bompocsl 111 NHMCbMEHHOW KOHTPOJILHOH PadoThI MO BXOJHOMY
KOHTPOJIIO:

LONDON UNDERGROUND

In Dirty Pretty Things, Stephen Frears brings to the screen the hard lives of
illegal immigrants in the U.K.

By JUMANA FAROUKY

Making a movie is tough enough without having to teach your actors to speak
English. But when director Stephen Frears set out to create the shadowed world



of immigrant asylum seekers in London for his urban thriller Dirty Pretty Things, he
thought the lan—guage barrier might actually help. Frears— who manages to unite
the gritty realism of his indie breakthrough My Beautiful Laundrette with the color
and rhythm of his Hollywood hit High Fidelity—pulled together a group of
acclaimed European actors, all of whom speak different lan—guages. "I don't know
what possessed me," he says. "I can't believe that we undertook what we did."

Since the London of Dirty Pretty Things is a parallel universe most
London—ers walk by every day—populated by Euro—pean and Middle Eastern
immigrants who hold the jobs the English don't want— Frears' casting, an almost
over-the-top mélange of culture and identity, makes perfect sense. In the film, which
opens in the U.K. on Dec. 13 and across the Conti—nent early next year, French
cinema dar—ling Audrey Tautou (who won hearts around the world as the bright-
eyed dreamer in Amélie) stars as a proud Turk—ish Muslim chambermaid. The
Spanish ac—tor Sergi Lopez—whose popularity went global when he took the lead
in the French film Harry, He’s Here to Help—turns in a wonderfully sleazy
performance as a cor—rupt hotel manager. And Croatian Zlatko Buric, now working
in film and television in Denmark, plays an egotistical Russian doorman. They all
work together in a seedy London hotel, as if they're gathering for an Esperanto
convention. Thanks to intensive training with a dialect coach, the actors learned to
deliver their lines phonetically. "It was an absolutely idiotic idea," Frears adds.
"Which we seem to have pulled off."

"I didn't realize how difficult it would be," says Tautou, who delivered her
lines in English but had to grapple with a Turkish accent. "I wasn't confident at all.
When you work in a foreign language, it's as if you are deaf. You can't judge yourself
and you can't correct yourself. I couldn't improvise or try anything different. I felt
that [ was losing my freedom in a way." But that sense of isolation helped her create
Senay, a tough but scared woman trapped in an unfamil—iar, hostile society.

To find her character, Tautou spent time with a group of Turkish women,
many of whom had stories similar to Senay's. "I always knew that it was hard for
immi—grants, that they don't have enough money and always live on the razor's edge,
never knowing when they are going to leave," she says. "But I hadn't realized how
hard it was for them to leave their countries. The women I met were feeling so
isolated and scared. And they were ready to do just about anything to leave their
countries, even if the conditions they were going to weren't perfect. It was just the
fact that they didn't need to hide anymore."

Dirty Pretty Things—the title refers to the nasty stuff people do in private and
the workers who clean up after them, making dirty things pretty again—follows
Okwe, an illegal immigrant from Nigeria (accom—plished British stage actor
Chiwetel Ejiofor) who divides his time between driving minicabs and working the
night shift as a hotel receptionist. While fixing a blocked toilet, he discovers a human
heart stuck in the plumbing. This gruesome find kicks off a plot that quickly unveils
some brutal truths about the plight of asylum seekers in Europe—poverty, organ
trafficking, prosti—tution and constant fear of deportation.

British film in which the British are a mi—nority, Dirty Pretty Things presents
audi—ences with an underworld they rarely see and a reality they often choose to



ignore. As Okwe puts it, they're the invisible people: "We're the ones who drive your
cabs, clean your rooms and suck your c—s."

"I used reality to create the charac—ters," explains writer Steven Knight. "Be-
cause if you look at reality, the night porter will almost certainly be African and the
chambermaids will almost certainly be Turkish. By opening one door that's marked
Staff Only you enter a world that is filmically wonderful." To step through that door
in his first screenplay, Knight used the research skills he honed when helping to
create the wildly popular TV quiz show Who Wants to Be a Millionaire? He visited
consulates to learn refugee law, police stations to track the movements of immigrant
populations in London, and spoke with people in North London's Turkish commu-
nity to hear first-hand accounts of sweat—shop labor.

