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l. ean u 3a0a4u JMCUMILVIMHBI (MOYJIs1):

Hemn: pucuummHa «AHOcTpaHHBI sA3bIK B cdepe npodeccHoHaIbLHOU cdepe»
(aHrIMiicKMii) CTaBUT CBOCH 1ENbI0 POPMHUPOBAHUE Y CTYACHTOB YMEHHU MPOGECCHOHATBHO-
OPUEHTUPOBAHHON MEXKYJIbTYPHOH KOMMYHHKAIMM B €€ SI3BIKOBOW (opme, NpUHUMAS BO
BHUMAaHHUE CTEPEOTUIIBI MBIIIJIEHUSA U MOBEACHUS B KyJbTYpPEe M3y4aeMoro s3bika.. JlucuumuiHa
«HocTpaHHbIil A3bIK B cepe npodeccuoHaIbHON cepe» 3aHUMACT OJHO U3 BAXKHBIX MECT
B pealM3aluy 3a/a4 OCHOBHOH mpodeccHOHaNbHOW 00pa3oBaTeIbHONM MpOrpaMMbl H B
obecrieyeHnr  00pa30BATENBHBIX HWHTEPECOB JIMYHOCTH CTyJAEHTa, OOYydYaromerocs 1o
HaIlpaBJICHHOCTH <«GKypHajMcTHKa M HOBbIe Meaua». B paMkax H3ydeHMs IUCLUILIUHBI
«AHocTpaHHblil f3bIK B NpogeccCHOHAIBLHON cdepe», CTYICHT AODKEH HMETh 0Oa30oBBIC
3HAHUS 10 aHIJIMICKOMY SI3bIKY. B pe3ynbrare ocBO€HMs TUCHUIUIMHBI 00ydaromuiics o0s3aH
OBJIAJIETh 3HAHUSMH, YMEHUSIMU U HAaBbIKAMU B LIESIX MPUOOPETEHUS CIEAYIOUUX KOMIIETEHINN
YK 4, OIIK 1.

3apaum:

e BJAAeTh CTPATETHSIMH YCIEIIHOTO YCTAaHOBJICHHUS W TIOJUICPKaHHSI KOHTAKTa C
MIPEJICTAaBUTEISIMH PA3JIMYHBIX KYJIBTYP B TPOPECCHOHATBHOM OOIICHHH.

e  COBEpPIIEHCTBOBATH KOTHUTHUBHBIC U HCCIIECIOBATEILCKAE YMEHHUS (CBOOOHO
YUTAaTh M TOHUMATh 3apyOC)KHBIC TEPBOMCTOYHHKH IO CBOCH CICIUATBHOCTH H
M3BJIEKATh U3 HUX HEOOXOIUMBIE CBEICHMS);

e BJaAeTh  S3BIKOBBIMH  cpeAcTBaMH  S((EKTHBHOW  KOMMYHUKAllMd B
npodeccuoHaNbHOW cdepe Ha HMHOCTPAHHOM SI3BIKE: BEACHHE KYPHATMCTCKON
NeSITeIbHOCTH, TIPOBEACHNE NIPE3CHTALUM, IEPETOBOPOB C pa3pelIeHneM TPYIHBIX U
CIOpHBIX CHUTyaluii, oOlIeHHe ¢ 3apyOeKHBIMH TapTHEpaMH B Ipoliecce
dhopmanbHOro/HE(GOPMATBHOTO OOIIEHUS, HUCIOJIb3YS CHEIUATbHBIE TEPMHUHBI B
00JacTH KypHAJTMCTUKU U HOBBIX ME/INA;

¢ [OHMMATH YCTHYIO pe€Yb HOCHTENeHd H3y4aeMoro s3blka Ha CIyX, BKIIOuas
BOCIIPUSITHE PEYH, NIepeaBaeMoi uepe3 Meana-HOCUTENH (BUIEO, ayanuo, KodepeHiy
CBS3b U T.JI.);

e BJAaJeTh TI'PaMMaTHUYECKUMU HOPMaMHU aHTJIMHCKOTO S3bIKa, HEOOXOAMMBIMHU IS
IPaMOTHOTO  OCYHIECTBJIIGHHUA YCTHBIX U  IMHUCHBMEHHBIX KOMMYHUKALIUA C
WHOCTpaHHBIMU [apTHEpaMH, YMEHHE YWUTaTh U TMOHUMATh JOKYMEHTAIMIO U
nH(pOpMaLlMOHHBIE MaTepUasbl HA AHTJIUHCKOM SI3bIKE;

Il. MECTO JUCIUIIJIMHBI B CTPYKTYPE OIIOII

2.1. YueOnas pucuuniuHa «MHocTpaHHBIH $I3bIK B mnpodeccHOHANBLHON cdepe»
(aHrnuiickui) (mamee — JTUCHUIUIMHA) OTHOCHTCS K 0O0S3aTeIbHOM YacTH MpOrpaMMbl U
OTHOCHUTCSI K 4aCTH MPOTpaMMbl, GOPMUPYEMON yuacTHUKaMU 00pa30BaTEIbHBIX OTHOIICHUH.

2.2. JlanHas nOucHUIUIMHA U3y4aeTcss Ha 5-6 ceMecTpe 3 Kypca W ONUpaeTcs Ha
qucuuIInHbel:  «MHOCTpaHHbld  s13bIKk», «TexHuka u TexHosorun CMNy, «Cucrema
coBpeMeHHbIX CMI», «OCHOBBI )KYpHAIIUCTUKIY.

2.3. MucuuiuimHa «MHOCTPaHHBIA fA3bIK B HpodeccHOHAIbHON cdepe» sBiseTcCs
NPEIIECTBYIOMIEH Ui MOCIHeNYIOUMX Y4YeOHBIX JUCHMIUIMH, Ui KOTOPBIX HEOOXOJMMBbI
3HaHUS, YMEHHUS M HaBBIKM, (OopMUpyeMble JaHHOW y4yeOHOH nucHMIIMHON: «3amuTa
uHpOpMAIMKM OTPAHWYEHHOTO JOCTyNa B MNpO(pEecCHOHANBHOU JesaTeIbHOCTH», «VIHTepHeT-
KYPHAJUCTUKA U COLMabHBIE ceTu», «KOHBEpPreHTHAsl )KYpPHAIMCTUKA.



Jucnunnuna «AHOCTpaHHBIN #A3BIK B NpodeccuoHAJNbHOH cdepe» BcTpauBaercs B
ctpykrypy OIl u mocnenoBaTelbHOCTh NUCHUUILIMH B Y4E€OHOM IUIAHE) KaK C TOYKU 3PEHUS
IIPEEMCTBEHHOCTA COJACpXKAHUSA, TaK M C TOYKM 3PEHUS HEIPEPBIBHOCTH IIpolecca
(dbopMuUpOBaHHA KOMICTEHLUUH BBITYCKHUKA. B pe3ynbrate OCBOSHHUS JAUCIUILTAHBI
oOy4Jaromuiicsi TOMKEH OBJNA/IETh 3HAHMSAMM, YMEHUSMHU M HAaBBIKAMU B IIENISAX MPUOOpETEHUS

cnenyromux komrerenunit YK 4, OIIK 1.

TPEBOBAHMUSA K PE3YJIbTATAM OCBOEHUSA JUCHUITJIMHBI
[Iponecc ocBoenus qucuuiuiiabl « AHOCTPaHHBINA A3BIK B IPO(ecCHOHAILHOI chepe»

HarpaBJieH Ha (¢opmupoBanue komnetreHIui B coorBercTBuu ¢ ®I'OC BO u OIIOIT BO mo

HanpasieHuto noarotoBku 42.03.02 (OKypnanuctuka), npoduns «KypHanucTuka U HOBbIE

Meauay:
Ilepeyens miIaHupyeMbIX pe3yJIbTATOB 00yUYeHHS M0 JMCHHUILIHHE (MOAYJIIO),
COOTHECEHHBIX C HHMKATOPAMM JOCTHKEHHSI KOMIIeTeHIIUH
Komn HNuauxaropsl Pe3yabTaThl 00yyeHus
eTeHI U KOMIIETEeHIMii

YK-4. NKyk4.1 3HATh: (doHOIOTHYECKHE, rpaMMaTHYICCKHE,
Crocoben JleMOHCTpHpY | JTEKCUYECKHE, CTUJIUCTHYECKUE 0COOCHHOCTH
OCYILIECTBJIAT | €T YMEHHE BECTH | U3Yy4aeMOro si3bIKa (B CPaBHEHUHM C POJHBIM SI3BIKOM),
b  JIeJOBYIO | OOMEH NIeNIOBOM | peaiud, OCOOEHHOCTH  KYJIbTYpbl, HCTOPHH U
KOMMYHHKaI] | uH(popmanuei B | reorpauu CTpaHbl H3y4aeMOTO S3blKa; pedYeBbIE U
WO B YCTHOW | YCTHOM U | IOBEICHYECKHE MO/IENH, MIPUHSATHIE B

i
IMMCHbMEHHOM
dbopmax Ha
rocyJapcTBe
HHOM SI3BIKE
Poccuiickoit
denepanuu u
WHOCTPaHHO
M(BIX)
s3bIKe(ax)

MUCbMEHHOUW opMax
Ha TOCYIapCTBEHHOM

COOTBETCTBYIOIIEH KYJIbTYpe

YMeTb: aIeKkBaTHO BOCIHPUHUMATH M  KOPPEKTHO

S3BIKE  C  YYCTOM | MCIIOJIb30BAaTh CIUHHIIBI PEUYd HAa OCHOBE 3HAHUU O
ocobeHHoCTEH (DOHOJIOTHYECKHUX, TIpPaMMaTHYCCKUX, JICKCHYCCKUX,
CTUJINCTHKH CTHJIMCTHYECKMX OCOOCHHOCTSX H3ydyaeMOro s3bika (B
O(HUITHATEHBIX U | CPABHEHHMH C  POJHBIM  sI3BIKOM);  aJCKBAaTHO
HEOPHIMATEHBIX UCIIOJIb30BaTh,  (DOHOBBIC  3HAHWSA,  CHUTYaTHBHO
IIHCEM u | 00ycioBIcHHbBIE (POPMBI OOIIECHUS; BCTYIaTh B KOHTAKT
COILIMOKYJITYPHBIX C HOCHUTEIISIMU SI3bIKa; OCYIIECTBIIATH KOMMYHHKAITHIO C
pa3IYni. YY4ETOM  HMHOKYJIBTYPHOTO KOHTEKCTa; IMPUMECHSTH
pasHble CTpaTEruu JUIi TIOHMMaHHsI YCTHBIX U
NUCHbMEHHBIX TEKCTOB, IMOJICPKAHUS  YCICIIHOTO
B3aUMOJICHCTBHSI IIPH YCTHOM U MUCHMEHHOM JICJIOBOM
oO1eHnu
Bananernb: HaBbIKAMH M HEOOXOJUMBIMH CTPATETHSIMH
JUIS B3aUMOJICHCTBUSA C MapTHEpaMU II0 OOIICHHIO;
MOHUMAHMSI U TOPOXKACHUS HHOS3BIYHOTO IHCKYypca C
YUETOM KYJABTYPHO O0YCIIOBIEHHBIX Pa3TUUHid
UIKyka.2 3HaTh: MNpoQeccCHOHAbHO 3HAYUMYI0 YCTHYIO H
JleMoHCTpHpY | MUCBMEHHYIO (POpMY KOMMYHUKAIIUU CHEIHATUCTOM B
er ymeHnue Bectu | obmactu CMMU Ha MHOCTpaHHOM SI3BIKE;
oOMeH NeNOBOM | YMeTh:  CBOOOTHO  TOJIb30BAaThCS ~ WHOCTPAHHBIM
nHpopmanuen B | SI3BIKOM KaK CPEJICTBOM JIEJIOBOTO OOIICHUS;
YCTHOM U | BiajgeTsb: TUHTBUCTUYECKUMU HABBIKAMU U TPUMEHSITh

MUCHbMEHHOM (popmax

ux i PCAAKTUPOBAHUA, MNCPEBOAA U CO3OAHUA
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HEe MeHee 4YeM Ha
OJIHOM HMHOCTPAaHHOM
SI3BIKE;

MEIUMHBIX TEKCTOB C LEIbI0 JaJbHEHIIEro
UCII0JIb30BaHUS uHpOpMaUn B CUTYaLUAX
MEXKYJbTYpHOTO  OOLIEHUS C  KOJUIeraMu U3

3apy0eXKHBIX CTPaH.

N AKyk4.3
Bribupaer

CTUIIb  OOINEHUS B
3aBHCHMOCTH OT IIEIU
u YCIIOBUAH
NapTHEPCTBA;
aganTupyeT peub,
CTHJIb OOIICHHSI |

3HaTh: CcTUIM OONIIECHUS B 3aBUCHUMOCTH OT LEIH H
YCIJIOBUM IAPTHEPCTBA;

YMmerb: aganTupoBaTh pedb, CTHJIb OOLIEHUS M S3BIK
JKECTOB K CUTYyaIUsIM B3aUMOJICHCTBUS,

Baaners: cTuisiMu 001IEHHS B 3aBUCUMOCTH OT 1IEJIU U
YCIIOBUH  TApTHEPCTBA, OBITh  CIOCOOHBIM u
aJlanTUPOBaTh PeUb, CTHJIb OOIICHHUS U SI3BIK KECTOB K
CUTYAIIMSIM B3aUMOJCHCTBUS .

SI3BIK KECTOB K

CUTYallUsIM

B3anMMOJICHCTBYS

NKyk4.4 3HaTh: COBPEMEHHBIE WH(POPMAIMOHHO-

Hcnons3yer KOMMYHUKATUBHBIE CPEICTBA JJIs KOMMYHHKALINH;

COBpPEMEHHBIE YmMmern: WCIIOJIb30BaTh COBpPEMEHHBIE WH-

WH(POPMAITMOHHO- dbopMaIMoOHHO- KOMMYHUKAaTHBHBIE CpEACTBA IS

KOMMYHUKaTUBHbBIE KOMMYHUKAIlMd B paMKax  MpodhecCHOHATHHOU

cpencraa JUISl | I€SITENbHOCTH;

KOMMYHUKaIUU Bananers: HaBbIKAMU COBPEMEHHBIX MH(GOPMALHMOHHO-

KOMMYHUKATUBHBIX CPEACTB 11 KOMMYHUKAIUN
OIIK-1. UK onki.1 3HaTh: TEHAGHUMH U  OCOOCHHOCTH  Pa3BUTHUS
BrisBnser COBPEMEHHOUN SI3BIKOBOM CHUCTEMBI, 0a30BbIC THIIBI

OTJINYUTEIbHBIE COBPEMEHHBIX MEIUATEeKCTOB (HOBOCTH, AaHAJUTHKA,
Crniocoben 0COOCHHOCTH nyOIUIIMCTHKA, pEeKjaMa), WX OCHOBHBIC CBOWMCTBA H
C03/1aBaThb MEIUATEKCTOB, U | XapaKTEPUCTUKHA Ha COIMOKYJIbTYPHOM, MEAUMHOM M
BOCTPEOOBAH | (win) BepOaJbHOM  YpPOBHSAX JUISI  CO3JaHUs, OLECHKH,
HBIC MEIMANPOAYKTOB, U | pEJAKTUPOBAHUS aBTOPCKUX MATEPUAIOB, OCHOBBIBASACH
OOIECTBOM H | (umm) Ha  yrayOJeHHOM TIOHUMaHUU HMX  CHCUU(PHUKH,
MH/YCTPUCH | KOMMYHMKALMOHHBIX | QYHKLMH, COJEpP/KAHMS, ONTMMAIBHBIX  MOJEJIEH,
MCIUATCKCTBI | IpOAYKTOB  Pa3HBIX | 3HAHUU TEXHOJOIMHM HUX CO3JaHUsS Ha HHOCTPAHHOM
u (nm) | MeamMacerMeHTOB " | I3BIKE
MEIUAaIpoOayK | matdopm YMerb: aHaIM3UpOBATh U KPUTHUYECKU OLICHUBATH
Thl, M (WIK) cojiep)KaHue, JIMHIBOCTUJIMCTHYECKHE OCOOCHHOCTH
KOMMYHUKaI MEAMATEeKCTOB,  HMX  COOTBETCTBUE  (POPMATHBIM
HOHHBIC tpeboBanussM CMU pasHbIX MEIMUHBIX TUIATPOPM H
IPOAYKTBI B pa3HbIX GOpPM KOMMYHHUKAIIUHN).
COOTBCTCTBH Baajgern: HaBBIKAMH

U ¢ HOpMaMHU
pycckoro
WHOCTPAHHOT
0 SI3BIKOB,
0COOEHHOCTS
MH MHBIX
3HAKOBBIX
CHUCTEM

CO3aaHus, KPHUTUYCCKOTO
aHalIn3a, pCAAKTHUPOBAHUSA U HAYYHOT'O HCCICHOBAHUA
COBPEMCHHBIX MCAHUATCKCTOB  Pa3HbBIX THIIOB Ha
HHOCTPAHHOM A3BbIKEC




MK onki.2
OcymiecTBisieT
HOJIFOTOBKY
KYPHAIUCTCKUX
TEKCTOB U (WJH)
IPOJIYKTOB
pa3IUYHbIX JKaHPOB U
¢dbopmaron B
COOTBETCTBUU c
HOPMaMH PYCCKOTO U
MHOCTPaHHOTO
SI3BIKOB,

0COOEHHOCTSAMM MHBIX
3HAKOBBIX CUCTEM

3HATD: OCHOBHBIE TPUHITUTIBI CO3/IaHUS
KYPHAIIMCTCKUX TEKCTOB U MPOAYKTOB Pa3JIMUHbBIX
JKAHPOB W (OpPMATOB B COOTBETCTBUU C HOpPMaMu
PYCCKOTO ¥ HWHOCTPAHHOTO SI3BIKOB, OCOOCHHOCTSIMU
WHBIX 3HAKOBBIX CHCTEM

YMeTh: aHATU3UPOBATH MIPOLIECC PA3BUTHS
JKYPHAJIMCTUKH B COTIOCTABIICHUM C PA3BUTHEM
oredecTBeHHEIX CMMU, MCIT0Ib30BaTh HAKOILICHHBIN
IIO3UTHUBHBIN ONIBIT PEJAKLIUN U KYPHAIMCTOB KaK
[eHHelIee MpoecCHOHAbHOE HACHEINEe B MMPAKTUKE
CBOEH KYPHATUCTCKOMN JEATEIHHOCTH MOJATOTOBKE
KYPHAITMCTCKUX MyOJIUKAINH;

- CTPEMHUTBHCSI COOTBETCTBOBATH JTYUIITNM
00pa3nam >KypHAJIUCTUKH (aKTyaJIbHOCTh U
00111eCTBEHHAs 3HAYUMOCTh U30paHHOM TEMBI,
JIOTUYHOCTh, ApTYMEHTHPOBAHHOCTD, IPKOCTh U
JTUTEPATYPHBIN SI3BIK €€ OCBEICHUS, YMCHHE
MOJIEMU3UPOBATh, TIPOSBICHHOCTh aBTOPCKOM TIO3HITIH)
Ha WHOCTPAHHOM SI3BIKE.

- OCYHIECTBJISTh pEKJIIaMHbIC, HWH(POPMAIIMOHHEIE
W TPOMAraHIMCTCKUEe KaMITAaHUM W MEpPOIPUSATUS Ha
MHOCTPaHHOM S3bIKE
BJIA/IeTh:
pa3IUYHBIMU ~ IpPUEMaMU TMOJIydeHUus HHpopmanuu,
yMETh BbICTpauBaTh dS()PEKTUBHBIC OTHOIICHUS C
UCTOYHUKAaMU WH(GOpMalUU, YMETb I'PAMOTHO MHUCATh
TekcThl 11t CMU Ha HHOCTpAaHHOM SI3BIKE.







