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I.HEJIb U 3AJAYHN JUCIIUITJIMHBbI

Lesbl0 OCBOCHUS NUCIMIUIMHBI SBISETCS (OPMUPOBAHUE Yy CTYAEHTOB JIMHTBUCTUYECKOW W
npo(ecCHOHATIBHOM  KOMIleTeHIMM OyAyIlero CHeUUalucTa, BIIAJCIOLIEro  Hay4YHbIM
npescTaBiIeHHeM 00 OCHOBHBIX dTalax pa3BUTHA M 0COOCHHOCTSIX TUTepaTypbl BennkoOputanuu
u CIIA B KOHTEKCTE MHUPOBOM JIMTEpaTypbl, a Takke (OPMUPOBAHME TOTOBHOCTH K
MCIIOJIb30BAaHUIO TOJYYEHHBIX B pe3yjibTaTe H3Y4YEHHs AMCLUMIUIMHBI 3HAHUH WU yMEHUH B
npodeCCHOHATIBLHOM 1A TEIbHOCTH.
3agauu AMCHMILINHBI:
— IPOAHAJIU3UPOBATH OCHOBHBIE TEHJEHLMHU DPA3BUTHUS JUTEpaTypbl BenukoOpuTaHuu u
CIIIA;
— TII03HAaKOMUTh C BaXXHEHIIMMU NPOU3BEICHUSMHU OpHUTAHCKOU U aMEPUKaHCKOHN
XYJI0’KECTBEHHOU JIMTEPATYpHI;
— BBIIBUTh U M3Y4YMTh HJI€OJOrHUYecKue, (puinocodckue OCHOBBI INIABHEHIIMX IMEPHUOI0B
auTeparypHoro npouecca B Benmukoopuranuu u CILIA;
— YCTaHOBUTHh B3aMMOCBS3b JuTeparypHoro mporecca B CIHIA u BenukoOpuranuu c
HAlMOHAJIbHBIM UCTOPUYECKUM, COLIMOKYJIbTYPHBIM KOHTEKCTOM,;
— cdopMHpOBaTh YMEHMsSI M HaBBIKM JIMTEPATYPOBEAUECKOIO aHaIM3a XYyA0KECTBEHHOI'O

TEKCTa.
Il. MECTO JUCIUIIJINHBI B CTPYKTYPE OIIOII:

2.1. YdeOHas qTUCHUIIINHA OTHOCUTCS K 00s3aTEIbHOW YacTH MPOTrPaMMBl.

2.2. 11 vu3y4eHus 1aHHOM y4eOHOM TUCIHUILTUHBI HEOOXOUMBI 3HAHUS, YMEHUS U HABBIKH,
dbopmupyembie npeamecTByommumMu gucumuimHamMu: b1.0.05 Mroctpannsiii s3bik, b1.0.22.01
Teopernueckas ¢ponernka, 51.0.23.01 IIpaktuueckas ¢ponernka, b1.0.23.02 IIpakTrueckas
rpamMMatuka, 51.B.01 IlpakTuka ycTHOM 1 muchbMeHHOU peun (aHrmmiickuii a3b1k), 51.0.30
OO6meHayuHble METOIbI MMO3HaHUs (HMcTopus sa3bika), b1.0.22.03 JlekcHKOIOTHS aHTITHUICKOTO
A3BIKA.
2.3. Ilepedenp nocneayOMMX YIeOHBIX JUCIUIUINH, JUIsI KOTOPBIX HEOOXOIMMBI 3HAHUSI, YMEHUS
Y HaBBIKH, (pOpMHUpyeMbIe JaHHON Y4eOHOH TUCHUIUIMHOM:
b1.0.25.02 OOmee s3biko3Hanue, bl1.0.24 @opmupoBaHue pe3yibTaTOB OCBOCHHUS
00pa3oBarenbHON TPOrpaMMBbl (CTpaHoBeeHre U TuHrBocTpaHosenenue), b2.0.04(I1) [Ipaktuka
[0 TOJYYEHUIO TEPBUYHBIX MPO(ECCUOHANBHBIX 3HAHUM U OmbITa NPOPecCHOHATHLHON
nesitenbHocTH, 52.0.05(11) [lenarornueckas npakruka, 652.0.07(I1x) [Ipenauninomuas npakTrka,
b2.B.01(IT) Ilenaroruueckast mpaktuka (si3pikoBasi), b1.B.01 Ilpaktuka ycTHOI M MUChMEHHON
peun (aHTTUHCKHUN S3BIK.
I11. TPEBOBAHMUSA K PE3YJIbTATAM OCBOEHUA JUCHUIIJINHbBI:

[lepeueHp IaHUPYEMBIX PE3YJIHTATOB 00YUYEHHUS 110 TUCHUIUIMHE, COOTHECEHHBIX C

WHAMKATOpaMH TOCTHIKEHUS KOMIIETEHIINI

Komnerenuus NuaukaTopsl Pe3yabTaTsl 00yueHus
KOMIIeTeH I Uil
YK-1 UK yki.1: 3HATh:  OCHOBHBIE  IPHUEMBI
CrocoGeH  OCYLIECTBISTH | OCYLIECTBIISIET MOUCK, MOMCKa, KPUTHYECKOIO aHaiu3a
MOUCK, KpUTUYECKUN aHAIM3 | KPUTUUECKUH aHaIU3 U 0TOOPaHHOTO A3BIKOBOTO
u cuHTe3 uHbOpMalUH, | CHHTE3 HH(pOpMaLHH, Marepuana, OTPaXKaroIIEro
IIPUMEHSITh CHCTEMHBII | HEOOXOIMMOM JUIst OCHOBHBIE IIEPHOBI U TEHICHIINU
MOAXOJ Uil PpELIEHUs | pelIeHUs MOCTaBIEHHBIX pa3BuUTHUsA OpuUTaHCKON |
MOCTaBJIECHHBIX 3a/1a4 3a1a4 aMEPUKAHCKOM JINTepaTypHhI.
Ymern: aHaJM3UPOBATh
uHQOpMALIMIO U3  HAYYHBIX




HCTOYHUKOB o UCTOpUHU
JUTEePATyphl, HEOOXOIUMOU IS
YCTaHOBJICHUS
JUTEPATYpHOTrO  Ipolecca B

CIDA wu BenukoOputanuu c

B3aMMOCBA3HU

HAIlMOHAJIBHBIM ~ MCTOPUYECKUM,
COLMOKYJIBTYPHBIM KOHTEKCTOM.
Buaaners: HaBbIKaMH paboOTHl €
oubmMorpadguIecKumM
MaTepuaioM U C COBPEMEHHBIMU
JJIEKTPOHHBIMU HOCHUTEIISIMH  C
IIETIbI0  OCYIIECTBICHHS TIOMCKa,
UHPOPMALIMU,  PaCKpPBIBAIOIIEH
U/ICOJIOTHYECKUE, (PHIOCOPCKHUE
OCHOBBI TJIAaBHEWIINX MEPUOJIOB
JUTEPaTypHOTO MpoIiecca B
Bemuko6purtannu u CIIA.

HJIK yi1.2:

IIPUMEHSET CUCTEMHBII
MOAXOX I pELICHHUs
IIOCTAaBJICHHBIX 3a/1a4

3HATh:
CUCTEMHOTO

OCHOBHBIC  T10JIOKEHUS
noaxoxa Ui
yYCTQHOBJICHHUS B3aUMOCBSI3H
JAUTEpPATypHOro  Ipouecca B
CIIIA wu BenukoOputanuu c
HallMOHAJIBHBIM  MCTOPUYECKUM,

COIIMOKYJIbTYPHBIM KOHTCKCTOM.

Ymersb: peann30BbIBaTh
CUCTEMHBI TMOAXOA C UENIbIO
BBISIBJICHUS UJIC0JIOTMYECKUX,
¢bunocodpckux OCHOB
TJIaBHEUIITNX TIEPUOA0B
JUTEPATYpHOTO  TIpoliecca B
Benuko6purtanuu u CIIIA.

Baagerb: npueMamMu CHCTEMHOTO
MOJX0/1a K aHAJIN3Y KPUTUYECKOM
JIUTEPATYPBL.

OIIK-2.

CnocobeH y4yacTBOBaTh B
pa3paboTKe OCHOBHBIX U
JIOTIOTHUTEITBHBIX
00pa3oBaTeNbHBIX
nmporpamM, paspabaThiBaTh
OT/EIIbHBIC UX KOMITOHCHTHI
(B TOM qucie c
HCIIOJIb30BaHUEM

UK omk21: yJacTByeT B
pa3pabOTKe OCHOBHBIX U
JIOTIOJTHUTEIIHHBIX
00pazoBaTeNbHBIX
porpamMm

3HATh: NIPUHLUIIBI U METO/IbI
pa3pabOTKH OCHOBHBIX H
JIOTIOJTHUTEIBHBIX
0o0pa30BaTeNbHbIX IPOrpaMM.
YMern: pa3zpabaTbiBaTh
OCHOBHBIC U JOIIOJTHUTEIIBHBIC
o0pa3oBaTeNnbHbIE MPOTrPAMMBI.

Baanern: METOJINKON
pa3paboTKu OCHOBHBIX H
JOITIOJIHUTCIIBbHBIX

00pa30BaTEeNbHBIX IPOrPAMM.




MH(pOPMAIMOHHO-
KOMMYHUKAIIMOHHBIX
TEXHOJIOTHIA)

WK ornk2.2: pa3padbareiBaet

OT/ICTbHBIE  KOMITOHEHTBI
OCHOBHBbIX )41
JIOTIOTHUTEIBHBIX
00pa3oBaTeNbHBIX
porpaMm

3HaTB: TEHIEHIUM pa3BUTHSA
auteparypsl BenukoOpuranuu u
CILIA, BayKHEHIIIE
IPOM3BEAECHUST OpPUTAHCKOM U
AMEPUKAHCKOM XYyJ0’KECTBEHHOU
JUTEPATYPHI C LIETbI0 pa3paboTKu
OTJIENbHBIX KOMIIOHEHTOB
OCHOBHBIX M JIOIOJHMUTEJIBHBIX
00pa30BaTEeNbHBIX IPOTPAMM.

Ymers: BBISIBIISATD
uaeosnorndyeckue, (¢unocopckue
OCHOBBI TJIaBHEMIIMX MEPUOJIOB

JUTEpaTypHOro  Ipolecca B
BenukoOopuranun u  CIIA;
yCTaHaBJIUBATh B3aMMOCBSI3b
JUTEpaTypHOro  Mpolecca B

CIHA wu BenmukoOputanuu c
HAIIMOHAJIBHBIM ~ HICTOPUYECKUM,
COLIMOKYJIbTYPHBIM KOHTEKCTOM C
HEIbI0 Pa3padOTKH  OTIEIbHBIX
KOMIIOHEHTOB ~ OCHOBHBIX  H
JIOTIOJTHUTEIBHBIX
00pa3oBaTeNbHbIX IPOrPaMM.
Baaners: Hay4YHbIM
npeacTaBiIeHHEM 00 OCHOBHBIX
JTarnax pa3BUTHS U 0COOEHHOCTIX
auteparypsl BenukoOputanuu u
CHIA B KOHTEKCTE MHUPOBOMU
JUTEPATYPHI C LIETbI0 pa3paboTKu
OTJIENbHBIX KOMITIOHEHTOB
OCHOBHBIX M JIOTIOJHUTENIBHBIX
o0pa30BaTeNbHbIX IPOrpaMM.

WK ork2.3: OCYHIECTBIISIET
BbIOOp  MHCTpyMEHTapus
UH(pOpPMAaIMOHHO-
KOMMYHHUKAITHOHHBIX
TEXHOJIOIMH pu
MPOEKTUPOBAHUA
CTPYKTYpPBI M COJepKaHUs
OCHOBHBIX "
JIOTIOJTHUTEBHBIX
00pazoBaTeNbHBIX
porpamMm

3HaTh: OCHOBHOH
MHCTPYMEHTApUil
UH(POPMALIMOHHO-
KOMMYHHKAIIUOHHBIX
TEXHOJIOTMH pu

MIPOEKTUPOBAHUM CTPYKTYPBl U
coJlepyKaHus OCHOBHBIX u
JIOTIOTHUTEIbHBIX
00pa30oBaTeNbHBIX IPOrPAMM.
YMeTb: OCyHIECTBISIET BBIOOD
MHCTpYMEHTapUs
nH(}OPMAaLIMOHHO-
KOMMYHHUKAIIMOHHBIX
TEXHOJIOTUH pu
MIPOEKTUPOBAHUM CTPYKTYpbl M
CoJiepKaHUs OCHOBHBIX u
JIOTIOJTHUTEIbHBIX
00pa3zoBaTeNbHBIX MPOrPaMM
Baaners: UHCTPYMEHTapUEM
WH(POPMAITMOHHO-




KOMMYHHKAITMOHHBIX
TEXHOJIOTHI npu
MIPOCKTUPOBAHUU CTPYKTYpPHl U
coJiep>KaHus OCHOBHBIX u
JIOTIOJTHUTEIbHBIX
00pa3oBaTeNbHBIX IPOrPaMM.

OIIK-8

CrnocobeH  OCyIIECTBIISITh
MeJJarOrH4eCcKy10
JIEeITEIbHOCT, Ha OCHOBE
CIeMaIbHBIX Hay4HBIX
3HAHHUH

WK onks.: HCIOIB3YeT
MCTO/IbI aHaian3a
II€JarOTUYECKON CUTYyalUH,
npodecCuoHAIbHON
pednekcun  Ha
CTeUATBHBIX
3HaHUHI

OCHOBC
Hay4HbIX

3HaTh: METOJbl  aHaIU3a
neJaroru4eckoin CUTYALWH,
npopeccuOHaNbHON  peduieKcuu
Ha OCHOBE HAay4HBIX 3HAHHUH 00
OCHOBHBIX TEHACHIUSAX Pa3BUTHUSA
auTepaTypsl BenukoOputaHuu u
CIIA, HJICOJIOTHYECKHX,
dbunmocodcrux OCHOB
IJIaBHEUIIINX TIEPUOI0B
JUTEpPATypHOrO  Ipolecca B
BemukoOputanmun u  CHIA;
3HAHUU BOKHEHIITUX
IPOU3BEIECHUN OpUTAHCKON U
aMEPUKAHCKOM XyJ0’KECTBEHHOU
JUTEPATYPHL.

YMeTb: HUCHOJIB30BAaTh METO/bI
aHanusa Me1arOru4ecKon
CUTyaluu, MpodeccunoHaIbHOMI
pediekcu Ha OCHOBE HAyYHBIX
3HaHUI 00 OCHOBHBIX
TEHJICHIIHX pa3BUTHS
auTepaTypsl BenukoOputaHuu u
CIIA, HJICOJIOTHYECKHX,
¢bunocodpckux OCHOB
TJIaBHEUIITNX TIEPUOA0B
JUTEPATYpHOTrO  Tpolecca B
Benukoopurtanun u  ClIIA;
3HAHUU BOKHENIINX
Npou3BeeHUIl OpUTaHCKOH |
aMEPUKAHCKON XyJ0’KECTBEHHOU

JUTEPATYPBL.
Baagern: MeTomaMu aHaimsa
eIarornuecKom CUTYaIIHH,

npodeccuoHanbHON  peduiekcuu
Ha OCHOBE HAy4HBIX 3HaHHH 00
OCHOBHBIX TCHACHIUAX PAa3BUTHUA
autepatypsl BenukoOpuranuu u

CIIIA, HUJICOJIOTUYECKHX,
¢dunocopckux OCHOB
TJIaBHEUIITNX TIEPUOA0B
JUTEPATYpHOTrO  Ipolecca B

Bemukobputanun u  CHIA;
3HAHUW BaKHEUIINX

MPOU3BEICHU OpUTAHCKOW |
AMEPUKAHCKOM XYyJ0’KECTBEHHOU

JUTEpPaTyphl.




UJ[Konks.2: NEMOHCTPUPYET
CrelraIbHbIe

Hay4yHbIe 3HaHUS B T.Y. B
MpeAMETHOM o0nacTu

3HaTh: OCHOBHBIE IPOU3BEICHUS
OpUTAaHCKOM ¥ aMEpUKaHCKOU
XYJI0KECTBEHHOHN JINTEpaTyphl U

ux MECTO B MHPOBOM
JUTEpPaTypHOM  Ipolecce  Ha
Pa3IUYHbIX HUCTOPUYECKHUX
JTamax; OCHOBHBIC TEHJCHIIUN
pa3BUTHS JUTEpaTyphl

BemukoOputannun u  CHIA;
ujeosornueckue, Gpuiocodckue
OCHOBBI TJIaBHEHWIINX MEPUOJIOB
JUTEPAaTypHOTO  Tpolecca B
BemukoOputanmun u  CHIA;

B3aMMOCBS3b JTUTEPATyPHOTO
mponecca B CIIA wu
Benukobpuranuu c

HAI[MOHAJIbHBIM HCTOPUYECKHM,
COLIMOKYJIBTYPHBIM KOHTEKCTOM.
YMeTb: U3JI0)KUTh COAEPIKAHNUE U
UJCHHO-XY/10KECTBEHHBIE

0COOEHHOCTH OCHOBHBIX
IPOU3BEIECHUN OpUTAHCKON W
aMEPUKAHCKON XY/10’KECTBEHHOM
JUTEpaTyphl; OXapaKTEpU30BaTh
OCHOBHBIE TEHJEHLUU Pa3BUTHSA
autepaTypsl BenunkoOpuranuu u

CIIA, HASOJOTUYECKHE,
¢dbunocodckue OCHOBBI
TJIaBHEHIITNX MEPHOJIOB

JUTEpPATypHOrOo  Ipouecca B
Bemukob6putanuun u  CHIA;
YCTaHOBUTH B3alMOCBS3b
JUTEpATYpHOro  Ipolecca B
CIIIA wu BenukoOputanuu c
HAl[MOHAJIbHBIM HCTOPUYECKHM,
COLIMOKYJIBTYPHBIM KOHTEKCTOM.
Baagers: METOJIUKAMH
JUTEPATYPOBETIECKOTO u
KYJbTYPOJOTMYECKOTO  aHaIM3a
XYJI0’KECTBEHHOT'O TEKCTA.

NIK OITK8.3: BJajaceT
METOJaMHN HaquO-
NeJIarornYecKoro

HMCCJICIOBAaHUS B

MpeIMETHON 00I1acTH

3HaTh: METO/IbI Hay4HO-
MEeIaroru4eckoro McCCiea0BaHUs
auTepaTypsl BenukoOpuranuu u
CIJA B KOHTEKCTE MHUPOBOU
JUTEPATYPBL.

YMerb: NOPUMEHATH  METOIBI
HAYYHO-TIEJarOTHYE€CKOT0
HCCIeA0BaHUs JUTEPATYPBI
BemukoO6purtannun u  CHIA B
KOHTEKCTE MUPOBOH JINTEPATYPHI.
Baagerb: MeTomamMu  Hay4HoO-
MEeJarOTHYECKOr0 MCCIIETOBAHUS




auTepaTypsl BenukoOpuranuu u
CHJA B KOHTEKCTE MHUPOBOU
JUTEPATYPHL.

MK onks4: OCYIIECTBISAET
MeJaroruyecKyro
NESTEIbBHOCTh Ha OCHOBE
3HAHUN BO3PACTHOM
aHaTOMHH, (UNOIOTHH U
IIKOJIbHOM TUTHEHbI

3HaTh: BO3pPAaCTHYKO aHAaTOMHUIO,

(buznoIoTHIO u MPUHIIUIIBI
IIKOJbHOU T'MTUEHEBI
YmMmern: OCYIIECTBIATh

MEJarOTUYECKYIO0  JACSTEIbHOCTD
Ha OCHOBE 3HAHUU BO3pPACTHOM

aHaTOMUU, ¢usmonornn  u
IIKOJILHOW TMTHEHBI
Baagerts: METOIUKOM
MIPEToIaBaHusl Ha OCHOBE 3HAHUM
BO3PACTHOMN aHATOMMH,
(dbuznosorun u MIKOJILHOH
TUTHEHBI
[1K-1. WK rxi.1: aHanu3upyer 3HaTh. OCHOBHBIE TEHIEHIINH
CrocobeH  ocBauBaTh WU | COAEpIkKaHUE, CYLIHOCTb, pa3BUTHUS JUTEpaTyphbl
HCIIOIL30BaTh 0a30BbIC | 3aKOHOMEPHOCTH, Bemukooputanun u  CIIA,
Hay4YHO-TEOPETUUECKHUE TIPUHIMIIBI 1 OCOOCHHOCTU | COJICpIKAHUE BaXKHEHIITHX

3HaAHUS M [PAKTUYECKHUE
YyMEHUS 1O TMpeaMeTy B
npodeccnoHanbHOM
JeSITEIbHOCTH

W3y4aeMbIX SBICHUI U
MpoIIeCCcOB, 0a30BbIC
TEOPUHU B UHOSI3BIYHOU
MpeAMETHOMN 001acTH;
OCHOBBI TEOPETUYECKUX
JUCIUILIMH B 00BEME,
HEOOXOAMMOM JIJIst
pElICHUS TTeAarornIecKux
1 METOJUYECKHX 3a]a4

NpOU3BEJICHUN OpUTAaHCKOH U
AMEPUKAHCKOM XYyJ0’KECTBEHHOU

JUTEPATYPBHI, 0COOEHHOCTH
rJIaBHEUIINX TIEPUOIO0B
JUTEpAaTYpHOro  Ipolecca B
Benuko6purtanuu u CIIIA.

YMmers: YCTaHaBJIUBATh
B3alMOCBS3b JUTEPATyPHOTO
mponecca B CIIA wu
Benukobpuranuu c

HAllMOHAJIbHBIM ~ MCTOPUYECKUM,
COLIMOKYJIBTYPHBIM KOHTEKCTOM;
aHaJIU3UpPOBaTh OCHOBHBIE
TEHJICHLIUH pa3BuTHUA
auteparypsl BenukoOputanuu u
CIHIA, coxepkaHWE Ba)KHEUIIINX
MPOU3BEJCHUN OpUTAHCKOM U
aMEPUKAHCKON XY 0KECTBEHHOU

JUTEPATYPHI, 0COOEHHOCTH
TJIaBHEUIITNX TIEPUOA0B
JUTEPATypHOTO Ipoliecca B
Benuko6purtanuu u CIIIA.
Baagern:

METOIaMH
JIUTEPATyPOBENUECKOTO u
KYJIbTYPOJIOTHYECKOTO  aHaJIN3a

XYHOXKCCTBCHHOI'O TCKCTA




NIK k12! ucnonas3zyer
0a30BbIC MPEIMETHBIC
Hay4YHO-TEOPETUUECKHUE
MIpe/ICTaBICHUS O
CYIIHOCTH,
3aKOHOMEPHOCTSIX,
MPUHIUIIAX U
O0COOCHHOCTSIX U3Y4aeMbIX
SI3BIKOBBIX SIBJICHUH 1
MIPOLIECCOB

3HaTh: 0a30Bble IpEIMETHBIC
HAYYHO-TEOPETUYECKHE OCHOBBI
JIUTEPATypPOBEICHHUS,
3aKOHOMEPHOCTH,
pa3BHUTHS u O0COOCHHOCTH
JUTEpaTypHOro  Ipolecca B
CIIIA u BenukoOputanuu.
YMeTb: HCNONB30BaTh 0a30BbIE
MIpEeIMETHBIC Hay4HO-
TEOPETUYECKHE MPEJICTABICHUS O
CYUIHOCTH,  3aKOHOMEPHOCTSIX,
OPUHLKANAX W OCOOEHHOCTSIX
JUTEPATypHBIX  IMPOILECCOB B
CIIA u BenmukoOpuTaHu.
Baaners: METOIAMHU
JUTEPATyPOBEIYECKOTO u
KYJIbTYPOJOTMYECKOI0  aHajln3a
XYZ0KECTBEHHOT'O TEKCTa

MIPUHIUIIBI

IV. COAEP’)KAHHUE U CTPYKTYPA JUCHUIIJINHBI

4.1. O0beM IMCUMILIMHBI BUABI Y4eOHOI padoThI

Bup yueoHoii padoTnl Bcero CemecTp(-b1)
4acos / 9
3a4eTHBIX
eIMHHIL
Ou4Hn/3204H

AynuTOopHBIe 3aHATHUS (BCETO) 72

B ToM uucne:

Jlexuun 24

[IpakTuueckue 3aHATHS 48

Koncynpranumn 2

CamocrosrenbHas pabora 16

Kontpons 10

Bun mpomexxyTouHo# arrecTanuu (3a4yer, 3K3aMeH), 44

4achl (KOHTPOJIb)

KonTaktHas padora (Bcero) 84

OO6m1ast Tpy10€MKOCTh Yackl 144

3a4EeTHBIC €IUMHUIIBI 4

4.2. Coaep:xanue yueOHOro MaTepuasa JUCHUILIHHbI

Pa3nea 1. JIuteparypa BenuxkoOpuranumn
Tema 1. bpuranckasi gutepatrypa 5-16 BekoB. [lepuonuzanuss OpuUTaHCKOW JMTEpaTypHI.
HcTOoKM M IpennochbUIKM CTaHOBJIEHMs JUTEpaTyphl aHriuiickoro CpenHeBekoBbs. I'epouko-




snuueckas mosma «beoBynbd». Peittapckas muteparypa. Primapekuii poman. «Cmepts ApTypay -
NaMATHUK aHTJIMICKOM JUTEpaTyphl O3IHETO CpeAHEBEKOBBS. Jluteparypa 14 Beka — nepuona
dbopMUpOBaHUS HAIMU, HALMOHAJIBLHOTO JUTEPATYpHOro si3blka. 3HaueHUEe TBopuecTBa JIXK.
Yocepa mid JAIbHEHIIETO pa3BUTUS AHIVIMKMCKOW JIMTEPATYphl W AHTIIMHCKOIO  SA3BIKA.
HoBatopctBo u cBoeobpasue «KentepOepuilckiux paccka3oBy.

JIuteparypa BenukoOputanuu snoxu Bozpoxaenus. I3mMeHeHne Ky nbTypHOU apaaurmbl
B 310Xy PeHeccaHca u ero orpakeHue B aHIIHICKON auTepaType. OO1iecTBeHHas AeSITeIbHOCTD
u TBopuecTBO T. Mopa. JIuteparypa npu Enuzasere |. Ilpeqmuecrsennuku V.11lexcnupa ( P.I'pun,
K.Mapnoy u ap). Bcemupnoe 3nauenue tBopuectsa Y. lllexcriupa. Ileproauzamnus TBopuecTBa
V. Illekcnupa.

Tema 2. J/Iuteparypa Beaukoopuranun 17-18 Bexos.

Pedpopmanms B Anrmuu. Ilypurtanckas maurepatypa. TsopuectBo Jx.Munbrona.
AHTTIHICKHAN KJIacCULIM3M. AHIIIMIICKas KyJbTypa U JuTepaTrypa snoxu [Ipocsemienus.
dopMupoBaHUE TMPOCBETUTENBCKOT0 poMmaHa. TBopuectBo [JI. Jedo. Poman [I.Jedo
«IIpuxmouenuss Pobunzona Kpyso». JIuteparypnas u nonurudeckas nesitenbHocts k. CBudra
B kKoHTeKcTe [Ipocemenus. Poman [[x.Ceudra «I[lyremectsue ['ymmusepay.