Although the film is more entertain—ment than political statement, its story
could have been lifted straight from the lat—est headlines. The closing of the Sangatte
refugee camp near Calais, France—as well as the 99 asylum seekers who comman-
deered a nearby church two weeks ago— has prompted criticism of Europe's treat-
ment of asylum seekers. And throughout Europe there have been reports of a grisly
trade in organs from immigrants and the poor. So when a panicked Okwe tells a
friend who works in a morgue what he's found, his friend asks, "You didn't know
that people sold their organs?"

While the characters’ shaky legal status provides the tension for what Frears
calls his "Gothic horror story" (they can't go to the police for help and fall victim to
blackmail), it also points out how far people will go just to survive. Senay moves
from cleaning rooms to a sweatshop, resigning herself to abuse and humiliation from
her employers. Fleeting references to the government are openly critical. And the
two immigration officers who barge into Senay's home and track her down at work
come off like a pair of mob henchmen.

The director shrugs off any suggestion that he might be calling for specific
changes in immigration policy. "Am I re—sponsible for the human race? No, I am
not. I'm responsible for telling a decent story and trying to entertain people." That's
all? "More and more I think that, yeah." But he admits he was drawn to the story in
part because he sensed a general unease among the British about the grow—ing
immigrant community in their midst. "I would sing out about the virtues of a
mul—ticultural society, but by looking at the peo—ple who have seen the film so far,
I can see that some of them find it very frightening. I live in the country a lot of the
time, where there are no black faces, and I can see peo—ple there are afraid of their
countryside just disappearing. One of the fears is clearly about immigrants."

Nor is Frears bothered that officials might see the film as an attack on Britain's
asylum system. "I think the British gov—ernment knows that the world in this movie
really exists and they know perfect—ly well that the economy would collapse if it
didn't. Someone has to do this grubby work. A cabinet minister saw it the other night
and he wasn't denying anything. In fact, he loved 1t."

Dirty Pretty Things isn't meant to re~define multiculturalism in film, but it
does

celebrate a colorful and hidden part of so—ciety many don't get to see. After
all,



Frears has a history of pulling those on the fringe into center screen. In 1985,
he rat-tled the cage by telling the story of a mixed-race gay couple in My Beautiful

Laundrette. Five years later he made con artists cool with The Grifters and
earned

himself a Best Director Oscar nomination. In 1996 he introduced Dr. Jekyll's
house—

maid in Mary Reilly. Now, once again, Frears has seen something pretty in
what

others don't see at all.
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1. IlepeBenure cieayrolue Ha3BaHMs, IPU HEOOXOAMMOCTH COXpaHsA
MeTaOpUIHOCTH:

- «Dirty Pretty Thingsy;

- «My Beautiful Laundrette»;

- «High Fidelity»;

- «Harry, He’s Here to Help».
2. BeimummTe W3 TEKCTa MPEIJIOKEHUs C (Ppa3eosOrudecKord eAUHUIICH.
[lepeBequTe ©X W 00OCHYHWTEe BBIOpaHHBIM BaMH MNPUEM  IMEpPeBOJA

bpazeonornuecKoil eIUHUIIBI.

3. Hcnonp3yiiTe mNpuéM HEWTpamu3alMd NpH I[EPEBOJE CIEAYIOIIErO

TIPETIOKCHHUS:
«As Okwe puts it, they’re the invisible people: “We’re the ones who drive
your cabs, clean your rooms and suck your ¢ s”»

4. Ha npumepe TekcTa NpOJAEMOHCTPUPYHUTE UCIIOIb30BAHUE TAKUX JIEKCUKO-
CEMAHTUYECKUX TpaHCPOopMalUid, Kak CyXEHHE U pPAaCIIMPEHHE HCXOIHOTrO
3HAYCHUS.

5. OnumwuTre 3HaUYEHWE CIEIYIONIMX BBIPAKCHUI Ha AHTIMICKOM SI3BIKE.
[lepeBenuTe UX Ha pyCCKUM SA3BIK:

- over-the-top mélange of culture and identity;

- sleazy performance;

- to live on the razor’s edge;

- brutal truth;

- organ trafficking;

- shaky legal status;

- to do this grubby work;

- mixed-race gay couple;

- virtues of a multicultural society;

- asylum system.



6. IlepeBenure ciemyromiee MpeIOKEHNE Ha PYCCKUN SA3BIK, HAYMHAS CO
CJICTYIOITUX CIIOB:

«’l didn’t realize how difficult it would be”, says Tautou, who delivered her
lines in English but had to grapple with a Turkish accent. »

- s...

- He monumast. ..

- Toroy...

- Eé...

- Typeukuu akueHr. ..