. COAEPXAHHUE U CTPYKTYPA JUCIUIIJIMHBI

O0beM TUCHUILINHBI cocTaBiaser 4 3a4€eTHBIX eIUHMHII, 144 JacoB.
B TOM uncie 4 3a4ETHBIX €IUHHUII, YacoOB Ha 3a4eT
dopMa NPOMEKYTOUHON ATTeCTAIIUM: 3a4yeT

C UCIIOJB30BAHUEM JICKTPOHHOI'O 06yqe}mﬂ H JUCTAHIUOHHBIX 06pa30BaTeJ’lBHLIX TEXHOJIOTHi 6 (qac)

4.1 Conepma}me AUCHUIIJIMHBI, CTPYKTYPUPOBAHHO€ IO TeéMaM, ¢ YKaz3aHMEM BH/I0B y‘leﬁHbIX 3aHATHI M OTBEJEHHOI0 HAa HMX
KOJIM4YeCTBA AaKAACMHUICCKHUX YaCcoB

No Paznesa nucuunmInHbI/ TEMbI Buabl yueoHoii pa6oThl, DopmMbl TEKYLIETO
/T = BKJIIOYASI CAMOCTOSITEJIbHYI0 padoTy KOHTPOJIA
g ¥ oOyyammuxcsi , MPAKTHYECKYIO MOATOTOBKY H yCIeBaeMoCTH;
§ 5 TPYA0EMKOCTH ®opma
- ; (B yacax) NPOMEKYTOYHOI
al 8| %8 KonrakrHas pabota =85 aTTecTaluu
§ S| B¢ IpenoaBaTels ¢ 00yJaromuMHCs = E (no cemecmpam)
> = ] g g
) ot = o s &
Ol & | =5 = o g
B | » 4 o8
= 4 58 E
=
- 5 & =1
d Jleknuu| Cemunapckue | Koncynpramuu g Ez
. /npakTHueckue =g 2
/mabopatopHsie ©ax
3aHATUA
1. What Makes a Good Journalist? 5 5 5 2 5 Jlenoas nrpa
Simple/Continuous form p
2. Journalism as a Career 5 5 5 2 5 KoVEiLii cTou
Past Simple/ Present Perfect pyL
3. Journalism is Information 5 5 5 2 5 Jlenoas nrpa
The definite article p
4, What is News? 5 5 5 2 Postesas Hrpa
Asking questions/ tag questions p




5. Success in Interviewing 6 6 1
The Passive Huckyceus
6. Press Conferences 6 6 1 Postenas HEba
The Infinitive construction P
7. Newspapers 6 6 1 KOHTDOLHAS
Analyzing newspapers P
The Gerund construction padora
8. Radio 6 6 1
Understanding the language of radio Tncckycus
presenters
Infinitive/ Gerund
9. Magazines 6 6 1
Planning the cogt?nts gf a magazine Kpyrmerii cton
Modal verbs
10. Television 6 6 1 KOHTOOLHAS
Understanding the pre-production process 5 P
Conditionals pabota
11. New Media 6 6 1
Briefing a website designer JlenoBast urpa
Relative clauses
12. Advertising 6 6 1 KOHTOOLHAS
Selling your services to a potential client 5 p
Revision paboTa
Hroro yacos 144 | 68 68 16 60 3a4er

KPC 84




2I11aH BHeayIUTOPHOI CAMOCTOATEIbHOI PadoThl 00y4YaOIIMXCS M0 AUCHHIIHHE

CamocrositenbHas paboTa 00yJarouIXCst VuebHo-
3arpartsl Onenoynoe METOIMTIECKOT
Cemectp HaszBanue paszaeina, Tembl B 4 1At Cpoku obecrnieueHue
nJ CaMOCTOATCIIBHOU PaO0OThI BBITIONHEHHS BpPCMCHU CpeacTBoO CAMOCTOSTEILHOM
(uac.) paboThI
“The Handbook
. of  Journalism
. New Age Media. .
What Makes a Good Journalist? . . Studies” by
5 Simple/Continuous form How is the Internet changing | B Teu cem 6 JenoBas urpa Karin Wahl-
Journalism
Jorgensen, New
York, 2009
“The Handbook
of  Journalism
5 Journalism as a Career Creating some key principles B Ted cen 5 Koveisicron Studies” by
Past Simple/ Present Perfect of Journalism Ethics Pyt Karin Wahl-
Jorgensen, New
York, 2009
“The Handbook
. . Read the story “The Yellow of . J,E)urnallsm
Journalism is Information » . Studies by
5 e . Fever” of Journalism and share | B Teu cem 6 JlenoBas urpa .
The definite article . Karin Wahl-
the ideas
Jorgensen, New
York, 2009
“The Handbook
of  Journalism
What is News? Writing news for any magazine Studies” by
5 . . . B T€U CEM 6 Ponesas urpa .
Asking questions/ tag questions or newspaper Karin Wahl-
Jorgensen, New
York, 2009
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Cemectp

HaszBanue paszeina, Tembl

CamocrositenbHas paboTa 00yJaronIXcst

Bun camoctosiTenbHOM paboThI

Cpoku
BEITIOTHCHHS

3aTpatbl
BpeMEHU
(dac.)

OneHovHoe
CPEICTBO

VYuebHo-
METOIHYECKOE
obecrneuecHuE
CaMOCTOSITEIILHOM
paboThI

Success in Interviewing
The Passive

Role play an interview with a
filmstar

B TCY CEM

Huckyccns

“The Handbook
of Journalism
Studies” by
Karin Wahl-
Jorgensen, New
York, 2009

Press Conferences
The Infinitive construction

Organising a press conference
Make a speech

B T€Y CEM

PoneBas urpa

“The Handbook
of Journalism
Studies” by
Karin Wahl-
Jorgensen, New
York, 2009

Newspapers
Analyzing newspapers
The Gerund construction

Writing headlines
Planning and writing a
newspaper article

B T€Y CEM

KonTposnbhas
paborta

Cambridge
English for “The
Media” by Nick

Ceramella,

p.112,2008

Radio
Understanding the language of radio presenters
Infinitive/ Gerund

Understanding the production
process
Planning a news list

B T€Y CEM

Huckyccus

Cambridge
English for “The
Media” by Nick

Ceramella,

p.112,2008

Magazines
Planning the contents of a magazine
Modal verbs

Composing magazine covers
Planning and writing a true life
story

B TCY CEM

Kpyrasiii cron

Cambridge
English for “The
Media” by Nick

Ceramella,

p.112,2008
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CamocrositenbHas paboTa 00yJaronIXcst

VYuebHo-

3arpatsl OueHouHoe METOMITIECKOE

Cemectp HaszBanue paszeina, Tembl B 5 a6 Cpokn obecrieueHne

U CaMOCTOATCIIBHOU Pa0OThI T —— BpPCMCHU CpeacTBoO CAMOCTOSTEILHOM
(uac.) paboThI

Cambridge
Television Organising a filming schedule KOHIPOILHAS English for “The
6 Understanding the pre-production process Filming on location B TCY CEM 6 6o TF; Media” by Nick

Conditionals Editing a TV documentary p Ceramella,

p.112,2008

_ Cgmbridge
e New Me_dla . Planning and writing a blog Engh.s},l, for T.he
6 Briefing a website designer . B TCY CEM 5 JlenoBast urpa Media” by Nick

. Creating a podcast

Relative clauses Ceramella,

p.112,2008

Cambridge
Advertising Creating a print advert KoOHTOO L HAS English for “The
6 Selling your services to a potential client Creating a screen advert B TCY CEM 5 p Media” by Nick

- . . paborta
Revision Presenting a finished advert Ceramella,
p.112,2008
OO6m1ast TpPyI0EMKOCTh CAaMOCTOSATEILHON paOOTHI 1O AUCIUILUIMHE (Yac) 60
N3 HuX 00beM cCaMOCTOSTEILHOM pabOThl € HCIOJIb30BAHHEM JIEKTPOHHOIO 00YUYEeHHUSs U 6

JMCTAHIUOHHBIX 00Pa30BaTeJbHBIX TEXHOJIOTHH (Yac)
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4.3. Conepxanue y4eOHOro MaTepuajia

1.What Makes a Good Journalist? New Age Media.

How is the Internet changing Journalism

IMpodeccus xypuamucta. Omnmcanue mpodeccuu, cepbl NEATEIBHOCTH, IUIIOCHI U
MuHychl ipodeccun. Kakue ObIBaIOT KYpHATUCTB U YEM OHH 3aHUMAIOTCSL.

BinusiHue uHTEpHETA HA )KYPHAIUCTHUKY.

Simple/Continuous form.

2.Journalism as a Career

Creating some key principles of Journalism Ethics

OCHOBBIKYPHAJIMCTCKONAEATEILHOCTH. KapbepHBINPOCTBKYPHAIMCTUKE.
MexayHapoaHbie MPUHIUITEI TPO(HEeCCUOHATBFHON TUKUB KypHATUCTKE. HOCTpaHHBIN SI3bIK —
KaK OCHOBA yCIleXa Kapbepbl KAPbEPHOTO POCTA.

Past Simple/ Present Perfect.

3.Journalism is Information

Pabora ¢ ucrounukamu uHpopmanuu. CriocoObl MoJydeHUs] MHPOPMALUU. DTUUYECKUE
HOPMBI B paboTe ¢ HCTOYHHKaMU uHpopManuu. Jlata- sxypHamucT - npodeccus Oyayuiero.

Thedefinitearticle.

4.WhatisNews?

OnpenenennenoHaTUIHOBOCTH. KpurepunordopanoBocteiyisimyonukanuu. HoBocTHas
xypHanuctuka. [Tonstue derikoBas HOBOCTb.

Askingquestions/ tagquestions.

5.SuccessinInterviewing

HNuTepBbio B )xypHanmuctuke. Onpenenenue, BUAbl, CTPYKTYpa, MOJATOTOBKA K HHTEPBBIO.
HNutepBprokakxkanppxypHanuctuke. [IpaBuna BeaeHus wuHTEpBbIO. OCHOBBI ycliexa B
WHTEPHBBIO.

The Passive.

6. Press Conferences
Organising a press conference
Cwmpicn 1 Ha3HaUYeHHUE Tpecc-KoHpepeHuid. OCHOBHBIC MpaBHIIa UX opraHu3aiuii. OnoserieHmne
CMHM w mraH mnpoBenaeHUs mpecc-KoH(epeHIuyu. OTambl MOATOTOBKA M BBHIOOp MecTa.
HO,Z[FOTOBKa JOKYMCHTOB! PEriIaMCHTHI, KOHICIIIMA, npecc- peians. J_ICJ'IOBOC
obmenuecnpeccotnCMMU.
The Infinitive construction.

7.Newspapers
Analyzingnewspapers
Writingheadlines

Planningandwritinganewspaperarticle

CtpykTypa ¥ TOpHUHLMIIBI OpraHu3alnuu paboTel pepaknuu. Paborta >xypHaiucra B
razere.l'azeTHbIe JKaHPBI. PeHaKHHOHHLIﬁMeHe,H)KMeHT.

The Gerund construction

8.Radio

Understanding the language of radio presenters

Understanding the production process

Planning a news list

Pannoxypnanucruka. Oco6eHHOCTHPAOOTEIKYpHATIMCTAaHAPAANO. OyHKIUN
PaanOXKYPHAJIUCTHUKHU. BBIpaSI/ITeJ'IBHBIe cpeacrBa pPaanuoOXypHaJIUCTUKH.
XKanpeipainoKypHaITUCTUKU. TeXHOIOTHAPAOOTHIPAIMOKYPHAINCTA.

Infinitive/ Gerund.

9.Magazines

Planningthecontentsofamagazine
Composing magazine covers
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Planning and writing a true life story

CTpykTypa ¥ TpUHIWIBI OpraHu3anuy paboThl B pemakiuu kypHana. OpraHusamnus
paboThl XypHanucta B xypHaie. Kto takoit fashion-xxypuamuct u fashion-6norrep, u kak um
cTath?!

Modal verbs.

10.Television

Understanding the pre-production process
Organising a filming schedule

Filming on location

Editing a TV documentary

[Mpodeccus Tenexypramuct. Onucanue, 00S3aHHOCTH, HABBIKA M 3HAHUSA. MacTepcTBO
BCACHUA TCJIICTIPOTpaMM U UHTCPHET -KaHAJIOB.

Conditionals.

11.NewMedia

Briefingawebsitedesigner
Planningandwritingablog

Creatingapodcast.

Hosriemenuapxxypuanuctuke. CMUuHOBbIEMeina. TpeH1bl HOBBIX MEIHA.

Relative clauses.

1. Advertising

Selling your services to a potential client
Creating a print advert. Creating a screen advert

Presenting a finished advert

PexnamamxypHanuctuka. PeknamMa Kkak BHUJ MapKeTMHIOBOM KOMMYHHUKAllUM B
KYpHAIUCTUKE. f3bIK peknambl. KonupalTuxr.

Revision.

4.3.1. IlepeyeHb CEMHMHAPCKHUX, MPAKTHYECKUX 3aHSITHI

Ne paznena HaumenoBanue ceMuHapoB, Tpynoemxocr [ QrieHouHble | Popmupyembie
/o U TEMBI HpaKTHYECKUX M J1a60paTopHBIX paboT b cpencTsa KoMHeTerin
JHUCLIMIUTMHEL (uac.)
(Momyisi)
2 3 4 5 6
1 5 VK-4
1 What_ Makes a G_ood Journalist? JenoBast OIIK -1
Simple/Continuous form urpa
2 5 VK-4
) Journalism as a Career Kpyrasriii OIIK -1
Past Simple/ Present Perfect CTOJ
3 5 VK-4
3 Journalism is Information Henosas OIIK -1
The definite article urpa
4 5 VK-4
4 ~ What is News? Ponesas OIIK -1
Asking questions/ tag questions urpa
5 Success in Interviewing 6 Jnekycens YK-4
The Passive Y OIIK -1
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5
6 6 VK-4
6 Press Conferences PoseBast OIIK -1
The Infinitive construction urpa
! Newspapers ° KonTposiba .
7 Analyzing newspapers P OIK -1
The Gerund construction a pabora
8 Radio 6 YK-4
Understanding the language of OIIK -1
8 radio p?resenterg ) Huckyccus
Infinitive/ Gerund
9 Magazines 6 YK-4
9 Planning the contents ofa Kpyrmsriii OIIK -1
magazine CTOJI
Modal verbs
10 Television 6 YK-4
10 Understanding the pre-production KoutponsH | oMK -1
process ast paborta
Conditionals
11 New Media 6 Y4
11 Briefing a website designer Henosas OIK -1
Relative clauses Hrpa
12 Advertising 6 YK-4
12 Selling your services to a potential KoutponsH | oMK -1
client ast pabota
Revision

4.3.2. IlepeyeHb TeM (BONPOCOB), BHIHOCHMBIX HAa CaMOCTOSITeJIbHOE W3y4YeHHe
CTYJIEHTAMH B paMKax caMocTosiTeabHoi padorsl (CPC)

Tema 3ananue dopmupyemas NJAK
KOMIICTCHII A
1/
YK-4 WJIK VK41
1 OIK -1 VK 4.2
What Makes_ a Good New Age Media. VK s
Journalist? . :
. . How is the Internet
Simple/Continuous . ) VK 4.4
form changing Journalism
WJIK OIIK 1.1
OIIK 1.2
YK-4 WJIK VK41
2 Journalism as a Career Creating some key OlK -1 vK42
Past Simple/ Present principles of Journalism YK 4.3
Perfect Ethics YK 4.4
HJIK OIIK 1.1

15




OIIK 1.2

YK-4 UK  VK4.1
Journalism is Read the story “The OIK -1 vk4.2
. Yellow Fever” of YK 4.3
Information Journalism and share the VK 4.4
The definite article id :
Ideas WJIK OIIK 1.1
OIlK 1.2
VK-4 UK VK41
OIIK -1 YK 4.2
What is News? ..
Vhat is News Writing news for any YK 4.3
Asking questions/ tag magazine or newspaper YK 4.4
questions g pap '
WK OIK 1.1
OIlK 1.2
YK-4 UK VK41
OIIK -1 YK 4.2
Success in Interviewing | Role play an interview YK 4.3
The Passive with a filmstar VK 4.4
WJIK OIIK 1.1
OIK 1.2
VK-4 UK VK41
OIK -1 VK 4.2
Press Con'fe'rt?nces Organising a press VK 4.3
The Infinitive conference VK 44
construction Make a speech '
WK OIIK 1.1
OIK 1.2
VK-4 UK VK41
Newspapers . . OlK -1 VK 4.2
. Writing headlines VK 43
Analyzing newspapers . oo :
Planning and writing a
The Gerund . VK 4.4
! newspaper article
construction VJIK OIIK 1.1
OIlK 1.2
VK-4 UK  VK4.1
Radio OIK -1 YK 4.2
Understanding t_he Underst.andmg the VK 43
language of radio production process VK 44
presenters Planning a news list '
Infinitive/ Gerund K OIIK 1.1
OIK 1.2
VK-4 UIK  VK4.1
Magazines Composing magazine OfKc -1 vk42
Planning the contents of covers YK 4.3
a magazine Planning and writing a YK 4.4
Modal verbs true life story VK OIIK 1.1
OIlK 1.2
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VK-4 UK  YK4.1
10 Television Organising a filming OIK -1 YK 4.2
. schedule
Understanding the pre- I . YK 4.3
. Filming on location
production process . VK 4.4
Conditionals Editing a TV
documentary WJIK OIK 1.1
OIlK 1.2
YK-4 UK  YK4.1
11 New Media o it OIK -1 VK 4.2
o . nning and writin
Briefing a website a gt?log ting a YK 4.3
designer .
Relati g | Creating a podcast vka4
elative clauses VJIK OIIK 1.1
OIK 1.2
VK-4 UK  YK4.1
12 Advertising Creating a print advert | O vk42
Selling your services to | Creating a screen advert YK 4.3
a potential client Presenting a finished VK 4.4
Revision advert WK OIK 1.1
OIK 1.2
4.4, MeToauyeckue YyKa3aHWsi MO0 OPraHuU3alUM CaMOCTOSITEJbHOI PadoThl
CTYAE€HTOB

Juctunmuaa « THOCTpaHHBIN s3BIK B TPOeCCHOHATBHON chepe» (aHTITMHCKUN S3BIK) B
U3ydaercss B pamMKkax oOpa3oBaTeNbHBIX MPOrpaMM IO HaMpaBiICHHUIO MOATOTOBKHU OakajaaBpoOB
no HanpasieHuto 42.03.02 (OKypranucruka), npoduis «KypHanucTrka 1 HOBbIe Meaua». Kype
paccuuTaH Ha roj oOydeHHS B By3e M H3y4yaeTcss Ha 5-6 cemecTpe 3 rojga oOydeHHS IO
porpaMme.

B xone 00yueHus cTyAeHT JOJIKEH OBJIAJETh MPeaycMOTpeHHbIM [Iporpammoii 06beMom
oOuieynotpebuTensHoi U mpodeccuoHaIbHON JIEKCUKU, HAYYUTHCSI CTUITUCTHYECKU MPABUIIBHO
0pOpMIITH CBOIO peub (KaK YCTHYIO, TaK U MUCHbMEHHYI0), COOTBETCTBEHHO KOMMYHHKATHBHBIM
HaMEPEeHUSIM U COJICP’KaHUIO BHICKA3bIBAHUS.

YcnemHoe  ocBoeHHe — yueOHOM TUCHUIUTUHBL  TpeNrnojiaraeT  aKTUBHYIO
CaMOCTOSITENIbHYIO pabOTy CTYICHTOB IO OTpabOTKe y4eOHOTO Marepuasia, M3y4eHHOro Ha
MIPAKTUYECKUX 3aHATHUSAX.

CamocTtosarenbHas paboTa 1Mo JaHHOW JUCHUIUIMHE BKIIIOYAET B CeOsl: TEKYIIYI0 padoTy
HaJ y4eOHBIM MaTepHalioM, U3JI0KEHHBIM B YUeOHUKaAX, YIeOHBIX MOCOOUAX U JOMOJIHUTEIbHON
JTUTepaType, a TakkKe 3a(pUKCHPOBAHHBIM Ha ayJUOHOCUTENSIX, B T.4. BBIIIOJIHEHUE Y4EOHBIX
3aJlaHu# ¥ YIpaXHEHUI; MOATOTOBKY K PyOSKHOMY U TPOMEKYTOUHOMY KOHTPOJTIO.

B nensax 3(1)(1)CKTI/IBHOFO OBJIAJICHUA  KOMIICTCHUHUAMHU CTYACHTAM PCKOMCHAYCTCA:

- HCIPCPLIBHO IIOIOJHATL CBOW 3HAHUA CIIoco00B KOMMYHUKAaTUBHO-IPArMaTH4YC€CKOIo "
KOMIIO3UITUOHHOTO IMOCTPOCHUA HpO(l)CCCI/IOHaJ'ILHO'OpI/IeHTI/IpOBaHHLIX TCKCTOB Ha 3JTHUX
A3BIKAX,

- Ppa3BHUBATb SHOUKIIONCANYCCKYIO 3PYAULUIO, TOIMOJHATH (((I)OHOBLIC)) 3HaHUA, CICAUTH 3a
PAa3BUTUCM BHYTPUIIOJIUTUYCCKUX W KYJIBTYPHBIX COOBITHMII M BHEIIHEIIOJUTUYCCKOMN
ACATCIIBHOCTBIO CTPAHBI (CTpaH) HN3Yy4aCMOI'0 BTOPOTO HHOCTPAHHOT'O A3bIKA,
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- BECTH COOCTBEHHBIE CIIOBAPUKH, Ky/a CJIeAyeT BHOCUTh HE3HAKOMBIE CJIOBA M BBIPAKCHUS U
UX SKBHUBAJICHTHI, BCTPETUBIIMECS KaK B y4eOHUKE, TaK M B JIOMOJHHUTEIBHBIX y4eOHBIX
MaTrepuagax Uiu B KOMMEHTApUSX, MpeJlaraéMbIX PENo1aBaTeIeM BO BPpEMsI IPAKTUUECKUX
3aHSTUN; IEPUOJUYECKU TOBTOPATH JIEKCUKY, COJEPIKAILYIOCS B CJIOBAPUKAX;

- IPU  BBITIOJHEHUH YIPAKHCHUH W3 YUCOHMKOB TIOJB30BATHCS OOJIBIIMMH JIBYSI3BIYHBIMH,
CHCIMAIILHBIMA U TOJIKOBBIMU CIIOBapsSIMH, a TAaKKE€ CIPABOYHUKAMU M WHOW CIIPABOYHOUN
JUTEPATypOi; THIATSIBLHO BBINOJHATE pPabOTy TIO HCIPABICHHUIO JIOMYIICHHBIX B
YIPAKHCHHSIX CMBICTIOBBIX,  CTHJIMCTHYECKUX,  JICKCHYECKUX, TIpPaMMaTHYCCKUX,
opdorpadudecKkux U UHBIX OMIMOOK U TIOTPEUTHOCTEH.