AHrnmiickass nureparypa B nepuol 3peioro v mnoszaHero IIpoceemenus. Peanusm
[Ipoceemenus. «Poman xapakrepa» «Ilamena» C. Puuapncona. TBopuectBo I'.dungunra. Poman
I'.®ungunra «Tom [xoHc». TBOpUuecTBO M 11033uMs nieBIa Hapoaa, P.bepHca.

Tema 3. JIuteparypa Besnkoopuranuu 19 Beka.

Anrimmiickuii Pomantusm. Ilxoner: O3epHas, peomtouuonHHas, JlonnoHckasd. IloaTer
«O3sepnoit  wkons» B.Bopacsopr, C.T.Kompumxk. IlpencraButenu  peBONIOIMOHHOTO
pomanTusma B nos3uu: Jx.I'. baiipon . 'ymanusm noa3uum Jxxona Kurca. ['otnueckuii cTuib B
aHTIuicKoi muteparype. TBopuectBo OHH Poamgkmudd m Modpu Ilemmu. Bo3HukHOBEHUHE
ucropuueckoro pomana. TBopuectBo B.Ckorra. BukropmaHckas »3moxa B JUTEparype
BenukoOpuranuu. HannoHalbHO-MCTOpUYECKHE OCOOEHHOCTH HAIpaBJIEHHUS KPUTHYECKOIO
peanu3ma. ConuanbHblii catupuyeckuil pomad. TBopuectBo U./[ukkeHca. JKeHckuil pomaH B
Anrmuu. TBopuectBo cectep bponte (Illapnorra bponte «/[xeitn Diip» (Jane Eyre), DOmunu
bponte «I'po3oBoii nepeam» (Wuthering Heights), Oun bponte «Arnec I'peit» (Agnes Grey).
TBopuectBo J.9mmot u T. I'apau. Pacckassr T.I'apau.

Tema 4. JInteparypa BenukoOpuranum 20-21 BexoB.

Jlutepatypa Benukobputanuu Ha ctbike 19 u 20 BekoB. OCHOBHbIE HAIIPABIIEHUS B JIMTEPATYPE.
Peanusm B mpoumssenenusx JIx. I'oncyopcu. Cemeitnbiii poman k. T'oncyopen «Cara o
®opcaiitax». Hoseiii »Tan B pazsutuu npamsbl. b.Illoy — co3gatens mpoOieMHON Mbechl —
cumnosuyma. Ileeca b.Illoy «Ilurmammon». Ilomarne «uekananc». TBopuectBo O.Yanpia.
Ckazku O.Yaiunpma. «lloptper [Hopuana ['pes» - nurepaTypHblii MaHU(DECT €BPOMEHCKOTO
ACTETU3MA U LIEJEBP aHTJIMUCKON XY I0KECTBEHHOM Npo3bl. MoaepHusM. IlepBas MmupoBast BoliHa
U JINTEpATypa «IOTEPSHHOrO MokoJieHus». TBopuecTtBo P. Ongunrrona. Poman P.Onguarrona
«Cmeptp reposi». IlpencraBneHue O 4ENOBEKE, BPEMEHM U IPOCTPAHCTBE B KYJIbTYpe
MozaepHusMa. TBopuectBo JIx. [[xoiica. POMaH «1moToka cosHaHuD) «Ymce». TBopyeckuii myTh
B. Bynd. [Toctmonepuusm. Peanusm B nmutepatype 20 Beka. TBopuectBo Y.Mosma, /1.IIpuctiu,
A.l. Kponuna. Ilcuxonornyeckuii poman. TBopuectBo A. Mepaok, Y.['omgunra, I'.['puna,
Jx.Daynza

Paspnea 2. JIuteparypa CIIHA

Tema 1. AMepukanckas Jutepatypa koHna XX Beka u nepsoii nojiopuabl XX Beka.
[Teproau3zanus aMepUKaHCKOW JUTEpaTyphl. PeanncTuueckoe HalpaBlI€HHE B aMEpPUKAHCKOM
nuteparype. TBopuectBo M. TBeHa: oT tomopa k catupe. TBopueckuii myTh . JlongoHa: peanusm,
OJlyXOTBOpEHHbIN pomaHTHKON. Poman  «Mopckoit Bonk» (1904) B cBere HUIIEAaHCKOU
«punocopun xu3HM». CTOIKHOBEHHE HMILIIEAHCTBA M XPUCTHAHCKON CHUCTEMBbI LIEHHOCTEH B
pomane «Mopckoit Bonk»: Bonk Jlapcen n Xsmbpu Ban Beiinen kak HocuTenH IBYX CHUCTEM
IIEHHOCTEM.

Tema 2. MoaepHH3M KakK (peHOMEeH aMEePHKAHCKOH KYJbTYpPbl IePBOii MOT0BHHBI XX BeKa.



O6mas xapakrepuctuka yureparypsl CIIA mepBoit momoBuHbl XX Beka. OCHOBHBIE JKaHPHI,
JUTEpaTypHblE WIKOJIBI U TeueHus. IIpencraBieHune O yeloBEKe, BPEMEHU U NPOCTPAHCTBE B
KyJIbType MOJIepHHU3Ma. BinsHue ncuxoaHanuTudeckux U guiiocopckux Teopui Hayana XX B.
Ha CTaHOBJICHHE M PAa3BUTHE MOACPHUCTCKOTO poMaHa. OCOOCHHOCTH MO3TUKU MOJIEPHUCTCKOTO
poMaHa «IOTOKa CO3HaHUs». Mu¢ Kak OCHOBa [uld IOHMMAaHUS W ONMCaHUS MHpa B
MOJICPHUCTCKOM pomaHne. TBopuecTBO U >ku3HeHHbIN MyTh [.Craiin. CouualbHBIA POMaH Kak
JUTEPATYpPHBIM KaHP BMOXM MOACpHU3MA. JKWU3HEHHBIM NyTh M JUTEPATYPHOE TBOPYECTBO
T. [paiizepa. Poman T. [paiizepa (1871-1945) «Amepukanckas Ttparenus» (1925) kax
WUIIOCTpalysl TEOPUH COLMAIBHOTO JapBUHU3MA. JluTepaTypa «IIOTEPSHHOTO IOKOJIECHHS.
®opMupOBaHUE IK3UCTEHIUAIBHOIO MUPOOLIYILIEHUS B JINTEPATYPE KIIOTEPSIHHOT'O OKOJIECHUS.
Pomanbl 3. XeMuHIysst Kak MaHU(ECT «IIOTEPSIHHOTO MOKoJIeHUs». PomaH « BocXoauT costHIEe»
KaK IICUXOJIOTMYECKUH IMOPTPET «IOTEPSIHHOTO IOKOJIEHUS». MHpPOBO33pEHUE U KU3HEHHAs
no3unus repoes pomana «®@uecra». CuMBoIuKa (GUECTb U KOPPUIBI B XYJOKECTBEHHOM MHpe D.
Xemunryas. «Bek mxaza» (1918-1928) B CIIIA kak peakuus Ha nocnenctsust [lepBoii mupoBoit
BOITHBI. «CKa3KmW» U «OT3BYKM» «BeKa Jka3a» B TBopuectBe @. C. dunpxepansiaa. [leBanbBanus
TPaJULMOHHBIX aMEPUKAHCKHUX IIEHHOCTEH B «BeK Jka3a». PasBeHuanue wmuda o0
«aMepuKaHCKoi meure» B pacckazax @. C. @uiypkepansia u B pomane «Benukuit I'aTcOny.
Tema3. [loctMoaepHH3M KaK ()eHOMEH aMEPUKAHCKON KYJIbTYPbl BTOPO M0J0BHHBI XX
BeKa

CyImHOCTh TOHATUS «IIOCTMOIEPHM3M». JIMHTBHCTHYECKAss M KYJBTypOJIOTMYECKas OCHOBBI
noctMoepHu3Ma. [Ipobiiema cOOTHOMIECHHS pEaTbHOCTH M TEKCTa B KYJIbTYPE MOCTMOICPHHU3MA.
«Iloctmonepuucrckass upoHus». CoxaepkatenpHas creuupuka U (opMalbHbIE IPUEMbI
MOCTMOJICPHUCTCKOM JIUTEpaTypHOM MPaKTUKU. TEepMHHOJIOTUS MOCTMOAEpPHU3MA (IUCKYpC,
TEKCT, UHTEPTEKCT, TUIEPTEKCT, METATEKCT, 3MUCTEMA U T.1.). [locTMOAEpHI3M B IPOU3BEAECHUSIX
K. Bonneryra (1922-2007). Illkona uepHoro romopa. TBopueckuit myth Tomaca I[TuHuoOHa.
OHTpOIHUSA KaK LIEHTpaJIbHasl KaTeropys Xy10)KeCTBEHHOro Mmupa. IloctMoiepHI3M B TBOpUECTBE
Jxona bapra u [x.Jl. Conunmpkepa. Kpatkuii 0030p kM3HEHHOro U TBopueckoro myta Jx./l.
Conmunmxepa. MpeitHo-XyokecTBeHHOE cBoeoOpasue pomana «Ham mpomacTeio BO  PiKmy.
AMepHKaHCKasl JApaMaTyprusi CepeAuHbl W BTOPOHl MOJOBHHBI XX Beka. AMEpHKaHCKas
mareparypa 70-x — 80-x rogoB XX Beka. JKu3HeHHbIH 1 TBopueckuit myTh J[x. Annaiika. Cyns0a
«CpellHero aMepHKaHIla» B LIMKJIe poMaHoB 0 Kponuke. AMepuKaHCKas JIUTepaTypa Ha pyoOexe
XX-XXI Bekos.



4.3. Ilepeuenb pa3esioB/TeM JUCHMILIIHHbBI

OIIK-8

Ne | HaumenoBaHme pa3jaesia/TeMbl Buabl  y4eOHoOii padoThl, BKJII0Yast OueHo4YHbIE dopmupyembie Bcero
n/ CaMOCTOSITeIbHYI0 PadoTy 00y4aromuxcs, cpeacTBa KOMIIeTeHIIH U 4acoB
1| NMPAKTHYECKYI0 MOJATr0TOBKY (npw (MHIAUKATOPBI)
HAJIMYUH) U TPYAOEMKOCTH (B 4acax)
Jlekunu | IlpakTtu JIao. CPC
YyecKHe | 3aHATHA
3aHATHSA
Paspnen 1. Jluteparypa BesmkoOpuranum
1 | Tema 1. Bpurtanckas nureparypa 5-16 4 8 1. KontponbHas YK-1 12
BEKOB pabota «Periods in OIIK-2

British Literaturey. OIIK-8

2. KontponbHas [K-1

paborta “The Literary

Works of W.

Shakespeare”.

3. Tect “Periods in

British Literature”.

4. tect “British

Literature in the

Renaissance Period”.
2 | Tema 2. Jluteparypa BenukoOpuranun 2 6 2 1.KonTponbHas YK-1 10

17-18 Bekos. paborta «British OIIK-2




Literature in
Restoration Period».
2. Tect “The History
of Tom Jones” (H.
Fielding), “Robinson
Crusoe” by D.Defoe,
“Gulliver’s Travel” by
J. Swift

3. [IpoeKThI Ha TEMBI:
3.1Biography and
literary  works  of
Jonathan Swift.

3.2. Biography and
literary  works  of
Alexander Pope.

3.3 Biography and
literary  works  of
D.Defoe

3.4. Biography and
literary  works  of
Samuel Richardson.
3.5. Biography and
literary  works  of
Henry Fielding.

I1K-1

Tema 3. Jluteparypa Benukobpuranuu
19 Beka.

1.KonnokBuym Ha
temy: “Romanticism
in British Literature”.
2. KonTponbsHas
pabota “Victorian
Period in  British
Literature”.

3. KomokBruym Ha
Temy: “Victorian

14




Period in British
Literature”.

4. TeMbl IPOEKTOB:
Biography and poetry
of R. Burns.
Biography and poetry
of J. Keats.

Biography and poetry
of Byron.

Biography and literary
works of V.Scott.
Biography and literary
works of Ch. Dickens.
Biography and literary
works of George

Eliot.

Biography and literary
works of Thomas
Hardy.

Biography and literary
works of Oscar Wilde

Tema 4. JIutepatypa BenukoOputanun
20-21 Bekos.

1.KonnokBuymbl  Ha
TEMBI: “Main
characteristics of
British Literature of
the 20th-21st cent-s”,
“Postmodernism n
British Literature.
Realism in the 20%
century”.

2.ITpoexThl Ha TEMBI:

YK-1
OIIK-2
OIIK-8
I1K-1

12




Biography and literary
works of John
Galsworthy.
Biography and literary
works of Bernard
Shaw.

Biography and literary
works of  William
Somerset Maugham.
Biography and literary
works of Graham
Green.

Biography and literary
works of Iris Murdoch.
Biography and literary
works of  Agatha
Christie.

Biography and literary
works of  William
Golding.

Pa3nea 2. JIuteparypa CIIA




Tema 1. AMepukaHcKkas IuTepaTypa
koHia X1 X Beka 1 epBOi MOJTOBUHBI
XX Beka.

1.TecTsr:

1.1°“Adventures of
Huckleberry Finn by

M.Twain”’.

1.2.“The Call of the
Wild by J.London”.

1.3 “An American
Tragedy by T.Dreiser’
2.KomtoxkBuyMbl Ha
TEMBI.
2.1“Naturalism in
American Literature.
The novel “The Call
of the Wild” by
J.London”.

2.2 “An American
Tragedy” by
Th.Dreiser as a
Manifestation of
Social Darvinism”.

b

2.3“Realism in
American Literature”.

YK-1
OIIK-2
OIIK-8
I1K-1

10




Tema 2. MonepHH3M Kak (eHOMEH
aMEpPUKaHCKOMN KyJbTYpPbI IEPBOM
1ojoBuHbI XX BEKa.

1.ITpoexThl Ha TEMBI:
Biography and literary
works of T. Dreiser.
Biography and literary
works of
F.S.Fitzgerald.
Biography and literary
works of G.Stein
Biography and literary

works of
E.Hemingway
Stephen Crane.

Biography.  Literary
career, literary works,
style of writing.

John Steinbeck.
Biography.  Literary
career, literary works,
style of writing.
2.TecTsr.

“The Great Gatsby by
F.S.Fitzgerald”

“The Sun Also Rises”
by E.Hemingway.

3. KomnokBuymsl Ha
TEMBI.

“The Sun Also Rises”
by E. Hemingway as a
Reflection of the
Disillusionment  and
Aimlessness of the
Lost Generation”

YK-1
OIIK-2
OIIK-8
I1K-1

16




“The Great Gatsby” by
F.S.Fitzgerald is an
autobiographical
novel”

Tewma3. [ToctMoaepHn3M Kak (heHOMEH
aMEPUKAHCKOM KyJIBTYPBI BTOPOU
oJ0BUHBI XX BEKa

HpOCKTLI Ha TEMBI.
T.S. Eliot. Biography.
Literary career,
literary works, style of
writing.

Ezra Pound.
Biography. Literary
career, literary works,
style of writing.

John Updike.
Biography. Literary
career, literary works,
style of writing.

Kurt Vonnegut.
Biography. Literary
career, literary works,
style of writing.
Stephen King.
Biography. Literary

YK-1
OIIK-2
OIIK-8
I1K-1

14




career, literary works,
style of writing.
A.Hailey. Biography.
Literary career,
literary works, style of
writing.

Ch. M. Palahniuk.
Biography. Literary
career, literary works,
style of writing.

Hroro( B yacax)

24

48

16

88




4.4, MeTtoauueckue YKazaHus 110 OpraHusanuu CaMOCTOSITeIbHOM paﬁDTbI CTYACHTOB.

CTyI[eHTLI BBITTOJIHAKOT 3alaHUA U HPUKPCIUIAKOT HAa CTPAaHUIY JUCIHUITJIMHBEI HA 06pa30BaTCJIBHOM
nopraie educa.isu.ru

Tema Bun 3anaHue Pexomennyemas nurepaTtypa
CaMOCTOSITEN
BHOM PabOTHI
Pasznen 1. | INoaroroska | IlogroroBuTH 1.The Norton Anthology of
JIuteparypa npe3eHTaluii | mpe3eHranuu Ha Tembl. | English - Literature. - New
Beaukoopuranuu 1. 1Biography and | York; London: W. W. Norton
Tema 2. literary  works of | &  Company; London,
Jluteparypa Jonathan Swift. 2006. - 2904 p.
Benukobpurtanuu 3.2. Biography and | 2.'maencon b. A. Uctopus
17-18 BekoB. literary ~ works  of | 3apyGexHoit muTeparyps 10
Alexander Pope. cepeaunbl XIX Beka
3.3 Biography and | [DnekrponHuslii pecypc] :
literary  works  of | yue6. nns 6akanaspos / b. A.
D.Defoe I'unencow. - OBK. - M. :
3.4. Biography and | FOpaiir, 2013. - Pexxum
literary  works  of | moctyna: 943 "Bubnmorex".
Samuel Richardson.
3.5. Biography and
literary works of Henry
Fielding.
- Heorpanuu. nocryn.
5.3apyOexxHast  nuTepaTypa
(ATHuHOCTH - XX BEK)
[OnexTpoHHBI  pecypc]
y4e0.-MeTo/I. TPOTrpaMMHBIH
komuiekc. - 9BK. - UpkyTck:
HUpkyr, 2013. - Pexum
noctyna: DU3 "bubnuorex".
- Heorpanuu. nocryr.
Brinmosnnenue | BoinmoaHuts JleonoBa H. 1. Amnrnuiickas
MUCHMEHHBIX | YIPAKHEHUS: muteparypa 1890-1960:
3aJaHui Unit 1 ymp.1-6, cTp.5- | yueO. mocoOue mo aHri. 513. /
10; H. U. JIeonosa, I'. W.
Unit 2 ynip.1-6,ctp.11- | Hukutuna. - 3-e u3n. - M.:
16 o yue6HOMY ®nunTa: Hayka, 2001. - 144
nocobuto H.W. C.
JleonoBou
«AHTIHHCKas



http://ellib.library.isu.ru/cgi-bin/irbis32r_11/cgiirbis_32.exe?LNG=&Z21ID=&I21DBN=ELEC&P21DBN=ELEC&S21STN=1&S21REF=3&S21FMT=fullwebr&C21COM=S&S21CNR=20&S21P01=0&S21P02=1&S21P03=A=&S21STR=%D0%93%D0%B8%D0%BB%D0%B5%D0%BD%D1%81%D0%BE%D0%BD%2C%20%D0%91%D0%BE%D1%80%D0%B8%D1%81%20%D0%90%D0%BB%D0%B5%D0%BA%D1%81%D0%B0%D0%BD%D0%B4%D1%80%D0%BE%D0%B2%D0%B8%D1%87
http://ellib.library.isu.ru/cgi-bin/irbis32r_11/cgiirbis_32.exe?LNG=&Z21ID=&I21DBN=BOOK&P21DBN=BOOK&S21STN=1&S21REF=1&S21FMT=fullwebr&C21COM=S&S21CNR=20&S21P01=0&S21P02=1&S21P03=A=&S21STR=%D0%9B%D0%B5%D0%BE%D0%BD%D0%BE%D0%B2%D0%B0%2C%20%D0%9D%D0%B0%D1%82%D0%B0%D0%BB%D1%8C%D1%8F%20%D0%98%D0%B3%D0%BE%D1%80%D0%B5%D0%B2%D0%BD%D0%B0

autepatypa 1890-
1960»

Tema 3.
Jluteparypa
BenukoOputanuu
19.

Brinonnenune
HUCbMEHHBIX
3aJaHul

Unit VII 1,2 ctp.40-46
Unit IX 1-8 ctp.51-55
1o y4eOHOMY TTOCOOHIO
H.W. Jleonosoii
«AHrnuickas
nureparypa 1890-
1960»

BeimoaauTs ynp.-s 1-3,
ctp.18-19; ynp.1,2,4; 5-
7 c1p.26-32;

Yup.1,2, 4-7 ctp.60-66;
Vup. 1, 2, 4,5 ctp.77-
83; ymp. 1-6 ctp.84-89
o y4eOHOMY OCOOHIO
H.. JleonoBou
«AHrnumckas
muteparypa 1890-
1960»

JleonoBa H. 1. Amnrnuiickas
JuTeparypa 1890-1960:
yueb. mocobue mo aHri. si3. /
H. W. Jleonoma, I'. MU.
Hukwutuna. - 3-e m3g. - M.:
®nunra: Hayka, 2001. - 144 ¢



http://ellib.library.isu.ru/cgi-bin/irbis32r_11/cgiirbis_32.exe?LNG=&Z21ID=&I21DBN=BOOK&P21DBN=BOOK&S21STN=1&S21REF=1&S21FMT=fullwebr&C21COM=S&S21CNR=20&S21P01=0&S21P02=1&S21P03=A=&S21STR=%D0%9B%D0%B5%D0%BE%D0%BD%D0%BE%D0%B2%D0%B0%2C%20%D0%9D%D0%B0%D1%82%D0%B0%D0%BB%D1%8C%D1%8F%20%D0%98%D0%B3%D0%BE%D1%80%D0%B5%D0%B2%D0%BD%D0%B0

Tema 4.
Jluteparypa

BenukoOputanuu
20-21 BexoB.

[ToaroroBka | IToAroToBUTH 1.The Norton Anthology of
npe3eHTaluii | mpe3eHTanuu Ha TeMmbl: | English  Literature. - New
Biography and poetry of | York; London: W. W. Norton
R. Burns. & Company; London,
Biography and poetry of | 2006. - 2904 p.
J. Keats. 2.I'mnencon b. A. Uctopus
Biography and poetry of | 3apy0exHoii tuTepaTyphl 10
Byron. cepenunbl XIX Beka
Biography and literary | [DnextponHslii pecypc] :
works of V.Scott. yueb. s 0akanaBpoB / b. A.
Biography and literary | ['unencon. - OBK. - M. :
works of Ch. Dickens. | FOpaiir, 2013. - Pexxum
Biography and literary | noctyna: 943 "bubmumorex".
works of George Eliot.
Biography and literary
works of Thomas
Hardy.
Biography and literary
works of Oscar Wilde
- Heorpanuu. gocryir.
5.3apy6erxHast nuTeparypa
(ArTHYHOCTD - XX BEK)
[DnexTpoHHBIH pecypc] :
y4e0.-MeTo/1. IPOrpaMMHBIH
koMmiuiekc. - OBK. -
Wpxkytck: UpkyT, 2013. -
Pexum nocrymna: 343
"bubnuotex". - Heorpanuu.
JOCTYTI.
[Moarotoska | [ToaroroButs mpoektsl | 1.The Norton Anthology of
Mpe3eHTAlNi | Ha TEMBI: English Literature. - New

Biography and literary
works of John
Galsworthy.

Biography and literary
works of Bernard Shaw.
Biography and literary
works  of  William
Somerset Maugham.
Biography and literary
works  of  Graham
Green.

Biography and literary
works of Iris Murdoch.

York; London: W. W. Norton
& Company; London,
2006. - 2904 p.

2.T'unencon b. A. Uctopus
3apyOexHON JIUTEepaTypsl 10
cepenunbl XIX Beka
[DnexkTpoHHBIH pecypc] :



http://ellib.library.isu.ru/cgi-bin/irbis32r_11/cgiirbis_32.exe?LNG=&Z21ID=&I21DBN=ELEC&P21DBN=ELEC&S21STN=1&S21REF=3&S21FMT=fullwebr&C21COM=S&S21CNR=20&S21P01=0&S21P02=1&S21P03=A=&S21STR=%D0%93%D0%B8%D0%BB%D0%B5%D0%BD%D1%81%D0%BE%D0%BD%2C%20%D0%91%D0%BE%D1%80%D0%B8%D1%81%20%D0%90%D0%BB%D0%B5%D0%BA%D1%81%D0%B0%D0%BD%D0%B4%D1%80%D0%BE%D0%B2%D0%B8%D1%87
http://ellib.library.isu.ru/cgi-bin/irbis32r_11/cgiirbis_32.exe?LNG=&Z21ID=&I21DBN=ELEC&P21DBN=ELEC&S21STN=1&S21REF=3&S21FMT=fullwebr&C21COM=S&S21CNR=20&S21P01=0&S21P02=1&S21P03=A=&S21STR=%D0%93%D0%B8%D0%BB%D0%B5%D0%BD%D1%81%D0%BE%D0%BD%2C%20%D0%91%D0%BE%D1%80%D0%B8%D1%81%20%D0%90%D0%BB%D0%B5%D0%BA%D1%81%D0%B0%D0%BD%D0%B4%D1%80%D0%BE%D0%B2%D0%B8%D1%87

Biography and literary
works of  Agatha
Christie.

Biography and literary
works of William

yueb. nis 6akanaBpoB / b. A.
I'mnencon. - OBK. - M. :
Opaiir, 2013. - Pexum
nocrymna: DU3 "bubmuorex".
- Heorpanuu. nocryir.
5.3apy0OexHas nuTeparypa

Golding. (AHTHYHOCTB - XX BEK)
[DnexTpoHHbIi pecypc] :
yue0.-MeTo/1. IPOrpaMMHBIN
koMmiuiekc. - OBK. -
Wpxkytck: Upkyr, 2013. -
Pexxum noctyna: 943
"bubnuorex". - Heorpanuuy.
JOCTYTI.
Pa3pea 2. Ilogroroska | IloaroroBurh 1.I'mnencon b. A. Hcropus
JIuteparypa Ipe3eHTalMi | npe3eHTauuu Ha TeMmbl: | qureparypsl CIIA  : yueO.
CIIA 1.Biography and nocobue it CTy. (HUIIOJIOT.
Tewma 2. literary works of T. (dak. yH-TOB W BBICII. TICI.
MojepHu3M Kak Dreiser. yue6. 3aBen. / b.A. ['unencos.
deHomen 2. Biography and - M.: Akanemus, 2003. - 703
aMEpPUKAHCKOM literary works of c

KYJIbTYpbI IIEPBOU
110J10BUHBI XX
BEKa.

F.S.Fitzgerald.

3. Biography and
literary works of
G.Stein

4. Biography and
literary works of
E.Hemingway

2. Kupuuyk,E.
B. MHcropus 3apyOexxHOl 11

Tteparypbl XX Beka : yueo.
nocobue

[Pnexrponnsiii pecype] / E.
2.B. Kupnuyk. - Mocksa :

®aunra, 2012, - 72
c.- Pexxum nocryna: 9BbC
"AlOykc". -

Heorpannu. nocrym.
3. XKyk.M.1. Hcropus 3apy
OeKHOI TuTEepaTyphl

koHma XIX — Hayaia
XX Beka: yueb. mocobue —
2-e u31., crep.

