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1. esn 1 3a1aum TUCHHUILUIHHBI (MOYJIfA):
Memnu:

enn ocBOGHUS AMCHUILIUHBI «AHTJIMACKHUHA SI3BIK B TYPUCTUYECKOW cCepe» COOTHOCSTCS ¢
o0MMH  ENSIMH OCHOBHOW 00pa3oBaTelbHONM MPOrpaMMbl M 3aKJIIOYAIOTCA B TOJATOTOBKE
BBICOKOKBIM()UITUPOBAHHOTO CHEIHAIICTA, CIOCOOHOTO periath npodeccuoHanbHbIe 3a1a4i B
oOnactu oOecredyeHus JIMHTBUCTUYECKOTO COIMPOBOXACHUS TYPUCTHUECKON NEATENbHOCTH Ha
POJIHOM ¥ MHOCTPAHHOM $I3BbIKE (QHTJIMHCKOM), TIOJTOTOBKE K MPOGECCHOHATBHON e TEIbHOCTH
CHEIHMAIUCTOB B O0JacTH MEXKYJIbTYpHOH KOMMYHUKAllMM B cdepe JHMHTBUCTHYECKOTO
COMNPOBOXACHUS TYPUCTHUECKOM JESITENIbBHOCTH C HCIOJIB30BAHMEM B MPOIECCe CBOEH
npoeccCuoHaNbHOM NEeATEIbHOCTH MHOCTPAHHOTO SI3bIKa U (POPMUPOBAHUU U Pa3BUTUU Y
CTY/ICHTOB  MEXKYJbTYpHOM KOMMYHHMKAaTUBHOM  KOMIIETCHIIMM, KOTOpas  IO3BOJIAET
WCIIOJIH30BaTh AHTIUHCKHUI S3BIK B MPOQPECCHOHAIBHON NEATEbHOCTH B cepe Typusma u
TOCTUHUYHOIO JIea.

MexXKynpTypHass KOMMYHUKaTUBHAs KOMIIETEHTHOCTh MPEJCTaBIsieT Cco0OM CHOCOOHOCTh
JIOCTUTaTh B3aUMOINIOHMMAHHUSI C TMPEICTABUTENIIMH pa3HBIX KyJIbTYp Ha OCHOBE 3HaHUS,
NOHUMAHUS U COOJIIOJICHUS YHHMBEPCAIbHBIX MPAaBUI M HOPM TIOBEIEHUS, COCTaBJISIOLINX
MEXIYHAPOJHBIN 3TUKET OOmeHusl. MeXKKyIbTypHas KOMMYHHUKATHBHAas KOMIIETEHTHOCTh
MO3BOJISIET JUYHOCTU YCTAHABIIMBATh B3aMMOOTHOIICHUS C MPEICTABUTENAMHU JPYTUX KYJIbTYp
— NpU3HABATh HX KYJIbTYPHBIE LIEHHOCTHU, TOJIEPAHTHO OTHOCUTHCS K BBISBISIOIIUMCS
paznuuMsiM B MaHepax OOIICHHs, CTUISAX MOBEAEHHUs, o0pas3e KHU3HH, OObluasx, TPaaULUAX
u T JlucrumivHa sSBISETCS YacThio OJOKa BAapHATHWBHBIX NUCIUIUIMH, HAMPABJICHHBIX Ha
U3y4€HUE TypU3Ma, MHTEpIIPETAlMy HaclaeAus W IepeBoJa KaK COLHUAIBHO-KYJIbTYPHBIX
(heHOMEHOB.

3amaun:
3agauu TUCHUIUIMHBI COOTHOCATCS C OOIIMMU LIEJISIMU OCHOBHOI 00pa3oBaTeIbHOM MpOorpaMMbl
U 3aKJIIOYAlOTCS B TIOATOTOBKE MarucTpa K IIOHMMaHUIO CIEAyIOIMX 3axad B cdepe
JMHTBUCTUYECKOTO COMPOBOXK/ICHUS TYPUCTUUECKON JEsITeIbHOCTH, MHTEPIIPETALIMY HACTIEAUS U
nepeBoja:
3aauu IUCUHUITIMHBI 3aKJII0YAI0TCS B IOJTOTOBKE 00YYarOIIErocs K BBIMOTHEHUIO CIETYIOIINX
npoecCHOHANBHBIX 33/1a4:
e mnpodeccuoHanbHOE obecreueHne SKCKYPCHOHHOTO OOCTYyXHMBAaHHS W TPEIOCTABICHUE
PErMOHOBEIYECKOM, KyIbTYPOJIOTrHUYE€CKON, TMHIBOCTPAHOBEAUECKON HHPOPMALINH, Pa3BUTHE
HaBBIKOB YCTHOHM penpe3eHTalluy TEKCTOB PETrMOHOBEIYECKON crienn()UKU, pa3BUTHE HABBIKOB
nepeBoga u cbopa W opOpMIIEHHS PETHOHOBEMUECKOW HWH(OpMAlUM, PpPa3BUTHE
IICUXOMOTOPHBIX HAaBBIKOB, MOOMIIM3AIINN;
® COBEpIICHCTBOBAHUE MPO(PECCHOHATBFHBIX KOMMYHUKATUBHBIX HAaBBIKOB B MPAKTHYECKON
paboTe 3KCKypcoBOJa, My3eeBeaa, Maa-NepeBoJuuKa, MpruoopeTeHne 3HaHUM O CucTemMe U
CTPYKTYpe sI3blKa M TpaBWiIaXx ero (YHKIMOHMPOBAHUS B IPOLECCE HHOS3BIYHOU
KOMMYHHKAIIMH, METOJIOB MEpPeBOJla C MHOCTPAHHOTO SI3bIKa HAa PYCCKUH M C PYyCCKOrO Ha
AQHIJIMICKUNA; 3HAHME  HAIMOHAJIBHO-KYJIBTYpHOH  CHEeUM(UKU  S3BIKOBBIX  SIBICHUH,
BepOaJbHOTO M HEBEpPOATBLHOTO TOBEIEHUS, MPABUI M TPAAUIMM, NPUHATHIX B KYJIbType
CTpaHbl U3yYaeMOro SI3bIKa;
e MpPUMEHEHHWE Ha TPAKTUKE TPU OOECNEUYEHUN JUHTBUCTHUYECKOTO COIPOBOKICHHUS
TYPUCTUYECKON NESTEIBbHOCTH JEHCTBYIOUIMX OOpa30BaTENbHBIX CTaHIAPTOB M IPOTPaMM;
UCIIOJIb30BaHNE Yy4eOHO-METOIUYECKUX MAaTepUajoB, COBPEMEHHBIX HH()OPMAIIMOHHBIX
PECYPCOB U TEXHOJIOTHH;
® BBIBJICHUE U NMPOBEJCHUE KPUTHUYECKOTO aHaJIN3a KOHKPETHBIX MPOOJIEM MEKKYJIbTYypHOU
KOMMYHHKAIIUU B XOJI€ JMHTBHUCTUYECKOTO COMPOBOKICHUS TYPUCTUUYECKOU IESTENbHOCTH,
BIMSIOMIUX Ha 3(P(PEKTUBHOCTh MEXKKYIBTYPHBIX H MEXBA3BIKOBBIX KOHTAKTOB, IPUMEHEHHE
TEXHUKHU WHTEPIIPETAlMK HACIeAUs Uil UX PELIeHHs]; yYacTUE B MPOBEACHUN SMITUPUUYECKIX



WCCJICIOBAaHUI TMPOOJEMHBIX CHUTyalliii W JHCCOHAHCOB B cdepe MEKKYIbTYpHOR
KOMMYHHUKAIIUK B XOAC pCain3alliid JIMHI'BUCTUYCCKOTO COIIPOBOKIACHHUA TypHCTH‘ICCKOﬁ
NEeSITEIbHOCTH;

II. MECTO JUCHOUMIIJIMHBI B CTPYKTYPE OIIOII BO

VYuebHas qucnurmuinHa (MOIYJb) « AHTITMHACKHUNA SI3BIK B TYPUCTHYECKOM chepe» OTHOCHTCS
K 00s13aTeNIbHOM YacTH MPOTPAMMBEI.

Jnst m3ydeHus: TaHHOW ydeOHOM JUCIUTUIMHBI (MOIYJIsI) HEOOXOAUMBI 3HAHUSI, YMECHHS U
HABBIKH, OPMUPYEMBIC TTPEIICCTBYIOMUMHU JUCIUTTHHAMHE.