7. OcyuiecTBUTEe pedepupoBaHue CleAyIomero (QparMeHTa TeKCTa,
MPEJICTaBIIsIl OCHOBHOE €T0 COJIepiKaHWEe MOCPEICTBOM 3HAYKOB IEPEBOAYECKOMN
CKOPOIIHICH:

co cioB «Dirty Pretty Things...» 1m0 «...You didn’t know that people sold
their organs?»

8. Omnwupasch Ha TEKCT, MEPEBEAUTE HA AHTIIMIUCKUU SI3BIK CIIEAYIOIINE
CJIOBOCOUYETAHMS U IIPEMIOKEHHUS:

- [TonbITaThCA NPEOAOIETH 3TU TPYAHOCTH.

- Niymue npucranuimia.

- SA3b1KOBOM Oapbep co3AaET NOMOIHUTEIBHBIE CIIOKHOCTH B OOIIIEHUU.

- IIpopsIB B HaykKe.

- YBepeHHbIi B cebe.

9. O3znakombTech ¢ nmapoaueit A.K.Tpomkoro «BputnTelii akBapuym» B

kaure C.I.Tep-MunacoBo#t «SI3bIK 1 MEXKKYJIbTypHas KoMMyHUKanus» (ctp.109-
111).

OcymectBute pedepupoBaHue cleaylomero (pparMeHTa TeKcTa B TPEX
BapHaHTax:
- st nroaed ¢ HU3KUM YPOBHEM 00pa30BaHHOCTH.
- JlJ1s vHOCTpaHIIa, U3YYaroIIer0 PYyCCKHU SI3bIK.
- JIJ1sl MTHTEITUT CHITAH.
[Tocnennuii a63air Tekcta co cio «Dirty Pretty Things...» 10 koHIIa cTaThU.

OueHoYHbIE CPEACTBA TEKYLIET0 KOHTPOJIS

JIeMOHCTPALIMOHHBII BAapPHAHT IepPe4YHsl BONPOCOB (3aJaHMil) IJsI CaMOKOHTPOJS H
MOATOTOBKM K PYOEKHOMY KOHTPOJIIK B PaMKaxX TeKYLIEro KOHTPOJS YCIeBaeMOCTH
o0yuyamuxcs (pa3HOYpOBHEBbIE 32/1aHUA)

KonTtpoabnas pabora Nel
33}13Hl/lﬂ 1. O3HaKoMBbTECH C TEKCTOM HA PYCCKOM H AHIJIMICKOM f3bIKaX. Onpez]e.mne
npeodJanaromue BuAbl HHGpopmanuu. IIpeodpasyiiTe TEKCT B HHTePIPEeTATHBHbIN, HCIOJIb3YS
AOCTYIIHBIC TCXHUKU UHTEPIIPETAllMU. HpOKOMMeHTﬂpyﬁTe BblﬁpaHHble TEXHUKH, OMUIIINTE
JIOTHKY Npeodpa3oBaHUs TEKCTA.

MockoBckue TpuyMdaabHble BOpOTa



The famous Moscow highway approached the left bank of the Angara River,
and with a boat bridge travelers were able to finally arrive at Irkutsk. In 1811, using
the occasion of the anniversary celebrations of the ten years of rule of Alexander I,
construction of the triumphal arch began, and the arch acquired the name of the
Moscow arch. On September 15, 1813, construction by the design of architect
V.A Kruglikov was completed. The arch was an impressive structure. It had four
brick tiers; their height was 19 m, width - 7.1 m and length - 16.3 m. The passage
between the towers was 5.4 m wide, and the inner height of the arch was 10.9 m.
The arch was laid of bricks and mortar and it was plastered on the outside. The roof
was made of sheet steel. The entire structure was painted yellow, and the decorative
details were white. The functional purpose of the arch was to inspect and register all
arriving travelers.