JloMamHue 3agaHus ClEAYeT BBINOJHATh K KaXKIAOMY YpPOKY, paslenss 3aJaHue Ha
HeOoJIbIIe MOPIMH, HAaYMHAs CO JHs, Korja 3ajaHue Obio maHo. He ciemyer oTkiagsIBaTh
BBITIOJIHEHHUE 3aJaHHsd Ha HOYHBIC Yachl. B JACHb NEpCa 3aHATUCM 3adaHHuC HCO6XOI[I/IMO
IIOBTOPUTb.

3amaHne CUMTAeTCs BBIMIOJHEHHBIM, €CIH CTYACHT MOXET CleNaTh 3aJaHue, He
nmoarisabiBass B MUCBMEHHBIH HMCTOYHHUK (TeTpa)II) C JOMalllHUM 3aJJaHUEM MHJIM KJIIOYHN B
yueOHUKE).

B nemnsx 3akpeniieHns: n3ydaeMou JEKCUKU W PacHIMPEHHUs CIOBApHOTO 3araca CTYJCHTOB
peKoMeHAyeTcsl B Ipolecce  M3y4eHHs  JAUCHUIUIMHBL  c(OpMHUpOBaTh  CIOBaph
00MIeyTOTPEOUTENBHBIX CJIOB H OCHOBHBIX TIPO(ECCHOHATBHBIX TEPMUHOB.

CTy,)IeHTBI AOJIKHBI UMETh MPEACTABJICHUC 000 BceX MHOS3BIYHBIX pcanuniax, YIOMAHYTBIX B
yueOHUKe, UAET JM pedb O MEePCOHAIUAX, MIpeIMeTax MaTepuaIbHOW/ TyXOBHOW KYJIbTYphI WU
SABJICHHUAX, OTHOCAIMIMUXCA K HCTOPUH CTPAaH H3Y4aCMOI'O A3bIKA. Ecim wmHOS3BIYHAA peannsa
BCTPETHUJIACH CTYJICHTAM B JOMAIIHHUX YINPaKHEHUSX, CTYICHTHI 00S3aHBI HAHTH KOPOTKYIO
UH(OPMAIIHIO O HeH CaMOCTOSTEIBHO.

[ToaroroBka k pyOeKHOMY KOHTPOJIIO HOCHT XapaKTep MOBTOPEHUS M CHUCTEMaTH3aIlNH
MOJYYCHHBIX paHee 3HAHWH, YMEHHMH ¥ HaBBIKOB W HE TMPEIIOJIaraeT KaKuX-JIn0o
cieruduyeckux ¢GopMm. OmHAKO CTyIEHTAM pPEKOMEHIYETCS B KadecTBE JONOJIHHUTEIBHOM
BHEAYIUTOPHOW pabOThl MPOCIYIINBAHHUE AyAMO3AIMCEH, MPOCMOTP (HIBMOB Ha H3y4acMOM
A3bIKE, a TAaKKe YTEHHWE MOMOJIHUTEIBHOW JMTEpaTypbl IO H3y4eHHBIM Temam, pabora c
MHOS3BIYHBIMH CalTaMU.

4.5, TlpuMepHasi TeMaTHKa KypcoBbIX padoT (nmpoekToB) KypcoBbie pabOThl MO JTaHHOM
JTMCIUIUIAHE YI€OHBIM TUIAHOM HE MPEyCMOTPEHBI

IV. YUYEBHO-METOJWYECKOE U UH®OPMAILIMOHHOE OBECIIEYEHUE
TUCHUILIMHBI (MOJTYJIS)

a) nepeveHb JUTEPATyPhI

1) Yuponosa N.N., Kyssmuna E.B.Aurnumiickuii s3bik i kypHanuctoB (B1-B2) Mastering
English for Journalism[Texkct] :y4eOnuk st akamemudeckoro Gakanaspuara /ML.U. Yephosa,
E.B. Ky3pmuHa, uznarenscto: KOPAUT, 2016. —118 c.

2) Tenenp D. @. AHrIMICKUI S3BIK IS KypHaImuCTOB [TekcT] : mocobue s BY30B, TPEThe
m3nanue/ D. @. Tenens, uznareasctso: TEWC, 2006. —213 c.

3) Nick Ceramella, Cambridge English for “The Media”’[Tekct]: yueOHHUK IS KYPHATHCTOB
Nick Ceramella, u3zmarensctso:Cambridge, 2008.-p.112

4) Karin Wahl-Jorgensen, “The Handbook of Journalism Studies” ’[Tekcrt]: mocoOue must
xypranucros, Karin Wahl-Jorgensenuznarenscteo: New York, 2009.- 113c.
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5) Ilomkamennass E. B. Press Releases [Tekct] :yue0.-meTon. mocoOue 1O 0OydUeHHIO
npoeccuoHaTbHO OpUEHTHPOBaHHOW muchbMeHHON peud / E. B. [lonkameHHas, M31aTeNbCTBO:
Uriy, 2011. — 89c.
0) meprnoaMvecKue M3AaHMs : ra3eThl U KypHaibl U3 Anriuu u CIIIA
B) CIIHCOK aBTOPCKHUX METOANYECKHX pa3padoTok
r) 0a3bl JaHHBIX, HHPOPMAIHOHHO-CIIPABOYHbIE H NOUCKOBbIE CHCTEMbI
1. Hayunas snexktponnast oubinunorexka eLIBRARY.RU
2. DnektponHas OuOmmoteka (http:/ellib.library.isu.ru). JocTym K HOJHBIM TEKCTaM
Y4eOHBIX MOCOOMiA, MOHOTpaduil M cTatell COTPYAHHMKOB YHHBEPCHTETA, OCYIIECTBISIEMBIA C
m000T0 KOMITbIOTEpa ceT MpKyTCKOTO TOCYAapCTBEHHOTO YHUBEPCHTETA
3.. https: www.bbc.com
4. caliTbl ra3eT pa3IMYHbIX CTPAH MUpa
5. http://biblioclub.ru

VI. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCHUIIJINHBI
MOAYJIA)

6.1 n1aGopaTopHoe 0GopyI0BaHME:

Cneyuanvhvle nomewjenus: YdeOHas ayqUuTOPHS Il IPOBEACHUS 3aHATHI JICKIIMOHHOTO H
CEMHHAPCKOTO THIIA.

Aymuatopus Ui JEKIMOHHBIX 3aHATHH 00OpyAOBaHA: creyuanuzuposarnHot (yaeOHO)
Mmebenvio Ha 40 TIOCATOYHBIX MECT; IOCKa MEJIOBasi, KadeIpa HaoIbHAS,

Aymuatopus s PaAKTHUECKUX 3aHATUNA 00OpyJoBaHA: cneyuaruzuposanuou (yaeOHOMN)
medenvio Ha 40 mOCaTOUHBIX MecCT, Jockoi MenoBoii; mpoektop (1): ViewSonik; skpan (1);
noymoyk nepenocroti (1): ASUsX553Mxkononxu neperocnoie (2): GeniusZJF109500080.

MexHu4eckumMu cpeocmeamu oOyyeHus, CIYKAIUMU s TpeAcTaBleHus yueOHOM
nHpopManuu OonbIIoONW aymuTopuu 1o auciuiuimHe «CoBpeMeHHble pernoHanbHbie CMN»:
npoektop (1): ViewSonik; oskpan (1); uoymoOyk nepenocnoii (1): ASUSX553Mxoronku
nepenocuvie (2): Genius ZJFI09500080

1. ToroBHOCTH yueOHBIX TaOOPATOPUIL, Ay TUTOPUH, TUCIIICHHBIX KJIACCOB, KAOWHETOB
KYpCOBOT'O U IUIIJIOMHOTO MPOEKTUPOBAHUS, 3aKPEINICHHBIX 32 Kadeapoit

NeNe ayAUTOPHH, Komnuectso OCHAIIIEHHOCTD
KJIACCOB, JTaOopaTopuit ITOCATOYHBIX MECT
b103 44 YueOHast ayIUTOPHS,
000pyIoBaHHAs CIIEIHaTM3UPOBAHHON

(y4e6HOI) MeOeThION TEXHUKOM:

1) Oocxa 3enemas menosas (1),
Kagedpa nuzkas Hacmonvhas (1), cmonvl
RUCbMEHHbIE, CTYIbsL,

2) npoexmop BENQ (1), sxpawn (1),
noymoykAsus(1), kononxu SVEN(2).

30 KommbroTepHsiii KJacc,
b104 000pyIOBaHHBIN CTETIHATH3UPOBAHHON
(y4eOHOI) MEeOETTBION TEXHUKOM:

1) oocka 3zenenas menosas (1),
cmon  komnviomepuviti  (20),  cmonvl
RUCbMEHHbIE, CTYIbsL,

2) KOMRblomep (15),

npoexmopEpson(1),  kononku  SVEN(2),
oxpanLumien(l).
40 Yyebnas ayauTopus,
b105 00opyoBaHHAs CHeNUaIN3UPOBAHHON
(y4eOHOI) MeOEeTThION TEXHUKOI:

1) Oocka 3enenas  menogas
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(1), wxag-cmexno (1), xaghedpa nuszkas
HacmoavHas (1), cmonvl  nucomeHHble,
cmynvsi;

2)npoexmop ViewSonic(1), skpan
(1), komnvromep (1), xononxu Genius(2)

B108 18 YyeOHast  ayauTOpUS: docka
3enenas menosas (1), cmoavl nucomenHvle,
CMYTIbSL.

B200 9 YueOnas ayauTopHs,
o0opynoBaHHasI CTIeUATM3UPOBAHHON

(y4eOHOI) MEOETBION TEXHUKOM:

1) oocka 3enenas menosas (1),
docka mazHumno-mapkepras (1),  cmonvl
Komnviomepuvie (1), cmonvl nucomennuvie,
cmynvsi;

2) noymoyx Asus(l), npoexmop
Epson (1), axpan (1).

Bb201 24 YueOHast ayauTopHs,
obopynoBaHHas CTIeHATM3UPOBAHHON
(y4eOHOM) MEOEThION TEXHUKOM:

1) docka 3enenas menosas (1),
kageopa nuskas nacmonvhas (1), wikag-
cmexno (1), docka maznumuo-maprepnas
(1), wxagh ona bymae (1), cmonet
nUCbMeHHble, CIYJIbs,

2) noymoykAsus (1), npoexmop
Epson (1), sxpanLumien (1).
b204 70 YueOHast ayuTOopus,
00opynoBaHHas CIelaIu3UPOBAHHON
(y4ue6HOIt) MeOeTbION TEXHUKOI:

1) docka 3enenas menosas (1),
Kagedpa nuzkas nacmonvhas (1), wixag
ons Oymae (2); nnamenvuwitl wikag (1),
CMObL NUCbMEHHbIE, CHLYIbSL,

2) npoexmop Optoma X 312, sxpan
(1), komnvromepAcer(1), xononxu
Genius(2).

B205 86 VYueOnas aynuTOpus,
000pyIoBaHHas CIIeIaIu3UPOBAHHOMN
(y41e6HOIt) MeOeTThION TEXHUKOI:

1) Oocxa 3enemas menosas (1),
Kagedpa nanonvhas (1), kapma nacmennas
(1), cmonvl nucbmenHvle, cmyivs;

2)npoexmop Optoma X 312 (1),
okpan (1),  komnviomep  Samsung(l),
xononxu Genius(2), kononxu Ave (2).

6.2. IlporpaMMHoe oOecneyeHue:

«Kaspersky Endpoint Securityaisiousaeca - Cranmaptaeii Russian Edition. 250-499 Node 1
year Educational Renewal License». — ®opycKontpakr No04-114-16 ot 14 nosi6opst 2016 r. KES.
Cuer Ne PCI[3-000147 u AKT ot 23 nos0ps 2016 r. JIn.NelB08161103014721370444. Cpox
nenvcreust: or 23.11.2016 no 01.20.2017.

Drupal 7.5.4. VYcnosus mnpaBoobnanatens(Jlunensuss GPL-2.0 - warefree). VYcnoBus
UCIIOIb30BaHus 1Mo ccbuike: https://www.drupal.org/project/terms_of use. O6ecrnieunBaer pabory
HopTaja 3eKTPOHHOro nopTdonarno cryneHToB u acnupantoB UI'Y http://eportfolio.isu.ru. Cpok
JeCTBHS: OECCPOUHO.

Moodle 3.2.1. — VcnoBus mnpaBooOmagarens (warefree). YciaoBHsS HCHOIb30BaHUS 10
cepiike:  https://ru.wikipedia.org/wiki/Moodle. O6ecnieunBaer paboTy HHPOPMAIMOHHO-
oOpa3zoBaTenbHOM cpeabl http://belca.isu.ru. Cpok neicTBuUs: GECCPOUHO.

GoogleChrome 54.0.2840. Bpay3ep — Ycnosus nmpaBoobOnanarens (warefree). Ycnopus
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UCIOJBb30BaHus 1m0  cchuike:  https://ru.wikipedia.org/wiki/Google_Chrome//  Cpok
JEUCTBUS: OECCPOYHO.

5. MoziliaFirefox 50.0.bpayzep — VYcimoBus mnpaBoobOnanatens (warefree). VYcnoBus
MCIOJBb30BaHus 1o cchuike: https://www.mozilla.org/ru/about/legal/terms/firefox/. Cpox
JEUCTBUS: OECCPOUHO.

6. Opera 41. Bpay3ep — YcioBus npaBooOianarens (warefree). YciaoBus MCIONB30BaHUS
o ccwlake: http://www.opera.com/ru/terms. Cpoxk aeicTBHsI: OECCPOUHO.

7. PDF24Creator 8.0.2. Ilpumosxenue aisi CO3MaHHUS W PEAAKTUPOBAHUS JIOKYMEHTOB B
¢dopmare PDF. —YcnoBus mnpaBooOmanmatens (warefree). VYCIOBHUS HCIONB30BAHUS T10
cepiike: https://en.pdf24.org/pdf/lizenz_en de.pdf. Cpox melictBus: 6eccpodHO.

8. VLC Player 2.2.4. CpoGoxanblii KpoccriaTpOPMEHHBIH Meauaruieep. Y CIOBHUs
npaBooOnamatenss  (warefree). —  YcioBus ~— UCHOJIB30BAaHUA ~ TO  CCBUIKE:
http://www.videolan.org/legal.html. Cpox neficTBust: GeccpouHoO.

9. BigBlueButtom. OrkpeiToe mnporpaMmHOe oOecriedeHue sl MpoBeieHHsS BeO-
KOH(pepeHuu. YcioBus mpaBooOiamarens (warefree). VYcioBusi UCMONB30BaHUSA TIO
ceputke:  https://ru.wikipedia.org/wiki/BigBlueButton. O6ecnieunBaeT paboTy OTAEILHOTO
Monayist Moodle 3.2.1 ansa pa6oter MOC. Cpok nelicTBusi: 6€CCpOvHO.

10. Sumatra PDF. cBoGomnas mporpamma, TpeaHa3HA4YCHHAs IS MPOCMOTpA WM IeYaTH
nokymeHnToB B ¢opmatax PDF, DjVu[4], FB2, ePub, MOBI, CHM, XPS, CBR/CBZ, nns
mwiarpopmel Windows. Ycnosust nmpaBooGmagaresst (Jluuensuss GNU GPL 3-warefree).
VYcnoBusa ucnonb3oBaHusa Mo cchlike: https://ru.wikipedia.org/wiki/Sumatra PDF. Cpoxk
neicTBUs: 6€CCPOUHO.

11. Mediaplayerhomeclassic. CBoGoOaHBIN NPOUTPHIBATENIb ayano- W BUACO(ANUTIOB IS
onepannonno#t cuctembr Windows. Ycmosust npaBoobOnamatens (JIunensus GNUGPL -
warefree). YcnoBust WCTIOJIH30BAHUS 1o CCBUIKE:
https://ru.wikipedia.org/wiki/Media_ Player Classic. Cpok neticTBusi: 6eccpoyHo.

12.  AIMP. BecnnaTtHblliayAHOTIPOUTPHIBATEIh C 3aKPHITBIM HCXOJHBIM KOJIOM, HAMCAHHBIA
Ha Delphi. YcnoBus mpaBooGnanarens (warefree). YcmoBUsS HCTIOIB30BaHMS IO CCHIIKE:
https://www.aimp.ru/. Cpok aeicTBus: 6ECCPOUHO.

6.3. TexHuyeckue U 3J1eKTPOHHbIE CPeICTBA:
HoytOyk, mpoekTop.

VII.OBPA30OBATEJIBHBIE TEXHOJIOT' U

Juctunnuna «AHOCTpaHHBIH sI3bIK B NpodecCHOHATBbHOM cepe» BKIOYACT B ceOs
MPAKTUYECKUE 3aHATHS MO HMHOCTPAHHOMY S3bIKY, TJI€ CTYIEHTBl 3aKPEIUIAIOT H3Y4aeMYIO
npodecCHOHANbHYIO JIEKCUKY M paCIIUpSIOT CIOBapHbIA 3amac v (GOpPMHUPYIOT CJIOBaph
00IeynOTPEOUTETBHBIX CIIOB U OCHOBHBIX MPO(ECCHOHANBHBIX TEPMHUHOB.

CTyneHThI T0JKHBI UMETh IIPEICTaBIeHHE 000 BCEX MHOSI3IUHBIX pealusiX, yIOMSHYTHIX B
yueOHHKe, UAET JIU peub O MEePCOHANMIX, IPEeaIMEeTax MaTepUualbHOW/ TyXOBHOW KYIbTYpbl WU
SIBIICHUSAX, OTHOCSIIUXCS K HUCTOPUHU CTPaH U3y4aeMOTO SI3bIKA.

B pamkax kypca CTyJIeHTbl HETIOCPEICTBEHHO BKIIOYAIOTCS B OyAyIIYIO TPO(ecCHOHAIBHYIO
JEeSITENFHOCTh M MOJICTUPYIOT KOMMYHUKATUBHBIE CUTYalluu TMPoQecCHoHAIbHOMN AeITeTbHOCTH
KypHanucta. [lpm mnpoBeneHMM 3aHATUNA PEKOMEHIYEeTCS MCHOJIb30BAHUE  AKTUBHBIX H
WHTEPAKTUBHBIX (OpPM 3aHATUN (KOMIBIOTEPHBIX CHUMYJISIUI, AEIOBBIX M POJEBBIX WD,
MIPOEKTHBIX METOAMK, MO3TOBOTO MITYpMa, pa300opa KOHKPETHBIX CUTYaI[il, KOMMYHHUKATUBHOTO
AKCMEPUMEHTa, KOMMYHHUKATUBHOTO TpPEHHMHTra, WHBIX (OpM) B COUETAaHUH C BHEAYAUTOPHOMU
paboToii.

Texuudeckne cpeacTBa OOy4YeHUST PEKOMEHIYETCS HCIOIb30BaTh B KayecTBe
WHCTPYMEHTa TOUCKAa W M3y4EHHS JOMOJHUTENBHON NpodeccHoHanbHOW WHGOpMAIUU Ha
WHOCTPaHHOM si3bIke. B TaHHOM cilydyae uMmeeTcsi B BULy BO3MOXKHOCTH ceTh MHTepHeT.
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Hcnonp3oBaHWe TEXHUYECKUX CPEACTB OOYYEHHS SBISIETCS HEOTHEMJIEMOM 4YacThIO
y4eOHOTO Tporecca.