B51.B.J[B.01.01 OcHosbl nucbmenHo20 nepesooa ¢ pyccko20 Ha AHeIUNCKUL

b51.B.J[B.02.01 Ocnogbl ycmHo20 nepesooa ¢ aH2iuticko20 Ha pyCCKUl

b1.0.12 Humepnpemamuenoe nianuposarue, X0oCmMuHe U OCHO8bl IKOHOMUKU BNeUamieHUl

[lepeuenr mnocneAyOmuUX Y4eOHBIX IUCHUIUIMH, Ui KOTOPBIX HEOOXOIMMBI 3HaHUS,
YMEHUS ¥ HaBbIKH, (HOpMUpyEMbIe TaHHON Y4eOHON AUCIUTUIMHOM:

b1.B.01 Ungopmayuonnvie mexunonocuu 8 nepesooe u mypucmuieckoil 0esimeibHoCmu

b1.0.12 Unmepnpemamuenoe nianuposanue, XoCmuHe U 0CHO8bl IKOHOMUKU enedamienuil

Bxoanbie 3HaHMS, yMEHHSI 1 KOMIIETCHITUH CTYICHTa, HEOOXOIUMBIE JJI U3yUEHUS
JTACIUATIINHEL:

® OCYIIECTBIISATH YCTHYIO M TUCbEMEHHYIO KOMMYHHUKAITUIO HA POJHOM M HHOCTPAHHOM SI3bIKE
Ha 6a30BoM ypoBHe (B-2, upper-intermediate);

e o00Onanath 0a30BBIMHM HaBBIKAMH ITyOJMYHOTO BBICTYIUICHUS HA OOIIINE TEMBI;

e OBITh CIHOCOOHBIM  CaMOCTOSITEIBHO  OpPraHW30BaTh CBOIO  MPOo(decCHOHATLHYIO
ACATCIIbHOCTh, OLUCHHUBATL €C PC3YJIbTATbl, CTPEMUTHCA K COBCPIICHCTBOBAHUIO cBOCH
KBaJTH(HUKAIIMYA ¥ HDABCTBEHHOMY CaMOCOBEPIICHCTBOBAHHUIO;

® OBITh CIIOCOOHBIM aHAIM3UPOBATH B3aUMOCBSI3H SIBJICHUN M (DAKTOB ICHCTBUTEIHHOCTH HA
IIPOJIBUHYTOM YPOBHE HUCCIIENOBaHUN;

e BJaJeTh HAaBBIKAMU IPUMEHEHHS COBPEMEHHBIX MPOrPAaMMHBIX CpPEACTB OOpabOTKU H
penakTupoBaHus HH(GOpPMAIIMH, B TOM YUCIIE HA HHOCTPAHHBIX SI3bIKaX;

III. TPEBOBAHUA K PE3YJBTATAM OCBOEHUSA JUCIUIIJINHBI
[Tpouecc ocBOeHNUS TMCIUIUIMHBI HAIPABJIEH Ha OPMUPOBAHUE CIEAYIOIINX KOMITCTCHIIHNA:
OIIK-4 Cnoco0OeH OCyIIeCTBIATh MEXbA3BIKOBOE U MEKKYJIBTYPHOE B3aUMOCHCTBUE B

YCTHOM M MHCbMEHHOH (opMax Kak B 001Iei, Tak ¥ npodeccruoHanbHoi chepax oOieHus

Ilepedyenb miIaHMpPyeMbIX pe3yJIbTATOB 00yYeHHS MO JUCHUIINHE (MOAYJIIO),
COOTHECEHHBIX ¢ HHANKATOPAMH J0CTHKEHUSI KOMIIeTeHI Ui

Komnerenuus NuaukaTopsl Pe3yabTarsl 00y4yeHus
KOMIIeTEeHI M
OIIK-4 Cnocoben MK orxa.2 3HaTh: 00 OCOOEHHOCTSX
OCYLIECTBIIATE PyxoBoacrtByercs HallMOHAJIbHO-S3bIKOBON KaPTUHBI
MEKBAZBIKOBOE i | SHAHHAMHA o0 | Mupa  mpeiacTaBUTeled  MHOU
0COOCHHOCTSIX JUHTBOKYJIbTYPBI
MEXKYJIbTYpPHOE .

s . | HAllMOHAJIbHO-SI3bIKOBOM YMers: ONpEeNeATh
B3aUMOJICHCTBHC B yCTHOH KapTHUHBI MUpa | cucteMy 0a30BBIX LIEHHOCTEH HX
M MUCHMEHHOH POPMax KaK | ppencrapureneit HHOM | connymMma, OTpa)KEHHBIX B
B o0mIet, TaK A | TMHTBOKYJIbTYPbI u 0




npodeccnoHanbHOM cdepax | cucreme 0a30BBIX | COBOKYITHOCTH
00IIEeH S [EHHOCTeH WX COLUYMa, | KOMMYHHKATUBHBIX TIPAKTHK
OTPaKCHHBIX B Brnanets: TEXHUKaMHU
COBOKYITHOCTH NpUMEHEHHs  3HaHUSAMH 00
KOMMYHUKATHBHBIX 0COOEHHOCTSX HAI[MOHAJIbHO-
MPAKTHUK. SI3BIKOBOM KapTUHBI MHpa
MK orrk4.3 3HaTh: 0 crrocobax
Omnwupaercs Ha | IPEOJIOJICHUS MEKKYJIBTYPHBIX U
MPUOOpPETEHHBIE 3HAHMS O | MEKbBSI3bIKOBEIX  0aphepoB B
crocobax MPEOJIOJICHUS | KOMMYHHKAIIUU
MEXKYITBTYPHBIX " YMeTb: omuparbcsi  Ha
MEXBA3bIKOBBIX OapHEPOB B | MPUOOPETEHHBIE 3HAHUSA 0
KOMMYHUKAIHH, crocobax IIPEOIOJICHUS
CBSI3aHHBIX CO | MEXKYJIBTYPHBIX u
CTEpPEOTHITAMH, MEXBSI3BIKOBBIX OaphEPOB
npeapaccyaKaMu u Bnanerts: criocobamu
TVCKPUMUHAIIACH. OTIpeIeIICHUS MEXB3BIKOBBIX
O0apbepoB B KOMMYHHUKAIIHH,
CBSI3aHHBIX CO CTEPEOTHUIIAMH,
npepacCcyaKaMu u
JUCKPUMHHAIMEH
WK oriks.1 3HaTh: cpeacTsa
Hcnonp3yer JOCTIDKEHUS YCIIEUTHOTO YCTHOTO
CpencTBa JOCTHIKEHUS | ¥ TUCHbMEHHOTO OOIICHHS
YCIIENTHOTO ~ YCTHOTO | YMmeTb: JTOCTHTaTh
MUCEMEHHOTO OOIICHUS KaK | YCIEUTHOTO YCTHOTO "

B o01eH, TaK u
npodeccuoHanbHOI chepax
KOMMYHHUKAITHH.

IMUCbMEHHOTO OOIIeHHUS Kak B
o0mel, Tak ¥ npodhecCHoHANIBHOM
chepax KOMMYHHUKAIIHH.

Bnanets: CpelncTBaMu
JOCTHUKEHUS YCIEIIHOTO YCTHOTO
Y TUCHbMEHHOTO OOIICHHSI




Iv. COJIAEPXKAHMHUE U CTPYKTYPA JUCHUIIJIMHBI

O0beM TUCHHMILIMHBI COCTABJIAET S5 3a4eTHBIX efUHUIIbI, 180 yacos,

B TOM YHCJI€ 5 3aUeTHBIX eJMHUII, 26 YaCOB HA YK3aMeHe

W3 HUX peanu3yeTcs C KCTOIb30BaHUEM JICKTPOHHOTO O0YUYEHUS U JUCTAHITMOHHBIX 00pa30BaTEbHBIX TEXHOJIOTHI 72 4acoB
DopMa NPOMEKYTOYHON ATTECTALMH: 3a4eT

4.1 Cogepxxanne MUCUMILIMHBI, CTPYKTYPHMPOBAHHOE IO TeMaM, ¢ YKa3aHHEM BHIA0B Y4YeOHbIX 3aHATHI MW OTBEJIEHHOr0 HAa HHMX
KOJIMYECTBA aKaJeMUYeCKHX YaCOB

Ne Pazngen nucuumiinHbl/ TeMa dopMa TeKylIero
n/H Bunast yueOHOI paboTHI, KOHTPOJIS
BKJIFOYAsi CAMOCTOSITEIbHYO Pa00Ty 00y4YarOIInuXCs , | ycneBaeMocTn/
g MPaKTHYECKYIO TIOATOTOBKY U TPYJIOEMKOCTh ®dopma
§ (B wacax) NMPOMEKYTOYHOM
S aTTecTaluu
= = (o cemecTpam)
: KonrakTtHas paboTa mpernoaBaTesist ¢ =
g 00yJaromuMucs 5
3 =
2 Se
= =
2 2 28
g 22 s g
51 =3 E s =
& g : S | JMexuus | Cemmmap/ Koncyabrauusi | O
2 o < IIpakTHyeckoe,
= o) : g, naGopaTopHoe
Sl A = 'S 3ansTHE/
2 3 4 5 6 7 8 9 10
1 MapuipyT, miaH, coaepKaHue u 3 72 14 28 8 22 3a4eT
METOJIMKA YKCKYPCHUH TI0 TOPOIY
TexcToBOe HaNOJIHEHUE OKCKYpPCHH:
dbparmenTsl 1-32




2 | ConepxaHue, KOHIICTITyaJIbHBIM TUTaH o | 4 10 40 10 32 26 sx3ameH
MCTOJIMKAa IIPOBCACHUS OSKCKYpCHA Ha 8
barikan TekcToBoe HAIOJHEHUE
sKCKypcuu: pparmeHTsr 1-18
4.2. Il;1aH BHeayIMTOPHOM CAMOCTOSITEILHON Pa00Thl 00YYAKOIIMXCS M0 TUCHUIIINHE
CamocrositenpHas pabora o0yJaomuxcs V4ebHo-
OuerouHoe METOJHIECKOe
Cemectp Haspanue pa3szeina, TeMbl B CaMOCTOSTEbHOM PaBoThi Cpoku | TpynoeMkocTs CpENICTBO obecneueHue §
BBIIIOJTHEHUS (dac.) CaMOCTOATEIILHON
paboThl
Pa3zpen 1. [TpopaboTka qoMamHUX YcTHbIE N
3aJaHNM, TTOATOTOBKA K MHACHMEHHBIHN
MPAKTUYECKUM 3aHATHIM, pEeKOMEHIaluu
1 BRITOTHCHHE YIPDKHCHII €y CeMeCTp 21 YcTHBIN onpoc
HCIIOJIb30BaHUEM
JTUCTAaHIIMOHHBIX
o0pa3oBaTeNbHbIX TEXHOJIOTH
(pecypc Ha matdopme Belca)
Pa3znen 2. [TpopaboTka qoMamHUX YcTHbIE N
3aJaHuM, TTOATOTOBKA K MHUCbMEHHBIN
MPAKTUYECKUM 3aHATHIM, pEeKOMeHIaluu
) BBITIOJIHEHHE YIIPAXKHEHUH C 2 cemectp 3
HCIIOJIb30BaHUEM
JTUCTAaHIIMOHHBIX
o0pa3oBaTeNbHbIX TEXHOJIOTH
(pecypc Ha mnardopme Belca) YcTHBIN onpoc
YcrHbIe U
OO6muit 00beM CaMOCTOATEIIBHONW PaOOTHI MO JUCITUTIIMHE (Yac) 53 VYCTHBIN opoC |  TTUCHMEHHBIN