[Dnextponnsiii pecype] / M.
N. Kyxk. - Mocksa: ®nunTa,

2016. - 224 c. -
Pexum nocryna: 9BbC
"AnOykc".

- HCOTpaHI/I‘-I. AOCTYII.
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4 Wagner-Martin L. The

Modern American Novel,
1914-1945 | L. Wagner-
Martin. - New-York :
Macmillan Library

Reference, 1989. - 184 c.

Tema3.
[ToctmMoepaU3M
KaK (peHOMEH
aMEPUKAHCKOU
KYJIBTYypBbI BTOPOU
MOJIOBUHBI XX
BEKa

IToaroroBka
Mpe3eHTaAN I

IloaroroButh
MPE3CHTAIIMK Ha TEMBI:
1. Stephen Crane.

Biography. Literary
career, literary works,
style of writing.

2.John Steinbeck.
Biography. Literary
career, literary works,
style of writing.

3.T.S. Eliot. Biography.
Literary career, literary
works, style of writing.
4.Ezra Pound.
Biography. Literary
career, literary works,
style of writing.

5.John Updike.
Biography. Literary
career, literary works,
style of writing.

6.Kurt Vonnegut.
Biography. Literary
career, literary works,
style of writing.

7. Stephen King.
Biography. Literary
career, literary works,
style of writing.

8.A.Hailey. Biography.
Literary career, literary
works, style of writing.
9.Ch. M. Palahniuk.
Biography. Literary
career, literary works,
style of writing.

1.I'unencon b. A. HWcropus
auteparypel CIHA  : yue®.
nocooue st CTy. (Guiosor.
(¢ak. yH-TOB M BBICII. TE.
yue0. 3aBen. / b.A. ['miieHcoH.
- M.: Akanemus, 2003. - 703
c.
2. Kupuuyk,E.

B. Hcropus 3apy6exxHoit iu
Tteparypsl XX Beka : yueo.
nocobue

[Dnextponnsrii pecype] / E.
2.B. Kupuuyk. - Mocksa :

®aunta, 2012, - 72
c.- Pexxum nocryma: S5bC
"A#Oyxkc". -
Heorpannu. nocrym.

3.Kyk, M.
U. HWcropus 3apyOexHOM 1
uteparypbl  koHua XIX —
Hayasa XX Beka: yueoO.
nocobne — 2-e u3A., CTep.

[DnexTponnsiii pecype] / M.
N. Kyxk. - Mocksa: ®@nunTa,

2016. - 224 c. -
Pexum nocryna: 9BbC
"AnOykc".

- Heorpanuu. gocrym.

4.Tommaues, B.M.
3apy0OexxHas auteparypa XX
Beka B 2 T. T.1. Ilepas
MOJIOBHHA XX BEKa
[DnexTponnsIii pecypc] /
Toamaues B.M. - 2-e usn.,
mep. wu jgom. - M
WznarensctBo KOpaiit, 2016.

- 430 c. — Pexwum gocryna:
"OBC IOpaiit"”.
5.Conn_P. Literature in

America / P. Conn. - New
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York : Cambridge University
Press, 1989. - 587 c.

6.Wagner-Martin L. The
Modern American Novel,

1914-1945 / L. Wagner-
Martin. - New-York
Macmillan Library
Reference, 1989. - 184 c.

4.5. IlpumepHasi TeMAaTHKA KYPCOBBIX padoT (IPOEKTOB)

KypcoBas paboTa 10 AUCHUILUIMHE HE NIPEAYCMOTpPEHA.

V. YHEBHO-METOJJUYECKOE U TH®OPMAIIMOHHOE OBECIIEYHEHHUE

JUCHUILINHBI:

a) OCHOBHAasl JIMTepaTypa

1.

lmnencon b. A. MUcropuss 3apyOexxkHoit mnurepatypbl a0 cepeaunbl XIX Beka
[DnexTpoHHbIi pecypc] : yueO. s 6akanaBpoB / b. A. 'mnencon. — 9BK. — M. : FOpaiir,
2013. — Pexum gocryma: D43 "bubmmotex". — Heorpanuy. gocrym.

XKyk, M. N. Hcropus 3apy6exxHoii aureparypsl koHna XX — nHauana XX Beka: yueo.
nocoone — 2-¢ u3M., crep. [AnexrponHkli pecypc] / M. U. XKyk. — Mocksa: ®nuHTa,
2016. - 224 c. — Pexxum noctyna: 9bC "AlibOykc". — Heorpanuu. foctym.

3apyOexHas nureparypa (AHTUYHOCTD - XX BeK) [ DIeKTpOHHBIN pecypc] : yuel.-MeTos.
nporpaMMHbIi kommieke. — OBK. — Hpkytek: Upkyt, 2013. — Pexxum gocryna: 343
"bubnuotex". — Heorpanuu. gocrtyr.

Kupnuyk, E. B. Hcropus 3apybexHoit ntuteparypsl XX Beka : yue06. mocobue
[Dnexrponnsiii pecypc] / E. B. Kupuuyk. — Mocka : ®aumnra, 2012. — 72
c.- Pexxum nocryna: 9bC "Aiibykce". — Heorpanuu. nocty.

TonmmaueB, B.M. 3apybOexnas nuteparypa konma XIX — mnavama XX Beka
[Dnexrponnsiii pecype] / Tommaues B.M. - 4-e wu3g., mep. u jgom. — M.
WznatenberBo FOpaiit, 2016. — 811 ¢. — Pexum mocryna: "OBC FOpait".

Tonmaues, B.M. 3apyGexnas nutepatypa XX BexkaB 2 T. T.1. IlepBas nonoBuna XX Beka
[Dnexkrponnsiii pecypc] / Tommaues B.M. — 2-e wm3m., mep. w jgom.  — M.
WznatenbctBo FOpaiit, 2016. — 430 c. — Pexxum noctyna: "ObC FOpaiit"”.

0) 10MOJTHUTEJIbHAS JIUTEepaTypa

1.

2.

I'unencon b. A. Hcropus nureparypsl CHIA : yue6. mocobue anst ctya. ¢puionor. dax.
YH-TOB U BbICII Tie[l. yueO. 3aBen. / b.A. I'unencon. — M.: Akagemus, 2003. — 703 c. (30
9K3.)

JleonoBa H. I. Amnrmnwmiickas nmutepatypa 1890-1960: yue6. mocobue mo anri. s3. / H. U.
JleonoBa, I'. . Hukutuna. - 3-e uza. - M.: ®naunta: Hayka, 2001. — 144 c. (26 5k3.)
Muxanbckas H. I1. Wcropust anrnumiickoi maumteparypsl: yde0. mocobme / H. II.
Muxanbckas. - 3-e u3a., crep. — M.: Akanemus, 2006. — 480 c. (80 3k3.)
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http://ellibnb.library.isu.ru/cgi-bin/irbis64r_15/cgiirbis_64.htm?LNG=&Z21ID=&I21DBN=ELEC&P21DBN=ELEC&S21STN=1&S21REF=3&S21FMT=fullwebr&C21COM=S&S21CNR=10&S21P01=0&S21P02=1&S21P03=A=&S21STR=%D0%96%D1%83%D0%BA%2C%20%D0%9C%2E%20%D0%98%2E
http://ellibnb.library.isu.ru/cgi-bin/irbis64r_15/cgiirbis_64.htm?LNG=&Z21ID=&I21DBN=ELEC&P21DBN=ELEC&S21STN=1&S21REF=3&S21FMT=fullwebr&C21COM=S&S21CNR=10&S21P01=0&S21P02=1&S21P03=A=&S21STR=%D0%9A%D0%B8%D1%80%D0%B8%D1%87%D1%83%D0%BA%2C%20%D0%95%2E%20%D0%92%2E
http://ellib.library.isu.ru/cgi-bin/irbis32r_11/cgiirbis_32.exe?LNG=&Z21ID=&I21DBN=IRCAT&P21DBN=IRCAT&S21STN=1&S21REF=1&S21FMT=fullwebr&C21COM=S&S21CNR=20&S21P01=0&S21P02=1&S21P03=A=&S21STR=%D0%93%D0%B8%D0%BB%D0%B5%D0%BD%D1%81%D0%BE%D0%BD%2C%20%D0%91%D0%BE%D1%80%D0%B8%D1%81%20%D0%90%D0%BB%D0%B5%D0%BA%D1%81%D0%B0%D0%BD%D0%B4%D1%80%D0%BE%D0%B2%D0%B8%D1%87
http://ellib.library.isu.ru/cgi-bin/irbis32r_11/cgiirbis_32.exe?LNG=&Z21ID=&I21DBN=BOOK&P21DBN=BOOK&S21STN=1&S21REF=1&S21FMT=fullwebr&C21COM=S&S21CNR=20&S21P01=0&S21P02=1&S21P03=A=&S21STR=%D0%9B%D0%B5%D0%BE%D0%BD%D0%BE%D0%B2%D0%B0%2C%20%D0%9D%D0%B0%D1%82%D0%B0%D0%BB%D1%8C%D1%8F%20%D0%98%D0%B3%D0%BE%D1%80%D0%B5%D0%B2%D0%BD%D0%B0
http://ellib.library.isu.ru/cgi-bin/irbis32r_11/cgiirbis_32.exe?LNG=&Z21ID=&I21DBN=IRCAT&P21DBN=IRCAT&S21STN=1&S21REF=1&S21FMT=fullwebr&C21COM=S&S21CNR=20&S21P01=0&S21P02=1&S21P03=A=&S21STR=%D0%9C%D0%B8%D1%85%D0%B0%D0%BB%D1%8C%D1%81%D0%BA%D0%B0%D1%8F%2C%20%D0%9D%D0%B8%D0%BD%D0%B0%20%D0%9F%D0%B0%D0%B2%D0%BB%D0%BE%D0%B2%D0%BD%D0%B0

6.

7.

8.

The Norton Anthology of English Literature. — New York; London: W. W. Norton &
Company; London, 2006. - 2904 p. — 3 3k3.

Wagner-Martin L. The Modern American Novel, 1914-1945 / L. Wagner-Martin. - New-
York : Macmillan Library Reference, 1989. — 184 c. (2 3k3.)

Conn P. Literature in America/P. Conn. — New York : Cambridge University Press,
1989.

—587 c. (33K3.)

B) 0a3bl JaHHBIX, HH(POPMAITMOHHO-CIIPABOYHbIE M MOMCKOBbIE€ CHCTEMbI

©CooNoOhwWDE

30.
31.

O0pa3oBaTte/ibHbIE pecypcChl
1. DrexkTpoHHBINH ynTANBHBIH 3271 «bubmuoTex» https://isu.bibliotech.ru/
2. DBC «M3narennctBo «Jlanb» http://e.lanbook.com
3. DOBC «Pykont» http://rucont.ru
4. «PYHDBby http://elibrary.ru/
5. OBC «DnekrponHoe uznarenbcTBo FOpaitm» http://biblio-online.ru/
6. DBC «Aibdyke» http://ibooks.ru

HNHuTepHeT-pecypcsl
http://writingguide.geneseo.edu
http://www.english-test.net
http://www.nytimes.com/learning/
http://www.thekidswindow.co.uk/
htpp:// www/Webster/com
http://dictionary.cambridge/org/default/asp?dict=CALD
www.macmilandictionary/com
htpp://www.vocabulary/com
http://www.askoxford.com/wordgames/wordchalle
nge/contronyms /list_of archaic_english_words_and_their_modern_equivalen.htm

. http://www.langmaker.com/ml0104.htm
11.
12.
13.
14,
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.

http://www.ling.lancs.ac.uk/chimp/101/morph/cran. htm
http://www.linguistlist.Org/issues/6/6-74.html

ttp://www.merriam-webster.com

http://www.netlingo.com/emailsh.cfm
http://www.oup.com/elt/global/products/oald/about OALD/hornby
http://lwww.rain.org/~karpeles/rogetdis.html
http://www.randomhouse.com/wotd/index.pperl9date= 19980601
http://www.samueljohnson.com/definitions.html
http://www.suitel01.com/article.cfm/8707/82228
http://www.thisislimitededition.co.uk/item.asp9category=Wordplay&ID= 193
http://www.wordcentral.com

http://www.wordcentral.com/edu/noah.html

http://www.wordorigins.org
http://www.wordsources.info/words-mod-dictionariesPt2 .html
http://www.worldwidewords.org/articles/blend.htm

Longman Dictionary of Contemporary English www.longman.com/dictionaries
http://www.webster.com

http://dictionary.cambridge.org

The Columbia Encyclopedia, Sixth Edition. Copyright 2006 Columbia University Press/
www.columbia.com http:/www.onelook.com
http://education-portal.com/academy/subject/english.html

The New Encyclopedia Britanica, 1911 edition of the Encyclopedia Britannica //
http://100.1911encyclopedia.org
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VI.MATEPUAJIBHO-TEXHUMYECKOE OBECIIEYEHUE JUCIUITJIMHBI

6.1. Ilomemenns u 060py10Banne

ITomemennss — yuyeOHbIE ayAUTOpPUM JUISI  TIPOBEIACHUS  y4YyeOHBIX  3aHATHUH,
npeaycMoTpeHHbIX yueOHbM mianoM OITOIT BO GakanaBpuaTta ocHalieHsl 000OpyAOBaHHEM U
TEXHUYECKUMU CPEJCTBAMH 00y4EHUSI.

[TomemeHust uis CaMOCTOATEIbHOM pabOThl OOYYArOMIMXCS OCHAIEHBI KOMIIbIOTEPHOM
TEXHUKOH C BO3MOXKHOCTBIO MOJKIIOUEHHUs K cetn «MHTepHeT» U obecrmeyeHneM JOCTyIa B
3JIEKTPOHHYIO MH(POpMAIIMOHHO-00pa3zoBartenbHyto cpeay @PI'bOY BO «UT'Y».

O6opynoBanue. Dxpan Classic Solution— 1, mynesTumenus Beng, noyr6yk Lenovo B 570,
mynbrumenua (Ananoroseie paguonpuemunkn) SHUREPG 14/PG 30 R10 800-812 MHz - 1,
kosionku Defender — 2, temesusop Lg 21S10E Yolden Eye — 1, moyroyk Asus X58Le.,
HePEHOCHOM MysbTUMera poektop View Snic PJ 458 DPL.

Texnuveckue cpeacTBa 00y4eHuUsl.

.CD — cpencrna:

— Britannica [Multimedia]: Ready Reference, 2004. - 1 5. ont. guck (CD-ROM)

— Greenall, Simon. Reward InterNative [Electronic resource]: Full Pack / S. Greenall, 1999.
- 8 a11. onit. uck (CD-ROM)
-Longman Dictionary of Contemporary English: the Living Dictionary. - 7-¢ u3z. - Harlow
: Pearson Education Limited, 2003 (Printed in China). - 1950 p. + 1 s1. ont. auck(CD-
ROM).

— Amnrnmiickas u amepukanckas snutepatypa [Electronic resource]. - M. : JlupektMenua
[Ma6mummar, 2003. - 1 351. ont. auck (CD-ROM).

6.2. /IueH3MOHHOe M MPOrpaMMHoe o0ecreyeHue

1. Cucrema aBromaTtuzanuu 6udmmotek MPBMUC64 (exeronno oonosmsemoe [10). Jorosop
nonpsiaa 04-040-12 ot 21.09.2012 JIunen3usnNe670/1 ot 16.12.2015.
2. Windows XP (Homep Jlunenszuu Microsoft 19683056).
3. MSOffice2007 (Homep JTunensuun Microsoft 43364238) 7-zip (GNU LGPL)VLC (L-GPL-
2.1+).

Mozilla Firefox (GNU GPL, GNU LGPL).

5. Acrobat Reader DC (YcnoBus mpaBooOiagarens. Y CI0BUs HCIOJIb30BAHUS MO CCBUIKE:
http://wwwimages.adobe.com/content/dam/acom/en/legal/licenses-
terms/pdf/PlatformClients PC_WWEULA-en_US-20150407_1357.pdf).

6. AntuBupyc Kaspersky Endpoint Security 6.0 (®opyc KontpaktNe04-114-16 ot
14n0510ps2016r  KES Cuer NePCI[3-000147 wu AKT o123H0s0pss 2016r
JIn.Ne1B08161103014721370444.
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Vil. OBPA30OBATEJIBHBIE TEXHOJIOI'MHU

B o6pa3oBarenbHOM mpoliecce UCIONIb3YIOTCS aKTUBHBIE M UHTEPAKTUBHbBIE ()OPMBI, B TOM
quciae JUCTAaHLIMOHHBIE 00pa30BaTENIbHBIE TEXHOJIOTUH, HCIIONb3yeMble TpU peaau3aliu
pa3IMyYHbIX BUAOB Y4eOHON paboThl, pa3BUBAIONIME y OOYy4YaloOIIUXCs HABBIKOB KOMaHIHOMU
palboThl, MEXJIUYHOCTHOH KOMMYHUKAIIMHM, TPHHITUS pEIICHUH, JUACPCKUX KauecTB U
bopMupytoIe KOMIETEHLINH.

Bun ®dopma / Metoasl Koi-Bo
Tema 3anaTHA
Ne 3aHATHUA WHTEPAKTUBHOTO O0YUYCHHUS JacoB
Pazgen 1. Jlutepatypa BenukoOpuranuu



http://wwwimages.adobe.com/

TEXHOJOTHS  OOydeHus ¢
Tema 1. Bbputanckas
JEeKIUS UCIIOJIb30BaHUEM MeTo/a
1 | nureparypa 5-16 BekoB .
KelicoB
IpaKkTuyec
Tema l. bpuranckas o6 TEXHOJIOT U pa3BUTHS
2 | muteparypa 5-16 BekoB KPUTUYECKOT'O MBIILICHUS
3aHsATHE
Tewma 2. Jluteparypa
TEXHOJOTUsI ~ OOydeHus ¢
BenukobOpurtanuu 17-18
JEeKIUs HCII0JIb30BaHUEM MeToJa
3 | BEKOB. N
KelcoB
TEXHOJIOT s pa3BUTHS
KPUTUYECKOTO MBIIIJICHUS,
Tema 2. JIutepatypa MpaKTUyec
TEXHOJOTHS  TPOOJIEMHOTO
BenukoOpuranuu 17-18 Koe
4 oOy4deHus (cocTaBiieHue
BEKOB. 3aHATHE .
IPE3EHTALUN 110 pe3yIbTaTaM
POEKTHOH JIeSITEIbHOCTH)
TEXHOJOTHSI  OOyuyeHus cC
5 | Tema 3. Jlutepatypa M
JEeKIUS UCIIO0JIb30BaHUEM MeToza
Benukobpuranuu 19 Beka .
KelcoB
TEXHOJIOT U pa3BUTHS
KPUTUYECKOTO MBIIIJICHUS,
NPAaKTUYeC | TEXHOJOTHH  MPOOJIEMHOTO
Tema 3. Jlurepatypa
Koe oOy4deHus (cocTaBiieHue
6 | BemuxoOpuranuu 19 Beka .
3aHATHE Mpe3eHTalM 1o pe3ybTaTam
IPOEKTHOM  JIEeATEBbHOCTH),
TexHoorus «Jlebaren»
Tema 4. Jlureparypa TEXHOJIOTUSI ~ OOydeHus ¢
7 Benukobpuranumn 20-21 | nexus HCIIOIb30BAHUEM MeToAa
BEKOB KEWCOB
TEXHOJIOTUS «/lebaTbI»,
Tema 4. Jlutepatypa | mpakTU4ec | TEXHOJIOTMM  IPOOJIEMHOTrO
8 BenukoOpuranuu 20-21 | xoe o0yueHus (coctaBieHue
BEKOB 3aHATHE Mpe3eHTalMH 110 pe3ybTaTam
MIPOEKTHOM JICSITEIIBHOCTH)
Paszpnen 2.JIuteparypa CIIIA
Tema 1. AMepukaHckas TEXHOJOTHSI  OOyuyeHus cC
g | “mMTepaTypa KoHa XIX Beka | mekuus UCIOJIb30BAHUEM MeTOoJa
U TIepBOM MOJOBUHBI XX KENCcoB
BEKA.
Tema 1. AmepukaHckas
MPAKTHUYEC | TEXHOJIOTHS Pa3BUTHS
autepatypa koHma XI1X Beka
z Koe KPUTHYECKOTO  MBIIIICHHS,
10 | u nepBo¥i mOIOBUHBI XX
3aHATHE TexHonorus «Jledbaten»
BEKa.
Tema 2. MoaepHH3M Kak
(eHOMEH aMepUKaHCKOM TEXHONOTUSI ~ OOyueHus ¢
11 | KYBTYpBI NEPBOil TOJIOBUHBI | JIEKIIHS UCIOJIb30BAHUEM MeTo/a
XX Beka. KENCOB




Tema 2. MoaepHu3M Kak TEXHOJIOTHS «Jlebatbm»,

(dbeHoMeH aMepUKaHCKOM MPAKTUYEC | TEXHOJIOTHMH  MPOOIEMHOIO
19 | KYIBTYpBI IIEpBOM NIOJIOBUHBI | KOE o0yuyeHus (cocTaBiieHue 8
XX Beka. 3aHATHE MpEe3eHTALUI M0 pe3ybTaTaM

MIPOEKTHOM JESITEIbHOCTH)

Tema3. [locTtMoIepHU3M KaK

(heHOMEH aMepHUKaHCKOM TEXHOJOTHS  OOydeHus ¢
13 | KyTABTYpEI BTOPOI1 MOJIOBUHBI | JIEKLIUS UCIIOJIb30BaHUEM MeTo A 4
XX Beka KEMCOB
Tema3. IlocTMo1epHU3M KaK
N TEXHOJOTHH  TPOOJIEMHOTrO
(heHOMEH aMepUKaHCKOM MpaKTH4ec
. o0OydeHus (cocTaBiieHue
KYJIbTYPBI BTOPO ITOJIOBUHBI | KOE . 6
14 Mpe3eHTAlUi 110 pe3yIbTaTaM
XX Beka 3aHATHE

MIPOECKTHOM JIEATETHHOCTH)

VIII.OOEHOYHBIE MATEPHAJIBL U1l TEKYIIEI'O KOHTPOJIA
YCIHEBAEMOCTHU U ITPOMEXYTOYHOU ATTECTAIIUU

8.1. OueHouHble cpeacTBa AJIsl MPOBEACHHUS TEKYNIero KOHTPOJIsl yCIeBAeMOCTH

Paspnen 1. Jluteparypa BesmkoOpurannu
Tema 1. Bpuranckas aureparypa 5-16 BekoB.
JleMOHCTPAMOHHBIA BAPUAHT KOHTPOJIbHON PadoThI
«Periods in British Literature»

I. Give Russian equivalents to the English words and word-groups.
Cognitive value, influence on the English language, to contribute to the development of the
English language, an overview of the major periods, to be named for rulers, to refer to the
literature, invasion by Germanic tribes, to encompass, the surviving literature, the settlement of
the Saxons, the Jutes and the Angles, the withdrawal of the Romans, the Norman Conquest, epic
poetry, sermons, Bible translations, chronicles, riddles, courtly love, secular literature, to
coincide with the reign of Elizabeth, lyric poetry.
I1. Give English equivalents to the Russian words and word-groups.
OkasbIBaTh BIUSHHE Ha A3BIK; 063OD OCHOBHBIX IIEPHOJOB; BHOCUTH BKJIdJ B PA3BUTHUC
AHTIJINICKOTO A3BIKA; MPABUTCIIN, PEIIUTUO3HBIC IBUKCHUSA, HCTOPUUCCKUC CO6I>ITI/I$I, 3aBOCBAHUC
AHFJ’II/II/I, repMaHCKHUC IMJIEMCHA, BKJIIHOYATh, Bunsrensm 3aBOCBaTeJ'IB, CaKCOHIbI, FOTHI, aHI'JIBI,
JIPEBHE-aHTIINUCKUI IEPUOJI, U3THAHNE PUMIISIH, IPONIOBEM, 3ara/IKH, CBETCKas JUTEpATypa,
«KenrepOepuiickue pacckasb».
I11. Fill in the blanks with the missing prepositions

To have much influence ... the English language; the writings ... great writers; to contribute
... the development of the English language; an overview ... the major periods ... British literature;
to be named ... historical events, the period refers ... the literature; the invasion of Celtic England
... Germanic tribes; ... the first half of the fifth century; literature written ... Old English; to consist
... literature; two main categories ... middle English literature; to be subdivided ... four parts; to
coincide ... the reign of Elizabeth I; to write ... the Elizabethan tradition, sense ...cohesion; point
... view; in contrast ... the Romantic world view.
IVV. Choose the true statements

1. Literature has aesthetic and cognitive value. 2. Literature has much influence on the

English language. 3. The Old English Period refers to the literature produced from the invasion of
Celtic England by Germanic tribes in the first half of the fifteenth century. 4. Prior to the second
half of the 14" century literature consisted primarily of secular writings. 5. The English Literary
Renaissance began with English humanists such as Sir Thomas More and Sir Thomas Wyatt. 6.




The Elizabethan Age coincides with the reign of Elizabeth 1. 7. Lyric poetry, prose, and drama
were the major styles of literature that flowered during the Caroline Age. 8. The writers of The
Elizabethan Age wrote with refinement and elegance. 9. The Commonwealth Period produced the
political writings of John Milton, Thomas Hobbes' political treatise Leviathan, and the prose of
Andrew Marvell. 10. The Victorian Period spans over six decades.
V. Complete the sentences

1. The writings of great writers contributed to the ... . 2. Periods in literature are named for
... . 3. Old English literature encompasses the surviving literature written in Old English in the
period after ... . 4. Old English works include genres such as ... . 5. There are two main categories
of middle English literature: religious and ... . 6. The most widely known writing in the Middle
English period is ... . 7. The Middle English period is often subdivided into ... . 8. Important
writers of the Elizabethan Age include: Christopher Marlowe, Edmund Spenser and ... . 9. The
Elizabethan age produced a circle of poets known as the ... . 10.The Modernist Period in English
Literature occupied the years from ... .
V1. Match the periods with the years

1. Old English literature (Anglo-Saxon) Period a)1832-1901
2. Middle English literature b)1660-1785
3.T he Renaissance Period €)1500-1660
4. The Neoclassical Period d)1914-1945
5. The Romanticism e)1785-1830
6. Victorian literature f)1910-1936
7. The Edwardian Period g)1945-Present
8. The Georgian Period h)1901-1914
9. Modernism 1)1066-1500
10. The Postmodern Period 1)450-1066

Kpurepun IlIxana oueHUBaHUA

HpaBI/IJ'IBHO BCTaBJIACT 0- He BCcTaBIsAET MMPOMYIICHHBIC MTPEAJIOTHU

MPOITYIIEHHBIE 1 —17 BepHO BcTaBsAeT NPONYILIEHHBIE TIPEJIOTH

Ipeajioru

VYcraHaBiuBaeT 0 - He ycTaHaBIIMBAET COOTBETCTBUE MEXKIY MPEIII0KECHHBIMH

COOTBCTCTBUEC MCIKAY 06LeKTaMI/I, AACKBATHOC 3a1aHHBIM Tpe6OBaHI/I}IM

MIPEAJIOKEHHBIMU 1-10 ycranaBnuBaeT COOTBETCTBHE MEXAY IPEII0KEHHBIMU

O6’beKTaMI/I, aJICKBATHOC 06LeKTaMI/I, aJICKBATHOC 3aJaHHbIM Tpe6OBaHI/I${M
3aaHHbIM

TpeOOBaHUSIM

[Tepeuncnser 0 - He mepevnCIsSeT MOCIeIOBATEIIEHO MPEJIOKECHHBIE 00OBEKTHI B
MOCJIeI0BATENLHO COOTBETCTBUU C 3aJIaHHBIMU TPeOOBAaHUSIMU

MIPEeIJIOKEHHBIC 1 - 51 nepeuucnser nocaea0BaTeIbHO MPEII0KEHHbIE OOBEKTHI B
OOBEKTHI B COOTBETCTBUU C 33/IaHHBIMH TPEOOBaHUSIMU

COOTBETCTBHUU C

3aJlaHHBIMH

TpeOOBaHUSIMH

Jononusier 0 - He TOTMOTHSET MPEATIOKEHHYI0 KOHCTPYKITHIO B COOTBETCTBHH C
MIPEITI0KEHHYIO0 3aJITaHHBIMU TPEOOBAHUSIMU

KOHCTPYKLHUIO B 1-10 momomHsET MPEeANoKEHHYI0 KOHCTPYKIIHIO B COOTBETCTBHH C
COOTBETCTBHH C 3aJJaHHBIMH TPEOOBAHUSIMHU

3aJlaHHBIMH

TpeOOBaHUSIMH

KoHnTtponbHas paboTa onieHuBaeTcs mo 88-0auTbHOM MIKae.
88-80 OGammoB COTIUIHO»



CoNoOA~RWNE

79-62 OamnoB
61- 44 6aiuioB
MmeHee 44 0aiioB

«XOpOLLIO»
«YIOBJIETBOPUTEIILHO
«HEYAOBIETBOPUTEIIBHO».