Pabora co cpencrBamu undpopmanmonHoro odecneuenus (CMO) mpoBoauTcs Ha Bcex
sranax oOydenus. OcHoBHble nenu padotel ¢ CHUO: pasButhe, moaaepKaHue U KOPPEKIIHS
MIPOU3HOCUTENIFHBIX HABBIKOB; 3aKPEIUICHUE JIEKCHKO-TPaMMaTHYECKOro y4eOHOro Marepuana;
pa3BUTHE YMEHUH ayaupOBaHUs, 00ydeHHe 0COOCHHOCTSIM BeICHHS TeIe(QOHHBIX TIEPETOBOPOB;
o0ecrieyeHne CTYICHTOB CTPAaHOBEIUECKOW, a Takke MNpo(ecCHOHAIBHO pelIeBaHTHON
uHbopManmel; AEMOHCTpAlUs PEUEBBIX TOCTYNIKOB B THIWYHBIX CUTYallUsX OOIICHUS;
MOJATOTOBKA CTYJCHTOB K YUaCTHIO B POJIEBBIX UTpax.

Jis nposenenust pabotel ¢ CHO TpebyroTcss ayauo- U BUIEOMAaTEPHUAIBI-ITATIOHBI
(aymmo- W BHIEO3alUCH, CICTAHHBIE HOCHUTEISIMU SI3bIKA; YUEOHBIE W XYHIOXKECTBCHHBIC
(GUIBMBI).

N3ydyeHne MHOCTPAHHOTO si3bIKa B MPO(ecCHOHaIbHON cepe HEMOCPEICTBEHHO CBS3aHO C
WHTEPaKTUBHBIMH  (popMamMu OOydeHHs Ha KaXJIOM 3aHITHH, B BHJE ayIuO- M BHJIEO3AIHUCEH,
CHeNaHHBIE HOCHTEISIMH SI3bIKA; YYEOHBIX U  XYHOXKECTBEHHBIX (PHIBMOB, KOMITBIOTEPHBIX
CHUMYIISLIUH, IEIOBBIX U POJIEBBIX UT'P, YTO OTPAXKEHO B COJIEPIKAHUU POTPAMMBI.

HaumeHoBaHHe TeM 3aHATHIL ¢ ykazaHueM (popM/ MeTO10B/ TEXHOJIOTHH 00yUeHus !

Ne Tema 3ansaTust Bun 3anstus ®dopma / KounuecTBo
n/n MeToabl//TEXHOIOTHHI 4acoB
JTUCTAHIIMOHHOTO,
WHTEPAKTHBHOTO
00y4eHUS
1 2 3 4 5
1 Journalism is a calling for | mpakTrueckoe CIOKETHO-pOJIeBast 6
3aHATHE urpa
2 New Media PaKTHYECKOE JICKYCCHSI 10
3aHATHE
3 Success in Interviewing IPaKTHYECKOE JIeTIOBast HTpa 6
3aHSTHE
Hroro yacos: 22

VIII.OOEHOYHBIE MATEPHUAJIBI IJISA TEKYIIEI'O KOHTPOJIA U
MMPOMEXYTOYHOM ATTECTALIUA
@DOHJ OLIEHOYHBIX CPEJCTB MO AUCHUIUIMHE (MOIYII0) MPEACTaBIseT COOON KOMILIEKT
OIICHOYHBIX MaTepUasoB IJis MPOBEICHUsS TEKYILIETO KOHTPOJIs, BKIItOYasi, P HEOOXOTUMOCTH,
U BXOJHOM KOHTpPOJIb, U MPOMEXKYTOUHOM arTecTanuu oOydaromuxcs U oGopMisieTcss B BHUJE
OTIIEIbHOTO JOKYMEHTa (TpUIIOKEHHUs K paboueil mporpamme AMCUMILTUHBI (MOAYMS)) WM B
JAHHOM pa3zelie MporpaMMBbl.
Marepuanbl s NPOBEJCHUS] TEKyIIero M INPOMEXKYTOYHOr0 KOHTPOJIA 3HAHMM
CTYJAEHTOB:

BI/I,Z[ KOHTPOJIA KOHTpOJ'II/IpyeMLIe TEMBbI KOMHeTeHLII/II/I,
(paznensrn) KOMIIOHEHTEI KOTOPBIX
\i KOHTPOJIUPYIOTCS
What Makes a Good Journalist? UAK  YK4.1

Jlenoas urpa Simple/Continuous form
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YK 4.2

VK 4.3
VK 4.4
HJIK OIIK 1.1
OIlK 1.2
UK VK41
YK 4.2
Kpyrmsiii cron Journalism as a Career YK 4.3
Past Simple/ Present Perfect VK 4.4
WJIK OIIK 1.1
OIlK 1.2
UK VK41
YK 4.2
Jlenosas nrpa Journalism is Information YK 4.3
The definite article VK 4.4
MJIK OIIK 1.1
OIIK 1.2
UK  VK4.1
YK 4.2
What is News? YK 4.3
PoneBas urpa . - .
Asking questions/ tag questions VK 4.4
WJIK OIIK 1.1
OIIK 1.2
WJIK VK41
VK 4.2
— Success in Interviewing YK 4.3
The Passive VK 4.4
WJIK OIIK 1.1
OIIK 1.2
WJIK VK41
VK 4.2
Portesas urpa Press (;onferences . YK 4.3
The Infinitive construction VK 4.4
HJIK OIIK 1.1
OIIK 1.2
UJIK VK41
VK 4.2
Newspapers VK 43
KonTposnbsHas pabota Analyzing newspapers
The Gerund construction yKa.4
HJIK OIIK 1.1
OIIK 1.2
Radio UJIK VK41
Huckyccus VK 4.2

Understanding the language of radio
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presenters VK 4.3
Infinitive/ Gerund VK 4.4
WJIK OIIK 1.1
OIlK 1.2
UK VK41
9 YK 4.2
} _ Magazines _ VK 4.3
Kpyrmsriii cton Planning the contents of a magazine VK 4.4
Modal verbs '
WK OIIK 1.1
OIlK 1.2
UK VK41
10 Television vK42
Understanding the pre-production YK 4.3
KonTtponsHas pabora
process VK 4.4
Conditionals WJIK OIIK 1.1
OIIK 1.2
UK  YK4.1
11 YK 4.2
o New Mgdla _ VK 4.3
Jlenosas urpa Briefing a website designer VK 44
Relative clauses '
WJIK OIIK 1.1
OIIK 1.2
WJIK VK41
12 Advertising vKaz2
Selling your services to a potential YK 4.3
KontponbHas padoTa .
client VK 4.4
Revision WK OIIK 1.1
OIIK 1.2
Marepuajnbl s NPOBeJCHUS] TEKylIero M INPOMEXKYTOYHOr0 KOHTPOJIA 3HAHMM
CTYACHTOB:
Ne Bua koHTpoJIst Kontposmpyemsie Kontposmpyemsie
TeMbl (pa3aeJibl) KOMIeTeHuu/
HHIUKATOPbI
1 2 3 4
1 test 1-4 NJAK VK41
VK 4.2
VK 4.3
VK 4.4
WJIK OIIK 1.1
OIlK 1.2
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2 test 5-8 WAK VK41
YK 4.2
YK 43
YK 4.4
WJIK OIIK 1.1
OIK 1.2
3 test 9-12 MAK VK41
VK 4.2
VK 4.3
VK 4.4
WJIK OIK 1.1
OIK 1.2

Ouenounsle cpeacrna (0OC):

O1eHOYHBIE CPEACTBA ISl BXOJIHOTO KOHTPOJIS (MOTYT OBITh B BHJIE TECTOB C 3aKPBITHIMU

WM OTKPBITBIMUA BOIIPOCAMHU).

JleMOHCTpPAIlMOHHBII BApDMAHT KOHTPOJIbHOI padoThl Nel
BxoaHoe TectupoBaHue

HHCTpyKUMS 10 BHINOJHEHHIO Pad0ThI

Ha Beimonnenue pabots! gaercs 1 yac 30 MUHYT.

Pabota coctout u3z 60 3amanuii. [Ipu uX BBIMOTHEHUH HEOOXOIUMO 3amucaTh HOMEP
3aaHus ¥ OyKBY ITPaBUIILHOTO OTBETA.

Choose the best word or phrase (a, b, cord) tofilleachblank.
Roberta from The United States.

1)

)

@)

b)

c)

d)
(4)

Section 1

a) are

b) is

c) am

d) be

What’s name?
a) -

b) his

c) him

d) he

My friend in London.

a) living

live

lives

is live

Where ?

a) works Tom
b) Tom works
c) Tom does work
d) does Tom work

(5) I coffee.
a) no like
b) not like

c) like don’t
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d) don’t like
(6) ‘ to Australia, Ginny?’ ‘Yes, two years ago.”
a) Did you ever go
b) Do you ever go
c) Have you ever been
d) Are you ever going
@) Tokyo is city I’ve ever lived in.
a) the most big
b) the bigger
c) the biggest
d) the more big
(8) A vegetarian is someone doesn’t eat meat.
a) who
b) what
c) which
d) whose
9) these days.
a) | never a newspaper buy
b) 1 never buy a newspaper
c) | buy never a newspaper
d) Never | buy a newspaper
(20) 1 watch TV tonight.
a) am
b) goto
C) goingto
d) am going to
(1) Twishl more money!
a) have
b) had
c) would have
d) was having
(12) be famous one day?
a) Would you like
b) Would you like to
c) Do you like
d) Do you like to

Section 2
Choose the best word or phrase (a, b, ¢ or d) to fill each blank.

(13) It’s my birthday Friday.
a) on
b) in
c) at
d) by
a4) 1 eighteen years old.
a) am
b) have
c) have got
a) -
(25) 1 a headache.
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a) am
b) do
c) have
d) got
(16) Doyou a uniform at your school?
a) carry
b) wear
C) use
d) hold
(17) ‘What time is it?’ ‘I have no J
a) idea
b) opinion
c) answer
d) time
(18) The meal was very expensive. Look at the !
a) ticket
b) receipt
c) invoice
d) bill
(19) How many of trousers have you got?
a) items
b) pairs
C) sets
d) times

(20)  Joel came back from his holiday in Brazil looking really

a) tanned
b) sunned
c) coloured
d) darkened

Section 3

(23)

Choose the best word or phrase (a, b, ¢ or d) to fill each blank.

(21) Harry can English.
a) to speak
b) speaking
c) speak
d) speaks
(22) I’m not interested sports.
a) for
b) about
c) in
d) to
She likes expensive clothes.
a) wearing
b) to wearing
c) wear
d) iswearing
(24) Harry his father’s car when the accident happened.
a) was driving
b) drove
¢) had driven

27



d) has been driving

(25) 1 was wondering tell me when the next plane from Chicago arrives?
a) could you

b) can you

c¢) ifyou could

d) ifcould you

(26) IfI him, I would have spoken to him, wouldn’t I?
a) saw

b) had seen

c) have seen

d) would have seen

(27) 1 like your hair. Where ?

a) do you have cut

b) have you cut it

c) do you have cut it

d) do you have it cut

(28) I think Joey must late tonight. His office light is still on.
a) have worked

b) work

c) be working

d) towork

(29)  John tells me Jack’s going out with Helen, I find hard to believe.
a) which

b) who

c) whose

d) that

(30)  What this weekend, Lance?

a) will you do

b) are you doing

c) will you have done

d) do you do

(31) The weather has been awful. We’ve had very sunshine this summer.
a) little

b) a little

c) few

d) afew

(32) Did you hear what happened to Kate? She :

a) is arrested

b) arrested

c) has been arrested

d) is being arrested

Section 4

(34)

Choose the best word or phrase (a, b, ¢ or d) to fill each blank.

(33) lusually up at about 7.30.
a) go
b) be
c) do
d) get

I football every week.
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(35)

a) play
b) go
c) do
d) have
My sister the cooking in our house.
a) does
b) makes
c) cooks
d) takes
(36) Don’t forget to the light when you leave the room.
a) turnup
b) turnin
c) turnoff
d) turnover
(37) Shewasin when she heard the tragic news.
a) crying
b) tears
C) cries
d) tearful
(38) He that he hadn’t stolen the computer, but no one believed him.
a) reassured
b) informed
c) insisted
d) persuaded
(39) Could you me that book for a couple of days, please?
a) lend
b) owe
c) borrow
d) rent
(40) Gregis a lot of time at Yvonne’s house these days!
a) taking
b) spending
c) having
d) doing
Section 5
Choose the best word or phrase (a, b, ¢ or d) to fill each blank.
(41) Who in that house?
a) does live
b) lives
c) does he live
d) he lives
(42) TI’ll call you when I home.
a) get
b) 1l get
c) ’ll have got
d) ’m getting

(43) Ifyou me, what would you do?
a) was

b) would be

C) were

d) have been
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(51)

(44) 1don’t know where last night.

a) did he go

b) hedid go

c) went he

d) he went

(45) John and Betty are coming to visit us tomorrow but | wish
a) they won’t

b) they hadn’t

c) they didn’t

d) they weren’t

(46) I’'m so hungry! If only Bill all the food in the fridge!
a) wasn’t eating

b) didn’t eat

€) hadn’t eaten

d) hasn’t eaten

(47)  Iregret harder in school.

a) not studying

b) not to study

c) to not study

d) not have studied

(48)  Surely Sue you if she was unhappy with your work.
a) will tell

b) would have told

c) must have told

d) had told

(49) Our neighbours aren’t very polite, and particularly quiet!
a) neither they aren’t

b) either they aren’t

c) nor are they

d) neither did they be

(50) We had expected that they fluent English, but in fact they didn’t.
a) were speaking

b) would speak

c) had spoken

d) spoke

I’d rather 1 next weekend, but I do!

a) don’t have to work

b) didn’t have to work

c) wouldn’t work

d) wasn’t working

(52) Harriet is so knowledgeable. She can talk about subject that comes up.
a) whatever

b) whenever

c) wherever

d) whoever

Section 6

Choose the best word or phrase (a, b, ¢ or d) to fill each blank.
(53) I always milk in my coffee.
a) have
b) drink
C) mix
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(56)

(57)

(59)

d) make

B4) |1 TV every evening.
a) watch

b) look at

C) see

d) hear

(55) Canyou give me a with my bag.
a) leg

b) back

¢) hand

d) head

Before you enter the triathlon, please bear in

to bel

a) thought
b) question
c) mind
d) opinion

that you’re not as young as you used

The breath test showed he had consumed more than three times the legal limit of alcohol,

so the police arrested him for
a) trespassing

b) mugging

c) speeding

d) drunk driving

(58) The meeting was
a) time-wasting

b) time-consuming

c) time-using

d) out of time

and not very interesting.

After the movie was released, the main point was its excessive use of violence.

a) discussion
b) speaking

C) conversation
d) talking

(60)  There have been several big against the use of GM foods recently.

a) campaigns
b) issues

c) boycotts
d) strikes

Kpurepumn oueHkn:

OIIEHKA «5» cTaBUTCA 3a 55 — 60 MpaBUIBLHO BHITIOJIHEHHBIX 3aJIaHUM,
olleHKa «4» cTtaBUTCA 3a 43 — 54 NpaBUIBLHO BHITIOJIHEHHBIX 3aJIaHUM,
oneHka «3» craButcd 3a 30 — 42 npaBUIBHO BBINIOJHEHHOE 33/IaHUH,

oIeHKa «2» MeHee 30 3amaHU.

Imanonvt omeemos
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[()1) (13) (21) (33) (41) (53)

a c d b a
(2) (14) (22) (34) (42) (54)
b a c a a a
3) (15) (23) (39) (43) (59)
c c a a Cc Cc
4) (16) (24) (36) (44) (56)
d b a c d Cc
(5) (17) (25) (37) (49) (57)
d a c b d d
(6) (18) (26) (38) (46) (58)
c d b c c b
(7 (19) (27) (39) (47) (59)
c b d a a d
(8) (20) (28) (40) (43) (60)
a a c b b a
9) (29) (49)
b a c
(10) (30) (50)
d b b
(12) (31) (51)
b a b
(12) (32) (52)
b c a

11.2. OueHouHble CpeICTBA TEKYyIIEr0 KOHTPOJs (GOpMHUPYIOTCS B cooTBeTcTBHU ¢ JIHA
yHHUBEpcUTeTa (MOTYT ObITh B BHJIE€ TECTOB, CUTYallHOHHBIX 3a/1ad, JEJOBBIX M POJIEBBIX WTD,
IUCIYTOB, TPEHUHroB W Jp. Ha3HaueHWe OIICHOYHBIX CpPEICTB TK — BbIABUTH

C(bopMHpOBaHHOCTb KOMIICTCHIIMM MJIM MX COCTaBJIAIOMIMX JYacTelVK-4 MJIK1,2.3; OIIK -1 UJIK 1.1,

1.2).

JeMOHCTpPalMOHHBIIBAPUAHTAEI0BOMMIPBI Nel
Twenty Greatest Ideas for Journalists’Effective Communication

Ideal -Adair's 15 key issues in communication

It is self evident that written and spoken communication skills are of crucial importance in
business (and personal) life. Journalists and leaders must be effective communicators, good at
getting their message across and at drawing the best out of people. Communication skills in all
forms, including non-verbal, need to be worked at and improved to ensure you understand
people and they understand you.

1 You must be in social contact with the other person or people.

2 You must want to communicate.

3 It is better to risk familiarity than be condemned to remoteness.

4 The best way to empower others is to impart information (along with the delegated
authority to make decisions and act on the information given).

5 Get out of your office - meet, listen, provide information and give people the context in
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which they operate - to communicate and encourage.

6 Good communication is the core of customer care.

7 Remember customers (and suppliers) communicate with others about you.

8 To communicate with your customers you must handle complaints (as anorgan-isation)
as personally as possible - by a meeting or phone call in preference to letter or fax; you must
listen to what customers suggest and communicate product/ service changes/developments with
them in advance.

9 Presentation skills are important in communicating with colleagues as well as
customers/clients.

10 Meetings, internal and external are key indicators of a person's communication (including
listening) skills.

11 Communication is a business requirement: establish proper systems and ensure all use
them.

12 Remember the equation: size + geographical distance = communication problems.

13 Communicate with poor performers to improve their contribution and in appraisals be
truthful, helpful and tactful.

14 Help others to improve their communication skills.

15 Assess your own communication skills and strive to improve them bit by bit. (Also,
assess the communication skills of colleagues and identify areas for improvement.)

Management mantra

Don't assume that communication is actually happening.

Idea 2 - Personal communication skills checklist

« Do you understand the importance of communication in your personal and business life?

« Are you a good communicator? (Check with your partner at home, with friends and with
colleagues.)

« Can you write down your strengths and weaknesses as a communicator? And have you
listed them?

» Have you identified a need to improve your communication skills in any or all of these
areas within your organisation, and will you now set about doing so? (reading further books
and/or attending training seminars as needs be):

« listening;

« reading;

« writing;

+ one-to-one communication;

 speaking and presentation; and

« managing meetings.

Are you motivated strongly to become an excellent communicator?

Idea 3 - Listening - a key element in communication

Listening has been called the forgotten skill in communication. It is more than just hearing, it
is the giving of thoughtful attention to another person whilst they are speaking.

The 'disease of not listening' - the 'l hear what you say' response - exhibits the following
symptoms:
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Selective listening which is habit forming, not wanting to know things and turning a deaf
ear to certain types of information does two things:

 you do not listen to important items; and

» people censor what they tell you and both can be damaging in business and in private life.

» The constant interrupter is not listening (but planning his/her own next inter-ruption) .

» The 'day-dreamer" is not a listener.

» The poor listener is easily distracted by external factors e.g. noise, heat/cold.

» The lazy listener makes no effort with difficult information.

» The poor listener overreacts to a speaker's delivery and/or quality of visual aids rather
than concentrating on what is being said.

The tell-tale signs of a good listener:

+ paying close attention to others when they are talking;

+ taking an interest in someone you meet for the first time, trying to find an area of mutual
interest;

 believing everyone has something of value to teach or impart to you;

* setting aside a person's personality/voice in order to concentrate on what they know;

 being curious in people, ideas and things;

* encouraging a speaker (with nods or eye contact);

« taking notes;

« knowing one's own prejudices and working at controlling them to ensure listening
continues;

« being patient with poor communicators;

 not being told you don't listen; and

« having an open mind in respect of other peoples' points of view.

Remind yourself

People have two eyes and two ears and only one tongue - which suggests that they ought to
look and also listen twice as much as they speak.

Idea 4 - Being a better listener - developing listening skills

Listening skills centre on the five following attributes:

1 being willing to listen;

2 clearly hearing the message;

3 interpreting the meaning (the speaker's meaning, not only your interpretation);

4 evaluating carefully (suspending judgement at first but then assessing value and
usefulness); and

5 responding appropriately - remembering communication is a two-way street.

In active listening you must be prepared to:

 ask questions;

« weigh the evidence;

« watch your assumptions; and

* listen between the lines (at what is not said and for non-verbal elements such as facial
expressions, tone, posture, physical gestures etc.).
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Idea 5 - Reading skills - must, should and might

Good reading is listening in action - giving time and thought and remaining alert to the
possibilities suggested. A good reader will try to work past:

 poor structure and layout;

* boring style;

 off-putting tone;

e too much or too little information;

+ content that is difficult to follow;

* inordinate length; and

+ lack of illustrations/diagrams.