PEKOMEH AU




CamocrositenpHas pabora 00yJaomuxcs

YuebHo-

METO/INYECKOe
OneHouHoe

Cemectp Hassanue pasznena, TeMbl Bux ca 4 1aG Cpoku | TpymoemkocTs CDEICTEO obecreueHue

HA CaMOCTOATCIBHON PabOTBL |, oo erns (dac.) pea CaMOCTOSITEIbHOM
paboThI
. YcTHbIE N
N3 HuX 00beM CcaMOCTOSITEIHHOW pPabOTHl € HCMOJb30BAHHEM JIEKTPOHHOIO OOy4YeHHs] W N N
53 VYCTHBIN OpoCc | NUCBMEHHBIN

AUCTAHIIMOHHBIX 00Pa30BaTEJIbHBIX TEXHOJIOTHH (4AC)

PEKOMEHIAlUH




4.3.Coaepxanne yueOHOro MmaTepuaja

Paszoen 1.

Tema 1. Physical Aspects of Guiding. Voice Projection. Introductions and
Briefings. Learning Names

Tema 2. Self Presentation. Arrival for a New Tour. On and Off the Bus, Van,
or Boat. Guiding in a Market or Town with “Free Time”. Free Time in the Market
or Town.

Tema 3 Checking In and Out of Hotels. Airport Departure and Arrival
Transfers.
Tewma 4. Tour Administration and Paperwork

Pa3zpnen 2

Tewma 5. Managing Tour Expenses

Tema 6. Knowledge and Resources

Tema 7. Starting a Resource Notebook. Communication of Knowledge and
Information. Making Numbers and Statistics Meaningful. Saying What is Important.
Thematic Interpretation. Seeing the Thematic World Around You. Planning and
Executing the Itinerary

Tema 8 PaGoTa ¢ My3eMHBIMH IKCITO3UIHSIMHU.

The Guide’s Backpack. The Ever-Ticking Clock: Balancing Time and the
Guest Experience.

Tema 9 Addressing Sensitive or Controversial Issues. Frequently Asked
Questions

Tema 10. Planning and Executing the Itinerary. he Ever-Ticking Clock:
Balancing Time and the Guest Experience. Field Excursions

Tema 13. The Role of Meals. Special Interests for Everyone. A Few Words
About First Aid and Emergency Response. Using Guiding Skills to Make a
Difference.

4.3.1. TlepeyeHb CeMHMHAPCKHUX, IPAKTHYECKHUX 3AHATHH M J1a00paTOPHBIX padoT

Ne | Nepasgenaum | HammenoBan TpyroemkocTh Ouenounsl | @opmupyem
n/ TeMbl ue (uac.) e ble
H ceMHHapoB, | Becer | U3 Hux cpeacTrsa KOMIIETeHIIH
NMPAKTHYeCK | 0 NPaKTHYeCK U
HX U yaco | as (MHaAMKATOP
JadopaTopH | B MOAr0TOBKA bI)*
bIX padoT
1 2 3 4 5 6 7
1 | Pasnmen 1. Tour | JlabopatopHa | 4 2 Jlaboparopu | OQITK-4
Administratio | # padota 1. ast pabora
n and
Paperwork




2 Pazmen | JlabopatopHa | 4 2 Jlaboparopu | OQITK-4
2. Starting a | s pabora 2. as pabora
Resource
Notebook.
Communicati
on of
Knowledge
and
Information.
Making
Numbers and
Statistics
Meaningful.
Saying What
is Important.
Thematic
Interpretation
Seeing the
Thematic
World
Around You.
Planning and
Executing the
Itinerary

4.3.2. IlepeueHb TeM (BONMPOCOB), BHIHOCHMBIX Ha CaMOCTOSITEJIbHOE H3y4eHHe
CTYJIeHTAMM B paMKax camMocTosiTeJibHO padoTsl (CPC)

Ne Tema 3aganue ®opmupyemas NAK
n/n KOMIIETEHIN S
1 2 3 4 5
1| Planning and Executing | Texernr u 3apanus | OI1K-4 na-1,2,3
the Itinerary. he Ever- | 10 TEM€ B pecypce
Ticking Clock: (oOpa3oBaTebHBIM
Balancing Time and the mopran Belea)
Guest Experience.

Field Excursions

2... | The Role of Meals. | Tekernl u 3amanus | QI1K-4 nia-1,2,3
Special Interests for | 10 TeM€ B pecypce
Everyone. A Few (o0pa3oBaTenbHbBII
Words About First Aid | " P " Belca)

and Emergency
Response. Using




Guiding Skills to Make
a Difference.

4.4. Metogu4ecKkue yKa3aHHs 110 OPraHU3ALUH CAMOCTOSITEIbHOM PadoThI CTYICHTOB

CornacHo HOBOI 00pa3oBaTeIbHON MapagurMe HE3aBUCUMO OT MPOQUIIs
MOJTOTOBKHU U XapakTepa paboThl 000 HAUMHAIOIINI MarucTp A0HKeH 001a1aTh
TaKUMU  OOLIEKYJIbTYPHBIMH ¥ IPO(PECCHOHANBHBIMU  KOMIIETCHILIUSIMH,
BKIJTFOYAIOIIMMU (PyHIaMEHTaIbHbIC 3HaHUS, TPO(ECCHOHATLHBIC YMEHUS U HABBIKU
NEATETLHOCTH CBOEro Mpo(uisi, OMbITa TBOPUYECKOW U HCCIEAOBATEIbCKOM
NEATETLHOCTH IO PENICHUI0 HOBBIX MTPOOJIEM, OMBITOM COIMATBHO-OIIEHOYHOU
nesTenbHOCTH. JIBe mocneaHue CcocTaBisioniue o0pa3oBaHus (HOPMHUPYIOTCS
UMEHHO B MPOIIECCE CaMOCTOSITENIbHON paboThl CTyaeHTOB. Hukakue 3HaHus, HE
MOJKPEIVIEHHBIE CAMOCTOSITEIbHON JEATENbHOCThIO, HE MOTYT CTaTh IOJJUHHBIM
JOCTOSIHMEM  4YellioBeka. Kpome Toro, camoctosiTelbHas paboTa HMeeT
BOCIIUTATEIbHOE 3HAUEHHE: OHA (POPMUPYET CAMOCTOSTEIBLHOCTh HE TOJBKO Kak
COBOKYIIHOCTb KOMIIETEHIIMH, HO M KaK YepTy Xapakrepa, WIPAIOLIYIO
CYLLIECTBEHHYIO POJIb B CTPYKTYPE JTUYHOCTHA COBPEMEHHOIO CIICLIMATIMCTA BBICILIEH
KBaJTU(DUKALIAH.

CamocrosiTenbHasi paboTa — 3TO BUJ Y4YEOHOW AESATENBHOCTH, OJIHA U3
OpraHu3alMOHHBIX (QopM o0Oy4eHHs, MNPOTEKalllas BHE HEMOCPEICTBEHHOTO
KOHTaKTa Cc mnpenojaasateneMm (moma, B jabopatopuun TCO) unmum ympamisiemas
MIPETo/IaBaTesieM OMOCPEI0BAHHO Yepe3 MPeIHA3HAUYCHHBIE TSl TOU 1S YUeOHbIC
MaTepHUabl.

CamocrosiTentbHasi ~ paboTa  TPENCTaBIseT COOOW  OBJIAJICHUE
KOMIICTCHIMSIMY, BKJIIOYAIOIIAMU HAyYHBIE 3HAHUS, NPAKTUYECKUE YMEHHS U
HaBBIKM BO BCeX (opMax oOpraHu3amuu OOyYeHHs, KaK TIOJ] PYKOBOJCTBOM
npernojaBaresns, Tak M 0e3 Hero. [Ipm 3TOM HE0OXOAMMO IEJIEHANPABICHHOE
YIIPABJICHUE  CAMOCTOSATEJIIbHOM  JEATEIBbHOCTBIO  YUYEHUKOB  IIOCPEACTBOM
(bOpMYIUPOBKH TEMBI-MIPOOJIEMBI, €€ pacMpOBKUA Uepe3 IJIaH WU CXEMY,
yKa3aHusi OCHOBHBIX WU JIONOJHUTEIBHBIX UCTOYHUKOB, BOIPOCOB U 3aJaHUM IS
CaMOKOHTpOJISi OCBAaMBAaE€MbIX 3HAHUW, 3aJlaHUN ISl Pa3BUTUA HEOOXOIUMBIX
KOMIIETEHIIUM, CpPOKOB KOHCYyJbTallMM U (QopM KOHTpois. B  HacTosmmx
METOJAMYECKUX PEKOMEHAAIMIX MbI MOMbBITATUCH 0003HAYUTh OCHOBHBIE BOIPOCHI,
kacaromuecs: opranuzaiuu CPC B By3ax Kak Jyisi mpernojaBaTelei, Tak W s
CTYJECHTOB.

MAMSITKA JJII CAMOCTOSITEJIBHOM PABOTHI CTYJIEHTA-
MAT'UCTPA ITIPU BBINTIOJIHEHUH TOMANIHHUX 3ATAHUHU

Orarnbl paboThI KonTponupyii cebs! Hamomunaii ceGe!
1. Ilpuctymnas K BBITIOJHEHUIO 3aJaHUS 1. Onpenenu, kakue 3amanus HykHO | 1. CMOTpH 3amucH 0 JOMaITHeM
BBITTOJTHUTD. 3a/1aHAH.