JleMOHCTPAUMOHHBIH BADUAHT KOHTPOJIbHOI padoThI

“The Literary Works of W.Shakespeare”
I. Give Russian equivalents to the English words and word groups.
To expose human folly, to reflect in gaiety and exuberant language, to defeat, to provide
evidence of Shakespeare’s growing mastery, to test the dramatic possibilities, joyous comedies,
to explore changeable aspects of human behavior, to deal with the unsettling realities of human
desire, to touch on complex and unpleasant themes, moral flaws, the shortcomings of the
characters, William the Conqueror, to serve as an important source of plots for the dramatists of
Elizabethan England.
Give English equivalents to the Russian words and word groups.
BricTaBisiTh Hammokas YCJIOBCYCCKYIO IMNIYIIOCTh, TCPIICTh IMMOPAKCHUC, PACTYHICC MACTCPCTBO,
BLII{&IOHII/IﬁCSI YCICX, BECCIIbIC KOMCINUH, ACIICKThI YCJIOBCUCCKOI'O MOBCACHM A, TPCBOKHAA
PE€AJIbHOCTD, 3aTparuBaThb CJI0KHBIC TEMbI, MOPAJIbHBIC HCAOCTATKHU, CIOXKCT, IIpCAjiaraTb
Pa3BJICYCHUE, TOUHAA 3allUCh, 3aHMMATh TPOH.
I11. Match the names of literary works with their Russian equivalents. Choose comedies
(romantic, problem) and tragicomedies
The Comedy of Errors
The Two Gentlemen of Verona

Bce xopomio, 4To XOpoIIo KoHYaeTcst
BuH30pckue HacMenTHU b

The Taming of the Shrew
Love’s Labours Lost
A Midsummer Night’s Dream

byps
YKpouieHue CTponTuBon
Benennanckuit kynerg

. Twelfth Night
. All’s Well That Ends Well
. Measure for Measure

The Merchant of Venice
Much Ado About Nothing

As You Like It

The Merry Wives of Windsor

Komenust ommbok
JIBeHanaras HOYb
MHoro nryma u3 HU4ero
3UMHSA CKa3Ka

JIBa BepoHua

Iepuxi, npunn Tupa
[MumOenun

The Winter’s Tale becrutonHbie ycunus 1r00BU

. The Tempest CoH B JIETHIOIO HOYB
. Pericles, Prince of Tyre Mepa 3a mepy
. Cymbeline Kak Bam a0 monpaButcs?

IV. Fill in the blanks with the prepositions
To be different ... tone, to provide evidence ... Shakespeare’s growing mastery, to represent
success ... the field, to take ...a darker tone, to deal ... the unsettling realities ... human desire, to
touch ... complex and often unpleasant themes, to represent in a play.
V. Choose word groups characterizing a) early comedies b)problem comedies c)romantic
comedies.
To describe human social life, to expose human folly, to reflect the lively and self-confident tone
of the English nation after, romantic, problem. joyous, to explore less changeable aspects of
human behavior, to touch on complex and often unpleasant themes, to contain characters whose
moral flaws are graver and more difficult to change than the shortcomings of the characters,
emotionally rich and dramatically exciting, increasingly successful on stage and stimulating to
readers.

V1. Complete the sentences.
1. History plays, sometimes known as chronicle plays were a highly popular form of .... 2. The
English past served as an important source of .... 3. The plays not only offered entertainment but
also served many people as an important source of information about ... . 4.Sometimes history



was valued because it was an accurate record of the past, and sometimes because it provided
examples of .... 4. Shakespeare wrote ... history plays

Kpurepuu [IIxana oueHUBaHUsA

[IpaBunbHO BeTaBnser | 0- He BcTaBisSeT MPOIYILIEHHBIE IPEATIOTH
IIPOITYIIEHHBIE 1 —8 BepHO BCTaBIISIET IIPOIYIIEHHBIE IPEIJIOTH
IIPEIIOTH

Ocy1ecTBisieT BEIOOD
o0BbeKTa u3

0 - He BepHO OCYIIECTBIIACT BBIOOP 0OBEKTA U3 MPEIOKEHHBIX
BapHAHTOB

IIPEIIOKEHHBIX 1 — 37 BepHO OCyIIECTBIIAET BHIOOP OOBEKTA U3 MPEIOKEHHBIX
BapUaHTOB BapUaHTOB

VYcranaBnuBaer 0 - He ycTaHABIMBACT COOTBETCTBUE MEXKAY MPEITIOKCHHBIMH
COOTBETCTBUE MEXKIY 00BEKTAMHU a/IEKBATHOE 33JJaHHBIM TPEOOBAHUSAM
IIPEAJIOKEHHBIMU 1-16 ycranaBiuBaeT COOTBETCTBHE MEXAY IPEII0KEHHBIMU

O6B€KTaNﬂlaﬂeKBaTHOG
3aJaHHbIM

06LeKTaNHIaHeKBaTHOCSaHaHHBdepe6OBaHHHM

TpeOOBaHUSIM
JlonomnHsier 0 - He TOTOTHSET MPEIOKEHHYI0 KOHCTPYKITHIO B COOTBETCTBHH C
MIPEUIOKEHHYIO 3aJJaHHBIMH TPEOOBaHUSIMH

KOHCTPYKIIHIO B
COOTBETCTBUH C
3aJIaHHBIMH
TpeOOBaHUSIMH

1 -4 nononHseT NpeI0KEHHYIO0 KOHCTPYKLMIO B COOTBETCTBUU C
3aJJaHHBIMU TPEOOBaHUSIMU

KontposbHas paboTa onieHuBaeTcs o 65 0aabHOM IIKaie

65-59 OaJUIOB
58-46 Oamnos
45-33  QamoB

MeHee 33 0aiuIoB

«COTJIIUYIHO»
«XOPOULIO»
«YHOBHGTBOPHTGHBHO»
«HEYJIOBJIETBOPUTEIHLHO
JleMOHCTPAIIMOHHBIH BAPHAHT TeCTa
“Periods in British Literature”

1.Choose the correct variants

Periods in British literature are named for ...

a)rulers b) historical events c) artistic styles d)cultural traditions
2. Choose the correct variants

Old English works include such genres as ...

a)epic poetry b) fables c) sermons d) historical novels

3. Choose the correct variant

There are two main categories of middle English literature: religious and ...
a)secular b) drama c) historical fiction

4. Choose the correct variant

The most widely known writing in the Middle English period is ...

a)The Canterbury Tales

b) Beowulf

5. Choose the correct variants
The Renaissance period in British literature is often subdivided into ...

a) the Elizabethan Age b)the Caroline Age c) the Jacobean Age d) the Augustan Age
6 Match the periods with the years

1. Old English literature (Anglo-Saxon) Period
2. Middle English literature

3.The Renaissance Period

4. The Neoclassical Period

5. The Romanticism

6. Victorian literature

2)1832-1901
b)1660-1785
€)1500-1660
d)1914-1945
€)1785-1830




H~own

7. The Edwardian Period f)1945-Present

8. Modernism g)1901-1914
9.Postmodernism h)1066-1500
1)450-1066

7. Choose the correct variant
The "Cavalier Poets" created their poems in ...
a)the Neoclassical period b) the Victorian period ) the Renaissance period
8. Choose false statements
. The Elizabethan and the Jacobean ages in English literature are also known as The Age of
Shakespeare.
William Shakespeare was born in Stratford-upon-Avon in Warwickshire on 26 April 1564.
The age of Caroline was marked by political peace and stability, rise of Puritanism.
The exact date of Shakespeare’s birth is unknown.
9. Choose the correct variant
The poetry which used complicated metaphors and unrealistic imagery is ... .
a) Metaphysical poetry  b) Cavalier poetry
10) Match the periods with their characteristic features
1The Neoclassical Period a) blends literary genres and styles

2. The Romanticism b) deals with the issues and problems of the day
3.The Victorian period c) is known for its use of philosophy, skepticism, wit.
4. The Modernism d) is characterized by its exploration of nature

5. The Postmodern Period  €) deals with the inner self and consciousness

11. Choose the correct variant
Shakespeare’s plays which not only offered entertainment but also served many people as an
important source of information about the nation’s past are ... .
a) historical plays b) comedies c) tragedies d) tragicomedies
12. Choose the correct variants.
Shakespeare began his literary career as ...
a)dramatist b)playwright c)actor d)pamphletist
13. Choose the correct variants
The writers of the Neoclassical period in British literature are ...

a) V. Scott b) D.Defoe ¢) Ch.Dickens d)J.Swift
14. Choose the correct variants
The dominant forms of English literature during the Renaissance were
a) novel b) poem c)drama.
15. Choose the correct variants.
Some popular types of Neoclassical literature included:
a)Parody b) novels c)drama d) satire
16. Match Shakespeare’s works with the genres

1. Hamlet a) comedies

2. Much Ado About Nothing, b) history plays
3. As You Like It c) tragicomedies
4. The Merry Wives of Windsor d) tragedies

5. Twelfth Night

6. Richard Il

7. Cymbeline

17. Choose the correct variant
Shakespeare’s comedies ... .

a)explore the extreme pressures of public life;
b) expose human folly;

c) describe the potential tragedy of monarchy.
18. Choose the correct variants



1.

2.

3.

The main genres existed during the Elizabethan and the Jacobean ages: are
religious poetry b)satirical poetry c)essay d)fables
19. Choose the correct variants
Neoclassical literature is broken down into ...
a)the Restoration period b) the Augustan period c)the Age of Johnson d) the Commonwealth Age
20. Choose the correct variants
Writers of the Neoclassical period tried to imitate the style of the ...
a)Romans b) Greeks c) French
21.Choose the correct variant
The Aestheticism and Decadence is typical of ...
a) the Neoclassical period b) the Victorian period  ¢) the Romantisism
22. Choose the correct variant
Gothic literature was born in ...
a) the Neoclassical period b) the Victorian period  ¢) the Romantisism
23.Match the poets with the generation they belong to:
a)John Keats 1. the first generation (“Lake school”)
b)William Blake 2. the second generation
c)William Wordsworth
d)George Byron
e)Percy Bysshe Shelley
f)Samuel Taylor Coleridge
24. Choose the correct variants
Romantic literature can be characterized by ...
a) use of feeling b)its exploration of nature c) emphasis on the inner self and consciousness
25. Choose the correct variant

The central preoccupation of literature in Modernist period is with...
a) the inner self and consciousness b) nature c) emotions and feelings

Kpurepuu [IIxana oueHUBaHUs

Ocymectisier BeIOOp | 0 - He BEpHO OCYIIECTBIISIET BHIOOP OOBEKTA U3 MPEIOKEHHBIX
o0BeKTa U3 BapHAHTOB

MPEIIOKEHHBIX 1 — 36 BepHO ocy1iecTBIAET BEIOOP 00BEKTA U3 MPETIOKEHHBIX
BapUaHTOB BapHaHTOB

VYcranaBnuBaer 0 - He ycTaHABIIMBAET COOTBETCTBUE MEKIY TPEIII0KECHHBIMH
COOTBETCTBUE MEKIY 00BEKTaMHU a/IEKBATHOE 33JJaHHBIM TPEOOBAHUSIM
MIPEAJIOKEHHBIMU 1-26 ycranaBnuMBaeT COOTBETCTBHE MEXAY NPEII0KEHHBIMU

00BbEeKTaMHU aJICKBaTHOE | 0OBEKTAMU AaJICKBATHOC 3aJaHHbIM TpCGOBaHI/IHM
3alaHHbIM

TpeOOBaHUSIM
Tect onieHuBaeTcs 1Mo 62 0anbHON HIKAIE
62-57 OaoB «OTIUYHO»
56-45 OamioB «XOPOIIIO»
44-31  GamioB «YZOBIIETBOPUTEILHO
MeHnee 31 Gama «HEYAOBJIETBOPUTEIBLHO»

JIeMOHCTPALlMOHHBIH BAPHAHT TeCTa

«British Literature in the Renaissance Period»
1. Choose false statements
The English Renaissance was a cultural and artistic movement in England dating from the late
14th and early 15th centuries to the 16th century.
The Elizabethan and the Jacobean ages in English literature are also known as The Age of
Shakespeare.
William Shakespeare gained recognition in Stratford as an actor and a playwright.



http://en.wikipedia.org/wiki/English_Renaissance
http://en.wikipedia.org/wiki/Cultural_movement
http://en.wikipedia.org/wiki/Art_movement

4. The age of Caroline was marked by political peace and stability, rise of Puritanism.
5. The prose of early Renaissance consists largely of translations.
6. The exact date of Shakespeare’s birth is unknown.

2. Match the ages with the dates

a) the Elizabethan Age 1)1649-1660
b) the Jacobean Age 2) 1603-1625
c) the Caroline Age 3) 1558-1603
d) the Commonwealth Age 4) 1625-1649

3. Choose the correct variants

The dominant forms of English literature during the Renaissance were
a) novel

b) poem

c) drama.

4. Choose the correct variant

The period famous for decline of drama is ...
a)the Elizabethan Age

b)the Jacobean Age

c)the Caroline Age

d)the Commonwealth Age

5.Choose the correct variant

Literature lacks the spirit of unity during ...
a)the Elizabethan Age

b)the Jacobean Age

c)the Caroline Age

d)the Commonwealth Age

6. Choose the correct variant

The poetry which used direct and colloquial language expressive of highly individual personality
1S...

a) Metaphysical poetry

b) Cavalier poetry

7. Choose the correct variant

The poetry which used complicated metaphors and unrealistic imagery is ... .
a) Metaphysical poetry

b) Cavalier poetry

8. Choose the correct variant

John Milton, and a great prose writer of ... .
a)the Elizabethan Age

b)the Jacobean Age

c)the Caroline Age

d)the Commonwealth Age

9. Choose the correct variant.

The Puritan influence tended to suppress literary art in ... .
a)the Elizabethan Age

b)the Jacobean Age

c)the Caroline Age

d)the Commonwealth Age

10. Choose the correct variants.

The writers of the Jacobean Age are ...

a) William Shakespeare

b) John Fletcher

¢) Thomas Middleton

d) Christopher Marlowe



10.
11.
12.
13.
14.
15.

11. Choose the correct variant.
The dramatist and the poet whose works were influenced by the views of Stoicism

a)John Fletcher

b) Thomas Middleton
c¢) Christopher Marlowe
d) George Chapman

12. Choose the correct variant
The author of “Astrophel and Stella” is ... .

a) Christopher Marlowe
b) John Dryden
c¢) William Shakespeare
d) Philip Sidney

13. Match Shakespeare’s works with the genres

Prince of Tyre

Much Ado About Nothing,

As You Like It,

The Merry Wives of Windsor

Twelfth Night are
Richard Il

Pericles, Prince of Tyre,
Antony and Cleopatra

a) comedies

b) history plays
c) tragicomedies
d) tragedies

14. Choose the correct variant
Shakespeare’s plays which not only offered entertainment but also served many people as an
important source of information about the nation’s past are ... .

a) histories

b) comedies

c) tragedies

d) tragicomedies

15. Choose the correct variants.
Shakespeare’s history plays ... .
a)explore the extreme pressures of public life;

b) expose human folly;

b) reflect the moral conflicts that kings and queens face;
c) describe the potential tragedy of monarchy.

16. Choose the correct variants.

Shakespeare began his literary career as ...

a)dramatist
b)playwright
c)actor

d) pamphletist

Kpurepuu [IIxana oueHUBaHUs

OcymectBiser BeiOop | 0 - He BepHO OCYILECTBIISIET BBIOOP 00BEKTA U3 MPETOKEHHBIX
o0BbeKTa u3 BapHaHTOB

MIPEUI0KEHHBIX 1 — 23 BepHO OCYIIECTBIIET BHIOOP OOBEKTA U3 MPEIOKEHHBIX
BapHaHTOB BapUaHTOB

YcranaBiuBaer 0 - He ycTaHABIIMBAET COOTBETCTBUE MEXKIY MPEIII0KECHHBIMH
COOTBETCTBUE MEKIY 00BEKTaMH a/IEKBATHOE 33JJaHHBIM TPEOOBAHUSIM
IIPEUI0KEHHBIMU 1-12 ycraHaBaMBaeT COOTBETCTBHE MEXKY MPEAIOKCHHBIMH

00BbEKTaMU aJ€KBATHOE
3a1aHHBIM
TpeOOBaHUSIM

00BbEKTaMU AaJICKBATHOC 3aJaHHbIM Tpe6OBaHI/I$IM



http://shakespeare.mit.edu/cleopatra/index.html

o

Tect ontenmnBaercs o 35-0aIbHON HIKAJIE.

35-32 Oanna «OTJIIMYHO»

31-25 GamnoB «XOPOIIOH

24- 18 6annoB «YIIOBJICTBOPUTEIIHLHOY
MeHee 18 Oamos «HEYAOBIETBOPUTEIBHO.

Tema 2. JIuteparypa Beaukoopuranuu 17-18 Bekos.
JleMOHCTPAIIMOHHBII BAPHMAHT KOHTPOJIbHOI padoThI 10 Teme
«British Literature in Restoration Period»
I. Give Russian equivalents to the English words and word groups.
a period of restoration, the celebration of British naval supremacy, stock exchange, investment
schemes, the Tories, the Whigs, to be obsessed with, to flock to coffee house, wit, refinement, to
a certain extent, exuberant Renaissance view.
I1. Give English equivalents to the Russian words and word groups.
Drnoxa pecTaBpallud, aBryCTUHCKHM niepuo, «llotepsHubii paity, «OO0peTeHHBIN paity, mepruo
CCHTHMEHTAIU3Ma, (OHI0Basi OUprKa, HECOBEPIIICHHOE CYIIECTBO, aKIIEHT Ha CCPKAHHOCTH.
I11. Fill in the blanks with the prepositions
To shift from a kingdom ... an empire; to be based ... the beginnings of the stock exchange; to be
obsessed ... proving; to be influenced ... contemporary French literature; to be known ... use of
philosophy; a reaction ... the Renaissance view; to replace the Renaissance emphasis...
experimentation.
IV. Are these statements true or false?
Renaissance views a man as an imperfect being, inherently sinful, whose potential was limited.
Neoclassical theorists view man as a being fundamentally good and possessed of an infinite
potential for spiritual and intellectual growth.
The Renaissance emphasizes on common sense, and on religious, political, economic and
philosophical conservatism.
The Neoclassicism emphasizes on the imagination, on invention and experimentation, and on
mysticism.
The Neoclassical period also marks the first great age of English literary criticism.
Neoclassical period is the age of the rise of the newspapers and public theatre.
V. Match the age with its peculiar features.
The Restoration; the Augustan Age; the Age of Sensibility.
To reflect the worldview of Enlightenment; the rapid development of the novel; to stress the
importance of using knowledge; to place great emphasis on the values of the Enlightenment; to
emphasize instinct and feeling; fading Augustan past; the "novel of character”; new
understanding and appreciation of the work of Shakespeare; witty couplets; an explosion
in satire; comedy of manners; tolerance over religious and political passion; the mutation
of drama from political satire into; parody and satire.

Kputepun IIkana orleHUBaHUS

[TpaBwibHO BeTarisier | 0- He BCTaBJISET MPOIYIICHHBIE MPEIJIOTH

MIPOIYIICHHBIE 1 —7 BepHO BCTaBIISIET MIPOIYIICHHBIE MPEAJIOTH

IPEJIOTH

VYcranasiauBaeT 0 - He ycTaHABJIMBAET COOTBETCTBUE MEXKY MPEIII0KEHHBIMH
COOTBETCTBHE MEXKIY 00BEKTaMU aICKBATHOE 33JaHHBIM TPEOOBAHUSIM
MPEITI0KEHHBIMH 1-14 ycraHaBIMBaeT COOTBETCTBUE MEKIY MPEIIOKECHHBIMU
00BbEeKTaMHU aJIEKBaTHOE | 0ObEKTaMHU aJICKBATHOE 3aIaHHBIM TPEOOBAHUAM

3aaHHBIM

TpeOOBaHUSIM



http://en.wikipedia.org/wiki/Novel
http://crossref-it.info/repository/atoz/couplets
http://en.wikipedia.org/wiki/Satire
http://en.wikipedia.org/wiki/Drama
http://en.wikipedia.org/wiki/Political_satire

Hepe‘-II/ICJISIGT 0-ne NEPCUUCIIACT MOCICAOBATCIIBHO TPCAJIOKCHHBIC OOBEKTEHI B

MOCJIECI0BATEIILHO COOTBETCTBUH C 33JJaHHBIMHU TPEOOBAHHUIMHU

MIPE/UI0KECHHBIC 1 — 27 nepeyuciseT nociea0BaTeIbHO IPEAI0KEHHBIE 00BEKTHI B
00BEKTHI B COOTBETCTBHUHU C 3a/IaHHBIMU TPEOOBAHUSIMHU

COOTBETCTBHUH C

3aJ[aHHBIMH

TpeOOBaHUSIMU

KonrtponbHas padora oueHuBaercs mo 48-0auIbHOM mIKaie.

48-43 GamnoB «OTJINYHO»

42 - 34 6anna «XOPOIIIOH

33- 24 6annoB «YIIOBJICTBOPUTEIILHOY
MeHee 24 0anioB «HEYAOBJIETBOPUTEILHO.

I[eMOHCTp alUOHHBIH BapHMaHT TeCTa

“The History of Tom Jones” by H. Fielding, “Robinson Crusoe” by D.Defoe, “Gulliver’s

1

8.

9

Travel” by J. Swift”
. What is the best reason why Crusoe's father objects to a sea voyage?
A)He believes Robinson will come back to the life he had in the first place
B)He went on a voyage himself, and didn't like it
C) He fears Robinson will become ill
. What is the first time that Robinson recognizes the wisdom of his father's advice?
A)During the storm on the voyage to London
B)When he finally returns to England
C)On the island
. How is Robinson put into slavery?
A)His ship is attacked by pirates
B)He volunteers in order to have a home
C)He refuses to give up his money
. Crusoe escapes from the Moors
A)by going into hiding B)by shooting his master C)during a fishing trip
. The relationship between Xury and Crusoe can best be described as. ..
A)both friendship and master-servant
B)master-servant
C)friendship
. The money in Brazil is made through...
A)mining B)plantations C)trade
. We might define the sea as a symbol of...
A)chaos B)misfortune C)both misfortune and chaos
Crusoe is shipwrecked in the region of...
A)the Canary Islands B)Brazil C)the Caribbean
. Robinson believes his fate is in the hands of...
A)himself B)Providence C)chance

10. Which statement does Crusoe's survival on the island best illustrate?

A)Money is the key to happiness
B) Losing track of time makes it pass faster
C)A simple life is best

11. When Robinson's clothes wither, he makes new ones out of ...

A)animal skins B)leaves C)cotton

12. Why is Gulliver exiled from the land of the Houyhnhnms?

A) He urinates on the queen’s palace
B) He steals from his Houyhnhnm master




13

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24,

25.

26

C) The Houyhnhnms decide that it is not right for a Yahoo to live among them

. Why is Lord Munodi looked down upon by the government in Lagado?

A) He uses traditional methods of agriculture and architecture
B) He is ignorant of music and mathematics
C) He breaks his eggs on the little end
Who are Gulliver’s closest friends after he returns from his time with the Houyhnhnms?
A) His wife and children B) Lord Munodi C) Two horses
How does the king of Luggnagg dispose of his enemies in the court?
A) By slipping poison into the wine they drink to his health
B) By poisoning the floor they are required to lick as they approach him
C) By poisoning their clothes
On which island is Gulliver given the opportunity to summon the shades of the dead?
A) Luggnagg B) Glubbdubdrib C) Laputa
Which of the following kinds of specialized language does Swift not ridicule?
A) Legal B) Naval C) Culinary
Which of the human societies that he visits does Gulliver find most appealing?
A) Lagado B) Brobdingnag  C) England
Which of the following places does Gulliver visit last?
A) Brobdingnag B) Lilliput C) Houyhnhnmland
In Book 2, what happens to Captain Blifil?
A)He drowns. B)He has a heart attack. C)He falls from a horse.
In Book 2, what is Mrs. Blifil's response to the loss of her husband?
A)She dies of grief.  B)She goes abroad. C)She erects a monument.
In Book 3, who is described as "born to be hanged"?
A)Tom Jones B)Thwackum C)Square
In Book 3,which of these thefts was Tom NOT guilty of?
A)fruit from the orchard b)the family silver C)a duck
.In Book 3, why does Tom steal?
A)to fund a gambling habit
B)to assist his friend the gamekeeper
C)to save money for himself
In Book 3, what gift from Allworthy does Tom sell?
A)adog B)a painting C)a horse
. Who is Allworthy's gamekeeper (necuuk, erepsb)?
A)Thwackum B)BIlind Ned C)Black George
27.In Book 2, why does Captain Blifil want to reveal (seiButs) Partridge as Tom's father?
A)to reunite Tom with his parents
B)to make Allworthy happy
C)to get Tom turned away from Allworthy's house
28.Who was Jenny Jones's employer?
A)Mr. Fox B)Mr. Wolf C)Mr. Partridge

Kpurepuu [ITkasa olleHUBaHUS
Ocymectrisetr BeIOOp | 0 - HEe BepHO OCYIIECTBIISIET BEIOOP 00BEKTA U3 MPEI0KEHHBIX
00bEKTa U3 BapHAHTOB
MIPEITI0KEHHBIX 1 — 28 BepHO ocyIIeCTBIIAET BBIOOP 00BEKTA U3 MPETIOKEHHBIX
BapHAHTOB BapHUaHTOB
Tect oneHnBaeTcs 1o 28-0abHOM mIKae.
28-26 Oamna «OTJIIMYHO»
25-20 GamnoB «XOpOILIO»
19- 14 6annoB «YIIOBJICTBOPUTEIILHOY

MeHee 14 Gannos «HEYIOBJIETBOPUTEIILHO.