B 1811 r. y Bwe3na B ropod, Yy MOCKOBCKOW 3acTaBbl, IO CIy4aro
Npa3HOBAaHUS JCCATUICTHS IapcTBOBaHUS Auiekcanapa | ObUTH  3a70KEHBI
TpuyMQanbHble BOPOTa, NOJy4YHBIIHE Ha3BaHUe MockoBckuX. 15 cenTsiops 1813 r.
CTPOUTENHCTBO ObUTIO OKOHUEHO. OHM MMENH YEeThIPEe KaMEHHBIX SIpyca, BHICOTA UX
nocturana 19 m npu mmpune 7,1 n nnmuae 16,3. [luprna npoesna Mexay NUIoOHAMU
cocraBisina 5,4, a BbICOTa J0 IeHTpa cBogdyatoro Bepxa — 10,9 m. Bopora
¢buKcHpOBaIi MECTOIOJIOKEHHUE TJIABHOTO TOPOACKOTO BbHE3Aa CO CTOPOHBI
MockoBckoro tpakta. CioKeHbl OHU OBLIIM M3 KHpPIUYa Ha PacTBOPE U CHAPYKU
omTykarypensl. Kpbliia — u3 nmuctoBoro xeinesa. Bee coopyxeHue nepBoHayaibHO
OBLJIO OKPAIIIEHO B JKEJITHIN LIBET, a JETAINU OTJEIKUA — B Oenblil. DyHKIIMOHAIBHOE
Ha3HAUYCHHUE — TMPOBEPKA U PETUCTpaIUsl BCEX MpHUe3karolux. B BepxHeMm sTaxe
nomerienus ¢ 1880 r. pazmecTusiv ry0epHCKHUI apXuB, KOTOPBIN HaXOIUJICA 37IECh
10 1910 r. MockoBckre BOpOTa Ha MPOTSKEHUH BCETO CBOETO CYIIECTBOBAHUS
OB Hepa3phIBHO CBs3aHbl ¢ uctopuedt Upkyrcka. [lox ux apkoit mpoezxanu
MPAKTHUECKH BCE IMyTEIIECTBEHHUKH, MUCATENN, YUEHBIE, OOIIECTBEHHBIC JICATENH,
nurioMatsl, nocetuBie Upkyrek ¢ 1813 1. mo konen XIX B. PazoOpansl B 1925
r. Boccoznmansl B 2011 1.

2. Hamummmte nBa BapraHTa BOMPOCOB, KOTOPBIE OBl BBI 33/1a7TH TIOCETUTEINSM B Havale
BaIllel MporpaMMebl (Ha 3aJIaHHYIO TEMY), YTOOBI IPUBJICYh X BHUMaHUe. Kakre BO3MOKHbBIE
OTBETHI 32 HUMH MOCJIEAYIOT U KAaKUM 00pa3oM BBl 00OOIIUTE MOTYYSHHYIO HHPOPMAIHIO?

Bomnpoc

OtBer

O0600meHne

HazoBute u3BeCTHBLIC BaM BUObI BOIIPOCOB. HpI/IBC,Z[I/ITC MPUMCEPHI U3 ITPAKTUKU.

OueHoYHbIE CpeACTBA ISl IPOMEKYTOYHOM aTTecTaluu (B (popMe 3a4era)

Tunosoe 3axanue:



SURREAL DREAM TEAM
A show in Dusseldorf unites some of the weirdest works from a movement that
celebrated the bizarre

By JORDAN BONFANTE Dusseldorf

The history of art has Pablo Picasso to thank for René Magritte. "You see, like many
young painters in the 1920s I wanted to live in Paris," Magritte once told a pair of
journalists visiting his picket-fence cottage in suburban Brussels. "And in Paris,
there was this wild Catalan who was doing all there was to be done with technique.
I could tell there wasn't going to be any technique left for the rest of us to invent. So
that's when I decided I was going to paint ideas ..."

Both Magritte and Picasso, and their very different ideas, figure prominently in
"Surrealism 1919-1944," the show that's breaking attendance records at the Kunst-
sammlung Nordrhein-Westfalen in Diisseldorf. So do Dali, Mir6, Ernst, Arp, Tan-
guy, Giacometti and a host of others belonging to the movement that curator Werner
Spies is not afraid to call the most important of the 20th century—"because all the
greatest artists of the century were connected with it." With 500 paintings and
sculptures, the show documents the whole range of Surrealism's vast output in
pursuit of surprise and mystery. It even exhibits an entire wall from the Paris studio
of Surrealism's ideological father, Andre Breton, hung with 44 years' worth of his
bizarre memorabilia and his own collection of Rousseau, Kandinsky and Miro.

The group portrait Max Ernst painted of his Surrealist mates in 1922, Rendezvous
Among Friends, shows all 17 of them then— as well as Renaissance master Raphael
in a cameo appearance—posing in suits and ties beneath some peaks of the Tyrolean
Alps. Writer-artist Breton poses in the middle with his arm upraised to show who's
boss. It was Breton who cracked the whip, writing in 1928: "Beauty will be
convulsive, or it will not be."