2. O6aymaid, Kak Jrydire, opictpee u | 2. JloctaHb  HE0OXOIUMBIE
NPOIYKTUBHEE 3TO clenaTh (IU1aH B | y4eOHHKH, HABEIH MOPSIOK Ha
yme). pabodem mecre.

3. YcranoBu
MOCJIEIOBATEIBHOCTh
BBIMOJIHCHHUS 33 JaHHH.




4. Paznmenu BpeMs Ha KaXKIblil
MpeIMeT.

2. Bomonusas | B Hauane 1. CopaBnstocs, 4To 3amaHo, 4to | 1. YscHu TpeGOBaHMS 3a/1aHMS.
JIOMalliHee 3a/laHnue HY’KHO cenarh. BenowmHio | 2. BCIIOMHHU MOSICHEHUS
CoJIepKaHue Mmarepuaia U3 | MpernojaBaTessl K BHINOJIHEHHIO
0OBSICHEHUS IIPENOoaaBaTeIs. 3aJaHusl.
1. TIpoBepsito cebsi: To nu 51 fenato, | 1.He ornekaiics!
qT0 TpeOyercs? 2. Cnenmn 3a CBOUMHU
2. Tak nu s nefCTBYIO, KaK HaI0? nefcTBAsIMH!
B xome 3. Vnoxych U s B OTBeleHHOE | 3. YMeH yJIOKHUTHCS BO BpeMs!
Bpems?
1.YcranaBnmuBatro, 49to eme He | 1.IlpoBepsit ceOs: Bce nm
BBITIOJTHEHO. BBITIOJIHEHO?
2. Jlato oueHKy pe3ynbTaTy cBoed | 2. BepHo 1M BhINONIHEHO?
padoTHI.
3. VYuutsiBato, CKOJIBKO
B xonIe CIKOHOMJICHO BPEMEHH.

3. 3aBepiuas paboty

1. Kourponupyro monHOTY U
Ka4eCTBO BBINIOJHEHUS 3alaHHsL.

2. UYro MOXHO [JOHOJHHUTEIBEHO
crenatb?

1. TIpoBeputh riyOuHYy CBOMX
3HAHMH.

2. Ecnu HyxHO, nopabaTeiBaii,
YCTpaH! TPOOEITBI.

3. Ilmanupyroo cBOWM
3aHSITHH.

4.  Ompegensto:  49TO  CJIEIyeT
YTOYHHUTh y MPEIOAaBaTelisi, y
TOBApHUIIA.

orBeT Ha | 3. OIEHU CBOW yCIIEXH W yYTH

omuoOKy Ha Oymay1iee.

4.4. IlpumepHasi TeMaTHKa KYPCOBBIX pa0doT (IIPOEKTOB)

V. YYUEBHO-METOJUYECKOE 1 HTH®OPMALIMOHHOE OBECITEYEHUE
TACIUATLTAHBI (MOYJIST)

a) OCHOBHAasI JIUTepaTypa

1. CepbunoBckass A.M. AHraudckuil s3bIK ISl TypOM3HECAa M CepBHUCA
[ Texct] = English for Travel Business and Service : yue6uuk / A. M. CepOuHOBCKasl.
- 2-e m3x. - M. : JTamikos u K', 2008. - 428 p. - ISBN 978-5-91131-745-4 : 177.00 p.
(25 9K3.)

2. Nosnesa FO.C., Peionuera JI.C. English for tourism and personal service
industry [Tekct] : y4eb.-meron. mocodue / Upkyt. roc. yH-T, Dak. cepBuca u
pexnamel. - Upkytck : HenrpHayuCepsuc, 2014. - 82 c. (15 3k3.)

0) JOMONIHUTENbHAS TUTEpATypa

1. Strutt, P. English for International Tourism [Tekct] : intermediate: Student’s
Book / P. Strutt. - Harlow : Pearson Edication Limited, 2003. - 144 c. - ISBN 0-
582-47983-5 (16 3k3.)

2. Strutt, P. English for International Tourism [Tekct] : intermediate: Workbook / P.
Strutt. - Harlow : Pearson Edication Limited, 2003. - 80 c. - ISBN 0-582-47984-3
(16 7k3.)

3. Koponesa, H. E. Anrmmiickuii si3pik. CepBuc u typusm [Tekcr]| = English for
Tourism : yue6. mocobue nist By30B / H. E. Koponesa. - 4-e¢ uzn. - Poctos w//l. :



®denukc, 2009. - 407 c. - (Bricmiee oo6pazoBanue). - ISBN 978-5-222-15654-4
185.90 p. (3 7k3.)

B) Memoouueckue mamepuanvl no KypCy pasmeujenvl Ha 00paz0eameibHOM HOpmaie
belca.isu.ru
r) 0a3bl JaHHBIX, HH(POPMAIHOHHO-CTIPABOYHbIE H MOUCKOBbIE CHCTEMBI

1. Pecypc Be a Better Guide https://www.beabetterguide.com/be-a-better-guide-podcast/
2. National Association for Interpretation https://www.interpnet.com/

3. Interpret Europe https://interpret-europe.net/

4. CnoBapr ABBY'Y Lingvo https://www.lingvolive.com/ru-ru

5. CnoBapps Merriam-webster https://www.merriam-webster.com/

6. https://oyc.yale.edu/courses

7. Readability — caliT 11 mpoBepKH YUTA0ETBHOCTH TEKCTA.
8. Ted — oauH U3 caMbIX U3BECTHBIX PECYPCOB, KOTOPHIN MO3BOJISET Y3HATH YTO-HUOY b
HOBEHBKOE.

BBC Learning English — oueHb 0OIMpPHBII CANT AJ1s1 N3yUYEHHUS aHTJIMICKOTO S3bIKA.
10. Arzamas — Ha mopTajie caMbIMH pa3HBIMHU CIIOCO0aMM PACCKA3bIBAIOT O JINTEpaType,
UCKYCCTBE, UCTOPUM U IPYTHX T'YMaHUTApHBIX HayKax.
11. «Newouém» — 310 coobmmectBo BKoHTakTe, r1e coOpaHbl nepeBoibl HHOCTPaHHBIX
CTaTe 0 CaMOM Pa3HOM.
DJIEKTPOHHbIC OUOJIHOTEKH

Hayunas snexktponnas 6udnnoreka eLIBRARY.RU
Kosreknus sxypHanoB uzgarenscrBa «HAYKA»
3. Xypuans! MucturyTra HayuHoil nadopManuu 1mo odmecrseHubM HaykaM (MIHMOH
PAH)
4. VYuupepcurerckas nHdopManmonsas cucrema POCCHS (YUC POCCHS)
Kypnan Science mzmarenscrsa American Association for the Advancement of Science
(AAAS)
6. http://www.philology.ru/
bubnuoTeka GrI0IOrHYecKuX TEKCTOB (CTaTei, MOHOTpadwmit)
7. http://philologos.narod.ru/
Marepuabl IO TEOPUH S3bIKA U TUTEPATYPHI
8. http://ellib.library.isu.ru
OnexrponHas oubnuoreka « Tpynsl yuensix UI'Y»

N —

e

VIMATEPUAJIBHO-TEXHUYECKOE OBECHEYEHUE JUCHUIIJIMHBI
MOAYJIA)

6.1. YueOHo-12a00paTopHOE 000pyA0BaHUE:

3 YKOMIUIEKTOBAHHBIX CIIELHATN3UPOBAHHON MeOenbl0 W TEXHUYECKUMHU CpPEJICTBAMU
Oo0y4YeHHsI, CIyXXallUMHU Ui TIPEACTaBICHUS y4eOHON wuH(popMarmu OOJBIION ayIUTOPHH
JeKIWOHHBIX aymutopun (A-41, A-49, J1-520), oOopyaoBaHHBIE MYJIbTUMEIUHHBIMHU
JIEMOHCTPAIIMOHHBIMU KOMILIEKCAMH, BKJIIOYAIOIIMMHU IIPOEKTOPBI, MEXaHU3UPOBAHHBIEC SKPaHBI,
YCUJINTENH 3BYKa C aKyCTUYECKMMHU KOJOHKAaMH U MHUKPO(OHAMHU, MHUKIIEPHI, MEPEHOCHBIE
HOYTOYKH;

45 aynutopuii 71 MPOBEICHUS 3aHATU CEMUHAPCKOTO THUIIA;

4 KxOMIBIOTEPHBIX KJlacca ¢ BbIXoZoM B MHTepHeT Ha 58 mocanounsix mect (-215, 216,
219, 420);

2 ayauTOpUM 7S BBINOJHEHHUS HAy4YHO-HCCIEeNOBaTeIbCKOH paboThl  (KypCcOBOTO
npoektupoBanusi) ([-300, 303);



3 ayauTopuM AN CaMOCTOSITENIbHOW paOoThl, ¢ pabO4YMMU MECTaMH, OCHAIEHHBIMHU
KOMITBIOTEPHOM TEXHUKOW C TOAKIIoueHHeM K cetu «MHTepHeT» u  obecneueHueM
HEOTPAaHMYEHHOI'O JIOCTYNa B 3JEKTPOHHYK HH(POPMALMOHHO-00pa30BATENbHYIO CpELy
OpraHu3aluy IS KQXKI0r0 00y4aroierocs, B COOTBETCTBUU ¢ 00EMOM H3yYaeMbIX TUCIHUILTHH
(1-215, 216, 217);

1 yueOHas cHenMaIM3UpOBaHHAs JAOOPAaTOpHs, NpEAHA3HAYCHHAs JUIsI TPOBEICHUS
3aHATHA TI0 YCTHOMY TIIOCJIE€IOBaTEIIbBHOMY MW INHMCBMEHHOMY IIE€PEBOJYy, OCHanicHHas 13
KOMITBIOTEpaMU C TOAKIIOUeHHEeM K ceTu «VHTepHeT», MyJIbTUMEAMHHBIM 000pYZOBaHHEM
(3KpaH, MPOEKTOP, aKycTUIeCKue KOJIOHKH) (1-217);

3 chenuanbHBIX TOMEIIEHHUS A XpaHEHUs U MPOQUIAKTUYECKOro OOCITyKUBaHUS
yueOHoro obopymosanus (/I-108, 205, 222).