IIpoexThI HA TEMBbI:

1. Biography and literary works of Jonathan Swift.
2. Biography and literary works of Alexander Pope.
3. Biography and literary works of D.Defoe
4. Biography and literary works of Samuel Richardson.
5. Biography and literary works of Henry Fielding

aBTOPOM I0/X0/1a K
CO3/IaHHIO NTPOJTyKTa
OT BBISIBIICHHBIX B
IIPOLIECCE aHAIN3a
JPYTHX
CYILIECTBYIOIINX
MOJIX0JI0B

[Tokazarenu Kpurepuu [IIxana oueHUBaHUS
CrnocoGHOCTh Ornpenenena uenb 0-He omnpeneneHa 1eIb AeITeIbHOCTH
ONPEAEIISTH LEIb, JIEATEIIbHOCTH, 1-npuBeneHHAas 11EIb ACATCIBHOCTH HE
3ajauu (11aH), HalpaBJIeHHas Ha CIIOCOOCTBYET CO3AHHIO 3asBICHHOIO
YCIIOBUS, CPEICTBA U | CO3JAHUE MPOJTyKTa
METO/IbI 3as4BJICHHOTO 2- IpUBEJICHHAS 11EJIb ACSITCIIBHOCTH
ACATCIPHOCTH, IIPOAYKTa CIOCOOCTBYET CO3JaHUIO 3asIBJICHHOTO
HaIpaBJICHHOW Ha IPOJYKTa B ITOJTHOM 00beMe
CO3aHHE
SASBICHHOLO Ornpenenensl 3a1a4u 0-He ompeeneHbl 33]Ja4H UCCIICIOBAHUS
npojIyKTa (Tutan), 1-3a/1a4n 9aCTUYHO OTPECICHBI UITH
[IOCJIEIOBATEILHO U B | ONPE/IEJICHBI B TIOJITHOM 00bEeME, HO B
MIOJIHOM 00beMe HECOOTBETCTBYIOLLEH LIEIU
ONMCHIBAIOIINE MOCJIEA0BATEIbHOCTH
JIOCTUKEHUE LIEITU 2-ompeieNIeHbI 3aa491, MTOCIICI0BATEILHO U
B [TIOJTHOM 00'bEME OIUCHIBAIOIINE ITYyTh
JIOCTHIKEHUS LETIU
CrnocoGHOCTh [Iposenen ananus 0- mpoBezieH aHaIN3 CYIIECTBYIOIINUX
000CHOBATh HOBU3HY | CYHIECTBYIOIIUX MOJXO0/I0B K CO3/IAHUI0 AHAIIOTUYHBIX
CO3JIaHHOI'0 MOJXO0JIOB K CO3/IaHUI0 | TPOJYKTOB
MPOAYKTA, AHAJIOTMYHBIX 1-npoBeneH aHanu3 JOCTATOYHOTO
COIIOCTABJISASL €TO C MPOJAYKTOB KOJINYECTBA CYHIECTBYIOIIUX MOJAX0J0B K
JIPYTUMH, CO3/IaHUI0 AHAJIOTUYHBIX IPOJYKTOB
AHaJIOTUYHBIMU
MPOAYKTAMH Ha 2- IPOBEJICH aHAIN3 KpaiiHe
OCHOBE OTPaHUYEHHOTO KOJINYECTBA
HCICHAIIPABICHHOI'O CYLIECTBYIOIIMX MOAX0A0B K CO3IaHUIO
aHanusa AQHAJIOTUYHBIX MMPOIYKTOB
nH(pOpMaIINU O
TE€ME MPOEKTa
[IponemonctpupoBano | 0- He MPOIEMOHCTPUPOBAHO OTIIMUUE
OTJINYHE MPETIOKEHHOTO aBTOPOM MOIX0Aa K
MPEJI0KEHHOTO CO3/IaHMIO MPOAYKTA OT BHISBICHHBIX B

MpolLiecce aHaIu3a APYTUX CYIIECTBYIOLIUX
MOJX0JI0B

1-npoaeMOHCTPUPOBAHO OTIIMYHE
MIPEUI0KEHHOTO aBTOPOM MOAX0/1a K
CO3/IaHHIO NTPOJTYKTa OT HE3HAYUTEIBHOTO
KOJIMYECTBA BBISIBICHHBIX B ITpoLiecce
aHaJIM3a JPYrUX CYLIECTBYIOIIUX MOAX0A0B




2- [IpoIeMOHCTPUPOBAHO OTIMYHE
HPEII0KEHHOTO aBTOPOM IT0IX0/1a K
CO3JIaHUIO MPOJYKTA OT BCEX, BBISIBJICHHBIX
B IpOIIECCe aHAN3a IPYTUX
CYILECTBYIOIUX OAX00B

Co3/man HOBBIM
NIPOAYKT,
COOTBETCTBYIOIIUI
3aABJICHHOH LIETH C
HCIIO0Ib30BaHUEM
BBIOPAHHBIX CPEJICTB U
METOI0B

0- He co3/1aH HOBBIN MPOIYKT,
COOTBETCTBYIOLINI 3as1BICHHOM 1IEJH C
WCIOJIb30BAHNEM BHIOPAHHBIX CPEICTB U
METOJIOB

1-co3naH HOBBIN IPOAYKT, YACTUYHO
COOTBETCTBYIOIINHN 3asIBJICHHOM LIEIH C
UCIIOJIb30BaHUEM YaCTH BBIOPAHHBIX
CPEICTB U METOLOB

2- CO3J1aH HOBBIN MIPOIYKT,
COOTBETCTBYIOIIHIA 3asBICHHOM IE]TH C
UCIIOJIb30BaHUEM BBIOPAHHBIX CPEJICTB U
METOJI0B

Bnaneer kynpTypoit
MIpeICTaBICHUS
Pe3yJIBTaTOB pabOThHI

Cobmronaer 0-He peanmu3oBai OOJIBIIYIO YaCTh

TpeOOBaHMS, TpeOOBaHMI

TIPEABABIIACMBIC K 1- peanm3oBai 6OIBIIYIO YaCTh

oQopMieHHIO TpeOOBaHMI

Tpe3cHTallH 2-peanu3oBai Bce TpeOoBaHUS,
NpeabsBIsIEMbIE K 0()OPMIICHUIO
Mpe3eHTALUH

CobOumotaet 0-HapymieHa Jorudeckast

JIOTHYECKYFO TIOCJIE/IOBATEIEHOCTD B U3JI0KEHHN

MOCJIEZIOBATEIBHOCTh | MaTepuala

B U3JIOKCHUU 1-coOmroieHa JorndecKast

Marepuaa MOCJIE0BATEIbHOCTh B OOJIBIIEH YacTH
U3JI0)KCHHOTO MaTepuasia
2- coOroIeHa JIOTHYecKast
TI0CJIEIOBATEILHOCTD TIPU U3JI0KEHUHU
MaTtepuasa B OJIHOM o0beme

Cobmromaer 0-He mpe/ICTaBICHBI CCHUIKHA Ha aBTOPOB

ABTOPCKHUC IIpaBa

HCIIO0JIb30BAHHBIX MAaTCPHAJIOB

1-npe110TaBJ1er,1 CCBbIIIKM Ha aBTOPOB YaCTH
HCII0JIb30BAHHBIX MATCPHAJIOB

2-npe110TaBJ1er,1 CCBIIIKM Ha aBTOPOB BCEX
HCII0JIb30BAHHBIX MATCPHAJIOB

Ctuiib U3N0KEHUS
MaTtepuana
COOTBETCTBYET CTHIIIO,
MIPUHSATOMY B
MpeIMETHOM obiacTu
TEMBI ITPOEKTa

0- cTuib U3N0KEHUS OOJIBIIEH YaCTH
MaTepuaja He COOTBETCTBYET CTHIIIO,
MPUHATOMY B MPEAMETHOM 00JIaCTH TEMBI
MIPOEKTa

1- cTuap U3I0KEHU OOJIBIIEH YacTH
MaTepuajga COOTBETCTBYET CTHIIIO,
MPUHATOMY B MPEAMETHON 00J1aCTH TEMBI
MPOEKTa




2- CTHITb U3JIOKEHUS BCETO MaTepualia
COOTBETCTBYET CTHIIIO, MIPUHSITOMY B
MpeAMETHOM 001aCTH TEMBbI TPOEKTA

Bnaneer xynpTypoit
myOIMYHOTO
MIpe/ICTaBICHUS
pE3yIBTaTOB pabOTHI

CoOironaer
JIOTHYECKYIO
[MOCJIEI0BATEIBHOCTD
B M3JI0KCHUHU
MaTepHaja B mporecce
3aIUTHI TPOCKTA, B
IOJIHOM 00beMe
OTpakarolui ee
CoJiep)KaHue

0-napymieHa jorudeckast
IIOCJIEZI0BATEIBHOCTD B U3JI0KEHUU
MaTepuaia

1-coGmronena jgorudeckas
MOCJIEIOBATEILHOCT B OOJIBIIEN YacTH
W3JI0KCHUU MaTepHasia

2-coOII0IeHA JIOTMYECKas
MOCJIEIOBATEIFHOCTD B U3JI0KECHUN
MaTepuasa

ApryMEHTUPOBAHHO
OTBEYAET HAa BOIIPOCHI
B IIPOLIECCE 3AIIMUTHI
IIPOEKTa

0- He OTBeyaeT Ha BOIIPOCHI B IPOIIECCe
3alUTHI IPOEKTA

1- APTYMCHTUPOBAHHO OTBCYACT HA
OTACJIbHBIC BOIIPOCHI B IMMPOLECCE 3allIUThI
ITPOCKTa

2- apryMEHTUPOBAHHO OTBEYAET Ha BCE
IIOCTaBJICHHbIE BOIPOCHI B IIPOLECCE
3alUThI TPOEKTA

[TpesenTanus (MPOEKT)OLIEHUBAETCS 110 22-0aJITbHOM LIKaJe.

22-20 6ayuioB
19-16 GaiuioB
15-11 6anmoB

meHee 110au1oB

«OTIIUYHO»
«XOopouIo»
«YOOBJICTBOPUTECIBHO»
«HCYOOBJICTBOPHUTCIIBLHO).

Tema 3. JIntepatypa BeaukoOpuranun 19 Beka

KoanokBuyMm Ha Temy: “Romanticism in British Literature”
1. When talking about the Romantic Era in literature, does one refer to romantic as in

“romantic love”?

What are the main characteristics of the Romantic Era in general?
Why is Romantic era known as a turbulent time?

RBO©ooNOORwN

intellectuals?

g
w N

What was more important for the Romantic literature?
What did Romantic literature tend to emphasize on?
What themes do the novels have?
What did Romantics especially concern with?

What peculiarities can Romantic literature be characterized by?
What literary genres is Romantic Prose represented by?

What is a pamphlet ? What is its main purpose?

What did drama tend to focus on?
0. Who made the genre of the historical novel widely popular?

1. What term was often used to describe a certain class of educated women writers and

. What movement appeared in literature? What are its main traits?
. What issues did "Lake School" emphasize on?

14. Why did it get the name "Lake School"?

15. What poems have traditionally been seen as the birthplace of English Romanticism?

16. What contribution did William Wordsworth make to literature?

17. What poet became a sort of a prophet? What are his views? What are peculiar features of
his style?

18. What book is a device adopted from Dante’s Inferno and Milton’s Paradise Lost used in?



7.What did the playwrights reflect in their works?

19. What issues did "the second generation™ of poets emphasize on?
20. What is Byron's contribution to British literature?

21. What poet is considered to be a radical nonconformist? Why?
KonnokBuym Ha Temy “Victorian Period in British Literature”

1. Did England reach its height as a world imperial power?

2. What was the population of London?
3. What had a profound impact on almost all aspects of life?

4. Why could publishers provide more texts to more people?

5. Did nonfiction prose writing gain wide readership during the Victorian period?
6. What subjects did non fiction prose authors tackle?

8. Did short fiction thrive during the Victorian period?

9. What genre was the most prevalent in the Victorian period?

What protagonist does a common theme among Victorian novelists involve?
What status did poetry retain?

10.
11.

[Tokazarenu Kpurepuu [IIxana oueHUBaHUS

CnocoOHOCTh KoppekTHo 0-He BocTIpoM3BOAUT OOJIBIIYIO YaCTh MaTepHaia
OIIEpHUPOBATH BOCHPOU3BOJIUT

OCHOBHBIMH ¢parments 1-BocTipon3BOIUT OOIBIIYIO YaCcTh MaTepHaa,
MOHSITUIMU y4eOHOT0 HO MHOT/IA JIOIYCKAeT OIIHOKH

HA3y4aeMOro Marepuaia B

Matrepuaia B KaueCTBE OTBETA HA | 9_ 1 oppeKTHO BOCIPOM3BOINT MATEPHAI B
CTaHIapTHBIX MPsIMBIE BOIIPOCHI HOHOM 06heMe

CUTYyalHsIX,

SKBUBAJIEHTHBIX

NMEPCUYUCIICHHBIM B
MpolLecce U3yueHus
Marepuaa)

Cnocoben
y4acTBOBaTh B
JMCKYCCHH IO TEME
KOJUIOKBUYMa

JloTIONTHSeT OTBETHI
oOyyJaromuxcs Ha
OTJIEIbHBIE BOTIPOCHI
KOJUIOKBHYMA B

0- HE OOIIOJIHACT OTBETHI O6y‘laIOH_II/IXC$I Ha
OTACIIBbHBIC BOIIPOCHI KOJIJIOKBHUYMa B Cliydac Uux
HCIIOJHOTBI

1- YaCTUYHO JOTOJIHSAET OTBEThI 00YYAIOIIUXCS

Cirydac nx Ha OT/EJIbHBIE BOMPOCHI KOJUIOKBHYMa B CITydae
HCIIOJHOTHI UX HETIOJHOTEI
2- TIOJIHOCTBIO JOMOJHSIET OTBETHI
00yYaromuxcst Ha OT/AEJIbHbIC BOIIPOCHI
KOJJIOKBHYMa B CITy4ae WX HETOIHOTHI
I'pamoTHO 0- He GopmyIHpyeT BOMPOCHI,
dbopmynupyer KOHKPETU3UPYIOIIUE U YTOUHSIONIHE COOOIICHUSI
BOIIPOCHI, o0yyaromuxcst ui GopMyIupyeT
KOHKPETU3UPYIOIIE U | HEKOPPEKTHBIE BOITPOCHI
YTO4HAIOINE 1- popmymupyeT BOIIPOCHI,
cooOmeHus KOHKPETU3UPYIOLIUE U YTOUHSIOLINE COOOIIECHHS
00y4arommxcst o0yyaromuxcst ui GopMyIupyeT

HEKOPPEKTHBIE BOIPOCHI

2- TpaMOTHO (POPMYJIHPYET BOIIPOCHI,
KOHKPETU3UPYIOIINE U YTOUHSIOMINE COOOIECHHS
o0yyaromuxcst Wi GopMyIHpyeT
HEKOPPEKTHBIE BOTIPOCHI




HO)IBO,[[I/IT uTor 0- HE MOXKET NOABCCTU UTOI' AUCKYCCHUU

AUCKYCCHH I10 1- MOABOIUT UTOT AMCKYCCHH IO OTACITHHBIM
OTACIBbHBIM BOIIPOCAM | BopocaM KOIJIOKBHYMa, HO HE 00OCHOBBIBAET
KOJUIOKBHYMa CBOIO TOYKY 3pEHHSA

2- TIOIBOJIUT MTOT TUCKYCCHH TI0 OTACTHHBIM
BOIIPOCaM KOJUIOKBHYMa

PaboTa B KOJUTOKBHYME OIIEHUBACTCS 1O 8-0aJIIIbHOM IIIKaJIe.

8- OayoB COTIIMYHO»

7-6 6aioB «XOPOIIO»

5-4 Gaynos «YZOBJIETBOPUTEILHO
MeHee 4 0aioB «HEYIOBIICTBOPUTEIHHO.

JleMOHCTPAallHOHHBIH BAPHMAHT KOHTPOJIbHOM Pa0oThI HA TEMY:
“Victorian Period in British Literature”
Ex. 1 Give Russian equivalents to the English words and word-groups.

To reach the height, have a profound impact, great prosperity, great misery, benefits of
industrial growth, literate, due to reforms, to mandate minimal education, grow throughout the
Victorian period, advances in printing technology, to range in subject matter, enormous growth,
serial installments, to thrive, the most prevalent genre, short fiction and the novel, robust, retain
an iconic status, to revive mythic themes, turn a critical eye on the industrial abuses, to gain wide
readership, to propose solutions to the problems, to tackle subjects, a sense of urgency, to reflect,
the pretentious values.

Ex.2 Give English equivalents to the Russian words and word-groups.

Oxka3zarb cuibHOE BiIMsHHE, Onarojaps pedopmam, obecreynBaTh TEKCTaMU,
MIEPUOIUYECKHUE W3/IaHMsI, OTJAEIBHBIN BBITYCK >KypHaia, INIABHBIA T€pOil, COXpAaHUTH CTATYC,
BO3POXKAATh, KPYT YMTATENEH, OTpakaTh IEHHOCTH.

Ex.3 Fill in the blanks with the missing prepositions

Changes ... industrial production, to have a profound impact .. almost all aspects of life, to
create prosperity ... a lucky few, to provide texts ... people, to publish ... serial installments ...
magazines, thanks ... the robust periodical culture, to be well suited ... authors, to turn a critical
eye ... the industrial abuses, to be attracted... prose, to be marked ... a sense of urgency, to
descend ... "anarchy", to have a profound impact ...all aspects of life, to be mixed ... their
reactions ... industrialization.

Ex.4 Choose false statements

1.Changes in industrial production techniques had a profound impact on almost all aspects
of life for every class of citizen. 2. The Victorian period saw enormous growth in periodicals of
all kinds. 3. Science fiction thrived during the Victorian period. 4. The comedy was the most
prevalent genre of the Victorian period. 5. The authors wanted to capture the wide diversity of
industrial life and the class conflict and divisions that industrialism created. 6. Nonfiction prose
writing gained wide readership during the Victorian period. 7. Nonfiction prose authors tackled
subjects, including politics, religion, art, economics and education. 8. Much Victorian nonfiction
prose reflects the pace of change of the age.
Ex.5 Complete the sentences

1.Changes in industrial production techniques had a profound impact on ... . 2.Victorian
era writers were mixed in their reactions to ... . 3. Because of advances in printing technology,
publishers could provide ... . 4.The most prevalent genre of the time period was ... . 5. A common
theme among Victorian novelists involves a protagonist who is ... . 6. Poetry retained its iconic
status as ... . 7. Some poets of the period sought to revive mythic themes while others turned a
critical eye on ... . 8. Authors were attracted to nonfiction prose as the best vehicle for addressing
.... . 9.Nonfiction prose authors tackled subjects, including ... . 10. Much Victorian nonfiction



prose reflects ... . 11. Playwrights like George Bernard Shaw and Oscar Wilde began to reflect
in an increasingly satirical way .... .

Kputepun IlIxana oneHnBaHUs

[TpaBunbHO BetaBnser | 0- He BcTaBiseT MPOIYIIEHHBIE TPEATIOTH

[IPOMYIICHHBIC 1 — 15 BepHO BCTaBISIET MPOIYIICHHBIC TTPEIJIOTH

IIpeJJIOr U

JlomnosnHser 0 - He AONOJHSET NPEIIOKEHHYIO0 KOHCTPYKLIMIO B COOTBETCTBHH C
MIPEII0KEHHYIO0 3aJJaHHBIMU TPeOOBaHUSIMU

KOHCTPYKLHUIO B 1-11 nomonHseT NpeanoKEHHYI0 KOHCTPYKIUIO B COOTBETCTBUHU C
COOTBETCTBUH C 3aJJaHHBIMU TPEOOBAHUSIMU

3aJJaHHBIMH

TpeOOBaHUSIMH

[Tepeuncnser 0 - He mepeYncseT MOCIeIOBATEILHO MPEJIOKCHHBIE 00BEKTHI B
MOCIIeI0BATEIHHO COOTBETCTBUU C 3aJIaHHBIMU TPeOOBAaHUSIMU

MPEUIOKEHHBIE 1 — 36 nepeuucnser nocaea0BaTeIbHO MPEII0KEHHbIE OOBEKTHI B
OOBEKTHI B COOTBETCTBUU C 33/IaHHBIMH TPEOOBaHUAMU

COOTBETCTBHUH C

3aJlaHHBIMH

TpeOOBaHUSIMU

OcymectBnser Bbi6Op | 0 - He BEpHO OCYIIECTBIISIET BEIOOP 00BEKTA U3 MPEATOKEHHBIX
00BEKTa U3 BapHUaHTOB

MIPEITI0KEHHBIX 1 — 8 BepHO oCyIIeCTBISIET BBIOOP 00BEKTA U3 MPENIOKEHHBIX
BapHaHTOB BapHAHTOB

KonTponbhas pabota oneHuBaetcs no 70-0amibHOM 1IKae.

48-43 GamioB «OTJIINYHO»

42 - 34 6amna «XOPOIIIO»

33- 24 Gannos «YIOBIIETBOPUTEILHO
MeHee 24 0anioB «HEYAOBIIETBOPUTEIHHO.

Tembl IPOEKTOB:

1. Biography and poetry of R. Berns.

2. Biography and poetry of J. Keats.

3. Biography and poetry of Byron.

4. Biography and literary works of V.Scott.

5. Biography and literary works of Ch. Dickens.

6. Biography and literary works of George Eliot.

7. Biography and literary works of Thomas Hardy.

8. Biography and literary works of Oscar Wilde
[Tokazarenun Kpurepun [IIxana oneHnBaHUs
Crioco0OHOCTE OnpeneneHa 1einb 0-He ompejieneHa 1eib JAeITeIbHOCTH
OIPCACIIATH LICIIb, ACATCIIbHOCTH, 1-HpI/IBe,ZICHHa$I 1ICJIb ACATCIIBHOCTU HE
3a1a4M (TUIaH), HarpaBJIicHHAS Ha CIIOCOOCTBYET CO3IaHMIO 3asBICHHOTO
ycioBus, CpEaACTBa U | CO3JaHUC MpoayKTa
MCTOAbI 3adBJICHHOI'O 2- TIpUBEJICHHAS TIeJTh JACSITCILHOCTH
HACATEJIPHOCTH, NpONyKTa CIOCOOCTBYET CO3/IaHUIO 3asIBJICHHOTO
HalPaBJICHHON Ha MPOJIYKTa B TIOJTHOM 00BEME
co3JaHue

OnpeneneHsl 3a1a4u 0-He ompeeneHbl 3a7]a41 UCCIISOBAHUS




3as1BJICHHOT'O (rutan), 1-3a1aun 4YaCTUYHO OTNPECICHBI NN
MpOAYyKTa MOCJIEZIOBATEIBHO U B | OIpe/ieieHbl B IOJTHOM 00beMe, HO B
MIOJTHOM 00beMe HECOOTBETCTBYIOLIEH LETU
OIMCHIBAIOIIINE [IOCJICIOBATEIILHOCTH
JOCTHIKEHUE LIEIIN 2-ompeeNieHbl 3a/1a4H, MTOCIEA0BATEIHHO U
B IIOJITHOM 00beMe OMUCHIBAIOUINE ITYTh
JOCTUKEHUS e
Crnioco6HOCTB [IpoBenen ananus 0- mpoBeieH aHAIN3 CYIIECTBYIOMINX
000CHOBATh HOBU3HY | CYIIECTBYIOLIUX IIOJXOJ0B K CO3aHUIO aHAJIOTUYHBIX
CO3aHHOI'O IIOAXOA0B K CO3/IaHUIO | IPOLYKTOB
MpoAyKTa, aHaJIOIMYHBIX 1-npoBeneH aHanu3 10CTaTOYHOTO
COIIOCTABIISAA €T0 C MIPOLAYKTOB KOJIMYECTBA CYLIECTBYIOIIUX ITIOJAX0I0B K
ApyTUMU, CO3JIaHHUI0 aHAJIOTUYHBIX IPOAYKTOB
aHAJOrMYHBIMU
NpoAyKTaMu Ha 2- TIPOBE/ICH aHAIN3 KpaiHe
OCHOBC OTpPaHNYCHHOTO KOJIMYECTBA
OeiacHampaBJICHHOIO CYLIECTBYIOIIMX MOAX0A0B K CO3aHUIO
aHaJin3a aHaJIOTMYHBIX IPOJYKTOB
nH(popMauu 1o
TEME IIPOEKTa
[IponemoncTpupoBano | 0- HE MPOIEMOHCTPUPOBAHO OTIIHIUE
OTIINYHE HPEII0KEHHOI0 aBTOPOM IOAX04a K
MPEATI0KEHHOTO CO3JIaHUIO MPOAYKTA OT BEIABICHHBIX B

aBTOPOM MOAX0/1a K
CO3IaHUIO MPOYKTA
OT BBHISIBJICHHBIX B
MpolLiecce aHaan3a
JIPYTHX
CYIIECTBYIOIINX
MOAXO0J0B

IIPOLIECCE aHAIN3a APYTUX CYIIECTBYIOLINX
MO/IX0JI0B

1-nposeMOHCTpUPOBAHO OTINYNE
IIPEI0AKEHHOTO aBTOPOM MOAX0AA K
CO3/IaHUIO MPOJIYKTa OT HE3HAYUTEIHLHOTO
KOJINYECTBA BBIBJICHHBIX B IIPOLIECCE
aHaJIM3a JIpYruX CYLIECTBYIOIIUX MOJX0A0B

2- [IpoIeMOHCTPUPOBAHO OTINYHE
MPEUIOKEHHOTO aBTOPOM TOAX0/1a K
CO3JIaHUIO NMPOJYKTA OT BCEX, BBISBICHHBIX
B TIpOIIeCCe aHAIM3a JPYTUX
CYLIECTBYIOIIUX MOJIX0I0B

Co31aH HOBBIHI
NPOAYKT,
COOTBETCTBYIOIIMI
3asiBJICHHOM LIEJIN C
HCIIOIb30BAHUEM
BBIOPAHHBIX CPEJICTB U
METO/IOB

0- He co3/1aH HOBBIN IPOIYKT,
COOTBETCTBYIOILNN 3asBJICHHOM LEH C
WCTIOIb30BaHUEM BBIOPAHHBIX CPEJICTB U
METOJIOB

1-co31aH HOBBINM MPOAYKT, YACTUIHO
COOTBETCTBYIOLNN 3asBICHHOM LEH C
WCIIOTh30BAaHUEM YaCTH BHIOPAHHBIX
CPEACTB U METOJIOB