The show gives due attention to Surrealism's initial period of automatism, which by
means of rubbings, collages, and trance-like binges of "automatic writing" sought to
capture pure, unconscious impulse. In 1923 Ernst took time off from automatism to
paint his big surprising "lost mural," At The First Clear Word, on two adjoining
bedroom walls of Surrealist poet Paul Eluard's house outside Paris. The show
reunites the long-separated panels for the first time, to tantalize us with apparent
riddles about the ménage a trois in which Ernst and Eluard were engaged with
Eluard's beautiful wife Gala. One panel depicts a hand clutching a ball and extending
through a window, its fingers twisted into what could be a woman's-Gala's?-torso.
The other depicts a row of almost military-looking plants that might represent Ernst
and Eluard. "Surrealism never gives you the answer," observes Spies, a former
director of the Pompidou Centre in Paris. "The great Surrealist paintings are
disturbing forever."

In the late 1920s came the movement's narrative period, in which Magritte and
Salvador Dali excelled. Magritte's 1926 The Threatened Murderer could practically
serve as a film storyboard. It depicts two menacing life-sized detectives—wearing
Magritte bowler hats, to be sure—waiting in hiding to pounce on a respectable-



looking murderer still hovering near the nude body of his female victim. The picture
seems spookily sympathetic to the murderer. The Surrealists, in fact, sometimes
admired criminals as creative rule breakers.

One of the paradoxes of Surrealism lay in the fact that a movement dedicated to
liberation could be so doctrinaire. Not surprisingly, some of its most forceful
personalities eventually clashed with Breton. Joan Mird's worship of "hallucination,"
for example, and his use of biomorphic forms like those in Figures with Stars,
seemed right out of the Breton handbook. But in 1933 Mir6 declared: "I am always
concerned with the composition of a painting, not just the associations—that is what
[now] separates me from the Surrealists." Magritte himself ditched the Paris circle
after Breton, at a gathering of the fraternity in his studio, asked Magritte's wife to
remove the crucifix from around her neck.

Picasso was a special case. By the early 1930s he had grown particularly close to the
Surrealists, as demonstrated by such works as The Kiss and the bulbous, dis-
membered forms in Woman Throwing a Stone, which is said to owe a lot to Mird.
But after about 10 years he went his own way. Spies was a close friend of both Ernst
and Picasso in the 1960s and recalls stark differences. "Ernst was utterly cultivated.
I remember he was always reading—poetry, natural science, everything. Picasso? |
felt he could have lifted a book to his eyes without opening it and absorbed it through
its cover with instant X-ray vision."

By the time the movement's members had fled Nazi-occupied France for exile in the
U.S. in the 1940s, they were reverting to their old automatism, darkening their
works, and starting to disperse. Dali, who had married Gala Eluard, was conspicu-
ously excluded from their last hurrah, a big far-out exposition in New York in 1942.
Too much of a publicity hound, Breton and the others felt. Dali's earlier The Lugubri-
ous Game, in fact, is so over the top with explicit carnality and scatology that even
his fellow Surrealists were shocked by it.

"Surrealism 1919-1944," however, lets Dali more than redeem himself by
spotlighting his seldom exhibited knockout of a picture from 1944, Dream Caused
by the Flight of a Bee around a Pomegranate One Second Before Waking Up. It
depicts a Venus-like Gala reclining nude above some rocks. Above her, two
cinematic tigers leap out of a goldfish's mouth—and seemingly out of the canvas. It
is so strikingly circus-like it seems almost to make sense.

In a not always rational time we've come to accept a lot of Surrealism's illogic. One
visitor at the show was reminded of how with his children recently, he'd watched a
Disney cartoon in which Mickey Mouse and his friends saunter across a field of
Dali's melting watches. What else is new? With reporting by Nigel Tand

1.  TlepeBenute cieayromye JEKCUISCKUE SIMHUIIBL:
surrealism, Renaissance, rubbings, collages, mural, panels, menage a trois.

2. [Ipenyioxxure cBOM BapuaHTHI IIEPEBOJA HA3BAHUS CTATEHU:
- «Rendezvous Among Friendsy;
- «At the First Clear Word»;



- «The Threatened Murderery;

- «Dream Caused by the Flight of the Bee around a Pomegranate One Second
Before Waking Up»;

- «Figures with Starsy;

- «Woman Throwing a Stoney;

- «The Lugubrious Game»

3. [IpuBenuTe Ha PYCCKOM S3BIKE COOTBETCTBUS JUIS CICAYIOIIUX HMEH
COOCTBEHHBIX:

- Pablo Picasso;
- Rene Magritte;
- Miro;

- Ernst;

- Arp;

- Tanguy;

- Giacometti;

- Werner Spies;
- Andre Breton;
- Rousseau;

- Kandinsky;

- Gala Eluard.