Crnennanmn3upoBaHHoe yueOHOe 000py1I0BaHHUE HE UCIIOIh3YETC.

6.2. [IporpammHoe obecnevyenne:
YHuBepcuter odecrnedeH He0OX0IMMbIM KOMILJIEKTOM JTUIIEH3MOHHOTO U CBOOOIHO
PacIpoCTPaHsIEMOTro MPOTPAMMHOT0 00ECIICYCHHS, B TOM YHCJIC OTCUSCTBEHHOTO IMMPOU3BOJICTBA
(monpobHas nHpopmanus pazmenieHa Ha caiite UT'Y)

1. «Kaspersky Endpoint Security a1 6u3Heca - Crangaptasiii Russian Edition. 250-499
Node 1 year Educational Renewal License». — ®opyc Kontpakt Ne04-114-16 ot 14 HOs10ps
2016 1. KES. Cuer Ne PCII3-000147 u AKT or 23 HosOps 2016 T.
JInu.Ne1B08161103014721370444.

2. Desktop Education ALNG Lic SAPk OLV E 1Y Academic Edition Enterprise (Windows).
— @opyc cyomunensnonnbiii goropop Ne500 ot 03.03.2017. Cuer Ne ®P3-0002920 ot
03.03.2017 AKT Ne 4498 ot 03.03.2017. JInuen3us Ne V4991270.

3. Office 2007 Suite. JInnen3us Ne 43364238. Cpok pelicteus: or 11.01.2008 1o 06.06.2025.

4. Promt Professional 8.0 auri-pyc-anru, ot 2 10 5 pabounx mect 1 KOpoOka
12.11.2007  OeccpouHoO.

5. Promt Professional 8.0 'urant Axagemuueckas Bepcust 1 ApPTUKYJIIpHBIH HOMED

RGGSPRFL 27.12.2007  6eccpo4Ho.

6. Promt Professional 8.0 TUII'AHT, ot 21 o 50 pa6ounx mect EDU 23
KotupoBka Ne 03-168-07  27.12.2007  0eccpo4Ho.

7. Windows 7 Professional 5 Howmep Jlnnensuun Microsoft 60642086

11.07.2012  OeccpouHo

8. Drupal 7.5.4. Ycnous npaoobnamarens (Jlunensuss GPL-2.0 - ware free). YcnoBus
WCIIONIB30BaHUs 1O cchulke: https://www.drupal.org/project/terms_of use. O6ecneunBaet
paboTy mopTasia 3JEKTPOHHOro mopTdonmo CTyaeHToB U acnupaHtoB HWIY
http://eportfolio.isu.ru. Cpoxk aeicTBus: 6eccpoUuHoO.

9. Moodle 3.5.1. — YcnoBus mpaBooOnanatens (ware free). YcIoBusi UCMOJIB30BAHUS T10
cceuike: https://ru.wikipedia.org/wiki/Moodle. OGecnieunBaer paboTy WHGOPMAIIMOHHO-
oOpa3zoBaTenbHO# cpeapl http://belca.isu.ru. Cpok aeiicTBus: 6€CCpPOUHO.

10. Google Chrome 54.0.2840. bpayzep — YcnoBus npaBooOnanarens (ware free). YcmoBus
UCTIONIb30BaHUsI TI0  CChUIKe:  https://ru.wikipedia.org/wiki/Google Chrome// Cpoxk
JeHCTBHSI: OECCPOUHO.

11. Mozilia Firefox 50.0.bpay3ep — VYcnoBus mpaBooOmamatens (ware free). YcmoBus
WCITOJIB30BaHUS TIO CChUIKE: https://www.mozilla.org/ru/about/legal/terms/firefox/. Cpok
neicTBus: 6ecCpOUHO.

12. Opera 41. bpay3ep —YcinoBus npaBooOanarens (ware free). YcIoBus UCIIOIB30BAHUS
o cchuke: http://www.opera.com/ru/terms. Cpok aeiicTBusi: 6€CCpPOUHO.

13. PDF24Creator 8.0.2. IlpuioxeHnue mjisi CO3JaHHUS U PEOAKTUPOBAHUS JTOKYMEHTOB B
dopmate PDF. —YcnoBus npaBooOmangatens (ware free). YclIoBUS UCHOIB30BaHUS IO




14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24.

25.

ccouike: https://en.pdf24.org/pdf/lizenz_en de.pdf . Cpok aeiicTBus: 6eccpouHo.

VLC Player 2.2.4. CBoOomublii KpoccruiaThOpMEHHbIM Meauarieep. Y CIOBUs
npaBooOnamarens (ware free). —  YcmoBUS — HWCHONB30BaHUS IO CCBUIKE:
http://www.videolan.org/legal.html. Cpok nelicTBusi: 6eccpouHO.

BigBlueButton. OTkpeiTOe TIporpaMMHOE oOOecrieueHHe Il TMPOBEACHUS BeO-
KoH(pepeHIMH. YClIoBUsl TpaBoobOnamarens (ware free). YcCIoBUS UCTOIB30BaHUS TIO
cceuike:  https://ru.wikipedia.org/wiki/BigBlueButton. O6ecnieunBaet paboTy OTIEIEHOTO
moayist Moodle 3.2.1 qns pabotet MOC. Cpoxk aeicTBusi: 6eccpoyHoO.

ACT-Tecr Plus 4.0 (Ha 75 ogHOBpeMeHHBIX ToAKIIOYeHMI) 1 Mactep-komruiekt (ACT-
Maker u ACT-Converter) (exerogao ooHoBisiemoe 110), numensuii - 75uT.. JloroBop
Ne1392 ot 30.11.2016, cpok aerictBus: 3 roaa.

Sumatra PDF. cBoGoanas nporpamma, npenHa3HadeHHas I MPOCMOTPA U IEYaTH
nokymeHToB B (popmatax PDF, DjVu[4], FB2, ePub, MOBI, CHM, XPS, CBR/CBZ, nns
iatopmbel Windows. Ycnosust npaBoobnanarens (Jlunensus GNU GPL 3-ware free).
VYcnoBust ucmonp30BaHus Mo ccblike: https://ru.wikipedia.org/wiki/Sumatra PDF. Cpox
neicTBus: 6ecCpOUHO.

Media player home classic. CB0OOIHBII MpoOUTpHIBATEIh ayIUO- M BUACO(ANIOB s
oneparnmonHoii cucrembl Windows. YcnoBus npaBoobnagarens (Jlunensus GNU GPL -
ware free). YcnoBus HCITOJTH30BaHUS o CCBUIKE:
https://ru.wikipedia.org/wiki/Media Player Classic. Cpok aeWicTBusi: 6ecCpoyHO.

AIMP. becruiatHblii ayIHONIPOUTPBIBATENL C 3aKPBITHIM UCXOJHBIM KOJIOM, HAalTUCAHHBIN
Ha Delphi. YcnoBus npaBooGiagarens (ware free). Y ciioBHs HCIIONB30BaHUS IO CCBIIKE:
https://www.aimp.ru/. Cpox aeicTBus: 6eccpoyHoO.

Speech analyzer. VYcnosus npaBooOnanarens (ware free). Y cIoBHS HCIOIB30BAHUS TIO
cepuike: http://www-01.sil.org/computing/sa/index.htm. Cpok neicTBus: 66CCpOUHO.
Audacity. [Iporpamma ananuza 3Bydarieii peun. Y cioBus npaBoobnaaarens (JInuen3us -
GNU GPL v2). VYcnoBus KCIMOJIb30BAHUS o CCBUIKE:
https://ru.wikipedia.org/wiki/Audacity. Cpok neiicTBusi mpaBoobiaaarens: 6eccpodHo.
Inkscape. cBoO0aHO pacnpocTpaHsieMblil BEKTOPHBIN Irpadudeckuil pe1akTop, yao0eH 1is
CO3MaHMSI KaK XYAOXKECTBCHHBIX, TaK W TEXHUYECKUX WJUIIOCTpAUil. Y CIoBUA
npaBooOnanarens: Jlunensus -GNU GPL 2 (ware free). YcioBusi MCIONb30BaHHS T10
ccoike: https://inkscape.org/ru/download/. Cpok neficTBusi: 6eccpodHo.

Skype 7.30.0. becniaTHOe mpompueTapHOE MPOTPaMMHOE OOECIeUeHUE C 3aKPBITHIM
KOJ/IOM, 00€CIIeYrBaroIee TEKCTOBYIO, FOJOCOBYIO M BUICOCBS3b uepe3 HTepHeT Mexay
KOMIIBIOTEPAMH, OINIMOHAIBHO HCIIONB3Yysl TEXHOJOIMH HUPUHIOBBIX ceTeil. YcioBus
npaBoobnanarens (Jlunensus Adware) -  YcrnoBUS — UCHONB30BaHUS 1O  CCBUIKE:
https://www.skype.com/ru/about/. Cpok gecTBus: 6€CCpOUHO.

Adobe Acrobat Reader. becruiatHblii MUpOBOH CTaHAAPT, KOTOPBII MCIONB3YETCS IS
MPOCMOTpa, TE€YaTH W KOMMEHTHUPOBaHHUsA JOKyMeHTOB B ¢opmare PDF. VYcnoBus
npaBooOIagaTeNs: YcnoBus MCTIOJIb30BAHUS o CCBUIKE:
https://get.adobe.com/ru/reader/otherversions/. Cpok AeicTBuUs: G€cCPOUHO.