2- CO3/1aH HOBBII MPOJYKT,
COOTBETCTBYIOILLNN 3asBJICHHOMN LETH C
HCIOJIb30BaHUEM BBIOPAHHBIX CPEJICTB U
METOJI0B




Buianeer kynbTypon
MIpe/ICTaBICHUS
pE3yJIBTaTOB pabOTHI

Cobnronaer 0-He peanu3oBai OOJIBIIYIO YaCTh

TpeOOBaHMS, TpeOOBaHMI

TIPEABABIIACMBIC K 1- peanu3oBai 6OIBIIYIO YaCTh

ohopmIeHHo TpeOOBaHMI

Tpe3CHTALHH 2-peanu3oBai Bce TpeOoBaHUs,
IPEIbSBISIEMbIE K 0()OPMIICHUIO
pe3eHTALUH

Cobmoiaet 0-HapymieHa Joruyeckas

JIOTHYECKYIO II0CJIEIOBATEILHOCTD B U3JI0)KEHUHT

MOCIIE0BATEIBHOCTh | MaTepuala

B U3JIOKCHHUU 1-cobmoeHa torndeckast

Mmarepuaa TIOCJIC/IOBATEIILHOCTD B OOJIBIIICH YacTH
U3JI0)KCHHOT0 MaTepualia
2- co0mroIeHa JIoTH4ecKast
TI0CJIEIOBATEILHOCTD TIPU U3JI0KCHUHU
Marepuaia B IOJHOM 00beMe

CoOnromaer 0-He mpecTaBlieHbl CCHUIKH Ha aBTOPOB

ABTOPCKHUC IIpaBa

HCITIOJIb30BAHHBIX MAaTCPUAJIOB

1-HpeIICTaBJICHI)I CCBbUIKM Ha aBTOPOB YaCTH
HCIIOJIb30BAHHBIX MATCPHAJIOB

2-HpeIICTaBJICHI)I CCBbUIIKM Ha aBTOPOB BCCX
HCIIOJIb30BAHHBIX MATCPHAJIOB

CTHIIb U3JI0KECHUS
MaTtepuana
COOTBETCTBYET CTHIIIO,
MIPUHAITOMY B
MpeAMETHOM 00nacTu
TEMBI TPOEKTa

0- cTrib U3II0KEeHUS OOJIBIIEH YaCTH
Marepuaja He COOTBETCTBYET CTUIIIO,
MIPUHSATOMY B IPEIMETHOM 00JaCTH TEMBI
IPOCKTA

1- cTunb U30KeHUsT OOJIBIIEH YacTH
MaTepHuaia COOTBETCTBYET CTHIIIO,
MIPUHATOMY B TIPEIMETHON 00JIACTH TEMBI
pPOEKTa

2- CTHJTb U3JIOKEHUS BCETO MaTepualia
COOTBETCTBYET CTHIIIO, IPUHATOMY B
MPeAMETHOM 001aCTH TEMBI ITPOEKTA

Bunaneer xynsTypon
myOJIMYHOTO
MIpEACTaBICHUSA
pe3yabTaTOB PabOTHI

CoOmonaeT
JIOTHYECKYTO
[TOCJIEI0BATEILHOCTD
B M3JIOKEHUHN
MaTepHasa B mporecce
3alIUTHI HpOGKTa, B
IIOJTHOM 00BEME
OTpaKarolnui ee
coJiepKaHue

0-HapymieHa jJoruyeckast
MOCIIEI0BATEIbHOCTD B U3JI0KEHUN
MaTepuaia

1-coOmronena normdeckas
MOCJIENOBATENBLHOCT B OOJIBIIEH YacTH
W3JI0KCHUU MaTepuraia

2-cOOII0IeHA JIOTMYECKAs
IOCJIEAOBATEILHOCTD B U3JI0KECHUN
MaTepuasa

ApryMEeHTHpPOBAHHO
OTBEYAeT Ha BOIIPOCHI
B ITPOLIECCE 3AIIUTHI
IIPOCKTa

0- He oTBeyaeT Ha BOIIPOCHI B IpoOIIECcCe
3alUThI MPOEKTA

1- apryMeHTHpOBaHHO OTBEYAET Ha
OTJEJIbHBIE BOIIPOCHI B MPOLIECCE 3ALUTHI
IIPOEKTA

2- apryMEHTUPOBAaHHO OTBEYAET Ha BCE
IIOCTaBJICHHBIE BOIIPOCHI B IIPOLIECCE
3aILUTHI IPOEKTA




[Ipe3enTanus (MPOEKT)OIIEHUBACTCS 110 22-0aJTbHOH IITKaJIe.

22-20 6annoB COTIIMYHO»

19-16 Gamnos «XOPOIIOY»

15-11 Gannos «YZOBJIETBOPUTEIHHO»
menee 110amoB «HEYIOBIICTBOPUTEIHHO.

Tema 4. JInteparypa Beiaukoopuranuu 20-21 BexoB.
KosnokBuyM Ha Temy: “Main characteristics of British Literature of the 20th-21st cent.-s”
. What is the twentieth century literature remarkable for?
. How did the changes on the British scene affect the creative writing of the new century?
. What trends in English literature gained a strong impetus after World War 1?
. Why did some writers reject traditional literary forms?
. What writers are called “modernists”?
. Did modernists exercise a certain influence upon the twentieth century art?
. What kind of movement was the imagism?
. What are the most prominent figures in modernist literature?
. What idea unites the books appeared in 1929?
10. Who was called “the lost generation™?
11. Who coined the term “the lost generation™?
12. When did R. Aldington begin his literary work?
13.What do most of his novels and short stories demonstrate?
14.What place does the novel “Death of a Hero” occupy among the antimilitary books?
15. What position does B.Shaw assume in English drama?
16. What genre did B.Shaw turn as the medium of expression to?
17.Did B.Shaw choose the novel as the means to criticize and educate society?
18.What themes did B.Shaw touch upon in his works?
19. What cycles does the first period of Shaw’s creative work consist of?
How can B.Shaw’s plays written before 1914 be characterized?
20. How did B.Shaw call his play “Heartbrake House”?
21. What new form of drama did B.Shaw introduce?
22. In what way did B.Shaw express his ideas?
23. What stylistic device did he use when writing on the social contradictions?
Koaokeuym Ha Temy: “Postmodernism in British Literature. Realism in the 20'" century”.
1. What can you say about the author’s first novel and the second one?
. What place in English literature does Priestley occupy as a playwright?
. In what play did he dismiss realism?
. Why is J.B. Priestley admired not only in Britain but outside it as well?
. What can you say about the historical background of A. Huxley’s life and creation?
. How did he respond to reality?
. What trend in literature did he represent?
. What are the main themes of his novels?
. Why is A. Huxley considered to be a great satirist of our time?
10. Have you read any novels or short stories by A. Huxley?
11. When was W.S. Maugham’s reputation as a novelist established?
12. Why is “Cakes and Ale” considered to be his best novel?
13. Why did W.S. Maugham achieve such a great popularity with the reading public?
14. Can you trace Chekhov’s influence upon the works by W.S. Maugham?
15. What qualities assure Maugham of an enduring place in literature?
16. What literary genre was dominant in postwar literature?
17. Why is the movement of “The Angry Young Men” called like that?
18. What writers belonged to that literary trend?
19. Have you read any novels by these writers?

OO NO O~ WN B

OO NO O WN



20. How can you classify the works of Iris Murdoch and William Golding?
21. What are the major achievements in postwar literature?
22. Why has Graham Greene provoked such a contradictory assessment?

23. What earned him an international reputation?

24.What education did Gr. Greene get?
When and how did he reach maturity as a writer?
How does he show his main heroes?
Into what two groups does he divide his novels?

25.
26.
27.
28.

The novels of “entertainment” are different from ordinary detective “thrillers,” aren’t they?
[Tokazarenu Kpurepuu [IIxana oueHUBaHUS

CnocoOHOCTh KoppekTHo 0-He BOCTIPOM3BOAMT OOJBIIYIO YaCTh MaTepuaa
OIIepUpPOBaAThH BOCIIPOU3BOJUT

OCHOBHBIMH (bparMeHTs! 1-Bocripon3BOIUT OOIBIIYIO YaCTh MaTepHUaa,
MTOHATUSAMHU y4eOHOro marepuana | .o OTJIa JIOMYCKACT ONIHOKH

M3y4aeMoro B Ka4eCTBE OTBETA

MaTepuaia B Ha MPSIMbIE BOTPOCHI

CTaHIAPTHBIX 2- KOPPEKTHO BOCIIPOM3BOIUT MaTepHal B
CUTYaIHsX, MOJIHOM 00BeMe

SKBUBAJICHTHBIX

MNEPCUYUCIICHHBIM B
nporecce U3yueHHsI
Marepuaia)

CriocobeH
y4acTBOBATh B
JUCKYCCHUHU TI0 TEMe
KOJUTOKBHYMa

JIOTONHSIET OTBETHI
oOyyJaronuxcs Ha
OTJIETbHBIE BOTIPOCHI
KOJUIOKBHYMA B

0- He monoHsIET OTBETH OOYYAIONIMXCSA HA
OTJETHHBIE BOMPOCH KOJUTOKBUYMA B CIIy4ae MX
HEIOJIHOTHI

1- YaCTUYHO JOTOJIHSAET OTBEThI 00yYAIOIIUXCS

cly4ae ux
HEIONHOTLI Ha OTZIENbHBIE BOIIPOCH! KOJJIOKBHYMa B Cllydae
UX HETIOJHOTEI
2- TIOJTHOCTBIO JIOMOIHSIET OTBETHI
00yYaromuxcs Ha OTAEIbHBIE BOIIPOCHI
KOJUIOKBUYMA B CIIy4ae MX HEMOJTHOTHI
I'pamoTHO 0- He hopmynHpyeT BONPOCHI,
¢dbopmynupyer KOHKPETU3UPYIOLIUE U YTOUHSIOLINE COOOIIECHHS
BOIIPOCHI, oOyyaromuxcs uiu GopMyITHpyeT HEKOPPEKTHBIE
KOHKPETHU3UPYIOLINE U | BOIPOCHI
YTOYHAIOIINE 1- popmynupyeT BOIIPOCHI,
COOOIICHHST KOHKPETH3UPYIOIINE U YTOUHSIOIINE COOOIIEeHUS
00yHarOIIIXCst o0yyaromuxcst Ui GopMyIHpyeT HEKOPPEKTHBIE

BOIIPOCHI

2- TpaMOTHO (HOPMYIHPYET BOTIPOCHI,
KOHKPETU3UPYIOIIUE U YTOUHSIONIHE COOOIICHHSI
o0yyaromuxcst Ui GopMyIHpyeT HEKOPPEKTHBIE
BOTIPOCHI

IloaBomut uror
JTUCKYCCHUU TIO
OTIETHLHBIM BOIIPOCAM
KOJIUIOKBHYMa

0- HE MOXKET MOABECTH MTOT AUCKYCCUHU

1- MOABOIUT UTOT TUCKYCCHUU TIO OTACIIBHBIM
BOITPOCaM KOJIJIOKBHYyMa, HO HE 00OCHOBEIBAET
CBOIO TOYKY 3pCHHUS




2- MOABOAUT UTOT TUCKYCCHUHU 11O OTACIILHBIM
BOIIpOCaM KOJIJIOKBHYMa

PaboTa B KOJJTIOKBUYME OLIEHUBAETCS 10 8-0aJUIbHOM IIKAJIE.

8- OamnoB
7-6 6ayIoB
5-4 GamoB

MeHee 4 6amioB
IIpoekThI HA TEMBI:

«OTJIMYHO»
«XOpOouIo»
«YOOBJIETBOPUTECIBHO»
«HCYAOBJICTBOPHUTCIILHOY.

1. Biography and literary works of John Galsworthy.
2. Biography and literary works of Bernard Shaw.
3. Biography and literary works of William Somerset Maugham.
4. Biography and literary works of Graham Green.
5. Biography and literary works of Iris Murdoch.
6. Biography and literary works of Agatha Christie.
7. Biography and literary works of William Golding.
[Tokazarenu Kputepun [IIkana olleHUBaHUS
Cnoco6HOCTD Ormpenenena 1eib 0-He ompepeneHa meib ACSITeILHOCTH
OTIPEIETISATH 1IelIb, JeSITeNIbHOCTH, 1-npuBeneHHas 1eb ASSITEILHOCTU HE
3a1a4u (IUIaH), HampaBJICHHAs Ha CHOCOOCTBYET CO3/IaHUIO 3asIBICHHOTO
yCIIOBUSI, CPEACTBA U | CO3/IaHUE IPOJYKTa
MCTO/bI 3aj4BJICHHOI'O 2- IpUBEICHHAs LIEJb JEeSITeIbHOCTH
ACATCIbHOCTH, NpONYKTa CIOCOOCTBYET CO3AaHUIO 3asBJIEHHOTO
HaNpaBJICHHOW Ha HPOAYKTa B IIOJTHOM 00HEME
CO3/1aHHE
SASBICHHONO Omnpenenensl 3anaun | 0-He onpeeseHbl 33a4l UCCIIEOBAHUS
HpoyKTa (Tutan), 1-3a1aum 9aCcTUYHO OTPEIEICHBI UITH
MIOCTIEIOBATENBHO U B | ONPEZIeTICHBI B IOJIHOM 00beMe, HO B
MIOJIHOM 00beMe HECOOTBETCTBYIOIIEH LIEIH
OIMCHIBAIOILINE IIOCJIEI0BATENBHOCTH
HOCTUIKCHHUE 1ICJIN 2-0Hp€}1€J‘IGHH 3aJ1a4u, IIOCJIEI0BATEIILHO U
B TIOJITHOM 00beMe OMMCHIBAIOIIUE MY Th
JOCTHIXKCHUA LICIIN
Crnioco6HOCTh [IpoBenen ananus 0- mpoBeieH aHAIN3 CYNIECTBYIOMINX
000CHOBATh HOBU3HY | CYIIECTBYIOLIUX MIO/IXO/I0B K CO3/1aHUIO aHAJIOTMYHBIX
CO3/IaHHOTO MOJIXOJIOB K CO3/IaHUIO | MPOJYKTOB
MIPOJYKTa, AQHAJIOTUYHBIX 1-npoBezneH aHanu3 JOCTATOYHOIO
COTIOCTABJISISI €T0 C MIPOJYKTOB KOJIMYECTBA CYLIECTBYIOIUX ITOAXO0A0B K
JIPYTUMH, CO3/IaHUIO AHAJIOTUYHBIX MTPOTYKTOB
AdHAJIOTUYHBIMHU
MIPOJYKTaMH Ha 2- TIPOBEJICH aHAIIN3 KpaiiHe
OCHOBE OTPaHMUYEHHOr'0 KOJINYECTBA
LIEJICHAIIPaBIEHHOT O CYILIECTBYIOIIUX MOJXOA0B K CO3/JaHUIO
aHaym3a

uH(pOpMaIUU IO
TeMe IPOEeKTa

AHAJIOTUYHLIX IMTPOAYKTOB




IIponemoHCTpUPOBAHO
OTJIMYHUE
IIPEUI0KEHHOTO
aBTOPOM I0AX0Ja K
CO3JIaHMIO NIPOJYKTa
OT BBISIBJICHHBIX B
IIpouecce aHaans3a
OpyTrux
CYLIECTBYOILUX
MIOJIX0/10B

0- HE TPOAEMOHCTPUPOBAHO OTINYNE
IPEJIOAKEHHOTO aBTOPOM MOJX0Aa K
CO3/IaHUIO NTPOJIYKTA OT BBISIBIIEHHBIX B
IpoILecCce aHaIn3a APYTUX CYIIECTBYIOLINX
MIO/IX0JI0B

1-npopeMOHCTpUPOBAHO OTINYNE
IPENI0KEHHOTO aBTOPOM T01X0/1a K
CO3/IaHHUIO NTPOJIYKTa OT HE3HAUUTEIHLHOTO
KOJIMYECTBA BBISIBJICHHBIX B IPOLECCE
aHaJIM3a IpYruX CYLIECTBYIOIIUX OAX00B

2- [IpogeMOHCTPUPOBAHO OTINYKE
MPEAJIOKEHHOTO aBTOPOM MOAXO0AA K
CO3/IaHUIO MPOJIYKTA OT BCEX, BHISIBICHHBIX
B IIPOIIECCE aHANIM3a IPYTUX
CYILIECTBYIOIIUX MOJIX0A0B

Co3znaH HOBBII
IPOIYKT,
COOTBETCTBYIOIIMI
3asIBJICHHOM LIEJIH C
HCIIOJIb30BAaHUEM
BBIOPAHHBIX CPENICTB U
METO/I0B

0- He co3/1aH HOBBIN IPOIYKT,
COOTBETCTBYIOLINI 3as1BIICHHOM 1IEJHU C
UCIIOJIb30BaHUEM BBEIOPAHHBIX CPEJICTB U
METOJIOB

1-co3naH HOBBIN IPOAYKT, YACTUYHO
COOTBETCTBYIOLIUH 3asBJICHHON LIEIU C
MCIIOJIb30BaHUEM YaCTH BBIOPAHHBIX
CPEICTB U METOLOB

2- CO371aH HOBBIH MPOJYKT,
COOTBETCTBYIOILINN 3asBJICHHOM LIETH C
WCIIOIb30BAaHUEM BBIOPAHHBIX CPEJICTB U
METOJIOB

Bnaneer xynpTypoit
MpeACTaBICHUS
pe3yIabTaTOB PaOOTHI

Cobmonaer 0-He peanmm3oBai OOJIBIIYIO YaCTh

TpeGoBaHus, TpeGoBaHUI

TIPEABABIIACMBIC K 1- peanuzoBail GOJIBIIYIO YaCTh

N i TpeOoBaHUI

Tpe3cHTaIH 2-peann30oBai Bce TpeOOBaHUS,
npeabsBIIsieMble K 0)OPMIICHHIO
Mpe3eHTALUH

CobOimrotaet 0-HapymieHa Joruveckast

JIOTHYECKYFO MOCJIEI0BATEIBHOCTh B U3JI0KEHUN

MOCJIeIOBATEIbHOCTh | MaTepuaa

B M3JIOKCHUU 1-coOmoeHa toruyuecKast

MaTepuaa MOCJIEI0BATEIbHOCTh B OOJIBIICH YacTh
W3JI0)KEHHOTO MaTepHaia
2- COOJIIOIeHA JIOTHYECKas
MOCIIE0BATEIBHOCTD MPH U3JI0KEHHN
MaTepuasa B MOJIHOM o0beme

Cobmromaer 0-He mpe/ICTaBICHBI CCHUIKHA Ha aBTOPOB

aBTOPCKHE MpaBa

HCII0JIb30BAHHBIX MATCPHAJIOB

1-HpeI[CTaBJ'ICHI>I CCBbUIIKM Ha aBTOPOB YaCTH
HCII0JIb30BAHHBIX MATCPHAJIOB

2-HpeI[CTaBJ'ICHI>I CCBIIIKM Ha aBTOPOB BCEX
HCII0JIb30BAHHBIX MATCPHAJIOB




CTHIIb U3JI0KEHHUS
Marepuaia
COOTBETCTBYET CTHUJIIO,
MIPUHSATOMY B
MpeaMETHOM o0nacTu
TEMBI IPOEKTA

0- cTuib U3M0KEHUS OOJIBIIEH YacTH
MaTepuaia He COOTBETCTBYET CTHIIIO,
MPUHATOMY B MPEAMETHOM 00JIACTH TEMBI
IPOEKTa

1- cTiib U3n0KeHuUs OOJIBIIEH YacTH
MaTepHuayia COOTBETCTBYET CTHIIIO,
IIPUHATOMY B IIPEAMETHOM 00JIaCTH TEMBbI
IIPOEKTa

2- CTUJIb U3JIOKEHUS BCETO MaTepuala
COOTBETCTBYET CTUJIIO, IPUHATOMY B
peIMETHOM 00JIaCTH TEMBI IPOEKTa

Bnaneer kynpTypoit
myOIUYHOTO
MIPECTABICHUS
PE3yIbTaTOB pabOTHI

Cobmomaer
JIOTUYECKYIO
[MOCJIEI0BATEILHOCTh
B U3JIOKEHUH
MaTepuasa B mporecce
3aIlUTHI TPOCKTA, B
IIOJIHOM 00BeEME
OTpaKaroluil ee
CoJiep)KaHue

0-HapymieHa Jjorudeckast
IOCJICIOBATEIbHOCTh B U3JI0KECHUU
Marepuaa

1-coOmronena norudeckas
[OCJEI0BATENLHOCT B OOJIBIIIEN YaCcTH
U3JI0KEHUU MaTepualia

2-cOOIII0IeHA JIOTMYECKAs
[IOCJIENOBATEIFHOCTD B M3JI0KEHUH
MaTepuaia

ApryMeHTHpOBaHHO
OTBEYAET HAa BOIPOCHI
B IIPOLIECCE 3AIIUTHI
MIPOEKTa

0- He oTBeyaeT Ha BOIIPOCKHI B ITpOLECCC
3alIUTEI IIPOCKTA

1- apryMeHTHpOBaHHO OTBEYAET Ha
OTJIEJIbHBIE BOIIPOCHI B MPOLIECCE 3ALUTHI
MIPOEKTa

2- apryMEHTHUPOBAaHHO OTBEYAET Ha BCE
IIOCTaBJIEHHBIE BOIIPOCHI B MpoOILIEcce
3aIIUTEI IIPOCKTA

[TpesenTanust (MpoeKT)oLeHUBAETCS MO 22-0aJIJIbHOM LIKaJe.

22-20 6ayu1oB
19-16 OamnoB
15-11 6amnoB

menee 110ammoB

1.Where is Huck from?

«OTJIMYHO»
«XOopouIo»
«YIOOBJICTBOPUTCIIBHO»
«HCYOOBJICTBOPHUTCIBHO).

Paznen 2. JIutepatypa CILHA
Tema 1. AMepukaHckas JuTeparypa konua XI1X Bexa u nepBoii mosioBunbl XX Beka.

JleMoHCTpaLMOHHBII BapuaHT Tecta ““Adventures of Huckleberry Finn by M.Twain”

a) St. Petersburg, Missouri

b) Cairo, Arkansas

C) Jackson, Missisippi

2. Where does Tom get ideas for his plans?

a) His father
b) Huck

C) Adventure novels

d) His older friends

3. Which of the following best describes Jim?




a) Selfish and childish

b) Overly serious and cruel

C) Headstrong and skeptical of others
d) Superstitious and good-natured

4. Why does Huck struggle with his decision to help Jim?

a) He fears punishment from the Widow Douglas and Miss Watson.
b) He is shy and timid by nature and is afraid to make trouble.

C) He has difficulty freeing himself from societal norms regarding slaves.

d) He doesn’t care for Jim personally but knows he should help.
5. What is Jim’s attitude toward his family?

a) He misses them terribly.

b) He is glad to be away from them.

C) He has trouble remembering them because they died long ago.
d) He is frequently disappointed by them.

6. What river do Huck and Jim travel on for most of the novel?

a) The Ohio River

b) The Red River

C) The Mississippi River
d) The Cairo River

7. What does Jim’s belief in superstition reveal about him?

a)  Heisidiotic.

b)  Heis hopelessly ignorant.

C) He is outside the social mainstream.
d)  Heis unchristian.

8. What does Huck come to realize about lying?

a) Itis always bad.
b) 1t can sometimes be useful.
C) It will lead to imprisonment.

9. What book does Huck Finn tell the reader he was also in?

a) The Adventures of Tom Sawyer

b)  Huck Finn: Adventurer Extraordinaire
C)  Pudd’n head Wilson

d)  Great Expectations

10. Why is Huck upset after burning the spider?
a) It was his pet spider.

b) He burned his hand as well.
C) He’s afraid it will bring him bad luck.




d) He feels guilty for hurting a living thing.
11. Why does Huck Finn return to the Widow Douglas after running away in Chapter 1?

a) He is captured by the sheriff.

b) He decides it was wrong to run away.

C) He wants to join Tom Sawyer’s band of robbers.
d) Jim needs his help.

12. Why does Huck decide to abandon the prayer?

a) He decides there’s no benefit in it.

b) The Widow Douglas becomes deathly ill.

C) Tom makes fun of him for believing in superstition.
d) He decides that it’s too much work.

13. What rumor circulates about Huck’s father?

@) That he’s returned to collect Huck’s money
D) That he’s been found dead in the river

C) That he has remarried and moved out West
d) That he’s not actually Huck’s father

14. Why do the boys decide to drop out of Tom’s gang?

a) Tom becomes pushy and arrogant.

b) They decide it’s too dangerous.

C) Huck is arrested in one of their raids.

d) They never actually rob or kidnap anyone.

15. Why does Huck sell his fortune to Judge Thatcher?

a) He wants money to bet on a horse.

b) He wants money to buy a boat.

C) He decides to live without worldly possessions.
d) He doesn’t want his father to get it.

16. Whom does Jim consult about Huck’s predicament?
a) Widow Douglas
b) Judge Thatcher

C) Tom Sawyer
d) A large hairball

17. How does Pap react to Huck’s efforts to read?
a) He is proud of his son.
b) It makes him angry.

C) He decides to learn as well.
d) He begins to cry out of shame for being illiterate.

18. How does Huck eventually escape from Pap?

a) He knocks Pap out and runs away.



b) He finds Judge Thatcher, who has Pap arrested.
C) He cuts a hole in the floor of the cabin and floats away in a canoe.
d) He climbs out the window and stows away on a steamboat.

19. Why does Jim run away?

a) He doesn’t want to be sold away from his family.
b) He receives a bad beating.

C) He is fed up with Miss Watson.

d) He receives a bad omen from the hairball.

20. What do Jim and Huck find in the floating house?

a) A box of money
b) A child

C) A dead man

d) A mattress

21. What does Huck discover in the wrecked steamboat?

a) His father

b) A dead body

C) A group of robbers
d) Money

22. What does Huck tell the ferry watchman to convince him to go to the wrecked steamboat?

a) There are robbers on board.

b) His family is trapped on board.

C) He will pay the ferryman to help him.
d) There are a group of nuns on board.

23. What do Huck and Jim do with the robber’s boat?
a) They live on it.

b) They sink it.

C) They sell it.

d) They trade it for two donkeys.

24. Why does Jim think Solomon wasn’t a wise man?

a) Solomon is dead.

b) Solomon had too many wives.

C) Solomon was going to cut a baby in half.
d) Solomon couldn’t speak English.

25. What convinces Jim that the ordeal in the fog was not a dream?
a) Huck eventually admits to trying to trick him.
b) He sees the dirt and tree branches on the raft.

C) He realizes how much time has passed.
d) He catches Huck in a lie about a detail of his story.