You should examine what materials you must read, should read or might read in the light of
your job/role/future ambitions and then decide accordingly how and when to handle a particular
item.

Speed reading is useful but only if it is accompanied by speed understanding, and reading
too fast (or too slowly) can impair understanding.

Read selectively (according to the 'must’, 'should’ or 'might’ categorisation) from each item
that confronts you. In this, scanning can help decide what attention to give particular items, so
you should look at overall content (headings and sub-headings), sample the style and content of a
few paragraphs, scan (if still interested) selected parts and then read that which you decide you
are interested in. In reading carefully, you should be aware of the need to:

* be clear about your purpose of reading any piece of writing;

 have questions in mind;

* keep the questions firmly in mind and seek answers to them;

* read for main ideas;

« test the evidence, explanations and conclusions critically;

* make notes as you progress;

« test the writer's experience against your own;

» consider whether or not to re-read,

« discuss the material with others if appropriate; and

« reflect on what has been read.

Management mantra

Reading is to the mind what exercise is to the body.

Idea 6 - Writing skKills - talking to a person on paper

Communicating in writing is an essential part of your job. There are three key elements in
communicating on paper:

« structure and layout;

 content; and

« style and tone.

Writing should be thought of as talking to a person on paper and the six principles of good
spoken communication apply - and they are:

1 clarity;

2 planning and preparation;

3 simplicity;
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4
5
6

vividness;
naturalness; and
conciseness.

In letters, reports and memos the quality improves if the appropriate amount of planning is
given to the points you wish to make and their order of importance. Further drafts can improve
on the initial effort.

In writing a business letter you should always test the draft to ensure that:
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the message is clear;

points are made in the best order;

it has the right style and tone;

the most appropriate words and phrases are being used;
the grammar/spelling is correct; and

the layout is attractive.

In writing reports that work, the following points should be borne in mind:

If the report is to stand alone and not to support a briefing or presentation it will need to

be more than an aide-memoire.

A report should:

have an introduction with background and objectives;
have a title which indicates its purpose;
be structured like a book with chapters, headings and sub-headings all clearly numbered

and signposted:;

ensure the main body of evidence is succinct and arranged in an easy-to-follow order;
end with conclusions and recommendations;

indicate assumptions made;

put complicated data into an appendix; and

use illustrations/diagrams to clarify points made.

Management mantra

Have something to say and say it or write it as clearly as you can.
Idea 7- Churchill's guidelines for report writing

Churchill's guidelines for report writing centred on:

setting out main points in a series of short, crisp paragraphs;
putting complicated factors or statistics into an appendix;
considering submitting headings only, to be expanded orally;
avoiding woolly phrases, opting for conversational phrases; and
setting out points concisely to aid clearer thinking.

Idea 8 - Test written reports for effectiveness
Reports can be tested for their effectiveness as follows:

Is the structure and layout clear and easy to follow?
Is the content complete and does it:

state the purpose?
say when, by whom, for whom and with what scope it was prepared?
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identify and address the problem clearly?

ensure detail does not cloud the main issue?

give sources for facts?

use consistent symbols and abbreviations?

use accurate figures?

make clear statements?

have conclusions which flow logically from facts and their interpretation?
ensure other possible solutions are only abandoned with stated reasons?
In general:

is the report objective?

are criticisms of its recommendations pre-empted?

is it efficient and business-like?

does it offend anyone?

can it be understood by a non-technical person?

is it positive and constructive?

does it point up the decision to be made and by whom?

The style and tone of written communications is important to ensure the message is put over,
and received, clearly. Some rules are:

keep it simple;

strive for clarity above all things (even above brevity);

be natural;

be concise;

let the tone reflect your true feelings but beware being terse, curt, sarcastic, peevish,

angry, suspicious, insulting, accusing, patronising or presumptuous; and

be courteous (cordial and tactful).

Ask yourself
What would I make of this report if I received it?
Idea 9 - Adair's six principles of effective speaking
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Be clear.

Be prepared.
Be simple.
Be vivid.

Be natural.
Be concise.

Preparation is helped by asking the who/what/how/when/where/why? of the speaking
occasion to focus on the audience, the place, the time, the reasons giving rise to the occasion, the
information that needs to be covered and how best to put it across.

Idea 10 - Profile the occasion - the first element of a good presentation

When planning a presentation, there is one thing you should do before anything else: profile
the occasion, audience and location.

You should ask yourself the following questions.

The occasion

What kind is it?
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What are the aims of it?
What time is allowed?
What else is happening?

The audience

Do they know anything about you?

Do you know its size?

What do they expect?

Why are they there?

What is their knowledge level?

Do you know any personally/professionally?

Do you expect friendliness, indifference or hostility?
Will they be able to use what they hear?

The location

Do you know the room size, seating arrangements, lay-out/set-up and acoustics?
Do you know the technical arrangements for use of microphones, audio-visuals, lighting,

and whether assistance is available (and have you notified in advance your requirements)?

Do you know who will control room temperature, lighting and moving people in and out?
Have you seen it/should you see it?

Ask yourself

When making a presentation, do I always check the occasion, the audience and the location?
Idea 11 - Plan and write the presentation

The key elements in planning and writing your presentation are these:

Deciding your objective, which needs to be:
Clear;

specific;

measurable;

achievable in the time available;

realistic;

challenging;

worthwhile; and

participative.

Making a plan with a framework which has:
a beginning (including introductory remarks, statement of objectives and relevance and

an outline of the presentation (s));

a middle (divided into up to six sections maximum, ensuring main points are illustrated

and supported by examples or evidence, use summaries and consider time allocation carefully-
and test it); and

an end (summarise, linking conclusions with objectives and end on a high note).

Remind yourself

Light a flame at the start of your presentation and keep it burning throughout.

Idea 12 - Use visual aids in presentations

As up to 50 per cent of information is taken in through the eyes, careful consideration should
be given to the clear, simple and vivid use of audio-visuals.
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Useful tips are:

+ overhead/projector slides help make a point and keep eye contact with an audi-ence (look
at the people not the slides);

« only present essential information in this way (keep content to about 25 words or
equivalent if in figures);

 have them prepared with appropriate professionalism;

e know the order;

* use pictures and colour if possible; and

+ do not leave a visual aid on for too long.

Some difficulties with the different types of audio-visual equipment are:

» Overhead projection. Ease of use and flexibility can be offset by poor quality images and
problems in using well.

« 35mm slide projection. Professional in appearance, good for large audience and easy to
use with a remote control can be offset by the need for dim lights (making note-taking difficult)
and lack of flexibility in changing order of viewing.

* Flipcharts. Are easy to use and informal but difficult to use successfully with large groups
and generally do not look professional and take up time to use.

« Computers, tape decks or videos. Can provide variety but difficult to set up and
synchronise, especially without technical support.

A picture is worth a thousand words.

Idea 13 - Prepare your talk - don't prepare to fail

In preparing your talk you need to decide whether you are to present with a full script, notes
or from memory. This depends on the occasion and purpose of the presentation but whichever
method is chosen, it is always acceptable to refer to your fuller notes if needs be during a
presentation. Notes on cards or on slides/flipcharts can be used as memory joggers if you present
without notes. If you are required to read a paper, at least be able to look up occasionally.
Remember that failing to prepare is preparing to fail.

Idea 14 - Rehearse a presentation

Rehearsal is important, but not so much that spontaneity is killed and naturalness suffers, to
ensure the presentation (and any audio-visual aid) is actually going to work in practice.

You should always visit the location if at all possible and check that everything works -
knowing the location is as important as rehearsing the presentation, indeed it is an essential part
of the rehearsal.

Idea 15 - How best to deliver your presentation on the day

Overall you should ensure that your presentation's:

 beginning introduces yourself properly, captures the audience and gives the background,
objectives and outline of your talk;

« middle is kept moving along (indicating whether questions are to be asked as-you- go or
at the end) with eye contact over the whole audience, at a reasonable pace, with a varying voice
and obvious enjoyment on your part;

« end is signalled clearly and then goes off with a memorised flourish;

» questions are audible to all (or repeated if not), answered with conciseness, stimu-lated
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by yourself asking some questions, dealt with courteously and with the lights on; and
+ conclusion is a strong summary of talk and questions/discussions and closes with words
of thanks.
If you find you are nervous - and this is normal - experiencing fear and its physical
manifestations, remember to:
1 breathe deeply;
manage your hands;
look at your audience;
move well;
talk slowly;
compose and relax yourself;
remember that the audience is invariably on your side; and
project forward to the end of the presentation and picture the audience applauding at the
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end.

Remind yourself

Be clear, be simple, be vivid and be natural.

Idea 16 - One-to-one interviews

One-to-one meetings have common characteristics in that they are (usually) pre-arranged,
require preparation and have a definite purpose.

Unless it happens to be a dismissal, one-to-one interviews require that:

 both parties know the purpose of the meeting (notified in advance);

« information to be exchanged should be considered in advance and answers at the meeting
should be honest; and

« as interviewer you should keep control: stick to the point at the issue and the time
allocated and give the other party adequate time to talk (prompting by questions if necessary).

The structure of the interview should be as follows:

« the opening - setting the scene, the purpose and a relaxed atmosphere;

« the middle - stay with the purpose, listen, cover the agenda; and

« the close - summary, agree action, end naturally not abruptly on a positive note.

Sometimes it is useful to ask the right questions to obtain the required information/
exchange. Questions to use are the open-ended, prompting, probing, or what-if questions, whilst
the ones to avoid (unless being used for specific reasons) are the yes/ no, closed, leading or
loaded questions.

Ask yourself

Do | know the purpose of this interview? Does the other person?

idea 17 - Seven ways to give criticism

In performance-appraisal interviews the aim should be to give constructive criticism in the
following way:
in private;
without preamble;
simply and accurately;
only of actions that can be changed;
without comparison with others;
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6 with no reference to other people's motives; and

7 without apology if given in good faith.

Idea 18 - Seven ways to receive criticism

In receiving constructive criticism you should:
remain quiet and listen;

not find fault with the criticising person;

not manipulate the appraiser by your response (e.g. despair);
not try to change the subject;

not caricature the complaint;

not ascribe an ulterior motive to the appraiser; and
give the impression you understand the point.

In handling criticism you should accept it and not ignore, deny or deflect it.

Ask yourself

Can | take criticism myself?

Idea 19 - Communication and the management of meetings

Meetings are much maligned, but are they usually approached and handled as they should
be? In general terms, if it is to work, any meeting needs:

 planning;

* informality;

* participation;

« purpose; and

* leadership.

That is the case, whether the meeting is in committee or conference format.

A meeting must have a purpose and this can be one (or all) of the following:

« to pool available information;

* to make decisions;

* to let off steam/tension;

« to change attitudes; and

* to instruct/teach.

You should always be prepared before chairing any meeting:

1 Know in advance what information, reports, agenda, layout, technical data or equipment
is required.

2 Be clear about the purpose.

3 Inform other participants of the purpose and share, in advance, relevant information/
documents.

4 Have a timetable and agenda (and notify others in advance).

5 Identify main topics with each having an objective.

6 Make necessary housekeeping arrangements.

Chairing a meeting means that you should guide and control it having defined the purpose of
it, gatekeeping the discussions as appropriate (opening it to some, closing it when necessary),
summarising, interpreting and concluding it with agreed decisions, on time.

The chairman's role in leading/refereeing effective meetings is to ensure that the following
elements are handled correctly:
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1 Aim - after starting on time, to outline purpose clearly.

2 Plan - to prepare the agenda (and allocate time).

3 Guide - to ensure effective discussion.

4 Crystallise - to establish conclusions.

Act - to gain acceptance and commitment and then to end on time.

Ask yourself

In my meetings, do | know the purpose, have an agenda, canvas opinions, agree conclusions
and win acceptance of action needed?

Remember that meetings are groupings of people and can develop their own personality. It
can help to understand the personality of a particular grouping by reference to group:

 conformity;

+ values;

* attitude to change;

+ prejudice; and

* power.

It follows that the method of running the meeting and making it effective depends on
understanding and overcoming problems posed by the group personality.

Idea 20-Communication within your organisation

Management mantra

Information should be treated as ‘shareware"'.

Organisations have a degree of permanence, hierarchy and formal communication. Informal
communication supplements the formal communication that is needed in organisations.

The content of communication in organisations should be (in relation to):

1 The task:

« the purpose, aims and objectives;

« plans; and

» progress and prospects.

2 The team:

 changes in structure and deployment;

« ways to improve team work; and

+ ethos and values.

3 The individual:

« pay and conditions;

- safety, health and welfare; and

 education and training.

The direction of flows of communication within an organisation must be downward, upward
and sideways.

When forming decisions on what to communicate, bear in mind the must-know priorities and
distinguish them from the should-know or could-know lower priorities. The best method for
must-know items is face-to-face backed by the written word.

Two-way communication should be used and encouraged to:

« communicate plans/changes/progress/prospects;

« give employees the opportunity to change/improve management decisions (before they
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are made);
* use the experience and ideas of employees to the full; and
* understand the other side's point of view.
Ask yourself
Am 1 a good enough communicator? What do others think? Do | bother to find out, by
communicating with them?
Summary and fallow-up test
Summary
Personal reminders
Effective speaking-six key principles:
be clear;
be prepared;
be simple;
be vivid;
be natural; and
be concise.
Practical presentation skills require you to:
» profile the occasion, audience and location;
 plan and write the presentation;
« use visual aids (if appropriate);
« prepare your talk;
« rehearse (with others if necessary); and
* deliver on the day.
Good communicators are skilled at listening by:
 being willing to listen;
 hearing the message;
« interpreting the meaning;
« evaluating carefully; and
 responding appropriately.
Effective writing has three elements:
1 structure;
2 layout; and
3 style.
It also needs the six key principles of:
clarity;
planning;
preparation;
simplicity;
vividness;
naturalness; and
conciseness.
Follow-up test
e Have you identified and addressed communication/presentation strengths/
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weaknesses of yourself and key members of your team?
» Can you calmly plan for meetings?
* Have meetings (one-to-one and others) improved?
* Has written communication improved your organisation?
* Has your performance as a communicator improved and do you listen more?

JdeMoHcTpPalMOHHBII BapuaHTNe3
1. Bomnpocs! u 3aJaHus K 3a4€Ty

What kind of people should a journalist be interested in?

How should a journalist write?

What quality is the most important in the make-up of a future journalist?

Make the list of qualities of journalist in the order of their importance as you see.
What is the news editor responsible for?

What news is usually place on the front page?

What is the main function of the newspaper today?

Why is it necessary for a journalist to be aware of social changes?

10 What is the advantage of the formal interview?

11. Can the government manipulate the press? How?

CoNo RN

2. Discuss the following

The nature of news.

The art of news-gathering

The collection of news

Journalism is information.
Journalism is communication.
Journalism is the television picture.
Journalism is about people.
Journalism is basically about news.
Successful interviewing is a highly skilled art.
10 Favorite Russian newspaper.

CONDOREWN R,

3. Translate the sentences into English using the vocabulary.

1.Ilepconan Haiel ra3eTbl HE CMOKET 00€CIICUNTh BBICOKHIA TUPAXK.

2. HaMm HyXHO HaHATH €llle PernopTepoB, YTOObI OXBATUTH BCE PYOPUKH, MHTEPECHbBIE
Takoi pa3HOOOpa3HO ayAUTOPUH, U TIOBBICUTh TUPAXK.

3. Bce kpynHble rocyJapCTBEHHbIE Ia3eThl COOOIIAIOT O MOBBIIIEHUH KIHOYEBOI CTaBKU.
Tr1 yxxe unran?

4. Dta MecTHas rasera €XeJHEBHO NMyOJIMKYyeT MEeXJIyHapOIHblE, rOCyJapCTBEHHbIE U
MECTHBIE HOBOCTH.

5. OcHOBHBIE HalpaBJeHHs Hallel paboThI- 00eCTIeYnTh BCECTOPOHHEE 1 CBOEBPEMEHHOE
OCBEIICHHE IOCYIapCTBEHHBIX U PEIMTHO3HBIX TEKYILIUX COOBITHH.

6. HMudopmanmoHHBIE areHTCTBa COOMpaloT, TMepelalT M  PaclpoCTPAHSIIOT
UHGOPMAIIHIO O COOBITUSAX, TPOUCXOIAIINX B MUDE.

7. 51 omtatun rogoByro MOANUCKY yepe3 MHTepHeT.

8. I'a3eTa BBIXOAUT KAXKIYIO HEEIIO -110 BTOPHUKAM.

9.KpynHble paguoCTaHIMM BEUIAIOT KPYIJIOCYTOYHO, HO 3TO HE O3HAYAeT, YTO OHU
MPEJOCTABIIAIOT CB&XYIO HH(OPMAIHIO.

10. Bam cienoBaso Obl MOCIyIaTh MOCIEAHNE HOBOCTH 10 PAJIno.
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KontponpHas padora 3a 5 cemectp
Final Test Journalism department
Listening
Listen to the text and do the following tasks
How false information spreads
1.Read the questions and choose the correct answer.

It is the spread of true information.

It is when false information is validated by one other source only.
It only occurs with information on Wikipedia.

It may involve several publications.

2.Which statement is correct about journalists?

They are not permitted to copy information from Wikipedia.

They refuse to copy information from Wikipedia.

As soon as they include information in an article, they verify the information.
Many journalists may publish inaccuracies in several articles.

3.Which statement is correct?
Another name for a coati is a Brazilian aardvark.

The American student changed the information on Wikipedia to what he believed to be the truth.

Many people believed that a Brazilian aardvark was the same as a coati.
When writers wrote about the Brazilian aardvark they knew it was a joke.

4.Which statement is true about Wikipedia?

Some people add false content to a Wikipedia entry intentionally.
Updating information on Wikipedia is against the law.

There is hardly any true information on Wikipedia.

5.What is true about childhood vaccines and autism?

There is a clear connection between childhood vaccines and autism.

Circular reporting incited many parents not to vaccinate their children.

The claims that they were connected first appeared on Wikipedia.

The media proved early on that the claims about vaccines and autism were false.

6.Which statement is correct?

Generally speaking, it’s easy to identify false information.

If the original source is Wikipedia or the media, the information is almost always false.
Reflecting critically on information we read is something most people often do.

Lack of time to think and investigate can cause us to believe things that aren’t true.

2. Write your ideas in the table. Decide what is the best way to find out news.

advantages disadvantages

television

internet

newspapers

Radio
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3. Match the meanings with the expressions in Exercise
Look at some of the expressions used by the speakers. What do you think they mean?
a sound bite

broadsheets

chequebook journalism

circulation figures

libel laws

media coverage

ratings war

spin

the tabloids

viewing figures

a) the number of newspapers sold

b) the number of people who watch a broadcast

¢) popularity battles with rival channels / networks / programmes

d) official rules governing what you may say about people in print

e) present a positive view of something to influence people

f) paying people for information g) amount of time / space given to a subject
h) very short part of speech or statement

i) the ‘popular press’

j) quality newspapers / the ‘quality press’

4. Read the newspaper headlines.
What do you think the stories are about?
Which headlines refer to :
1 losing a job? 2 a rescue? 3 new rules / laws? 4 an investigation? 5 a planned reduction in something?
6 death? 7 a romance? 8 an argument / fighting?
Rewrite the headlines as full sentences .
GOVT TO CRACK DOWN ON NET CRIME
FLOODS TOLL RISES
MINISTER QUITS OVER COVER-UP
tv stars split to wed
MOVE TO CURB JUNK FOOD SALES
NATIONAL SPEED LIMITS SET TO CHANGE
PM PLEDGES TAX CUT
CAT SAVES OWNER FROM BLAZE
Olympic chief in vote rigging row
MURDER PROBE: POLICE QUIZ MODEL
FOOTBALL BOSS AXED
UN urged to act over new clashes
5. Read the text and decide which answer (A, B, C or D) best completes each collocation or fixed
phrase.
The history of the magazine
Look in any newsagents and you will see an enormous O _range_ of magazines catering to all tastes and
interests. The magazine industry has 1. since the 17th century and is still going from strength to strength. Our
appetite for these weekly or monthly publications 2. steadily. The word 'magazine’, which comes 3. the
French word 'magasin’, meaning 'storehouse’, first appeared on the cover of the Gentleman's Magazie, published in
London in 1731. This was not, 4., the first publication of this type. The French 'Journal des Scavans' is
generally considered to be the first actual magazine. There are two broad categories of magazine: those 5. at
the general public, and trade and technical magazines giving specialised information. The first magazines were not
widely read as low circulation and high production 6. kept them relatively expensive. Most early magazines
had short lives, and it wasn't until the late 19th century that technological advances in printing, together with a 7.
in advertising resulted in lower cover prices. The first half of the 20th century 8. _ the publication of
many magazines 9. ____ popular today, 10. as the weekly news magazine Time. A new type appeared in
1922 with the founding of the Reader's Digest, which reprinted shortened versions of articles from other magazines.
As the century progressed, new titles such as Playboy and Cosmopolitan mirrored the 11. social changes
taking 12. . There was also a massive growth in the number of magazines devoted to extremely 13.
areas of interest, particularly in scientific and technical fields. The result is that nowadays you can be overwhelmed
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by choice. Whether you are 14. in restoring old cars or playing computer games, there are magazines
competing for your custom. Other magazines are aimed at almost every stage of life, from adolescence, through
parenthood to retirement. If you 15.  to a large house in the country, a designer wardrobe or a luxury yacht,
there are magazines for you to dream over.