Circles. [Iporpamma HHTEpaKTUBHON BU3yallM3allid MHOTOYPOBHEBBIX IAHHBIX: YACIOBBIX
3HAYeHUU WJIM JIPEBOBUIHBIC CTPYKTYpbI. YcioBus npaooOnagarens (Jlunensuss BSD).
YcioBus ucnonp30BaHMA MO cebuike: https://carrotsearch.com/circles/free-trial/.

6.3. TexHn4yeckue M IJIEKTPOHHbIE CPEACTBA:
Paspaboman komnnexm npezenmayuii, Y4eOHbIX GUOeOMAMepuUanos, ayouosanucel,

KOMNIIeKm Kapm, paz0amoyHbulll mamepuan, Komopwli docmynen Ha belca.isu.ru 6 pecypce
OUCYUNTUHDL.



VII.OGPA3OBATEJIBHBIE TEXHOJIOI'MHU

Hcnonp3oBaHne WMHTEPAKTHUBHOM Mojenu oOyueHHs MpeaycMaTpHBaeT MOJCIMPOBAHUE
KU3HEHHBIX CHUTYyallMil, HCIOJIb30BAaHUE POJEBBIX WIP, COBMECTHOE pEIIEHHE MPOOIeM.
HckrodaeTcst JTOMUHUPOBaHUE KAaKOTO-THMOO y4acTHHKAa y4eOHOTO Ipolecca WM KakKoi-mubo
uaeu. Coznaercs cpefa 00pa3oBaTEIbHOIO OOIIEHUSI, KOTOpask XapaKTepU3yeTcsi OTKPBITOCTHIO,
B3aMMO/ICHICTBHEM yUYaCTHUKOB, PABEHCTBOM UX apI'yMEHTOB, HAKOIIICHHEM COBMECTHOTO 3HAHMSL.
N3 oObekTa BO3JAEHCTBUS CTYAEHT CTAHOBUTCS CYOBEKTOM B3aUMOJICHCTBUS, OH CaM aKTHBHO
y4acTBYeT B Ipoliecce 00y4eHus, ciaeyss CBOUM HHIMBUAYAIbHBIM MapiipyToM. [IpenogaBarens
MOTHUBHPYET 00y4aroluXcs K CAMOCTOATEILHOMY MOUCKY HH(popManuu. 3aaueil mpemnogaBaTens
CTaHOBHUTCS CO3/IaHUE YCIIOBHH I MHUIMATUBBI CTYACHTOB. [IpernomaBaTens 0TKa3bIBacTCS OT
ponu uIbTpa, MPOIMYCKAIONIETO Yepe3 cedsl yueOHyr0 MH(POPMAIIMIO, U BBITIONHSAET (YHKIIHIO
MIOMOIIIHUKA B paboTe, OJJHOTO U3 HCTOYHMUKOB UH(POPMAIIHH.

Y4eOHblIii mpolecc, OMUparoOUINiics Ha UCTIONIb30BAHUE HHTEPAKTUBHBIX METOJJOB O0yUEHHUS,
OpPraHu3yeTcs C Y4eTOM BKIIOYCHHOCTH B IPOIIECC MO3HAHMS BCEX CTYJEHTOB IPYIIIBI, KaXIbIi
BHOCHT CBOM 0COOBIN MHIAMBUAYaIbHBIN BKJIAJl, B X0A€ paOOThI UAET OOMEH 3HAHUSIMH, UIECIMU,
crocobamMu JIEeATeTbHOCTH, 00s3aTeNbHa OOpaTHAasl CBsI3b, BO3MOXXHOCTh B3aWMHOM OIICHKU U
KOHTPOJISL.

K meronam uHTEpakTUBHOTO 00yUYEHHSI OTHOCSATCS T€, KOTOPBIE CIOCOOCTBYIOT BOBJICUCHHIO
B AKTUBHBIM TIpOIleCC TMOJIy4eHHUS U TMepepadoTku 3HaHUW. VIHTEpakTUBHBIE METObI
npoOyXJaloT y O0y4aroIuXcs WHTEpEeC, MOOMIPSIOT aKTUBHOE ydyacTHe KaXJ0oro B y4eOHOM
mpoiiecce, 00pamaTcs K YyBCTBAM KaKIOTO OOYYaroIIerocs, CocoOCTBYIOT 3(pheKTUBHOMY
YCBOGHHMIO Y4eOHOTO MaTepualia, OKa3blBal0T MHOTOIUIAHOBOE BO3JCHCTBHE HA OOYdYaIOLIMXCH,
OCYIIECTBIISIIOT OOPATHYIO CBSI3h (OTBETHAS PEaKIUsl ayJUTOPUH), GOPMHUPYIOT Y O0yIAFOIIIHXCS
MHEHHUS ¥ OTHOLICHHUS, ((OPMUPYIOT KU3HEHHbIE HABBIKU, CIOCOOCTBYIOT U3MEHEHUIO [TOBEICHHSI.

B pamkax y4eOHBIX KypcOB JOJIKHBI OBITH MPEILyCMOTPEHBI BCTPEUH C MPEACTaBUTEIIMU
pOCCHIICKMX M 3apyOeHBIX KOMIIAHWH, TOCYJapCTBEHHBIX M OOIIECTBEHHBIX OpraHH3alluy,
MacTep-KJIacchl IKCIEPTOB U CIELIUATUCTOB.

VY nenpHBIN BeC 3aHATHUI, MPOBOAMMBIX B HHTEPAKTUBHBIX (popMax, ompeaessieTcs rI1aBHOM
1enaplo (MUCCHEH) TPOrpaMMbl, OCOOEHHOCTHIO KOHTHHTEHTAa OOYYalOIIMXCs, M B IICJIOM B
yaeOHOM Tmporiecce cocTaBisieT He MeHee 30% ayauTOPHBIX 3aHATHN, YTO OMPEICNISIeTCS
tpeboBanusiMu DPI'OC ¢ yuerom cnerupuku OOIl. 3aHATHS JEKIHMOHHOTO THMOA JUIS
COOTBETCTBYIOIIUX TPYIII CTYICHTOB COCTABISAIOT Oonee 40% ayTuTOPHBIX 3aHSATHUH.

HaumeHoBaHHe TeM 3aHATHH € YKa3aHueM (popM/ MeTOI0B/ TEXHOJIOTHH 00yYeHHs:

Ne Tema 3ausaTus Buj zansarus ®dopma / KoanuecTBO
n/n MeTo1bl//TEXHOJIOTHU 4acoB
JUCTaHIIMOHHOTO,
I/IHTepaKTI/IBHOFO
oOyJeHus
2 3 4 5
1 Paznen 1 Tema | IIpakTuueckoe I'pynnoBbie 28
1. Physical Aspects 3aHATHE JAHUCKYCCHH, TOUCK
of Guiding. Voice JIOTIOTHUTEILHO
Projection. mHdpopMarL,
) 3JIeMEeHThI
Introductions and TpeHHMHTa,
Briefings. Learning MOJIe/IMPOBAHHE
Names CUTYalUil, aHAJIN3
Tema 2. Self CUTYauuii B TOM
Presentation. Arrival Hp;'i:;fe:ne
for a New Tour. On MCTAHIHORHLIX




and Off the Bus, Van,
or Boat. Guiding in a
Market or Town with
“Free Time”. Free
Time in the Market or
Town.

Tema 3
Checking In and Out
of Hotels. Airport
Departure and
Arrival Transfers.

Tema 4. Tour
Administration and
Paperwork

o0pa3oBaTeIbHBIX
TeXHOJIOTHH.

Pasnen 2 Tema 5.
Managing Tour
Expenses Tema 6.
Knowledge and
ResourcesTema 7.
Starting a Resource
Notebook.
Communication of
Knowledge and
Information. Making
Numbers and
Statistics
Meaningful. Saying
What is Important.
Thematic
Interpretation.
Seeing the Thematic
World Around You.
Planning and
Executing the
Itinerary Tema 8
Pabota c
MY3E€UHBIMHU
DKCIIO3UITUSIMU.

IIpakTH4eckoe
3aHATHE

I'pynnosbie
AMCKYCCHM, TOUCK
JAOTOJIHUTEJIBHO
uHdopmanum,
3JIeMEHThbI
TPEHHMHIa,
MO/eJIMpPOBaHHe
CUTYalUil, aHAJIN3
CUTYyalluil B TOM
yucie ¢
NpUMEeHeHHne
AMCTAHIMOHHBIX
o0pa3oBaTebHBIX
TeXHOJIOTH .

40

HTtoro yacos:

68




VIII.OOEHOYHBIE MATEPHUAJIBI UL TEKYIIEI'O KOHTPOJISA U
MPOMEXYTOYHOM ATTECTAIIMA

Bonpocel Asi MMCbMEHHOM KOHTPOJIBbHOH PadoOThl MO BXOIHOMY
KOHTPOJIIO:

LONDON UNDERGROUND

In Dirty Pretty Things, Stephen Frears brings to the screen the hard lives of
illegal immigrants in the U.K.

By JUMANA FAROUKY

Making a movie is tough enough without having to teach your actors to speak
English. But when director Stephen Frears set out to create the shadowed world
of immigrant asylum seekers in London for his urban thriller Dirty Pretty Things, he
thought the language barrier might actually help. Frears— who manages to unite the
gritty realism of his indie breakthrough My Beautiful Laundrette with the color
and rhythm of his Hollywood hit High Fidelity—pulled together a group of
acclaimed European actors, all of whom speak different languages. "I don't know
what possessed me," he says. "I can't believe that we undertook what we did."