26. What town are Huck and Jim trying to reach?



a) Paris

b) st. Louis

C) New Orleans

d) cairo

27. Whom are the Grangerfords feuding with?

a) The sheriff

b) Huck’s father

C) The Sheperdsons
d) The French

28. What favor does Sophia ask Huck to do?

a) Retrieve a note for her from church

b) Kill one of the Shepherdsons

C) Give a note to one of the Shepherdsons
d) Help her with the cleaning

29. How does Buck die?

a) He is shot by a Shepherdson.
b) He falls out of a tree.

C) He drowns in the river.

d) He contracts small pox.

30. Who brings Huck to Jim’s hiding place?

a) One of the Grangerford’s slaves

b) Sophia Grangerford

C) Buck Grangerford

d) A stray dog

31. Why does Huck continue to serve the two con men after he realizes they are not really
royalty?

a) He fears they will kill him.

b) They threaten to turn Jim over to the authorities.

C) He likes them and wants to make them comfortable.

d) He doesn’t want to cause a fight.

32. Who questions Huck about England?

a) Ajudge

b) One of the Wilks brothers

C) The youngest Wilks daughter
d) Jim

33. Where does Huck hide the inheritance money?

a) In the backyard of the Wilks house
b)  Bytheriver
C) Upatree



d) In Peter Wilks’s coffin
34. Who do the duke and dauphin believe stole their money?
a) Huck and Jim

b) The house slaves
C) The Wilks daughters

Kpurepuu [IIxana oueHUBaHUs

OcymectBiser Boioop | 0 - He BEpHO OCYILECTBIISAET BBIOOP 00BEKTA U3 MPEIOKEHHBIX
00BEKTa U3 BapHaHTOB

TPEILIONKCHHBIX 1 — 34 BepHO ocymIeCTBIIsAET BEIOOP 00BEKTA U3 MPEIOKEHHBIX
BapUaHTOB BADUAHTOR

Tect ontenmBaercs o 34-0aJIBHON HIKAJIE.

34-31 Oamna «OTJIHUYHO»

30-24 oGamnoB «XOPOIIOY

23- 17 6aiuioB «YIOBIIETBOPUTEIHHO
MeHee 17 OamnoB «HEYAOBJIETBOPUTEILHOY.

Nemoncrpanuonublii Bapuant tecra“The Call of the Wild by J.London”

1. Where does Buck live at the beginning of the novel?

a) Washington

b) california

C) British Columbia
d) Montana

2. Why are strong dogs needed in the north?

a) To pull sleds

b) To fight against wolves
C) To herd caribou

d) To guard mining camps

3. What “primitive law” does Buck learn when he fights against the man in Seattle?

a) Might makes right
b) Humans are crafty
C) Work as a pack

d) Trust your instincts

4. What does Buck see for the first time when he gets off the Narwhal at the end of his journey?
a) Gold
b) Another dog

C) Mountains
d) Snow

5. Who does Buck decide to hate when Buck perceives him laughing at Curly’s death?




a) Sol-leks
b) Spitz

C) Francois
d) Perrault

6. Who has only one eye?

a) Sol-leks
b) Spitz

C) Francois
d) Perrault

7. Where does Buck learn to sleep on cold nights?

a) In the humans’ tent
b)  With the pack

C)  Under the snow

d)  Near the fire

8. How many miles does the pack cover in a day when they are making good time?

a) Twenty

b) Forty

C) Sixty

d) Eighty

9. What does Buck learn from watching the other dogs eat?

a) To steal food

b) To eat slowly

C) To share leftovers
d) To avoid overeating

10. What interrupts Buck’s first battle with Spitz?

a) Wild dog attack
b) Wolf attack

C) Indian raid

d) Gunfire

11. What is the most difficult terrain the dog pack has to cross?

a) Hard-packed ice
b) Deep snow

C) Partially melted ice
d) Sleet

12. Who bet that Buck would overcome Spitz?
a) Hal

b) Charles
C) Perrault



d) Francois
13. What instigates the final fight between Buck and Spitz?

a) Insufficient food

b) A stolen sleeping spot
C) Treatment of the pack
d) A rabbit hunt

14. How does Buck defeat Spitz?
a) By being faster

b) By being cleverer

C) By being stronger

d) By working with the pac

15. Who does Francois initially move to the lead position after Spitz’s death?

a)  Sol-leks
b) Dave
c) Joe

d)  Billee

16. Why is the Scotsman unable to get the dogs to pull the sled?

a) They don’t trust him
b) He’s poor at leading
C) The sled is broken

d) The load’s too heavy

17. As Buck’s inherited instincts grow stronger, everything he encounters in the wild seems
a) Exciting

b) Familiar

C) Dangerous

d) Boring

18. What does the Scotsman do with Dave when Dave is too weak from illness to keep pulling?

a) Sells him

b) Puts him in the sled
C) Shoots him

d) Leaves him behind

19. How is Charles’s wife Mercedes related to Hal?
a) His daughter

b) His sister

C) His cousin

d) His former fiancé

20. Who insists on riding in the sled?

a) Charles



b) Hal
C) Mercedes
d) Billee

21. How many dogs survive the trip to John Thornton’s camp?

a) Two
b) Three
C) Four
d) Five

Kputepun IlIxana oneHuBaHuUs

Ocymectiser BeIOOp | 0 - He BepHO OCYIIECTBIISIET BHIOOP 00BEKTA U3 MPEIOKEHHBIX
o0BbeKTa U3 BapHaHTOB

TIPEIOKCHHBIX 1 - 21 BepHo ocymiecTBisAET BBIOOP 00BEKTA U3 MPEIOKEHHBIX
BapHUaHTOB BapHAHTOB

Tect onenuBaeTcs no 21-0a/IbHOM MIKaJE.

21-19 Gamna «OTJIUYHO»

18-15 Gansnos «XOPOIIOY

14- 11 6amoB «YIOBIIETBOPUTEIHHO

MmeHee 11 OamnoB «HEYI0BJIETBOPUTEIILHOM.

I[eMOHCTpaIII/IOHHbIﬁ BapHMaHT TeCTa
“An American Tragedy by T.Dreiser”
1. The protagonist of "An American Tragedy" is Clyde Griffiths. What do his parents do for a
living?
a) They are factory workers
b) They own a hotel.
C) They are evangelists.
d) They work in a bank.
2. Esta Griffiths is Clyde's older sister. What does she do early in the story of "An American
Tragedy"?
a) She marries a banker.
b) She elopes with an actor.
C) She becomes a nightclub singer.
d) She establishes her own church.
3. Samuel Griffiths is Clyde's wealthy uncle. What does Samuel do for a living in Lycurgus,
New York?
a) He is a surgeon in a major hospital.

b) He is the owner of a large hotel.
C) He owns a shirt and collar company.
d) He works as a corporate lawyer

4. Who is Roberta Alden?

a) Clyde's landlady

b) Samuel Griffith's executive secretary

C) a maid in the Griffiths mansion

d) Clyde's secret girlfriend.

5. Which of these wealthy young women from Lycurgus becomes interested in dating Clyde
Griffiths?

a) Jill Cranston

b) Vanda Steele



C) Gertrude Trumbull

d) Sondra Finchley

6. What does Clyde do when he discovers that Roberta Alden is pregnant?
a) He consults a Griffiths family lawyer for advice.

b) He tries to arrange for an abortion.

c) He flees back to Chicago.

d) He marries Roberta.

7. When Clyde meets Roberta's father for the first time, Clyde is...
a) actually on a date with Sondra.

b) afraid to tell him that Roberta is pregnant.

c) impressed with the beauty of the family farm and house.

d) there to ask his permission to marry Roberta.
8.Who is Harry Tenet?

a) Clyde's assumed name in Chicago
b)  Clyde's Chicago cousin
C)  Clyde'srich uncle.

d)  The man who helped Clyde hide from the police in Chicago
9. What instrument does Esta play?

a) Drums

b) The spoons

c) A guitar

d) A pump organ

10. Where does Clyde find employment when he is 16?

a) A hotel

b) A factory

c) A drug store

d) A brothel

11. What is the surname of Roberta's relatives?

a) Newton

b) James

c) Wendy

d) Schultz

12. Why does Mason refuse to give Sondra's name to the press?
a) He has been bribed

b) Because of her family's status

c) He is in love with her

d) She is not guilty

13. What city is the setting for the first Book of the novel?
a) Denver

b) Lycurgus

¢) Kansas City

d) St. Louis

14. What motivates Clyde to leave his first job as a bell hop?
a) Hortense's pregnancy

b) An auto accident that kills a young girl

¢) The offer of a job at his uncle's collar factory

d) Bell hop work at a better hotel in Chicago

15. Where does Clyde first encounter his uncle Samuel?
a) At a hotel in Chicago where Clyde works

b) At the home of his parents, Asa and Elvira



c) At his uncle's factory in Lycurgus

d) On the streets of Denver

16. What is Clyde's first job at his uncle's collar factory?

a) Manager of the stamping department

b) Assistant to the vice-president

c¢) Manual labor in the shrinking department

d) Security guard at the front gate

17. Which member of Samuel Griffiths warms up to Clyde?
a) Cousin Gilbert

b) Aunt Elizabeth

¢) Uncle Samuel

d) Cousin Myra

18. Why does Samuel insist that Clyde get a raise and promotion?

a) Clyde's similar appearance to Gilbert is too distressing in his first factory job
b) Clyde passed the examinations and was therefore entitled to both

c) Samuel admires the moral rectitude of his young nephew and wishes to reward him
d) None of the above

19. What sets Reuben Jephson apart from the other lawyers in the trial?

a) His compassionate understanding of Clyde

b) A slyness and calculating amorality

c) A lower class upbringing similar to Clyde's

d) None of the above

20. Who pays for Elvira's trip to New York?

a) A Denver newspaper

b) A rich philanthropist who reads the news articles

c¢) Samuel Griffiths

d) Gilbert Griffiths

21. Which inmate befriends Clyde while he's in prison and gives him books to read?
a) Pasquale Cutrone

b) Orville Mason

c) Miller Nicholson

d) Reverend Duncan McMillan

22. What provokes new hope for Clyde not facing the death penalty?

a) A public outcry for justice

b) Elvira's newspaper columns

¢) Rigged evidence with the camera

d) The election of a new governor.

23. Where are Asa and Elvira Griffiths at the end of the novel?

a) Kansas City

b) Upstate New York

¢) San Francisco

d) Denver
Kpurepun [IIxana oLueHUBaHUsA
Ocymectriset BBIOOp | 0 - HEe BEepHO OCYMIECTBIISIET BEIOOP 00BEKTA U3 MPEIOKEHHBIX
00bEKTa U3 BApUAHTOB
TIpCATIOACHHBIX 1 — 21 BepHO ocymIECTBIISET BEIOOP 00BEKTA U3 MPEIOKEHHBIX
BApUAHTOB
BAPUAHTOB
Tect onieHnBaeTcs 1o 23-0abHON mmIKae.
23-21 Gamna «OTJIIMYHO»

20-17 6amnoB «XOpOILIO»



16- 12 6amos «YIIOBJICTBOPUTEIILHOY
MeHee 12 Oamnos «HEYIOBJIETBOPUTEIHHOY.

KOJ’IJ’IOKBI/IyM Ha TeMy:
“Realism in American Literature”

1. Give Russian equivalents to the following literary terms: narrator, setting time, setting
place, protagonist, rising action, climax, falling action.

2. What genre is “The Adventures of Huckleberry Finn” written in?

3. How can you characterize the tone of this literary work?

4. What is the main conflict in the novel?

5. Describe the main characters of the novel (Huckleberry “Huck”, Tom Sawyer, Widow

Douglas and Miss Watson, Jim, Pap, the duke and the dauphin, judge Thatcher, the Wilks, Silas
and Sally Phelps, aunt Polly). Use the text.

6. The protagonist of the novel is Huck Finn who is a thirteen-year-old boy. Why does M.
Twain use a child as the center of consciousness in this novel?

7. What are the main themes of the novel?

8. How does Mark Twain depict these themes in the novel?

9. What is the climax in the novel?

10.  What moral values are touched upon in the novel?

11. Where do moral values come from? The community? The family? The church? One’s

experiences?

12. Which of these potential sources does M.Twain privilege over the others? Which does he
mock, or describe disapprovingly?

13.  What does the Mississippi River symbolize in the novel?

14.  Discuss Twain’s use of dialects in the novel. What effect does this usage have on the

reader? Does it make the novel less of an artistic achievement?

KossokBuym Ha Temy:
“An American Tragedy” by Th.Dreiser as a Manifestation of Social Darvinism
Theory in American Literature
Book 2, chapters 6-9
Where does Clyde find employment when he is 16?
How much notice does Clyde have to give his uncle before he arrives?
What is the name of the restaurant Clyde has dinner at?
What does Clyde think will impress Hortense about his current situation?
What does Hortense want to go with the fur jacket?
Book?2, chapters 14-17
Where does Walter Dillard's uncle work?
What does Clyde say when Rita admits she loves him?
What activity does the religious community frown upon?
Which of Clyde's fellow workers is the classy dresser?
Where do Clyde and Roberta arrange a meeting?
Book 2, chapters 23-25
1. Which of the Griffith's does Clyde fail to make an impression on?
2. Where does the Griffith family want to set up its next mission?
3. What does Clyde think will impress Hortense about his current situation?
4. Why is Rita wary of physical contact?
5. What is the name of the Griffith's mission?
Book2, chapters 29-31
1. Which girl at Ratterer's house does Clyde take a liking to?
2. Where is the party Sondra invites Clyde to go to?
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Where do Clyde and Roberta arrange a meeting?
What is the name of Clyde's rich uncle?
Whose house is the Now and Then dance held at?
Book 2, chapters 41-43
What does Hortense want to go with the fur jacket?
Who does Roberta's behavior remind Clyde of?
Where does Clyde visit at the beginning of chapter 34?
What activity does the religious community frown upon?
For how money does Rubenstein try to sell the fur jacket?
Book3, chapters 3-5
What does Sondra like doing?
Why does Orville Mason need a strong criminal case?
What town do Clyde and Roberta buy tickets to?
What is the surname of Roberta's relatives?
Where does Clyde say his father worked?
Book 3, chapters 18-20
Where do Clyde and Roberta dance?
What does Jephson suggest marked Roberta's face?
What state is Oscar from?
What is Oscar's surname?
What date does the trial begin?
KoJsutokBuym Ha Temy :

“Naturalism in American Literature. The novel “The Call of the Wild” by J.London”
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What are the characteristic features of naturalism?

What is Determinism?

What are the most prominent writers-naturalists?
How did Jack London start his literary career?

What years were the most successful for Jack London?
What literary works brought Jack London great fame?

NoO U WD

Thornton, Francois, Perrault, Hal, Mercedes, Charles, Dave, Judge Miller , Manuel.
What does the word “atavism” mean?

© ®

becoming a wild animal himself?

Describe the main characters of the novel “The Call of the Wild”: Buck, Spitz, John

What brings Buck closer to his destiny, which is the return to his ancestors’ ways and

10. What symbolizes the fact that Buck’s transformation is complete — that he has truly

embraced his wild nature?
11. How can you interpret the title of the novel?

12. The Call of the Wild is a story of transformation in which the old Buck—the civilized,
moral Buck—must adjust to the harsher realities of life in the frosty North, where survival
is the only imperative. Kill or be killed is the only morality among the dogs of the Klondike.

How is the wilderness described in the novel?
13. How does Buck continue to prove himself as a dominant dog?
14. What symbolizes Buck’s gradual integration into his new environment?

15. What is more important for J.London to depict Buck’s struggle for survival or the struggle

for mastery?

16. While the two lives that Buck leads stand in contrast to each other, this contrast does not

go unchallenged throughout the novel. What life does Buck lead with Judge Miller?
17. What is Buck’s life in the wild?
18. What social codes, hierarchies, and even laws do both the wild and civilization have?

19. What is the main difference between the rules of the civilized and uncivilized worlds

according to the novel?
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20.
21.
22.
23.

24.

Does the novel seem to say that the wild does not allow chaos or easy behavior but instead
institutes a strict social and natural order different from.

How does The Call of the Wild present the human-dog relationships?

What are the relationships between Thornton and Buck?

How is the negative side of the man-dog compact is embodied in Hal, Charles, and
Mercedes,

Discuss the influence of Charles Darwin’s theory on “The Call of the Wild”. In writing his
novel Jack London was profoundly influenced by the writings of Ch.Darwin, the founding
father of evolution theory, who taught that life in the natural world consisted of a constant
struggle for survival, in which only the strong could thrive. This “survival of the fittest,”
as Herbert Spencer, an English philosopher, termed it, was the engine that drove evolution.
The world that London creates in “The Call of the Wild” operates strictly according to
Darwinist principles in its brutality and amorality, only the fit survive in the cruel landscape
of the Klondike. Give examples.

Pa6oTta B KOJUIOKBUYMEC OLICHUBACTCA 110 8-0aIbHOM ILIKAJIe.

8- GayoB COTIIMYHO»

7-6 6aioB «XOPOIIOY»

5-4 Gainos «YIOBIIETBOPUTEIIHHO
MeHee 4 6amioB «HEYIOBIICTBOPUTEIHHO.

Tema 2. MoaepHn3M Kak (peHOMEeH aMepPHKAHCKOH KYJbTYPbI NepBoii M0J0BUHBI XX Beka.

10.

11.

12.
13.

KosutokBuym Ha Temy :

“The Great Gatsby” by F.S.Fitzgerald is an autobiographical novel”
In what sense is The Great Gatsby an autobiographical novel?
What features of Jazz Age are depicted in the novel?
Describe the main characters: Nick Carraway, Jay Gatsby, Daisy Buchanan, Tom
Buchanan, Jordan Baker, Myrtle Wilson, George Wilson, Owl Eyes, Klipspringer.
Does Fitzgerald write more of himself into the character of Nick or the character of Gatshy,
or are the author’s qualities found in both characters?
Compare and contrast Gatsby and Tom. What are they alike in? What are they different in?
Given the extremely negative light in which Tom is portrayed throughout the novel, why
might Daisy choose to remain with him instead of leaving him for Gatsby?
The main themes: The American Dream, Society and Class, Material Wealth, Love,
Dissatisfaction, Isolation, Lies and Deceit
The American Dream is the idea anyone can make it in America (e.g. gain fame, fortune,
and success) through enough hard work and determination.
Is Jay Gatsby an example of the dream? Does Fitzgerald write more of himself into the
character of Nick or the character of Gatsby, or are the author’s qualities found in both
characters?
Does his involvement in crime suggest the Dream isn’t actually real? Does Fitzgerald
write more of himself into the character of Nick or the character of Gatsby, or are the
author’s qualities found in both characters?
Does Gatsby achieve the American Dream? If yes, when exactly can he say that he reaches
it? If no, what prevents him from truly achieving it?
This is a highly symbolic novel, and Fitzgerald uses symbols to represent various aspects
of the American Dream. What are they?
What does the novel have to say about the condition of the American dream in the 1920s?
Do the closing pages of the novel endorse the American Dream?
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14. Society and Class. The fact that the major characters come from three distinct class
backgrounds (working class, newly rich, and old money) suggests that class is a major
theme. In The Great Gatsby, does wealth alone decide which class a character belongs to?

15. What is he difference between West Egg and East Egg? What sets these two areas apart?

16. What are the various markings of the upper class in the novel? What distinguishes it from
the other classes?

17. Is Gatsby in the same class as Wilson? If not, is he closer to Wilson's class, or to Tom's?

18. Does Gatsby love Daisy, or does he love the lifestyle she represents? Is she only his ticket
to the upper classes? If so, does Gatshy realize this?

Material Wealth

19. In The Great Gatsby, what role does wealth play in people’s life expectations?

20. Could Gatsby have achieved his childhood goals without wealth?

21. Did he really care about the money, or just about the things?

22. Does money bring happiness in The Great Gatsby, destroy happiness, or have no effect?

23. What does Gatsby mean when he says that Daisy's voice is "full of money?" Does he mean
this negatively? Why does Nick agree with him?

Love

24. All of the major characters are driven by love, desire, or both, but only Tom and Daisy’s
marriage lasts out of the novel’s five major relationships and affairs.

25. Is love an inherently unstable force? Or do the characters just experience it in the wrong
way?

26. Get an in-depth guide to each of Gatsby’s major relationships. Is there a difference between
love and romance in The Great Gatshy?

27.1s love an expected part of marriage in The Great Gatsby? Is Gatsby's love for Daisy
genuine? Does he love her, or his conception of her?

28. Does Tom really love Daisy?

29. Whom does Daisy really love?

30. Is it possible, as she said, that she loved both Tom and Gatsby at once?

Dissatisfaction

31. How does Jordan's “carelessness™ indicate dissatisfaction?

32. Why is wealthy society so careless?

33. What characters are dissatisfied, and what would actually make them happy? Do they even
know what they want?

Isolation

34. Who is lonely in this novel and why?

35. Jordan remarks that she prefers large parties because they are more intimate than small
parties, where there isn't any privacy. What does this say about the nature of isolation and
intimacy in The Great Gatsby?

36. Nick comments on an "unmistakable air of natural intimacy" around Daisy and Tom after
Myrtle is killed. Do these two share intimacy?

Lies and Deceit

37. At one point, Jordan claims that Nick deceived her. Is this true? Did Jordan deceive Nick?
What kind of dishonesty is she talking about?

38. Nick briefly mentions that Tom discovered Daisy's deception very close to the time that
Wilson discovered that of his own wife. How do these men deal with the discovery? Does
it make them seem more similar, or highlight their differences?

39. Nick assures us he is "one of the few honest people” he knows. How does this affect the
way we read his story? Do we trust his narration?

40. Are Nick and Gatsby more similar than Nick would like to admit?

KonsoxkBuym Ha Temy:
“The Sun Also Rises” by E. Hemingway as a
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10.

11.

12.

13.

14.

15.

16.
17.

18.

Reflection of the Disillusionment and Aimlessness of the Lost Generation”

Where and when was Hemingway horn?
What did he do in his school-days for his future profession?
When did he. join the army?
Where did Hemingway get material for his works?
Which novel is Hemingway's master-piece?
What was Hemingway's last work?
Speak about Hemingway, s one of the greatest American writers,
Describe the main characters of the novel “The Sun Also Rises” (appearance, character,
life values): Jake Barnes, Brett Ashley, Robert Cohn, Bill Gorton, Mike Campbell, Pedro
Romero, Montoya, Frances Clyne, Count Mippipopolous (How is Count Mippipopolous
like Jake and his friends? How is he different?), Belmonte (as a victim of “Lost
Generation”).
Discuss the main themes: The Disillusionment and the Aimlessness of the Lost Generation;
Consequences of the war’s horrors; Love/

The Disillusionment and the Aimlessness of the Lost Generation
Does Hemingway explicitly state that Jake and his friends’ lives are aimless, or that this
aimlessness is a result of the war?

What does Jake mean saying “that really enjoying life is getting your money’s worth”?
Consequences of the war’s horrors.Weakened masculinity in the postwar world as a
Consequence of the war’s horrors.

How does Hemingway show that Jake is insecure about his masculinity early in the novel?
Do Jake’s friends also feel insecure in their manhood? How do Jake’s friends cope with
their fears of being weak and unmasculine?
Describe relationships between Bill Gorton and Jake Barnes,
Describe relationships between Jake Barnes and Robert Cohn,
Describe relationships between Mike Campbell and Robert Cohn.
Hemingway further presents this theme in his portrayal of Brett. Prove that she is more
“manly” than the men in the book.

Excessive Drinking
. Does their drinking provide a way of escaping reality?

19. What does drunkenness allow Jake and his acquaintances to endure?

20.

21.

How does Hemingway depict the drawbacks to this excessive drinking?
Love.
Compare Jake’s relationship to Brett with Cohn’s relationship to Frances.

22. Why does Hemingway describe love of Jake Barnes and Brett Ashley as a “blind love”?

23.
24.
25.

Can love of Robert Cohn to Brett Ashley be described as “romantic” or “genuine”?

Did Brett Ashley love Pedro Romero passionately? Why did she leave him?

Describe relationships between Mike Campbell and Brett Ashley, Count Mippipopolous
and Brett Ashley.

26. What is the role of Fiesta in the novel?
27. Why is the novel entitled as “The Sun Also Rises”?

28.

Does Hemingway use metaphors or similes to communicate the action of the novel?
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29. Prove that Hemingway’s writing, like Romero’s fighting, is always “straight and pure and
natural in line.” (ch.15)
PaboTa B xoyutokBuyMme orieHuBaetcs o 10-0auibHOM mKae.
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JleMOHCTPAIIMOHHBII BADHAHT TecTa
“The Great Gatsby by F.S.Fitzgerald”
1. Why doesn’t Nick judge Gatsby harshly?

a) Gatsby embodies everything that Nick admires about the human spirit.
b) Nick is attracted to Gatsby’s personality.
C) Gatsby has dirt (xommpomar) on Nick.

2. Where does Nick live in the summer of 1922?

a) Long Island’s West Egg
b) Long Island’s East Egg
C) Manhattan

d)  Minneapolis

3. How does Nick differ from other people living in his neighborhood?

a) Nick doesn’t have sophisticated manners or connections.
b) Nick doesn’t wear stylish clothing.
C) Nick doesn’t come from a wealthy family.

d) Nick is well-connected and attended a prestigious school.
4. Whom does Jordan suggest Tom is talking to on the phone?

a) His lover

b)  His father

C) His bookie (6ykmexep)
d)  Gatsby

5. What is Gatsby doing the first time Nick sees him?

a) Looking out over the water
b)  Playing golf

C) Hosting a party

d) Hitting on Daisy

6. Who lives at the garage that Tom and Nick visit?

a) Nick’s cousin
b)  Gatsby
C)  Tom’s lover

d)  Dr. Eckleburg
7. What sits in the valley between the East and West Egg?

a) Gatsby’s mansion
b)  Nick’s office



C) An orphanage
d)  Anash heap

8. How does Nick feel about the other partygoers?

a) He finds them repulsive yet fascinating.

b) He is enchanted by them.

C) He thinks they are sophisticated and exotic.
d) He wishes they were his friends.

9. Which of the following statements best describe Myrtle?

a) She is quiet and thoughtful.

b) She is sultry and sophisticated.
C) She is sensuous and desperate.
d)  She is meek and mousy.

10. Why does the party break up? (chapter 2)

a) Nick vomits on Myrtle.

b) Mr. McKee takes off his clothes.
C) Tom gets tired.

d)  Tom hits Myrtle in the face.

11. What reason does Nick give for Gatsby’s popularity?

a) People like his dark and mysterious nature.

b) He regularly throws lavish parties.

C) He once saved a child from a burning building.
d) He frequently gives money to the poor.

12. Who is Owl Eyes?

a) Gatsby’s absentee father

b) An old man who reveals Gatsby’s secret to Nick
C) Nicks’ friend and doctor

d) A man Nick runs across in Gatsby’s library

13. How do Gatsby and Nick know one another?
a)  They served in the war together.
b) Gatsby’s father was Nick’s family’s butler.

C) They went to grade school together.
d)  Gatsby was once married to Nick’s sister.

14. What did Gatsby do before moving to Long Island?

a) He was a German spy.
b) He was a boxer.
C) It is unclear.