0. a) choose b) option c) range d) pick

. @) existed b) lived c) been d) stayed

. @) swells b) advances c) gains d) increases

. @) from b) to c) for d) of

. @) therefore b) however c) although d) so

. @) intended b) aimed c¢) meant d) designed

. @) costs b) prices c) fares d) charges

. @) increase b) flood c) rise d) advance

VN[OOI [(WIN|F-

. @) watched b) viewed c) saw d) looked

9. a) yet b) still ¢) even d) already

10. a) like b) as well c) for example d) such

11. a) rapid b) fast c) quick d) speedy

12. a) part b) up c) over d) place

13. a) thin b) narrow c) fine d) tight

14. a) keen b) amused c) interested d) fond

15. a) hope b) would like c) aspire d) want

6. Translate into English.

Mpecca, TenesugeHe N paauno urpatoT OonbLUyo ponb B XM3HW obliectBa. OHU BNUSIIOT Ha TO,
Kak Mogu CMOTPSAT Ha OKPY’KaloLMA MUP W 3acTaBhslOT UX MeHATb CBOM B3rnsabl. HekoTopble noau
rosopsAT: "HOBOCTU — 3TO He TO, YTO NPOUCXOAUT, @ TO, YTO Tbl BUAWLLL UK YMTaelb B Macc-meaua.
MwnnuoHbl niogen B cBobogHoe Bpemss CMOTPAT TB m uuTaloT rasetbl. TeneBugeHue MoxeT
OOMUHMPOBATb B KM3HW, €CnM CeMbsi OOnblUyld YacTb BPEMEHM MPOBOAMT 3a €ro MpPOCMOTPOM.
TeneBngeHne mHoOpMUpyeT, obyyaeT M pasBrekaeT nogen. Tawke 3TO BbI3bIBAKOLMN MPUBbIKAHUE
HapPKOTUK, KOTOPOMY HEBO3MOXHO COMPOTMBNATBCA. PasnumyHble urpbl no TB, Takme Kak KBECTbl, U
My3blkanbHble MPOrpamMMbl MNPUBMEKAT BHUMaHWE ©OOnblIOW ayguTopun. Takke CyLWecTBYT
eXe[HEBHbIE cepuarbl, N3BECTHbIE KakK "MblNnbHblEe onepbl”. OaHM NoAN CYMTAOT UX CKYYHBIMW, TOrAa Kak
Opyrve roBopsT, YTO OHW OTNMYHbLI ANA pasBredeHnst U oTabixa. Kpome aToro, Ha TeneBMgeHMn MHOro
peknambil.

GOOD LUCK!

KonTtponbnas padora Ne 2

1. Match the English words with their Russian equivalents.

1.documentary a) OynbBapHas rasera

2. to subscribe b) kHUra B GyMasKHON 0OI0KKE
3. subscription C) TIOINHUCHIBATHCS (Ha TA3eTy | JIp.)
4. tabloid d) moxyMmeHTaNBHBIH QHITEM

5. choice €) HOAIICKa

6. paperbacks f) xoionka (B razere)

7. column 2) BBIOOp

8. channel h) TpaHCIsIHS, paqroBeIaHke
9. broadcast i) sxecToKmi

10. current j) ciyTHHK

11. TV listings K) 3purenn

12. satellite 1) mocrymbrit
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13. violent M) pa3BlicUYCHIE

14. viewers n) pexiama

15. available 0) TeKyIIHEe COOBITHUS

16. weekly p) xanan (Ha TB)

17. entertainment q) mporpaMmMa (Trepeaay)
18. commercial I) eXKeHeAeNbHBIN

2. Choose the right word from the given above.

1) The.......... said that there had been an earthquake in Chile.

2) According to the TV ......... there’s a thrilling film on Channel five at ten o’clock.
3) Have you seen the new ........ for soap with that funny dog?

4) Some people pay for ........ TV and they have a kind of dish on their roof to receive the signal from
space.

7) TV companies ........ their programmes across the country or even across the world.
8) Books printed with soft covers are called ........ .
9) I’'m quite interested in ....... affairs and watch the news every day.

10) Could you pass me the ........ so I can see what time the film starts?

3. Choose the right word from the given above.
1) My grandmother always gets all the news over the .........
2) My favourite radio ....... plays non-stop dance music.

3) Where a sport match has spectators, and radio has listeners, television has.......

4) I don’t agree on having ....... films on in the early evening.

5) The ....... sent his two best reporters out to get the story.

6) You have to have a good voice and look serioustobe a ...... . Most of them are also trained
journalists.

7) Wasn’t that actressin a ....... for a bank a year ago?

8) We are thinking of getting ....... TV to receive more programmes.

9) He has made his own ....... for people interested in collecting stamps.

10) There are many free local ....... which are put into your post-box whether you ask for it or not.

4. Choose the right word from the given above.

1) News is at regular intervals and there is discussion of both national and international.
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2) The channels of British television keep people informed about current events, the latest achievements in

science and culture and offer some programmes which are both informative and

3) Our family to some newspapers and the “Book review” magazine.

4) There is also serious concern about the negative effects of some TV shows in which scenes of

are presented.

5) In London people have a choice between a few TV : BBC1 , BBC2 and some commercial

6) There is a principal difference between the living theatre and the mass of films, radio and TV.

7) In future there will be some new kinds of much more interesting than TV, radio and

newspapers.

8) The companies just “buy time” to advertise their products and the have to watch advertisements for

soap, washing machines, petrol and many other items during the programmes.

9) He doesn’t like newspapers because they’re full of gossip and scandal. He prefers more serious

papers.

10) Books printed with soft covers are called

5 . Read text and match subjects 1-8 with paragraphs A-G. There is one extra heading.

1. Traditional delivery 5. Focus on different readers
2. Loss of popularity 6. The successful competitor
3. Money above privacy 7. Size make a difference

4. The best-known newspapers 8. Weekend reader

As in many other European countries, Britain’s main newspapers are losing their readers. Fewer and fewer
people are buying broadsheets and tabloids at the newsagent’s. In the last quarter of the twentieth century people
became richer and now they can choose other forms of leisure activity. Also, there is the Internet which is a
convenient and inexpensive alternative source of news.

The ‘Sunday papers’ are so called because that is the only day on which they are published. Sunday papers
are usually thicker than the dailies and many of them have six or more sections. Some of them are ‘sisters’ of the
daily newspapers. It means they are published by the same company but not on week days.

Another proof of the importance of ‘the papers’ is the morning ‘paper round’. Most newsagents organise
these. It has become common that more than half of the country’s readers get their morning paper brought to their
door by a teenager. The boy or girl usually gets up at around 5:30 a.m. every day including Sunday to earn a bit of
pocket money.

The quality papers or broadsheets are for the better educated readers. They devote much space to politics and
other ‘serious’ news. The popular papers, or tabloids, sell to a much larger readership. They contain less text and a lot
more pictures. They use bigger headlines and write in a simpler style of English. They concentrate on ‘human interest
stories’ which often means scandal.

Not so long ago in Britain if you saw someone reading a newspaper you could tell what kind it was without
even checking the name. It was because the quality papers were printed on very large pages called ‘broadsheet’. You
had to have expert turning skills to be able to read more than one page. The tabloids were printed on much smaller
pages which were much easier to turn.

The desire to attract more readers has meant that in the twentieth century sometimes even the broadsheets
in Britain look rather ‘popular’. They give a lot of coverage to scandal and details of people’s private lives. The
reason is simple. What matters most for all newspaper publishers is making a profit. They would do anything to sell
more copies.

If you go into any newsagent’s shop in Britain you will not find only newspapers. You will also see rows
and rows of magazines for almost every imaginable taste. There are specialist magazines for many popular pastimes.
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There are around 3,000 of them published in the country and they are widely read, especially by women. Magazines
usually list all the TV and radio programmes for the coming week and many British readers prefer them to
newspapers.

6. Read the text and do the following tasks:
Mind over mass media
New forms of media have always caused moral panic: the printing press, newspapers, and television were

all once denounced as threats to their consumers’ brainpower and moral fiber. So too with electronic technologies.
PowerPoint, we’re told, is reducing discourse to bullet points. Search engines lower our intelligence, encouraging us
to skim on the surface of knowledge rather than dive to its depths. Twitter is shrinking our attention spans.

But such panic often fails basic reality checks. When comic books were accused of turning juveniles into

criminals in the 1950s, crime was falling to record lows. The decades of television, transistor radios and rock videos
were also decades in which 1.Q. scores rose continuously.

For a reality check today, take the state of science, which demands high levels of brainwork. These days

scientists are never far from their e-mail, rarely touch paper and cannot lecture without PowerPoint. If electronic
media were hazardous to intelligence, the quality of science would be plummeting. Yet discoveries are multiplying
like fruit flies, and progress is dizzying.

Critics of new media sometimes use science itself to press their case, citing research that shows how

“experience can change the brain”. But cognitive neuroscientists roll their eyes at such talk. Experience does not
remake the basic information-processing capacities of the brain. Speed-reading programs have long claimed to do
just that, but the verdict was rendered by Woody Allen after he read “War and Peace” in one sitting: “It was about
Russia.”

Moreover, the effects of experience are highly specific to the experiences themselves. If you train people

to do one thing, they get better at doing that thing, but almost nothing else. Music doesn’t make you better at math.
Accomplished people immerse themselves in their fields. Novelists read lots of novels, scientists read lots of
science.

The effects of consuming electronic media are also likely to be far more limited than the panic

implies. Media critics write as if the brain takes on the qualities of whatever it consumes, the informational
equivalent of “you are what you eat”. As with primitive peoples who believe that eating fierce animals will make
them fierce, they assume that reading Twitter postings turns your thoughts into Twitter postings.

Yes, the continual arrival of information packets can be distracting or addictive. But distraction is not a new

phenomenon. The solution is to develop strategies of self-control. Turn off Twitter when you work and put away
your smartphone at dinner time.

And to encourage intellectual depth, don’t rail at PowerPoint or Google. It’s not as if habits of deep

reflection or thorough research ever came naturally to people. They must be acquired in universities, and maintained
with constant analysis, criticism and debate. They are not granted by propping a heavy encyclopedia on your lap,
nor are they taken away by efficient access to information on the Internet.

The new media have caught on for a reason. Knowledge is increasing exponentially; human brainpower

and waking hours are not. Fortunately, the Internet and information technologies are helping us manage and search
our collective intellectual output at different scales, from Twitter to e-books and online encyclopedias. Far from
making us stupid, these technologies are the only things that will keep us smart.

1. At the beginning of the article the author reminds that the new media technologies ...
A) could make people less intelligent.
B) turn our attention off morals.

C) used to frighten the majority of people.
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D) improve human brainpower.

2. What has life proved about electronic technologies according to the author?

A) They don’t disrupt brainwork.

B) They could increase the crime level.

C) Television influences intelligence.

D) Scientists can’t do without them.

3. According to the author, the arguments of the critics of new media make neuroscientists feel ...

A) surprised.

B) confused.

C) annoyed.

D) amused.

4. What does the example of Woody Allen’s reading of “War and Peace” illustrate?

A) Speed-reading programs improve information-processing.

B) Scientific research of brain supports critics of new media.

C) Experience with technology is significant for intellectual abilities.

D) Technology hardly influences the way brain deals with information.

5. The phrasal verb “takes on” in “Media critics write as if the brain takes on the qualities ...”
(paragraph 6) is closest in meaning to ...

A) changes.

B) acquires.

C) adapts.

D) rejects.

6. Which negative effect of information flood does the author recognise?

A) Shallow mindedness.

B) Inefficient access to data.

C) Lack of self-control.

D) Continuous distraction.

7. What idea is expressed in the last paragraph?

A) Human knowledge is developing too fast.

B) New media help us keep up with life.

C) New media are the result of collective brainwork.

D) There are different ways to manage knowledge.
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7) Translate the sentences using vocabulary

1) CMU craHOBsITCSl OUY€Hb BaYKHBIMH, TTOTOMY YTO Y MHOTHX JIFOZICH ¢ M300peTeHNeM HHTEPHETA MOSBHICS
JIOCTYII K OTPOMHOMY KOJIMYECTBY MH(OpMaIny.

2) Dro 3aBHUCHT OT Bo3pacTa. boree Moi0/10€ TMOKOJICHHE TONYy4aeT HOBOCTH, MOJIB3YSCh WHTEPHETOM.
Boree 3penble 101 y3HAIOT HOBOCTH I10 TEJIEBU30PY MIIH U3 Ta3eT.

3) 51 ObI mpeanodvesn BOCIONBb30BATHCS HHTEPHETOM, ITOTOMY YTO 3TO OBICTPEC W JIETUe BCEro. JTO CaMbIil
YIOOHBIHN CITOCOO.

4) Taxkoe MHEHHE CYIIECTBYET, I[IOTOMY 4YTO HMH(pOPMAIMI0O B HMHTEPHET MOXKET IOMECTUTH JIIOOOH
xenaronmid. OgHako ecnu Oparh MHGOPMAIMIO W3 JOCTOBEPHBIX HMCTOYHHMKOB, BBl HE MOJIYYHTE OIIMOOYHBIE
CBCIICHUS).

5) Ceiiuac mroau MPEANIOYMTAIOT HE TPATUTh JEHBIM Ha OyMa)KHbIE HMCTOYHUKM WHQOpMaluy, a
TIOJTB30BATHCS] CMapTPOHAMU U YUTATH JIEKTPOHHBIE )KYPHAIIBI U Ta3€Thl.

6) BonpmMHCTBO M0/l TIepecTaio crymarh paauo. Ceifyac MHOTHE CIYIIAIOT PaIHo TOIBKO 32 PYJIEM.

7) CMHM wmoryr pacnpocTpaHsiTh HEIOCTOBEPHYIO WH(OpPMAIMIO, YTO MOXKET IPUBECTH K CEPbE3HBIM
npobJsieMaM MeX/1y JIIOJIbMU WJIH TOCYIapCTBAMU M T.]I.

8) CMU oueHb CHIIBHO BIMSIIOT Ha CO3HAHME JIIO/ICH, HO HENb3sl BUHUTh MX BO BCEX Oeax.

9) S nymato, uro OymyT co3znaHel HoBble KaHaiasl CMU. Mbl cMokeM monydats UH(OpPMAIHUIO B JIIOOOM
MecTe.

Bonpocwl u 3a0anusa k 3auemy:

Final Test 4%t term

Journalism department
1. LISTEN TO THE TEXT

MATCH THE STATEMENTS TO THE ABSTRACTS . ONE IS EXTRA.

The speaker talks about saving money when she\ he goes out
The speaker explains how trying something new can be positive
The speaker describes thinking of his/ her appearance in public
The speaker describes working at a place where people meet
The speaker explains how going out helps to reduce stress

The speaker talks about going out to popular places

SoarLNE

A B C D E

2. Now you will learn basic facts about the history of television. Read the parts and
choose the most suitable heading out of the ones suggested below:
a) Electronic television;
b) Mechanical technology of TV picture transmission;
c) Modern television;
d) The beginning of television;
e) The etymology of the word television;
f) The Iconoscope and Kinescope invention.
TEXT

TEIEvision invEnTion

1.
Television is a way of sending and receiving moving images and sounds over wires
or through the air by electrical impulses. The big breakthrough in technology was the
ability to send sound and pictures over the air. The word television comes from the
Greek prefix tele and the Latin word vision or “seeing from a distance.” The TV camera
converts images into electrical impulses, which are sent along cables, or by radio waves,
or satellite to a television receiver where they are changed back into a picture.
2.
As with most inventions, television’s development depended upon previous
inventions, and more than one individual contributed to the development of television,
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as we know it today. People started experimenting with television during the 19th century. When you ask the
question — who invented television, you may get a few

different answers.

3.

In England in 1878, John Loggie Baird, a Scottish amateur scientist, successfully
transmitted the first TV picture, after years of work, in 1926, with his mechanical
system. Baird’s system used a mechanical camera consisting of a large spinning disc,
with a spiral of holes that Paul Nipkow had developed in 1884. This old mechanical
technology was quickly replaced by superior electronic television.

4,

Philo Farnsworth successfully demonstrated electronic television in San Francisco,

in 1927. Farnsworth, at the age of fifteen, began imagining ways that electronic television
could work. One day while working in the fields among rows of vegetables, he was
inspired. He realized that a picture could be dissected by a simple television camera
into a series of lines of electricity. The lines would be transmitted so quickly that the eyes
would merge the lines. Then, a cathode ray tube television receiver would change those
lines back into a picture. Initially, television was available only in black and white, even
though experiments with color began in the 1920s; however, you could not buy a color
television until 1953.

5.

Nobel laureate Ferdinand Braun invented the cathode ray tube. Vladimir

Zworykin improved television with the invention of a completely electric camera —

the Iconoscope, and a receiver — the Kinescope, which both used a cathode ray tube.
David Sarnoff, head of RCA (Radio Corporation of America) and founder of the NBC
(National Broadcasting Company) television network, backed his powerful belief in the
possibilities of television with financial backing by hiring Zworykin and purchasing the
rights to use Farnsworth’s image dissector in RCA products.

6.

We have come a long way and now, “The sky’s the limit.” We have regular television,
known as terrestrial (land), cable which brings signals through underground cable,
microwave signal transmission, and satellite. Today there are many satellites orbiting
the earth. Transmitters on the ground are beaming signals up to the satellite, and then
they are beamed back down to another receiver.

3.Match the words with their definitions.

1. Hyperlinking a) the involvement of users in the exchange of information
with computers and the degree to which this happens
2. Interactivity b) the fact that someone can be believed or trusted
3. Immediacy ¢) broadcasting video and sound of an event over the internet
as it happens
4. Multimedia d) a web page or screen that updates often to show the latest
news or information
5. Credibility e) the connection that allows you to move easily between two

computer documents or two pages on the internet
6. Live streaming ) the process or practice of using another person’s ideas or
work and pretending that it is your own

7. Newsfeed g) the use of a combination of moving and still pictures,

sound, music, and words, especially in computers or
entertainment

8. Plagiarism h) the fact that something seems real and important, which

causes the feeling of being directly involved

4. Fill in the gaps with the words from the box:
interactive A evolving A bloggers A struggles A newsrooms A

investigative journalism A encourages A bloggers A audiences
A media revolution is transforming the nature of journalism and its ethics. The means

to publish is now in the hands of citizens, while the internet (1) new forms
of journalism that are (2) and immediate.

Our media ecology is a chaotic landscape (3) at a furious pace.

Professional journalists share the journalistic sphere with tweeters, (4) , Citizen

journalists, and social media users.
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Amid every revolution, new possibilities emerge while old practices are threatened.

Today is no exception. The economics of professional journalism (5) as

(6) migrate online. Shrinkage of (7) creates concern for the

future of journalism. Yet these fears also prompt experiments in journalism, such as nonprofit centers of (8)

5. World Web is so wide and contains so many things within it! Read the description of some web-

outlets and identify them.

1. Sites that collect and categorize links from news sources.

2. Sites without much original content but many links to existing sites, like Open
Directory Project, Yahoo!, AboutUs.org, etc.

3. Sites that facilitate the connection of people and involve them into discussion, like
Slashdot, etc.

4. Journals / diaries written on-line and accessible to users of the Internet.

5. Sites where people set up a personal page or profile to which they could post updates
on what they were doing, while also keeping track of the activities of family, friends
and colleagues, like Twitter, Facebook, LinkedIn, MySpace, Google Buzz, etc.

6. Interactive seminars conducted over the World Wide Web.

7. Broadcasts of events over the World Wide Web.

a) Webinars

b) Share and discussion sites

c¢) Webcasts

d) News aggregators

e) Social network websites

f) Index and category sites

g) Blogs

6. Translate into English

1 . OCHOBHBIMI/I HeJIsIMHu I/IH(bOpMaLII/IOHHO- IICUXOJOT'HYECKOI' O MIPOTUBOCTOAHUA SBJISIFOTCA
KOMMYHHUKAIIMOHHBIE U KOMITBIOTEPHBIE CETH, BOeHHash uHppacTtpykrypa, CMU, nepedopmarupoBaniie co3HaHUsI
HACEJICHUS U KOHTPOJIMPOBAHUE JIIOACH.