Since the London of Dirty Pretty Things is a parallel universe most Londoners
walk by every day—populated by European and Middle Eastern immigrants who
hold the jobs the English don't want— Frears' casting, an almost over-the-top
mélange of culture and identity, makes perfect sense. In the film, which opens in the
U.K. on Dec. 13 and across the Continent early next year, French cinema darling
Audrey Tautou (who won hearts around the world as the bright-eyed dreamer in
Amélie) stars as a proud Turkish Muslim chambermaid. The Spanish actor Sergi
Lopez—whose popularity went global when he took the lead in the French film
Harry, He’s Here to Help—turns in a wonderfully sleazy performance as a corupt
hotel manager. And Croatian Zlatko Buric, now working in film and television in
Denmark, plays an egotistical Russian doorman. They all work together in a seedy
London hotel, as if they're gathering for an Esperanto convention. Thanks to
intensive training with a dialect coach, the actors learned to deliver their lines
phonetically. "It was an absolutely idiotic idea," Frears adds. "Which we seem to
have pulled off."

"I didn't realize how difficult it would be," says Tautou, who delivered her
lines in English but had to grapple with a Turkish accent. "I wasn't confident at all.
When you work in a foreign language, it's as if you are deaf. You can't judge yourself
and you can't correct yourself. I couldn't improvise or try anything different. I felt
that I was losing my freedom in a way." But that sense of isolation helped her create
Senay, a tough but scared woman trapped in an unfamiliar, hostile society.

To find her character, Tautou spent time with a group of Turkish women,
many of whom had stories similar to Senay's. "I always knew that it was hard for
immigrants, that they don't have enough money and always live on the razor's edge,
never knowing when they are going to leave," she says. "But I hadn't realized how
hard it was for them to leave their countries. The women I met were feeling so



isolated and scared. And they were ready to do just about anything to leave their
countries, even if the conditions they were going to weren't perfect. It was just the
fact that they didn't need to hide anymore."

Dirty Pretty Things—the title refers to the nasty stuff people do in private and
the workers who clean up after them, making dirty things pretty again—follows
Okwe, an illegal immigrant from Nigeria (accomplished British stage actor Chiwetel
Ejiofor) who divides his time between driving minicabs and working the night shift
as a hotel receptionist. While fixing a blocked toilet, he discovers a human heart
stuck in the plumbing. This gruesome find kicks off a plot that quickly unveils some
brutal truths about the plight of asylum seekers in Europe—poverty, organ
trafficking, prostitution and constant fear of deportation.

British film in which the British are a minority, Dirty Pretty Things presents
audiences with an underworld they rarely see and a reality they often choose to
ignore. As Okwe puts it, they're the invisible people: "We're the ones who drive your
cabs, clean your rooms and suck your c—s."

"I used reality to create the characters," explains writer Steven Knight. "Be-
cause if you look at reality, the night porter will almost certainly be African and the
chambermaids will almost certainly be Turkish. By opening one door that's marked
Staff Only you enter a world that is filmically wonderful." To step through that door
in his first screenplay, Knight used the research skills he honed when helping to
create the wildly popular TV quiz show Who Wants to Be a Millionaire? He visited
consulates to learn refugee law, police stations to track the movements of immigrant
populations in London, and spoke with people in North London's Turkish commu-
nity to hear first-hand accounts of sweatshop labor.

Although the film is more entertainment than political statement, its story
could have been lifted straight from the latest headlines. The closing of the Sangatte
refugee camp near Calais, France—as well as the 99 asylum seekers who comman-
deered a nearby church two weeks ago— has prompted criticism of Europe's treat-
ment of asylum seekers. And throughout Europe there have been reports of a grisly
trade in organs from immigrants and the poor. So when a panicked Okwe tells a
friend who works in a morgue what he's found, his friend asks, "You didn't know
that people sold their organs?"

While the characters’ shaky legal status provides the tension for what Frears
calls his "Gothic horror story" (they can't go to the police for help and fall victim to
blackmail), it also points out how far people will go just to survive. Senay moves
from cleaning rooms to a sweatshop, resigning herself to abuse and humiliation from
her employers. Fleeting references to the government are openly critical. And the
two immigration officers who barge into Senay's home and track her down at work
come off like a pair of mob henchmen.

The director shrugs off any suggestion that he might be calling for specific
changes in immigration policy. "Am I responsible for the human race? No, I am not.
I'm responsible for telling a decent story and trying to entertain people." That's all?
"More and more I think that, yeah." But he admits he was drawn to the story in part
because he sensed a general unease among the British about the growing immigrant
community in their midst. "I would sing out about the virtues of a multicultural



society, but by looking at the people who have seen the film so far, I can see that
some of them find it very frightening. I live in the country a lot of the time, where
there are no black faces, and I can see people there are afraid of their countryside
just disappearing. One of the fears is clearly about immigrants."

Nor is Frears bothered that officials might see the film as an attack on Britain's
asylum system. "I think the British government knows that the world in this movie
really exists and they know perfectly well that the economy would collapse if it
didn't. Someone has to do this grubby work. A cabinet minister saw it the other night
and he wasn't denying anything. In fact, he loved it."

Dirty Pretty Things isn't meant to redefine multiculturalism in film, but it does

celebrate a colorful and hidden part of society many don't get to see. After all,

Frears has a history of pulling those on the fringe into center screen. In 1985,
he rattled the cage by telling the story of a mixed-race gay couple in My Beautiful

Laundrette. Five years later he made con artists cool with The Grifters and
earned himself a Best Director Oscar nomination. In 1996 he introduced Dr. Jekyll's
housemaid in Mary Reilly. Now, once again, Frears has seen something pretty in
what others don't see at all.

1. [lepeBenute cneayroue Ha3BaHHs, IPU HEOOXOAMMOCTH COXpaHsIsA
MeTaOPUIHOCTE:

- «Dirty Pretty Things»;

- «My Beautiful Laundrettey;

- «High Fidelity»;

- «Harry, He’s Here to Help».
2. BpimummTe U3 TEKCTa NMPEAJIOKEHUs ¢ (Ppa3eosoruueckoil eauHULIEH.
[lepeBenure wux ©  O0OCHyiiTe BbIOpaHHBIH BamMH NpuUéM  MEpeBOjA

b pa3zeonornIecKoi eTMHHULIBI.

3. Hcnonp3yiite npuéM HEHUTpalM3aluy TIpU [EPEBOAE CIEAYIOIIETO

PEUIOKEHUS:
«As Okwe puts it, they’re the invisible people: “We’re the ones who drive
your cabs, clean your rooms and suck your c S”»

4. Ha npumMepe TekcTa IpoJIeMOHCTPUPYHTE UCTIOJIb30BAaHUE TAKUX JIEKCUKO-
CEMaHTUYECKUX TpaHchOpMalMii, KaK CYXEHHE U paCIIMPEHHUE HCXOJHOIO
3HAYEHMUS.

5. OnumwuTe 3HaYEHWE CICAYIONIMX BBHIPAKEHUN HA AHTIUHCKOM S3bIKE.
IlepeBenuTe UX Ha pyCCKUM SA3BIK:

- over-the-top mélange of culture and identity;

- sleazy performance;

- to live on the razor’s edge;

- brutal truth;

- organ trafficking;



- shaky legal status;

- to do this grubby work;

- mixed-race gay couple;

- virtues of a multicultural society;
- asylum system.

6. IlepeBemute cienmyromiee NMPEaOKCHUE HA PYCCKHMA S3BIK, HAYUHAS CO
CJIEIYIOIIHUX CIIOB:

«”’I didn’t realize how difficult it would be”, says Tautou, who delivered her
lines in English but had to grapple with a Turkish accent. »

- A...

- He nmonnmas. ..

- Toroy...

- EE...

- Typeuknii aKIeHT. ...

7. OcymectBute pedepupoBaHne cleAyrmero ¢parMeHra TeKCTa,
NPEJICTaBIIss OCHOBHOE €ro COJEpKaHHE IMOCPEACTBOM 3HAYKOB IEPEBOIYECKOM
CKOPOIIHCH:

co cioB «Dirty Pretty Things...» 10 «...You didn’t know that people sold
their organs?»

8. Omwmpasicb Ha TEKCT, MEPEBENUTE HAa AHTJIMHCKUM S3BIK CIEAYIOLIHE
CIIOBOCOYETAHMS U TIPETIOKEHHUSL:

- [TombITaThCs MPEOJOIETH ATH TPYAHOCTH.

- Niymye npucTanuma.

- S3pIKOBOM Oapbep CO3MaET NOMOTHUTENbHBIE CI0XKHOCTH B OOIICHUH.

- [IpopsIB B Hayke.

- VYBepeHHsli B cede.

9. OznakombTech ¢ napoaueil A.K.Tpoukoro «BeuinTelii akBapuym» B

kaure C.I'.Tep-MuHacoBoil «S3bIK U MEXKYJbTypHas KOMMyHUKauus» (ctp.109-
111).

OcymectBuTe pedeprupoBaHre CIeAyOMEero (parMeHra TeKcTa B TpEX
BapHaHTaX:

- Jlyis mroedt ¢ HU3KUM ypoBHEM 00pa30BaHHOCTH.

- JJ1s iHOCTpaHIa, U3YYaroIIeTo PYCCKHUM S3bIK.

- J1J1s MHTEIUTUT CHITNH.

[Tocnenuwmii a63ar Tekcta co cinoB «Dirty Pretty Things...» 1o koHIa cTaThu.

11.2 OueHo4YHBbIE CPEACTBA TEKYUIEro KOHTPOJIS



Bua koHTpOIIA

KonTpoaupyemsie TeMbl
(pa3xeJnbl)

Komnerenuun,
KOMIIOHEHTBI
KOTOPBIX
KOHTPOJIMPYIOTCH

Komnoksuym

Physical Aspects of Guiding.
Voice Projection.
Introductions and Briefings.
Learning Names

Self Presentation. Arrival for a
New Tour. On and Off the Bus,
Van, or Boat. Guiding in a
Market or Town with “Free
Time”. Free Time in the
Market or Town.