15. How does Nick characterize Jordan?

a) She’s a goody-goody.
b)  She’ssullen.



C) She’s dishonest.
d)  She’sloud.

16. What city does Gatsby tell Nick he is from?

a) Minneapolis
b) Louisville
C) San Francisco

17. What does Gatsby show the police officer when his car is pulled over? (chapter 4)

a) A gun

b)  Awallet full of cash

C) A white card

d) His passport

18. What leads Nick to believe Gatsby might have acquired his money illegally?

a) He meets the shady figure Wolfshiem.
b) He sees Gatsby cleaning a gun.

C) Gatsby asks Nick to deliver “a package.”
d) He notices a detective following Gatsby.

19. According to Nick, what was Gatsby looking at the night Nick first saw him?

a) The meaning of life
b)  Daisy’s dock
C) A police boat
d)  Alighthouse

20. What does Jordan say Gatsby wants Nick to do?
a) Kill Tom
b) Bring Daisy to one of Gatsby’s parties

C) Invite Gatsby to his house while Daisy is there
d) Help him find a job

21. Why is Gatsby nervous when he meets Nick outside his house?

a) He is eager for Nick to arrange a meeting with Daisy.
b) He is waiting for a “shipment.”

C) He is worried that he has offended Nick.

d)  He has just killed someone.

22. What happens before Gatsby meets Daisy that makes him so anxious?

a) His mother arrives in town.
b)  Daisy cancels their meeting.
C) It rains.

d)  Nick catches the flu.
23. How does Nick feel about Gatsby’s offer to compensate him for his help by hiring him?

a) Nick is concerned that the work will be illegal.
b) Nick is offended that Gatsby is offering to pay him for his help.



C) Nick appreciates the offer, but regretfully declines.
d) Nick is overjoyed because he hates his current job.

24. What does Gatsby show Daisy that makes her cry?

a) His unsent letters to her from the war
b) A picture of his mother

C) His collection of nice shirts

d) A picture of his child

25. Why does Nick decide to leave Gatsby’s mansion?

a) He has a date with Jordan.

b) He feels Gatsby and Daisy have forgotten him anyway.
C) He doesn’t like the songs that Klipspringer is playing.
d) Gatsby makes a derogatory joke about Nick’s parents.

26. When do the events described in this novel take place?

a) During World War |

b)  Atthe beginning of the Great Depression
C) In the early 1920s

d)  Atthe turn of the 20th century

27. What does Nick compare the green light of the Buchanan’s dock to?
a)  The human spirit

b)  America
C)  Gatsby’s dreams
d)  Money

28. What does George Wilson believe the Dr. Eckleburg billboard represents?
a) The eyes of God

b)  His wife’s lover
C) The human soul
d)  Death

29. What does Nick find the upper classes, as represented by Jordan, Tom, and Daisy, to be?

a)  Tasteless

b)  Conservative
C) Hollow

d)  Ambitious

TecT onieHHBaeTCS MO 29-0anabpHOM MIKaJE.
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JeMOHCTPAIMOHHBIN BAPHAHT TECTa
“The Sun Also Rises” by E.Hemingway

1. What sport did Cohn take up at Princeton?
a) Skiing



b) Boating

C) Bullfighting

d) Boxing

2. Where did Cohn move immediately after his divorce?

a) Paris

b) California
C) London
d) Berlin

3. During a dinner with Cohn and Frances, where does Jake suggest he and Cohn visit?
a) Strashourg
b)  Pamplona

C) Bayonne
d) London

4. What does Cohn do that wins him several hundred dollars?

a) Boxes

b) Plays poker

C) Plays bridge

d)  Bullfights

5. Tired of Cohn pestering him in the office, where does Jake invite Cohn?

a)  Toasoccer match
b)  To his hotel

C) To travel with him
d)  Tothebar

6. After Cohn leaves, where does Jake go with Georgette?

a)  Todinner

b) Home
C) To a museum
d)  Toapark

7. What does Georgette call WW1?

a)  That just war
b)  Thatdirty war
C)  That stupid war
d)  Thatcold war

8. At the club, Brett is with some male friends. Why do these men disgust Jake?

a) They dance badly

b)  Jake is homophobic

C) They flirt with Brett
d)  They are badly dressed

9. What does Jake leave with the club owner to give to Georgette?

a) His phone number



b)  Hisaddress
C) Fifty francs
d)  Five francs

10. What does Jake think about when he gets into bed?

a) His war wound
b)  His family

C) Bullfighting

d) His career

11. Brett’s true love died of .

a) Drowning

b) Dysentery

C)  Anplanecrash
d)  Enemy fire

12. Jake met Brett when she was working as a ....

a) Machine gunner

b) Mechanic

C)  Volunteer Aid Detachment
d) Land girl

13. After Jake returns home, what does Brett send the count to get?

a) Guns
b) Champagne
C) Brandy

d)  Directions

14. Why can’t Bill remember very much of his four days in Vienna?

a) He was drunk

b) He has shell shock

C) He was very busy

d) He has memory problems

15. In Chapter VIII, after the café, where do Bill and Jake go?

a)  Toahboxing match
b)  Toabullfight

C)  Toanightclub

d)  Toahotel

16. What religion are the people on the train from Paris to Bayonne, according to Jake?

a) Muslim
b)  Catholic
C) Jewish

d)  Protestant

17. Brett and Mike send a telegram to Jake informing him they have stopped in San Sebastian for
what reason?



a) Brett is sick

b) Mike is sick

C) Jake annoys them
d)  Cohnannoys them

18. How do Jake and Bill travel to Burguete?

a) By train

b)  On foot

C) By bus

d) Bycar

19. What do the Basques and Jake and Bill share?
a) Beer

b)  Whiskey

C)  Wine

d)  Tequila

20. What does Jake dig for early in the morning?
a)  Worms

b)  Water

C) Gold

d)  Potatoes
21. What two things does Bill joke about with Jake?

a) Farce and gambling

b) Depression and discovery
C) Science and the arts

d) Irony and pity

22. Where do Jake and Bill place their wine when they are fishing?

a) In a stream
b) In the grass
C) Under some trees

d)  Inaboat

23. In Burguete, who does Jake invite to come to Spain?
a)  Cohn

b)  Mike

C) Harris

d)  Brett

24. To what animal does Mike compare Cohn?
a) alizard

b) acat

C)  adeer

d)  asteer

25. What does Jake think people have to do for everything good in life?



a) nothing

b)  pay
C) cheat and lie
d) pray

26. What is a powerful and destructive force in the novel?

a)  friendship

b) love

C) philosophy

27. Hemingway implies that _ worsens the mental and emotional turmoil that plagues Jake and
his friends.

a) political discussions
b)  drunkenness

C) love

d) travelling

Tect oueHuBaeTcs 1o 27-0aIbHON HIKaIE.
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IIpumepHas TeMaTHKA NPOEKTOB:
1. Biography and literary works of T. Dreiser.
Biography and literary works of F.S.Fitzgerald.
Biography and literary works of G.Stein
Biography and literary works of E.Hemingway
Stephen Crane. Biography. Literary career, literary works, style of writing.
John Steinbeck. Biography. Literary career, literary works, style of writing.
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Tema3. IloctMoAepHM3M KaK (peHOMEH aMePUKAHCKOMH KYJbTYPbl BTOPOil M010BMHBI XX
BeKa
IIpumepHasi TeMaTHKA IPOEKTOB:

1. T.S. Eliot. Biography. Literary career, literary works, style of writing.

2. Ezra Pound. Biography. Literary career, literary works, style of writing.

3. John Updike. Biography. Literary career, literary works, style of writing.

4. Kurt Vonnegut. Biography. Literary career, literary works, style of writing.

5. Stephen King. Biography. Literary career, literary works, style of writing.

6. A.Hailey. Biography. Literary career, literary works, style of writing.

7. Ch. M. Palahniuk. Biography. Literary career, literary works, style of writing.
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HOCALLHMI HANpaBJIECHHON HA 3asBJIEHHOTO
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3asBJIEHHOTO
IIPOJYKTA B ITOJIHOM
o0BeMe

OrnpenenieHbl 3a1a4u
(nan),
[IOCJIEA0BATEILHO U B
IIOJIHOM 00BbeMe
OIIMCHIBAIOIINE
JIOCTHIKEHHE 1ICITH

0-ne OIIpCACIICHBI
3aJa4u UCCICAOBaHUA

1-3amaun YaCTUYHO
OIpeaeIeHbl WU
OIpe/IC/ICHbI B
IIOJIHOM 00BbEeMeE, HO B
HECOOTBETCTBYIOIICH
LeIn
[IOCJIEI0BATEILHOCTH

2-0TIpe/ICIICHBI
3a/1a4u,
ITOCJIEIOBATEILHO U B
MTOJIHOM 00BeMe
OITUCBIBAIOIIINEC IyTb
JIOCTHKEHUS 1EIH

[IpoBenen ananns
CYILIECTBYIOIUX
MOAXO0J0B K CO3IaHHUIO
AHAJIOTUYHBIX
MIPOAYKTOB

0- npoBezicH aHanM3
CYIIECTBYIOIINX
ITOIXO/I0B K CO3JaHHIO
AHAJOTMYHBIX
IPOAYKTOB

1-npoBenen ananus
JIOCTaTOYHOTO
KOJIMYECTBA
CYIIECTBYIOIINX
MIOJIXOJI0B K CO3/IaHUIO
aHAJIOTUYHBIX
IPOAYKTOB

2- IPOBEJICH aHAJIIN3
KpaiHe
OTPaHUYEHHOTO
KOJIM4YeCTBa
CYILECTBYOIIHUX
MOAXO0J0B K CO3/IaHUIO
AQHAJIOTUYHBIX
IIPOAYKTOB




IIponemoHcTpUpOBaH
0 OTIIMYNe
MIPEITIOKEHHOTO
aBTOPOM IOAX0Ja K
CO3JIaHUIO NIPOJYKTa
OT BBISIBJICHHBIX B
IIpouecce aHaan3a
JpyTux
CYLIECTBYIOIINX
HOJX0/10B

0- He
IPOJIEMOHCTPUPOBAHO
OTJINYHUC
IPEII0KEHHOTO
aBTOPOM TIOAXO/a K
CO3JAHHUIO TIPOIYKTa
OT BBISIBJICHHBIX B
IPOLIECCE aHAaIM3a
JIPyTHX
CYIIECTBYIOIINX
[IOJIXO/10B

1-
MIPOJIEMOHCTPUPOBAHO
OTIINYHE
MIPEAJIOKEHHOTO
aBTOPOM I0/IX0J1a K
CO3JIaHUIO MPOAYKTA
OT HE3HAYUTEIHLHOTO
KOJIMYEeCTBa
BBISIBJICHHBIX B
MpoIIeCcCe aHamu3a
JIPYTHX
CYIIECTBYIOIINX
MOJIXO0JI0B

2.
IIponemoHcTpUpOBaH
0 OTIIN4Yue
IIPEJI0KEHHOTO
aBTOPOM I10/1X0J1a K
CO3aHMIO MPOYKTa
OT BCEX, BBISIBIEHHBIX
B IIPOLIECCE AaHATIN3A
JIpYyrux
CYLIECTBYIOIINX
HOJIXO/I0B.

CrocobeH
C03/1aBaTh HOBBIN
JINYHOCTHO HJIN
00IIIECTBEHHO
3HAYUMBIN B
KOHTEKCTE TEMBI
MIPOEKTA MPOYKT

Co31aH HOBBIHI
NPOAYKT,
COOTBETCTBYIOIINI
3asiBJICHHOM LIEJIN C
HCIIOb30BAHUEM
BBIOPAHHBIX CPENICTB U
METO/IOB

0- He co31aH HOBBII
IIPOAYKT,
COOTBETCTBYIOIIUI
3asIBJICHHOM LIETH C
HCITOJIb30BaHUEM
BBIOPAHHBIX CPEJICTB U
METOJIOB

1-co3naH HOBBIN
MPOIYKT, YACTHYHO
COOTBETCTBYIOIIUI
3asIBJICHHOM IIEJIH C
HCIIOJIb30BaHUEM
Y4aCTH BIOpAaHHBIX
CPEJICTB U METOJIOB




2- co3/aH HOBBII
NPOAYKT,
COOTBETCTBYIOLIUI
3asBJICHHOM 1IEJIN C
HCIIOJIb30BAHUEM
BBIOPAHHBIX CPEJICTB U
METOJOB.

Bnaneer kynpTypoit
MpeACTaBICHUS
pEe3yNIbTaToOB
paboThI

CoOironaer
TpeOoBaHUs,
NPEIbSBISIEMbBIE K
0 OpMIICHHUIO
Npe3CHTAIUN

0-He peanu3oBan
OOJIBIIIYIO YacTh
TpeOOBaHUI

1- peanusoBan
OOJIBIITYIO YacTh
TpeboBaHu

2-peann3oBaj Bce
TpeboBaHus,
NPEIbSBISIEMBIE K
0hopMIIEHHUIO
NPE3CHTAINH

CoOmomaer
JIOTHYECKYIO
IOCJIEA0BATEILHOCTD
B M3J10KEHUU
MaTepuana

O-napymieHa
JIOrUYecKas
MOCJICI0BATEILHOCTD
B M3JIOKCHUN
Marepuaa

1-coOmronena
JIOTHYECKast
MOCJIENOBATENLHOCTD
B OONBILIEH YaCTH
H3JI0KEHHOTO
MaTepuaia

2- co0nroieHa
JIOTHYECKast
[MOCIEN0BATEILHOCTD
HpI/I HN3J10KCHUU
Matepuala B MOJTHOM
o0Bneme

CoOmoaer
aBTOPCKHE TpaBa

0-He mpeaCcTaBICHBI
CCBLIIKM Ha aBTOPOB
UCTIOJIb30BaHHBIX
MaTepUaJIOB

1-HpeI[CTaBHCHBI
CCBLIIKM Ha aBTOPOB
qaCTu
HCITIOJIBb30BaHHBIX
MaTCpHraJIOB

2-TIpeICTaBIICHBI
CCBUIKH Ha aBTOPOB
BCEX MCIOJIb30BAaHHBIX
MaTepHaoB




CTHIIb U3JI0KEHHUS
MaTepuaia
COOTBETCTBYET CTHIIIO,
MPUHSATOMY B
MpeIMETHOMN 00J1acTH
TEMBI TIPOEKTa

0- CTHIIb U3JI0KEHUA
OoJbIIIEeH YacTh
MaTepuaia He
COOTBETCTBYET CTHIIIO,
MPUHSATOMY B
IIPEeIMETHOM 00JIaCTH
TEMBbI IIPOCKTA

1- cTHIb U3TIOKEHHSI
OonbImel yacTu
marepuaa
COOTBETCTBYET CTHJIIO,
OPUHITOMY B
PEeIMETHOM 00JIacTH
TEMBbI ITPOCKTA

2- CTHIIb U3JIOKEHUS
BCEro MaTepuajia
COOTBETCTBYET CTHIIIO,
NPUHSATOMY B
MPEeIMETHOM 00JIacTH
TEMBbI IIPOCKTA

Buianeer xynpTypon
MyOIUYHOTO
MPECTaBICHUS
pe3ynbTaToB
paboTsl

Coburoaer
JOTUYECKYIO
TIOCJIC/IOBATEIbHOCTh
B M3JIOKCHUU
Marepuaa B
IpOIIECCE 3aIUTHI
IIPOCKTA, B TIOJTHOM
o0beMe oTpaKaroImui
ee CoJIepIKaHue

O-napymieHa
JIOrUYecKas
MOCJICI0BATEILHOCTD
B M3JIOKCHUN
Marepuaa

1-cobmromena
JIOTHYECKast
MOCJIENOBATENLHOCTD
B OoOblIEl YacTh
W3JI0)KEHUH
MaTepuaia

2-co0uroieHa
JIOTHYECKast
[MOCIEN0BATEILHOCTD
B U3JI0KEHUU
Marepuasa

ApryMeHTHpPOBAaHHO
OTBEYAET HAa BOIIPOCHI
B IIPOLIECCE 3AIIUTHI
MIPOEKTa

0- He oTBEeyaeT HaA
BOTIPOCHI B TIpoIIecce
3alUTHI TPOEKTa

1- aprymMeHTHpOBaHHO
OTBEYAET Ha
OTJIeTbHBIE BOMPOCHI B
IIPOLECCE 3aILUTBI
IIPOEKTa

2- apryMEHTHPOBAaHHO
OTBEYAET Ha Bce
HIOCTABJICHHBIC
BOIIPOCHI B IIPOLIECCE
3aIIUTHI IPOCKTA

[Ipe3enTanms (MPOEKT)OIIEHUBACTCS 10 22-0aJITbHOM IITKaJIe.




22-20 6ayuioB «OTIINYHOY

19-16 ©Gannos «XOPOIIOH
15-11 6ammoB «YIIOBJICTBOPUTEIILHOY
Mmenee 116ammoB «HEYAOBIETBOPUTEIHHO.

8.2. OueHounble cpeacTrBa sl NMPOMEKYTOUHOH arTrectanuu (B Gopme 3K3ameHa MM
3a4era).
Bonpocel 1 3agaHus K 3K3aMeHy
IIpumepHBIii IepeYeHb BONPOCOB VI NPoBepKU YPoBHs o0yyeHHocT 3HATD.
1. Periodization of British Literature.
Old English literature (Anglo-Saxon) Period (450-1066).
Middle English literature (1066-1500). Historical Background. Middle English Prose,
poetry.
The Renaissance Period (1500-1660).
William Shakespeare, his biography and literary career. The Works of W.Shakespeare.
The Neoclassical Period (1660-1785).
Jonathan Swift, his biography and literary career.
D. Defoe, his biography and literary career.
The Romanticism (1785-1830) in British Literature.
10 The Romantic poetry. John Byron, his biography and literary career.
11. The Romantic poetry. John Keats his biography and literary career.
12. The Romantic Prose. Jane Austen, her biography and literary career. “Emma”.
13. The Romantic Prose. Sir Walter Scott, his biography and literary career.
14. Victorian literature (1832-1901).
15. Charles Dickens, his biography and literary career.
16. Charlotte Bronte, her biography and literary career.
17. Thomas Hardy, his biography and literary career.
18. Oscar Wilde, the author of the English Aestheticism and Decadence movement. His
biography and literary career.
19. The Modern Period (1901- 1945) in British Literature.
20. John Galsworthy, his biography and literary career.
21. William Somerset Maugham, his biography and literary career. Short Stories.
22. The Postmodern Period (1945-Present).
23. Periodization of American Literature.
24. Realism in American literature in the end of the XIX cent. and in the first half of the XX
cent.
25. Mark Twain: from humor to satire. His biography and literary career.
26. Life and literary career of Jack London: realism inspired by romanticism.
27. Modernism in American Literature.
28. The social novel as a literary genre in Modernism.
29. Theodore Dreiser. His biography and literary career.
30. Ernest Hemingway. His biography and literary career.
31. Francis Scott Fitzgerald. His biography and literary career.
32. Postmodernism as the phenomenon of American culture in the second half of the XX cent.
33. Kurt Vonnegut. His biography and literary career.
34. Jerome David Salinger. His biography and literary career.
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IIpumepHBIii nepedyeHb 3aiaHNi (3a1aHUS 1JIs1 IPOBEPKH YPOBHA 00y4eHHOCTH
BJIAJETDH, YMETb)

1. Analyze William Shakespeare’s Comedies (main characters, summary, author’s message).


http://www.infoplease.com/encyclopedia/people/austen-jane.html
http://www.infoplease.com/encyclopedia/people/scott-sir-walter.html
http://en.wikipedia.org/wiki/Charlotte_Bront%C3%AB

2. Analyze William Shakespeare’s

message).

Historical Plays (main characters, summary, author’s

3. Analyze William Shakespeare’s Tragedies (main characters, summary, author’s message).

&

message).

©oNoO

message).

Analyze “Gulliver's Travels” by Jonathan Swift (main characters, summary, author’s

Analyze “Robinson Crusoe” by D. Defoe. (main characters, summary, author’s message).
Analyze “Tom Jones” by Henry Fielding (main characters, summary, author’s message).
Analyze “Emma” by Jane Austen (main characters, summary, author’s message).

Analyze “Jane Eyre” by Charlotte Bronte (main characters, summary, author’s message).
Analyze “The Mill on the Floss” by George Eliot, (main characters, summary, author’s

10. Analyze “Far From the Madding Crowd” by Thomas Hardy” (main characters, summary,

author’s message).

11. Analyze “The Picture of Dorian Gray” by Oscar Wilde (main characters, summary, author’s

message).

12. Analyze “The Forsyte Saga”

message).

by John Galsworthy (main characters, summary, author’s

13. Analyze “Pygmalion” by Bernard Shaw (main characters, summary, author’s message).

14. Analyze
message).

‘GRain’,

by William Somerset Maugham. (main characters, summary, author’s

15. Analyze “The Fall of Edward Barnard” by William Somerset Maugham. (main characters,
summary, author’s message).
16. Analyze the main principles of “social Darvinism” theory in “An American Tragedy” by Th.

Dreiser.

17. Analyze the language means of representation of ideology and values of the main characters
of “The Sun Also Rises” by E. Hemingway.
18. Analyze the language means of representation of bathos of “American Dream” myth in “The
Great Gatsby” by F.S. Fitzgerald.

19. Analyze the diversity of functional styles in

the novel “The Catcher in the Rye” by

J.D.Sallinger.
Kpurepun onenuBanns
ITokaszarenu Kputepun [IIkana olleHUBaHUS
Crnoco0eH - KoppektHo 0-He mpoBen aHaIu3 TEKCTa

aHaJIM3UPOBATh HA
OCHOBE IOJYYEHHBIX
3HAHUH

aHaIM3UPYyeT Ha
OCHOBE IOJYYEHHBIX
3HAHUH

1 - ananu3upyeT GOJBIIYIO YacTh MaTepHala,
HO MHOT/Ia A0IYCKAET JIEKCUKO-
rpaMMaTu4eckue U POHETUYECKHE OIIUOKH

JTUTEPaTyPHBIH JTUTEPATyPHBIH 2- KOPPEKTHO aHAIM3UPYET MaTepHual B
npouecc u npouecc u HOJIHOM 00BbEMe

KOHKpETHBIE KOHKPETHBIE

MIPOU3BEIICHUS MTPOU3BEIICHUS

OpuTaHCKOI OpuTaHCKOI

JUTEPATyphI JUTEPaTyphI

Crniocoben KoppektHo 0 — He BOCIIPOM3BOAUT OOJIBIIYIO YaCTh
MPEJCTaBUTh BOCITPOM3BOINT Marepuaia

KOHTPOJIMPYEMBIi (bparMeHTHI y4e6HOro | 1-BOCIIPOMU3BOIUT OOJBIIYIO YaCTh
y4eOHBII MaTepHaa B | MaTepuala B paMKax | MaTepHaja, HO HHOT/IA IOMYyCKaeT JEKCUKO-
pamkax TEOPETUYECKOTO rpaMMaTu4eckue U OHETHYECKHE OIIUOKH
TEOPETUYECKOTO BOIIpOCa 2- KOPPEKTHO BOCIIPOU3BOJUT MaTepHall B

BOIIpOCa

IIOJHOM 00BEME



http://en.wikipedia.org/wiki/Robinson_Crusoe
http://www.infoplease.com/encyclopedia/people/austen-jane.html
http://en.wikipedia.org/wiki/Jane_Eyre
http://en.wikipedia.org/wiki/Charlotte_Bront%C3%AB

Buianeer kynbTypon

CoOmroaer

0-HapyIeHa Jorudeckast

MIPEICTABIICHHS JIOTHYECKYIO II0CJIEIOBATEIIEHOCTD B U3JI0)KEHUHT
KOHTPOJIHPYEMOTO MOCIIEZIOBATEIHHOCTh | KOHTPOJIMPYEMOTO MaTepHralia
y4eOHOro Marepuana | B U3JI0)KCHUU 1-cobOmroneHa Joruyeckas
B paMKax KOHTPOJIHPYEMOTO MOCIIEZIOBATEIHLHOCTh B OOJIBIICH YacTh
TEOPETUYECKOTO MaTepuaia W3JI0’KCHHOTO0 KOHTPOJIUPYEMOT0 MaTepuasia
BOITIpOCa 2- cOOJIrO/IeHa JIOTHYEeCKast
TI0CJIEIOBATEIILHOCTD TIPU U3JI0)KEHUHT
KOHTPOJIMPYEMOT0 MaTepuasa B MOJTHOM
o0beme
AprymMeHTHpOBaHHO 0-He oTBeuaeT Ha MOCTABJICHHBIE BOIPOCHI
OTBEYAET HAa BOIIPOCHl | 1-apryMEeHTHPOBAHHO OTBEYACT Ha
OK3aMCHaTopa OTACJIBHBIC BOIIPOCHI U MHOI'/Ia JOITyCKacT

JIEKCUKO-TpaMMaTHYEeCKUEe U (DOHETUYECKHE
OLIUOKH

2- apryMEHTHUPOBAHHO OTBEYAET Ha BCE
MOCTaBJICHHBIE BOIIPOCHI U MHOT /A JOITYCKAeT
JIEKCUKO-TpaMMaTHYEeCKHEe U (DOHETUUYECKHE
OLINOKHU

3- APTYMCHTUPOBAHHO U I'PAaMOTHO OTBCYACT
Ha BCC ITOCTABJICHHBIC BOITPOCHI

Kpurepumn oueHox:

Or1eHKa «OTJIIMYHOY» BBICTABIISIETCS CTYACHTY, €CITU CTYJEHT HaOpan 9 6amios
O1eHKa «XOPOIII0» BBICTABJISETCS CTYICHTY, €CJIM CTYAEHT Habpan 7-8 6amioB
OreHKa «yJOBIETBOPUTEIHHOY» BBICTABISETCS CTYACHTY, €CIH CTYyACHT Habpan 6-5 6amios

OrneHka «Hey10BIETBOPUTEIBLHOY» BBICTABIISIETCS CTYACHTY, €CIIU CTYIEHT Habpai MeHee 5 0aioB

JlokyMeHT cocTaBiieH B cooTBeTcTBHH ¢ TpeboBaHussMu @I'OC BO no HarpaBiieHHI0 MOATOTOBKH
44.03.05 «lIlenarornyeckoe oOpa3oBaHue (C JAByMS NPOPHUISAMHU TOATOTOBKH) (YpOBEHb
OakanaBpuaTa), yTBEpKJICHHOTO MpukazoM MunuctepcTBa oOpazoBaHus U Hayku Poccuiickoi
Oeneparun Ne 125 ot «22» peBpans 2018 1.

Pa3zpaborunk: ®enoprok Anxenuka BUKTopoBHa, 1011eHT Kadeapbl HHOCTPaHHBIX SI3BIKOB

U JUHTBOAUAAKTHUKHA

Hacmoswas npocpamma ne moocem Ovimb 6ocnpoussedena Hu 6 Kakou ¢opme 6e3

npeosapumenbHo20 NUCbMEHHO20 paspeuteHus Kagheopvl-paspadbomyuxa npozpammol.