4.  Ha ocHoBe mH(pOpMaIMH, MPEACTABICHHOW B TEKCTE, COCTaBHTEC OIKMCAHUC
croppeaimu3ma.

3. IlepeBenure  crnenyromme  npemioxkeHus. Kakue — mpeoOpazoBaHus
HEO0OXOAUMBI TPU MX NIEPEBOJIE.

- It was Breton who cracked the whip, writing in 1928: “Beauty will be
convulsive, or it will not be.”

- Dali, who had married Gala Eluard, was conspicuously excluded from their
last hurrah, a big far-out exposition in New York in 1942,

- I felt he could have lifted a book to his eyes without opening it and absorbed
it through its cover with instant X-ray vision.

6. [TonOepure cHHOHMMUYECKUN P K NpuiarareasHomy “weird”. Boimenute
JICKCUYECKYIO IOMUHAHTY.

IIpumepHbIN NepeyeHb BONPOCOB U 32JaHUH K 324eTy C OLCHKOM:

1. OcBoenne Cubupu. O6pazosanue pkyTckoro octpora.
2. Ob6mue cBenenus o baiikane (reorpadudeckoe MoyoKeHHe, pa3Mepsl, U T.1.)

3. MHUcropuueckuii nentp Mpkyrcka: Cnacckas, borosinenckas, PuMcko-karonnueckas
LIEPKBU

4. Jlenoxon «Anrapay. CtpoutenbctBo KpyrobaikambCckoi ..



5. Penuruosneie cCOOpyKEHUS HEMPABOCIABHBIX KYJbTOB Ha TeppuTopun MpkyTcka
(xaToMMYECKHE LIEPKBU, MEUETh, CHHATOTa).

6. Cenbckoe xo03siicTBO UpKkyTckoii ooactu, kmuMar Upkyrcka u MUpkyTckoii 061acTu.

7. Memopuan CrnaBsl BOoMHaM-cuOupskaM, OynbBap BerepaHoB. Ilmomans Kuposa,
UCTOPHS U COBPEMEHHOCTb, 3/ITaHNSI BOKPYT ILIOLIA M.

8. HWcropus ocBoenus baiikana pycckumu v 3apyOeKHBIMU YUYEHBIMU YUEHBIMHU.
9. VYnuna Xens6osa: momane Tpyna, JIBopen nerckoro u KOHomeckoro TBopuecTBa

10. Jleca Cubupu

11. lepeBsinHoe 30149ecTBO ropoaa MpkyTcka, pecTaBpalys U UCIOIb30BaHUE
aApXUTEKTYPHBIX NaMATHUKOB rOpO/ia HA COBPEMEHHOM JTarle.

12. )KuBOTHBIN MUp TaWTH.
13. 3nameHckuii co00p, MKOHOCTAC MPABOCIABHBIX XPaMOB

14. Jlen na baiikaie, BETpOBOM pexkuM o3epa.

Pa3paboTunkmn:

)

no1eHT Kadeapsl nepepoga  Bebep E.A.
/ 1 TIEPEBOJIOBEICHHS

Ta

IIporpamma cocraBieHa B coorBeTcTBUM ¢ TpeOoBaHusMu @OI'OC BO u yuurtsiBaer
pexomenpauuu IIOOIl no HampaBineHH0o U Hpoduit0 HOArOTOBKU «JIMHIBHCTHYECKOE
COIPOBOXKACHUE TYPUCTUYECKOM NEATEIBHOCTU: OCHOBBI MHTEPIIPETALUN HACJIEIUs, YCTHOTO U
MUCbMEHHOTO IIEPEBOJIA»

HporpaMMa paccMOTpEHAa Ha 3aCCAaHNU Ka(l)eI[pLI IEPEBOJa U NMNEPEBOJOBCACHNA
(HaumMeHOBaHHE)

«18» ssuBaps 2024 r. } 1

[Ipotokom Ne 5 3aB. «kadenpou Fa (Iypux H.B.)

Hacmosuwas npoepamma, ne moocem Ovimb 80ocnpoussedena HuU 6 Kaxou ¢hopme 6e3

npeosapumenbHo20 NUCbMEHHO20 paspeuteHus Kagheopvl-paspadomyuxa npozpammol.