2. Meroapl ManunyiaupoBanuss uHpopmaumeir B CMM Briltouaer cieayrouiee: JIOKb C  LENbIO
Je3uH(pOpMaIK HACEICHHs, COKPBITHE BaKHOW MH(OpPMALMU, 3aMEHA TEPMUHOJIOTMU U TIOHSTHUH, MCTOPHUYECKOMN
npaBabl.

3. KauecrtBamH, KOTOpbI€ HEOOXOJHMMBI, YTOOBI CTaTh XOPOLIMM >KYPHAJIMCTOM: IIHPOTa KPYrosopa,
XOpolUlee 3HaHHUE A3bIKA, CKPOMHOCTb, MOJUIMHHBIM HMHTEpEC, COYYBCTBUE, Pa3BUTHIA YM U OTJIMYHBIA HIOX Ha
HOBOCTH.

4. OH o0LIMTENBHBIH YeTOBEK U MePBOKIIACCHBIN pernopTep.

Journalism
Cards for translation

1. OcuoBHas nenp KypHanmumcra - coobWaTh O COOBITMSX B HPOCTOH (opMe, OXBaThIBAIOIIEH Bce
HeoOxoaumble (QakThl. DakThl AOHKHBI OBITH TMEperpoBepeHsl, 4To0bl m3bexkaTh npeas3sitoctu CMU. Hcropus
MOXeT ObITh 1 medatHbIx CMU, TeneBuumeHus, paguo W T.O. Takue HOBOCTH YacTO OCBELIAIOT MOIUTHKY H
o0IecTBEHHBIE ABIKEHUS. VcTopry, OCHOBaHHBIE HA TIOIMTHYIECKOM TOIABICHUH WM HAPYIICHUH TIpaB YelIOBEKa,
CBITPAJIM B&XKHYIO POJIb B OCYIIECTBICHUH MHOTHX COIIMAIBHBIX.

2. XypHanucT cBSi3aH C HOBOCTSIMM M COOBITHSIMHM, CBS3aHHBIMH C HW3BECTHBIMU JIFOABMH W3 MHpa
pa3BJICUEHHH, a TAKKE M3 MY3BIKH, CIIOPTA, TAHIEB, UCKYCCTBA M IOMUTHKH. JKypHaIHCTHKA - 3TO BCE HOBOCTH,
CBSI3aHHBIC C MPOPECCHOHATBHON W JTUYHOM JKU3HBIO JIIOJIel. Pernopraxk CruieTeH - OIMH M3 acleKTOB 3TOro, Koraa
JKYPHAJIUCTOB YacTO OOBHHSIOT B IIPEIHAMEPEHHOM HENPAaBUIILHOM TOJIKOBAHUH HOBOCTEH MM LIUTAT.

3. Bce 3T0 KacaeTcs cTaTeil WM penopTaXKel, CBA3aHHBIX C MUPOM MOJbBI. JKypHAIHCTH TaKKe M3BECTHBI
KaK MOJIHBIE TIMCATENIN WJIM MOAHBIE pefakTopbl. OcHOBHas paboTa 3aKII0YAETCs B OCBEIICHUH MTOCIEAHNX COOBITHI
B MOJHOM Omn3Hece WM pa3paboTke crareil o cTwmie *ku3HH. CEromHs CyIIeCTBYeT MHOKECTBO TEICBH3MOHHBIX
KaHaJIOB, KOTOPBIE OOCITYKHUBAIOT TOJIBKO 3TOT BHUJI )KyPHAIHUCTHKH.

4. DTOT BHA XYPHAJIMCTHKH 3AKIIOYAECTCS B BBIABICHMM (PAaKTOB M M3YYEHHHU CIYy4aeB, KOTOPHIE MOTYT
MOTpeO0BaTh JIOMOMHUTENBHBIX YCHJIMH, YTO MOXET 3aHATh MECSAIbl WIM JAaxe Trofasl. JKypHaawcThl,
CHELMATM3UPYIOIINECS B 3TOH OTpacin, CO3/A0T 3arojIOBKH C HOBOCTSIMM, KOTOpBIE pa300JadaroT CKaHIAJBI.
[locTostHHOE OTCIEXKMBAaHWE HMCTOPHM OKA3bIBAECTCS TIOJE3HBIM JUIS PACKPBITHSI HEKOTOPBIX 1O CHX IOp HeE
PaCKpBITHIX JIEI.

5. JKypnamucTel yacamMd NHIIYT PENOPTaXH O KOHKPETHOM CHOPTHBHOM COOBITHH. MHTEpBBIO €O
3HAMEHUTHIMHU CIIOPTHBHBIMHY 3BE3/IaMH - €IIIe OJJHa MHTEpeCcHasi 0COOEHHOCTh. JtoOuTenn cropra CMOTPAT HPSIMYIO
TPAHCISIMIO Oyarofapsi CpeiCcTBaM MaccoBOM MH(OPMALMH, €CTh MHOT'O JIIOJCH, KOTOpbIE YHUTAIOT WIN CMOTPST
COPEBHOBAHMSI.
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6. XKypHanucThl, KOTOpBIE MIPEAITOYUTAIOT OCBEIIATh BOIPOCHI, CBSI3aHHBIE C HEUEIIOBEYECKIUM MUPOM. JTH
JKYPHAJIMCTHI JOJDKHEI 00Ja/IaTh MMOHUMAHUEM HAYYHOTO S3BIKA M MPAKTUKH, 3HAHHUEM DKOJOTHYCCKUX COOBITHH,
CIOCOOHOCTBIO OBITH B Kypce peleHni B 00JIACTH 3KOJIIOTMYECKOH MOIUTHKH ¥ pabOTHI O0TYETHBIX OpraHU3aIHH,
00IIMM TOHUMAaHHUEM TEKYIIIUX YKOJOTHUYESCKIX TPOOIEeM.

7. XKypHaJIucT WM peropTep OCBEMIAET IMOAPOOHBIE PENMOPTAaXH O TOCIETHHX COOBITHSAX B OM3Hece,
3aIrycKe MPOAYKTOB, CUTYallul Ha ()OHIOBBIX pBIHKax W T.A. [yt paboTHI B 3TOM 00sacTH TpedyeTcsl JOCTaTOYHOE
MMOHUMAaHWE KaK BHYTPCHHEH, TaK M MCEKIYHAPOMHOW TIONUTHKH W SKOHOMHUKH, YTOOBI MMETh BO3MOXKHOCTH
OCBeIaTh MIMPOKUI KPYT BOIPOCOB, KacalomuXcs OM3Heca U pUHAHCOB.

8. KoHBepreHus o3HayaeT HOBBIH CIIOCOO MBIIUICHUS O HOBOCTSIX, ITPOM3BOJICTBA HOBOCTEW W JIOCTaBKU
HOBOCTEH, HCIONB3Ys BCE CPEICTBA MAacCOBOM WH(OPMAITMU B MOJHOH Mepe, YTOOBI OXBATUTh Pa3HOOOPA3HYIO W
paccesiHHYIO IyOInKy.

9. KoHBepreHuusi nepeopueHTHPYET XYPHAINCTUKY Ha €€ OCHOBHYIO MHCCHIO — HAWIydIIUM 00pa3oM
nH(pOPMHUPOBATH OOLIECTBEHHOCTHh O cBOeM Mupe. Ho B Hamm HM JTydmmid crnocod - 3TO He IPOCTO OJIUH CIIOCO00:
razera, teneBunenue wian MHTepHer. Jlydmmii cnoco® - 3TO HCMOJIB30BaTh HECKOJIBKO CPEJCTB MacCOBOM
nHpopManuy, 3aHUMAasACh )KyPHAIUCTUKOW JUIsl IyOJIMKH, KOTOpas MHOTJa TOJy4aeT HOBOCTH M3 Tra3eT, B JPYroe
BpeMsi TIOJTy4aeT HOBOCTH OT TEJIEBUICHHS U Pallio, a B Ipyroe BpeMsi MIIEeT HOBOCTH B IHTepHETE.

10. KonBepreHuus »KypHaJIMCTCKOrO KOHTEHTA TPEIoJiaraer, YTo >KypHaJIUCThI, padoTalomue B pa3HbIX
Cpe/ICTBaX MaccoBOW HMH(pOpMaIy, OOBEAWHSIOTCS, YTOOBI MPENOCTAaBISTh PAa3IMYHBIA KOHTEHT ISl Pa3HBIX
ayauTopuil.

11. KoHBepreHuus B >KypHaJHCTHKE TpeOyeT N3MEHEHHH B TOM, KaK HOBOCTHbIE OpraHM3aIlMU JYMAalOT O
HOBOCTAX MW OCBCHICHHUH HOBOCTeﬁ, KaK OHH CO3JaK0T HOBOCTH M KaK OHH JOCTaBJIAKOT HOBOCTH. bonpmas
KOHBEpPIreHIMsl B JKYPHAJIHMCTHKE CETOHS COCPEJOTOYEHa Ha MOCHeqHEed M3 ATUX o0JjacTeld - NperoCTaBlICHUU
HOBOCTEH. JTO BKJIIOUaeT B ceOsl pa3MelleHHEe eXKETHEBHOTO BBIITYCKa Ta3€Thl WM CIIEHAPHEB BBITYCKa HOBOCTEH B
HHTepHeTe, NOsSBIEHHE Ta3€THOIO PEropTepa Ha TEIEBUICHUH IS ““00paTHOM CBSI3M’ WIIM MHTEPBBIO.

12. JKypHamucCThl JOMKHBI CIEAUTHh 3a TEM, YTO JOCTOMHO OCBELIEHHs B mpecce. XOpOLIMM KYpHAIHUCT
JOJI2KECH 6BITB HaXOA4YHUBBIM, ‘{TO6I)I HaXOJUTh BBIXOJ W3 CJIIOKHBIX CHTyaHHﬁ, KOTOpPBIC MHOTJa MOT'YT 3aXOAUTh B
TyNUK. BBITh IpeTaHHBIM JIeTy KypPHAINCTOM TAaKKe BAXKHO.

13. HoBoctHoii OusHec kpaiiHe HempenckasyeM. CKOpPOCTh M TOYHOCTh TakKe HMMEIOT pelIaroiee
3HaueHHE, OCOOCHHO KOrjga pedb HIEeT O CpoKaxX. XOpOIIHe >KYpHAIUCTH 00JafaroT S3BIKOBBIMHM HAaBBIKAMH,
LIMPOKUM KPYT030pOM, 3HAHUSIMU KYIIBTYPbl U HICTOPHUH, I0BEPHE, SMIIATHIO U HIOX HA HOBOCTH.

14. MHorue 1oy, KOTOpbIe XOTAT MUCaTh NPO(ECCHOHANBHO, 0OBIYHO CMOTPAT Ha JKYPHAJIMCTUKY KakK Ha
cmoco0 HayaTh IMHUCATENbCKyI0 Kapbepy. OHHM MpeacTaBisfioT cebe, Kak emyT B DK30THYECKHE MeECTa, YTOOBI
OCBEILATh PENOPTAKU WX MOMy4aTh [IyIUTIIEpOBCKYIO IPEMHUIO.

15. XKypnanuct - 3T0 TOT, KTO COOOIIaET O CBOCBPEMEHHBIX COOBITHSX. BpIOOp BpemeHH - 3TO Bce Jyist
KypHanucra. He3aBucuMo OT TOro, MUIIETE JU BBl AJIS MEPUOAUYIECKOTO M3IAHUS WU Ta3eThl, BAM HEOOXOJUMO
yOeIouTbes, YTO BAallM CTaThbU CBOEBPEMEHHBI. Bama mens - MakcuManbHO MH(GOPMHUpPOBATH OOLIECTBEHHOCTH O
HOBOCTSIX M COOBITHAX, KOTOpBIE MOTYT IOBJIMATH Ha HHUX. DTO OCHOBHAs KOHIEIIMS TOrO, YTOOBI OBITH
KYPHAIUCTOM.

16. XKypHanuct 00OBIYHO yCTpauBaeTcsi Ha paboTy pernopTepoM HOBOCTEW. B To BpeMsi kak MHOTHE JHOIU
JIyMAloT, 4TO >KypPHAJIHMCTHI NHUIIYT O TJIABHBIX HOBOCTAX BO BCEM MHpE, 0Opa3oBaHHE, YTOOBI CTaTh I'a3€THBIM
pENopTEPOM U aBTOPOM KYpHaJla— CTETIEHb B 00JIACTH JKypPHAIUCTHUKU.

17. JIro0o#, KTO MUIIET CTAaThIO, HOBOCTH WIIM OYEPKH, 3aHUMAETCS KypHAJIUCTHKOH. Ecnm BB permmre
czenaTh Kapbepy B )KYPHAIHMCTHKE, BBl MOIYYUTE MHOTO PAa3JIMYHBIX 3aJlaHUI B cBOeil kaphepe. OCHOBHBIE IIpaBHIIa
XKYPHAJTUCTHKHI NPUMEHUMBI KO BCEMY, UTO BBI IHIIETE.

18. Komekchl 3THKM MOMOTArOT >KYpHAINCTAM pEIIaTh 3THYECKUE IMIEMMBI, C KOTOPBIMH OHH MOTYT
CTOJIKHYTBCSI B CBOEH Kapbepe. [IMCbMEHHBIE KOIEKCHI M CTaHIApThl MOTYT BapbHpOBATHCS OT OpraHM3alMU K
OpTaHM3alMH U OT CTPAHBI K CTPaHe, HO OOBIYHO CYIIECTBYIOT ONPEACICHHBIE PAMKH, B OTHOILICHUH STHKH.

19.  OcHoBHBIMH  mensIMH  WH(POPMAIMOHHO-TICHXOJIOTHYECKOT0  NMPOTHBOCTOSHUS  SIBJISIFOTCSL:
KOMMYHHUKAIIMOHHBIE W KOMITBIOTEPHBIE CETH; BOCHHass MH(OpMAIMOHHAss MHPPACTPYKTypa, aJMHHHCTPATHBHbBIC
CTPYKTYpPbI TPAHCIIOPTHBIX W POMBIIIIEHHBIX MPEANPHUATHH; CPEACTBA MAaCCOBOH MH(OPMAIIUH.

20. YroOsr mobemute B HHGMOPMAIMOHHO-TICHXOJOTHUYECKOM TPOTHBOCTOSHHH, BOIOIOIIAs CTOPOHA
JOJDKHA: W3MEHHUTH TPAIWIMOHHBIE MOpPANbHBIE IEHHOCTH W "OpHEHTHPH!' Tpak[OaH, CO3/aTh OE3IyXOBHOCTh H
KyJIbTUBHUPOBATh HETAaTHBHOE OTHOIIEHHE K CBOEMY KYJIbTYPHOMY HACIEAMIO; MAaHUITYJIHPOBATh CO3HAHHUEM
COLMANBHBIX TPYNN IyT€M OCYIIECTBJIEHHS TaK HAa3bIBAEMBIX  ‘IEMOKPAaTHYECKMX MpeoOpa3oBaHMil’;
JIe30pTaHN30BaTh CUCTEMbI TOCYAAPCTBEHHOI'O YIPABICHHS; JECTA0OMIN3UPOBATh MONUTHIECKNAE OTHOIECHHUS MEXY
MAPTHAMH U KOTUIMAMH, IPOBOIUPYS KOH(INKTHI M HEJJOBEPHE.

21. Meronsl MaHWUIYTUPOBAaHMA WHQOpMamued B CpPEACTBAX MaccoBOH WH(OPMAIMU BKIIOYAIOT
clefyIomee: JIOKb C MEeNbl0  JIe3MH(GOPMAaUH COOCTBEHHOTO HACENEHHS; COKPHITHE KPHUTHUYECKH Ba)KHOM
nH(popManuy; morpyxeHue eHHolH HH(pOopMauK B MH)OPMALIMOHHBIN MycOp; 3aMeHa TePMHUHOJIOTHUH U TTOHATHH
TaKUM 00pa3oM, YTO TPYIHO IMOCTPOUTH HCTHHHYIO KAPTHHY COOBITHH.
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Henu u 3a7a4u U3y4eHUs! JUCHUIIMHBI
1. Ilesn u 3aaa4u TUCHUIIMHBI (MOLYJIs):

Ileny nucuunianHbl «AHOCTpaHHBIH fA3BIK B cepe npodeccHOHANBLHOH cdepe»
(aHrIMiicKMii) CTaBUT CBOCH 1ENbI0 POPMHUPOBAHUE Y CTYACHTOB YMEHHU MPOGECCHOHATBHO-
OPUEHTUPOBAHHON MEXKYJIbTYPHOH KOMMYHHKAIMM B €€ SI3BIKOBOW (hopme, NMpUHUMAs BO
BHMMAaHUE CTEPEOTHIIBI MBIIUICHHUS U NOBEACHUS B KYJIbTYpE M3y4aeMoro s3blka. JlucuuruinHa
«HocTpaHHbIi A3bIK B cepe npodeccHoHANBHOM cepe» 3aHUMAET OJHO U3 BAXKHBIX MECT
B pealM3aluu 3a/7a4 OCHOBHOW mpodeccHoHaNbHONW 00pa3oBaTeNbHONH MpOrpaMMbl H B
oOecrieyeHn 00pa30BaTENbHBIX HWHTEPECOB JIMYHOCTH CTY/AEHTa, OOydaromerocs Io
HaIlpaBJICHHOCTH <GKypHajMcTHKa M HOBble MeaMa». B pamkax W3y4eHUs IUCLUILIAHBI
«AHocTpaHHbIii s3bIK B mNpodeccHoHATBbHON cdepe», CTYyIEHT AOKEH HMETh 0a30BbIE
3HAHUS 10 aHIJIMICKOMY SI3bIKY. B pe3ynbTrare ocBO€HMS TMCIUIUIMHBI 00ydaromuiics o0s3aH
OBJIAJIETh 3HAHUSMH, YMEHUSIMU U HAaBbIKaMU B LIEJSIX MPUOOPETEHUS CIEIYIOUUX KOMIIETEHIUN
YK 4, OIIK 1.
3aoauu oucuyunaunvl:

e  BJIAJIETL CTPATETMSIMH YCIEIIHOTO YCTAHOBJIECHHS M MOAAEPKAHUS KOHTAKTA C
MPEACTABUTEISIMU PA3JIMYHBIX KYILTYP B MPO(YECCHOHAILHOM OOIIEHHH.

e  COBEPIIEHCTBOBATHh KOTHUTHBHBLIE M HCCIEIOBATENLCKHE YMeHHs (CBOOOIHO
YATATh M NOHHUMATEL 3apyOeKHBLIE IMEPBOMCTOYHHMKH 110 CBOEH CIENMAILHOCTH W
HM3BJIEKATL U3 HUX HEOOXOIMMBIE CBEACHHA);

e  BJIAJETDL SI3BIKOBBIMH CpeACTBAMU 3¢ HeKTUBHON KOMMYHHKAIIAU B
npobecCHOHATBHON chepe Ha HHOCTPAHHOM A3BIKE: BEACHHME JKYPHAIHMCTCKOM

JICATSIIBHOCTH, MTPOBEJICHUE MPE3CHTAIMN, IIEPETOBOPOB C Pa3pElICHUEM TPYAHBIX H
CHOPHBIX CUTYallMi, OOIIeHHWe ¢ 3apyOeKHBIMH _TApTHEpaMH B IIpoliecce
(opmanbHOTrO/HEHOPMATBLHOTO OOIICHUS, WCIIOIb3Yys CIEIUaTbHBIC TESPMHUHBI B

001aCTH KYPHAIMCTUKHA U HOBBLIX MEJINA;

L NOHUMATh VYCTHYIO p€Yb HOCHTEICH M3yJ4aeMOro s3bhIKa Ha CIYX, BKJIIOYas
BOCHPHUATHE PEUH, IIEpeJaBacMOM depe3 MeIra-HOCUTEIIN (BI/II[CO, ayJimo, KO(beDeHH
CBA3b U T.J.);

L4 BJaJeTh I'DAaMMAaTHYSCKMMHM HOPMAaMH aHIJIMACKOTO S3bIKa, HCO6XO,Z[I/IMBIMI/I JJIA
I'paMOTHOTI'O OCVIIIECTBJICHUS  VCTHBIX W IIMCHMEHHBIX  KOMMYHHKAITHI C
HHOCTPAHHBIMH MapTHEPaMH, VYMCHHE 4YHUTAThb H TIOHHMATh JOKYMCHTAIIUIO U
I/IH(bODMaHI/IOHHI)Ie MaTepHaJIbl Ha aHTITMHCKOM SI3BIKE;

Mecto qucnuniaunsbl B cTpykrype OIIOII

VYueOnas gucuuminHa «WHocTpaHHBIH s3bIK B Npo(ecCHOHANBLHOH cdepe»
(aHrnuiickui) (mamee — JOUCUUILIMHA) OTHOCHTCS K 00S3aTeIbHOM YacTH MpOrpaMMbl U
OTHOCHTCS K YaCTH IPOTpaMMbl, GopMUpyeMoil yuacTHUKaMU 00pa30BaTeNIbHBIX OTHOIIECHUI.

JlanHas nucUUMIUIMHA U3ydaeTcss Ha 5-6 ceMmecTpe 3 Kypca M ONMPAETCs HA TUCLUILINHBL:
«MHocTpanHbil A3blk», «Texnuka m texnosoruum CMU», «Cucrema coBpemenHsix CMMNy,
«OCHOBBI KypHAJIUCTUKI.

HJucuuninuna «HocTpaHHBI #A3BIK B HpodeccHoOHAJIBHOM cepe» sABIAETCA
IPEIIECTBYIOMIEH I MOCIHeNYIOUMX Y4YeOHBIX JUCHMIUIMH, Ui KOTOPBIX HEOOXOJIUMbI
3HaHUS, YMEHHUS M HaBbIKM, (OpMUpyeMble [aHHOM y4yeOHON AMCHMIUIMHON: <«3amuTa
uHpOpMAIMM OTPAHUYEHHOTO JAOCTYyNa B MNpodecCHOHANBHOU JesTenbHoCTH», «MHTepHeT-
KYPHAJIUCTUKA U COLMabHBIE ceTn», «KOHBEpPreHTHAsl )KYpPHAJIMCTUKAY.

Hucnuninuna «AHOCTpaHHBIA #A3BIK B IpogeccHoHAIBHOM cepe» BCcTpauBaercs B
crpykrypy OIl u mocnenoBaTenbHOCTh TUCHMIUIMH B y4eOHOM IJIaHE) KaK C TOYKH 3pEHUs
IIPEEMCTBEHHOCTH COJACPXKAHUA, TaK M C TOYKM 3pEHUs HENPEPBIBHOCTU IIpolecca
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(dbopmMupoBaHus

KOMIIETEHIIUN

BBIITYCKHUKA.

B pe3ynprare OCBOEHUA  IMCLMUILIIMHBI

OGW&IOHIHﬁCH JOJDKCH OBJIAJACTh 3HAHWUAMHU, YMCHUAMU W HABbIKaAMU B LCIIAX HpI/I06peT€HI/I$I
cnenyromux komrnerenunit YK 4, OIIK 1.

Ilepeyens muIaHNpyeMbIX pe3yJIbTATOB 00y4YeHHS 10 JMCHUILIHHE (MOAYJIIO),
COOTHECEHHBIX C HHAMKATOPAMM JOCTHKEHHS] KOMIIEeTeHIIUH

[Iponecc m3ydyenus aucuuniavHbl «MHOCTPAHHBINA fA3BLIK B NpodeccHOHANbLHOM cdepe»
HaIlpaBJICH HA PA3BUTHE CIEAYIOIUX KOMIICTCHIIAN:

Ilepeuens mIaHupyeMbIX pe3yJIbTATOB 00yUYeHHS N0 JMCHHUILIHHE (MOAYJIIO),
COOTHECEHHBIX C HHAMKATOPAMM JOCTHKEHHS] KOMIIEeTeHIIUH

Komn HNuauxaropsl Pe3ynabTaTsl 00yyeHus
eTeHI U KOMIIeTeHIH i
YK-4. NIKyk4.1 3HATh: (doHOIOTHYECKHE, rpaMMaTHICCKHE,
Crniocoben JleMOHCTpUpY | JIEKCUYECKHE, CTHJINCTUYECKHE 0COOEHHOCTH
OCYILIECTBIIAT | €T YMEHHE BECTU | U3Y4aeMOro si3bIKa (B CPaBHEHHM C POJHBIM SI3BIKOM),
b  JIEJOBYIO | OOMEH NIeNIOBOM | peaiud, OCOOCHHOCTH  KYJIbTYpbl, HCTOPHH U
KOMMYHHKaI[ | uH(popmanuei B | reorpauu CTpaHbl H3y4aeMOTO S3bIKa; pPEYEBBIE WU
U0 B YCTHOM | YCTHOM U | IOBEIEHYECKUE MOJIEeNH, MIPUHSTHIE B
3| MUCHbMEHHON (opMax | COOTBETCTBYIOUIEH KYIbType
MMCBMEHHOM | Ha TOCYIapCTBEHHOM | YMeTh: aJIeKBaTHO BOCIPUHUMAaThb U  KOPPEKTHO
dbopMax Ha | A3bIKE C  YYETOM | MCIOJIb30BAaTh EIUHHIIBI PEUYd HAa OCHOBE 3HAHUU O
rocynapctse | ocoOeHHOcTel (OHOJOTHYECKUX, TIpaMMaTHYECKUX, JIEKCUYECKUX,
HHOM  SI3bIKE | CTUJIMCTUKH CTHJINCTUYECKMX OCOOEHHOCTAX H3Y4aeMoro si3blka (B
Poccuiickoit | odunnanbHbIX U | CPABHEHHM C  POJHBIM  SI3BIKOM);  aJIeKBATHO
Oenepaunu U | HeoUIIUATBHBIX UCIIOJIb30BaTh,  (DOHOBBIE  3HAHUS,  CUTYaTUBHO
WHOCTPaHHO | TTUCEM 1 | o0ycinoBiaeHHBbIE (OPMBI OOITIEHUS; BCTYIaTh B KOHTAKT
M(BIX) COILIMOKYJIbTYPHBIX C HOCHUTEIISIMU SI3bIKA; OCYILIECTBISATh KOMMYHHKAIUIO C
s3bIKe(ax) pa3Iuuui. YU4E€TOM  HHOKYJIbTYPHOTO  KOHTEKCTa; IPUMEHSTh
pasHble CTpaTeruu JUIS TIOHMMaHUSl YCTHBIX U
MUCBbMEHHBIX TEKCTOB, TMOJJIEP>KaHUS  YCIIELIHOTO
B3aMMO/JICHCTBUS MPU YCTHOM U IMUCHBMEHHOM JI€JI0BOM
oO1meHnu
Bananersb: HaBbIKAMH M HEOOXOJTUMBIMH CTPATETHSIMHU
JUIS B3aUMOJICHCTBUSL C MapTHEpaMu MO OOIICHHIO;
MOHUMAaHUSI U TOPOXKACHUS HHOS3BIYHOTO IHCKYypca C
YUETOM KYJIbTYPHO 00YCIIOBIECHHBIX Pa3IUUHii
NKyk4.2 3HaTh: MNpoQecCHOHAIBHO 3HAYUMYIO YCTHYIO H
JIeMOHCTpHpY | HUCbMEHHYIO (OpMY KOMMYHUKAIIUM CHEIHAIHCTOM B
er ymeHue Bectd | obnactu CMU Ha HHOCTPAHHOM SI3BIKE;
oOMeH JIeTIOBOM | YMeTb:  CBOOOJHO  MOJIb30BaTbCs ~ MHOCTPAaHHBIM
uH(popManuen B | AI3BIKOM KaK CPEJICTBOM JIEJIOBOTO OOLICHHUS;
YCTHOU 1 | Biaaaers: IMHIBUCTUYECKUMH HABBIKAMU M MPUMEHSATH

NUCbMEHHON (opmax
HE MeEHee 4YeM Ha
OJIHOM HWHOCTPaHHOM
SI3BIKE;

UX I PENAaKTUPOBAHMS, NEpPEeBOJa M CO3/aHUS
MEIUNUHBIX TEKCTOB C 1eNbl0 JalibHEeHIIero
UCIOJIb30BaAHUS uHpopManuu B CUTYaIUAX
MEXKYIBTYpHOTO  OOIIEHUS ¢  KOJUIeTaMu U3
3apyO0eKHBIX CTPaH.
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NAKyk43 3HaTh: cTUIM OOIIEHUS B 3aBUCUMOCTH OT LEIH H
Bribupaer YCIJIOBUM IAPTHEPCTBA;
CTHJIb OOIICHHS B | YMeTh: aJanTUPOBATh PEYb, CTHJIb OOIICHUS U SI3BIK
3aBHCUMOCTH OT LEJH | JKECTOB K CUTYalIUsIM B3aUMOJCHCTBUSA;
u ycnoBuit | Biaagers: cruiisiMu oOIeHUsI B 3aBUCUMOCTHU OT LEH U
IIapTHEPCTBA; YCIOBUM  HapTHEpPCTBa, OBITh  CIIOCOOHBIM u
aJanTupyeT pedb, | amanTUPOBaTh PeYb, CTHJIb OOIICHHUS U SI3BIK KECTOB K
CTHJIb OOINECHUS U | CUTYyallusiM B3aUMOJICHCTBUS .
SI3BIK KECTOB K
CUTYalUsIM
B3aNMOICUCTBH,
N AKyk4.4 3HaTh: COBpPEMEHHBIC UH(POPMAIMOHHO-
Hcnons3yer KOMMYHUKATUBHBIE CPEICTBA JJIs KOMMYHHKALINH;
COBPEMEHHBIE YmMmern: WCIIOJIb30BaTh COBpPEMEHHBIE WH-
WH(POPMAITMOHHO- dbopMaIMoOHHO- KOMMYHUKAaTHBHBIE CpEACTBA IS
KOMMYHUKaTUBHbBIE KOMMYHUKAIlMd B paMKax  MpodhecCHOHATHHOU
cpencraa JUISl | 1€ TENbHOCTH;
KOMMYHUKaIUU Baanerb: HaBBIKAMH COBPEMEHHBIX MH(POPMAIIMOHHO-
KOMMYHUKATUBHBIX CPEACTB 11 KOMMYHUKAIUN
OIIK-1. MK onki.1 3HaTB: TCHJCHIIMM W  OCOOCHHOCTH  Pa3BUTHS
Beissnser COBPEMEHHOM SI3BIKOBOM CHCTEMbI, 0a30Bbl€ THIIbI
OTJIIMYUTEIbHBIE COBPEMEHHBIX MEIUATeKCTOB (HOBOCTH, AaHAJUTHKA,
Cnocoben 0COOEHHOCTH MyOIUIIMCTHKA, pEeKjaMa), WX OCHOBHBIC CBOWCTBA H
Co3laBaThb MEIUATEKCTOB, U | XapaKTEPUCTUKA Ha COLMOKYJIbTYPHOM, MEAUMHOM H
BOCTPEOOBAH | (win) BepOaJbHOM  YpPOBHSAX JUISL  CO3JaHUS, OLICHKH,
HBIC MEIUANpOAYKTOB, MU | pEOaKTUPOBAaHUS aBTOPCKUX MATEPUAIOB, OCHOBLIBAsICH
OOIIECTBOM H | (umm) Ha  yrayOJeHHOM TIOHUMaHUW HMX  CHCIU(HUKH,
MH/YCTPUCH | KOMMYHMKALMOHHBIX | QYHKLMH, CONEpP/KAHMS, ONTHMAIbHBIX  MOJENEii,
MCIUATCKCTBI | IpOAYKTOB  Pa3HBIX | 3HAHUU TEXHOJOIMHM HUX CO3JaHUsS Ha HHOCTPAHHOM
H (M1H) | MeMAacerMEeHTOB M | SI3BIKE
MEIMaIpoayK | mratdopm YMerh: aHaIM3UpPOBATh U KPUTHYECKH OLICHUBATH
THI, W (WIN) CoJIep’KaHue, JIMHTBOCTHIJIMCTUYECKHE OCOOCHHOCTH
KOMMYHHKaI MEIUATEKCTOB, WX  COOTBETCTBUE  (HOpPMATHBIM
HOHHBIC tpeboBanussM CMU pasHbIX MEIMUHBIX TUIATOPM H
IPOAYKTBI B pa3HbIX (OpM KOMMYHHUKAIIMH).
COOTBCTCTBH Baaagern: HaBBIKAMH CO3JaHus, KPUTHUYECKOT'O
H ¢ HOpMaMH aHaJIU3a, PEJAKTUPOBAHUS U HAYYHOTO HCCIENOBAHUSA
pycckoro # COBPEMEHHBIX MEIMATEKCTOB pa3HbIX TUIIOB Ha
HHOCTPAaHHOT MHOCTPAHHOM S3BIKE
0 SI3bIKOB,
0COOEHHOCTS
MU HHBIX
3HAKOBBIX
CUCTEM
3HATH: OCHOBHBIE MIPUHLIMIIBI CO37aHus

MK onki.2

KYPHAIUCTCKUX TCKCTOB U MMPOAYKTOB PA3JIMYHBIX
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OcymiecTBisieT

JKAHpPOB W (OpPMATOB B COOTBETCTBUU C HOpPMaMu

MIOJATrOTOBKY PYCCKOTO M HWHOCTPAHHOTO S3BIKOB, OCOOCHHOCTSIMHU
KYPHAIUCTCKUX MHBIX 3HAKOBBIX CUCTEM

TEKCTOB ¥ (WMJM) | yMeTh: aHAJIM3UPOBATh IPOLECC PA3BUTHS

IIPOAYKTOB JKYPHJIMCTUKU B COTIOCTABIICHUH C PA3BUTHEM
pa3IUYHBIX KaHPOB U | oTeuecTBeHHbIX CMU, ucnoib30BaTh HAKOIIJICHHBIN
¢dopmaToB B | IO3UTUBHBIN ONBIT PEAKLUN U )KYPHAIUCTOB KaK
COOTBETCTBUU C | meHHeimee npodeccHoHaTbHOE HACTIEIUE B IIPAKTHKE
HOPMAaMH PYCCKOI'O M | CBOEH KYPHAIMCTCKOM JAEATENBHOCTH ITOATOTOBKE
MHOCTPAHHOIO KYPHAIUCTCKUX ITYOJIMKALIUH;

SI3BIKOB, - CTPEMHUTHCSI COOTBETCTBOBATH JIYYIIIMM

0COOEHHOCTSAMM MHBIX
3HAKOBBIX CUCTEM

00pa3LaM )KypHaJIUCTUKH (aKTYaJIbHOCTh U
0011eCTBEHHAs] 3HAUUMOCTh U30paHHON TEMBI,

JIOTUYHOCTh, APIYMEHTUPOBAHHOCTD, IPKOCTh U
JUTEPATypPHBIN SA3bIK €€ OCBEILLEHUS, YMEHHE
M10JIEMU3UPOBATh, IPOSBIEHHOCTh aBTOPCKOM MO3UIINN)
Ha MTHOCTPAHHOM SI3bIKE.

- OCYILIECTBJISTh PEKJIIaMHbIE, UH(POPMAIIHOHHBIE
U TpONaraHJuCTCKUE KaMIaHUM M MEpOINpHUATHS Ha
MHOCTPAHHOM $I3bIKE
BJIAJeTh:
pa3IUYHBIMU ~ [pUEMaMU TMOJIydeHUs HHpopmanuu,
yMeThb BbICTpauBaTh dS((EKTUBHBIE OTHOIIECHUS C
UCTOYHUKAaMU HMH(OpMaIMK, YMETh I'PaMOTHO MHCATh
TekcThl Jy1si CMU Ha HHOCTpaHHOM SI3BIKE.

ConeprxaHue THCUUILIAHBI

O0BbeM TUCHUIIINHBI 1444 (43.e)
(3.e.)
HaumeHnoBanue 1.What Makes a Good Journalist? New Age Media.
OCHOBHBIX Pa3/e/i0B How is the Internet changing Journalism
(Monxyieit) [Ipodeccus xypuanucta. Onucanue mnpodeccun, cdepbl

JCATCIIbHOCTH, IUIFOCBI U MHHYCBI HpO(i)eCCI/II/I. Kakne OniBaroT
KYPHAJIUCTBI U UEM OHH 3aHUMAKOTCA.

Bnusnue HUHTCPHETA Ha XXYPHAJIUCTUKY.

Simple/Continuous form.

2.Journalism as a Career

Creating some key principles of Journalism Ethics

OCHOBLI)I(ypHEU'IPICTCKOﬁI[GSIT CJIIBHOCTHU.
KappepHbIipOCTBKYpHAINCTHKE. MexayHapoaHble TIPUHIIHIIB
HpO(I)eCCHOHaHLHOﬁ 9TUKHUB KYPHAJIMCTKC. I/IHOCTpaHHBII}'I A3BIK — KaK
OCHOBaA YCII€Xa KapbCphbl KAPHEPHOT'O POCTA.

Past Simple/ Present Perfect.

3.Journalism is Information

Pabora ¢ ucrounukamu uHpopmaruu. CrnocoOsl MOTydYeHHUs
uHbopManMyu. OTUYECKHE HOPMBI B paboTe C HCTOYHUKAMHU
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nHpopmanuu. Jlara- sxypHanuct - npodeccus Oymyiero.

Thedefinitearticle.

4. WhatisNews?

OrnpenesieHUenOHSI TUSTHOBOCTH.
KputepnnotdopanoBOCTEH IAMYOINKALIH. HoBoctHas
KypHanuctuka. [lonsTue eiikoBast HOBOCTb.

Askingquestions/ tagquestions.

5.SuccessinInterviewing

Hurepsbio B xkypHanuctuke. Onpeaenenue, BUIbI, CTPYKTYpa,
IOATOTOBKA K  HHTEpPBbIO.  HTEpBBIOKAKKaHPBKYPHAIUCTHKE.
[IpaBuna BeneHus MHTEPBHIO. OCHOBBI ycIieXa B MHTEPHBBIO.

The Passive.

6. Press Conferences
Organising a press conference
Cwmbicn ¥ Ha3zHaueHue mnpecc-koH(epeHuii. OCHOBHBIE MpaBUia UX
opranmzaruii. OmnoBemenne CMUW u mnan mnpoBeneHus Tmpecc-
KOH(pepeHMu. DTanbel MOATOTOBKM M BbIOOp MecTa. [loaroroBka
JOKYMCHTOB: PCTJIaMCHTBI, KOHLCIIUA, IIPECC- PpECaus3. ZICJ'IOBoe
obmenunecnpeccotnCMMU.
The Infinitive construction.

7.Newspapers
Analyzingnewspapers
Writingheadlines

Planningandwritinganewspaperarticle

CTpykTypa ¥ TPUHIMIBI OpPraHU3AHMH PabOTHl PEIaKIUH.
Pabota KypHAJIHCTA B razere.['azeTHbIe YKAHPBI.
PenakimmoHHEIIMEHE IPKMEHT.

The Gerund construction

8.Radio

Understanding the language of radio presenters

Understanding the production process

Planning a news list

PanuosxxypHanuctuka.
Oco0eHHOCTHPaOOTHIKYPHAIMCTAHAPAHO. OyHKUIUU
PaAnOKypPHATUCTHKY. BripazutenbHbie CpeacTBa
pPauoKypPHATUCTHKH. KanpbipainoxypHaIlUCTUKH.

TeXHOJIOFI/IHpa6OTpra,HI/IO>KypHaJ'II/ICTa.

Infinitive/ Gerund.

9.Magazines

Planningthecontentsofamagazine
Composing magazine covers

Planning and writing a true life story

CprKTypa U TNPUHOUIIBI OpraHru3aluun pa6OTBI B peaaknuu
KypHaia. Opranuzanus paboTel XypHaiaucTa B xypHase. Kto takoit
fashion-xxypuanuct u fashion-6aorrep, u kak um crats?!

Modal verbs.

10.Television

Understanding the pre-production process
Organising a filming schedule

Filming on location

Editing a TV documentary
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[Ipodeccus renexypuanuct. Onucanue, 0053aHHOCTH, HABBIKU
U 3HAHHA. MaCTepCTBO BCACHUA TCJICTIPOrpaMM U HHTCPHET -KaHAJIOB.

Conditionals.

11.NewMedia

Briefingawebsitedesigner
Planningandwritingablog

Creatingapodcast.

Hosriemenuasxxypuanuctuke. CMUunoBeiemenauna. Tpenab
HOBBIX McHaA.

Relative clauses.

2. Advertising

Selling your services to a potential client
Creating a print advert. Creating a screen advert

Presenting a finished advert

Pexnamamxypranuctuka. Pexiama Kak BUJ MapKETMHIOBOW
KOMMYHHUKAIUU B KypHAIUCTUKE. f3bIK peknambl. KonvpalTuHr.

Revision.

D opMBbI TEKYLLET0
KOHTPOJIfAA

JlenoBas urpa, pojeBas urpa, IMCKyCcCHus, UHTEPBBIO, TECT

dopma
NPOMEKYTOYHOM
arTecTaluu

3a4€T

OO0pa3oBaTe/bHbIE TEXHOJOTMU: ayIHO- U BUACO3AINCH, C/ICITaHHbIE HOCUTENISMU SI3bIKA;
yueOHbIE U XYI0KECTBEHHbIE (PUIbMBI, UTPOBBIE U PA3BUBAIOIINE TEXHOJIOTHH.

PazpaboTumk:

(momenT, k.1m.H, 3arpaiickas 10.C.)
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