OIIK-4

KonrtponsHas pabora
Nel

Checking In and Out of Hotels.
Airport Departure and Arrival
Transfers.

OIIK-4

KontponbHas padota
No2

Tour  Administration and
Paperwork

Managing Tour Expenses
Knowledge and Resources
Starting a Resource Notebook.
Communication of Knowledge
and Information. Making
Numbers  and  Statistics
Meaningful. Saying What is
Important. Thematic
Interpretation.  Seeing  the
Thematic World Around You.
Planning and Executing the
Itinerary

OIIK-4

KonrponsHas pabora
Ne3

Pa6ora C
IKCITO3UIUSMHU.
The Guide’s Backpack. The
Ever-Ticking Clock:
Balancing Time and the Guest
Experience.

Tema 9 Addressing Sensitive
or  Controversial  Issues.
Frequently Asked Questions

MYy3€MHBIMHU

OIIK-4

Planning and Executing the
Itinerary. he Ever-Ticking




Clock: Balancing Time and the
Guest  Experience.  Field
Excursions

The Role of Meals. Special | OIIK-4
Interests for Everyone. A Few
Words About First Aid and
Emergency Response. Using
Guiding Skills to Make a
Difference.

JleMOHCTPAIMOHHBIII BapMaHT IepeYHs BONPOCOB (3aaHWi) IS CAMOKOHTPOJIA H
NMOATOTOBKH K PY0EKHOMY KOHTPOJII0 B PaMKaxX TEKYLIEro KOHTPOJIA YCIeBaeMOCTH
o0yuyawmuxcs (pa3HOypOBHEBbIE 321aAHHA)

Kontpoabsnas padora Nel

Test Nel

3aganus 1. O3HaKOMBTECH C TEKCTOM Ha PYyCCKOM M aHTJIMHCKOM si3bIKax. Onpenenure
npeoOianatomue Buabl nHpopmarmu. [IpeodpasyiiTe TEKCT B MHTEPIPETATUBHBIN, UCTIONb3YS
JOCTYIHbIE TEXHUKH HHTEpripeTauu. [I[pokoMMeHTHpyiTE BEIOpaHHbBIE TEXHUKHU, ONUIINTE
JIOTUKY TpeoOpa3oBaHUs TEKCTA.

MockoBckue TpuyMm@anbHbie BOPOTa

The famous Moscow highway approached the left bank of the Angara River,
and with a boat bridge travelers were able to finally arrive at Irkutsk. In 1811, using
the occasion of the anniversary celebrations of the ten years of rule of Alexander I,
construction of the triumphal arch began, and the arch acquired the name of the
Moscow arch. On September 15, 1813, construction by the design of architect
V.A.Kruglikov was completed. The arch was an impressive structure. It had four
brick tiers; their height was 19 m, width - 7.1 m and length - 16.3 m. The passage
between the towers was 5.4 m wide, and the inner height of the arch was 10.9 m.
The arch was laid of bricks and mortar and it was plastered on the outside. The roof
was made of sheet steel. The entire structure was painted yellow, and the decorative
details were white. The functional purpose of the arch was to inspect and register all
arriving travelers.

B 1811 r. y Bbe3ga B ropoa, y MOCKOBCKOM 3acTaBbl, MO CIy4aro
Npa3AHOBAaHUS JCCATUIETHS IlapcTBOBaHUS Auekcannpa | ObLIHM  3a70XKEHBI
TpuyM(aabHble BOPOTa, MOJy4nBIINE Ha3BaHUE MockoBckux. 15 centsiops 1813 r.
CTPOUTENBCTBO OBLJIO OKOHUEHO. OHM UMENN YeThIpe KAMEHHBIX sSpyca, BBICOTa X
nocturana 19 m npu mmmpune 7,1 u qnune 16,3. [llupuHa npoesna Mexay MUJIOHAMU
cocraBisina 5,4, a BbIcOTa A0 IIeHTpa cBoguyaroro Bepxa — 10,9 M. Boporta



(bUKCUpOBaIM MECTOMOJIOKEHHE TJABHOTO TOPOACKOTO BbE3Aa CO CTOPOHBI
MockoBckoro Tpakta. CiokeHbl OHM OBLIM M3 KHpIKUYa Ha PACTBOPE U CHAPYXKH
olmITykarypensl. Kppliia — u3 11ucToBOro xene3a. Bece coopykeHue nepBoHayaibHO
OBLIO OKpAIIEHO B JKEITHIN LIBET, a IeTalH OTIACNIKH — B Oenblil. OyHKIIMOHAIBHOE
Ha3HAUYE€HHUE — MPOBEPKA M PErucTpanusl BCeX MpUE3KamIIuX. B BepxHeM sTaxe
nomeneHus ¢ 1880 r. pasmecTunu ry0GepHCKHI apXuB, KOTOPbIM HAXOAMIICS 3/1€Ch
10 1910 r. MockoBckre BOpOTa Ha MPOTSHKEHUU BCErO CBOETO CYILECTBOBAHUSA
ObLIIM Hepas3pbhIBHO CBsi3aHbl ¢ ucTopued Mpkyrtcka. [log ux apkoi mpoeskanu
MPaKTUYECKU BCE MyTEIIECTBEHHUKH, MTUCATENH, YUEHbIE, OOIIECTBEHHBIE CSITEINH,
nurioMathl, nocetupiire Mpkyrck ¢ 1813 r. mo konen XIX B. Pazo6pans B 1925
r. Bocco3naner B 2011 1.

2. Hamummmre nBa BapraHTa BOMPOCOB, KOTOPBIC OBl BI 33/1aJTH MIOCETUTEISIM B HA4aJe
Balllell MporpaMMeI (Ha 3aJaHHYIO TEMY ), 9YTOOBI TPHUBIICYb X BHUMaHKue. Kakue BO3MOKHBIC
OTBETHI 32 HUMHU MOCJIEYIOT M KAKUM 00pa30oM Bbl 00OOIIUTE MOIYICHHYIO HHPOpMAIUIO?

Bomnpoc
OTtBeT
O06001IeHne

Ha3oBute nzBecTHble BaM BUABI BOIIPOCOB. [IpuBenuTe npumMepsl U3 NPaKTUKU.

11.3. OueHouHble cpeAcTBa I MPOMEKYTOYHOM aTTecTanuu (B popme
3a4eTa C OLEeHKOI)

Tunosoe 3agaHue:

SURREAL DREAM TEAM
A show in Dusseldorf unites some of the weirdest works from a movement that
celebrated the bizarre

By JORDAN BONFANTE Dusseldorf

The history of art has Pablo Picasso to thank for René Magritte. "You see, like many
young painters in the 1920s I wanted to live in Paris," Magritte once told a pair of
journalists visiting his picket-fence cottage in suburban Brussels. "And in Paris,
there was this wild Catalan who was doing all there was to be done with technique.
I could tell there wasn't going to be any technique left for the rest of us to invent. So
that's when I decided I was going to paint ideas ..."

Both Magritte and Picasso, and their very different ideas, figure prominently in
"Surrealism 1919-1944.," the show that's breaking attendance records at the Kunst-
sammlung Nordrhein-Westfalen in Diis—seldorf. So do Dali, Mir6, Ernst, Arp, Tan-
guy, Giacometti and a host of others belonging to the movement that curator Werner
Spies is not afraid to call the most important of the 20th century—"because all the



greatest artists of the century were connected with it." With 500 paintings and
sculptures, the show documents the whole range of Surrealism's vast output in
pursuit of surprise and mystery. It even exhibits an entire wall from the Paris studio
of Surre—alism's ideological father, Andre Breton, hung with 44 years' worth of his
bizarre memorabilia and his own collection of Rousseau, Kandinsky and Miro.

The group portrait Max Ernst painted of his Surrealist mates in 1922, Rendezvous
Among Friends, shows all 17 of them then— as well as Renaissance master Raphael
in a cameo appearance—posing in suits and ties beneath some peaks of the Tyrolean
Alps. Writer-artist Breton poses in the mid—dle with his arm upraised to show who's
boss. It was Breton who cracked the whip, writing in 1928: "Beauty will be
convulsive, or it will not be."

The show gives due attention to Surre—alism's initial period of automatism, which
by means of rubbings, collages, and trance-like binges of "automatic writing" sought
to capture pure, unconscious impulse. In 1923 Ernst took time off from automatism
to paint his big surprising "lost mural," At The First Clear Word, on two adjoining
bed—room walls of Surrealist poet Paul Eluard's house outside Paris. The show
reunites the long-separated panels for the first time, to tantalize us with apparent
riddles about the ménage a trois in which Ernst and Eluard were engaged with
Eluard's beautiful wife Gala. One panel depicts a hand clutching a ball and extending
through a window, its fingers twisted into what could be a woman's-Gala's?-torso.
The other depicts a row of almost military-looking plants that might represent Ernst
and Eluard. "Surrealism never gives you the answer," observes Spies, a former
director of the Pompidou Centre in Paris. "The great Surrealist paintings are
disturbing forever."

In the late 1920s came the movement's narrative period, in which Magritte and
Salvador Dali excelled. Magritte's 1926 The Threatened Murderer could practically
serve as a film storyboard. It depicts two menacing life-sized detectives—wearing
Magritte bowler hats, to be sure—waiting in hiding to pounce on a respectable-
looking murderer still hovering near the nude body of his female victim. The picture
seems spookily sympathetic to the murderer. The Surrealists, in fact, sometimes
ad—mired criminals as creative rule breakers.

One of the paradoxes of Surrealism lay in the fact that a movement dedicated to
liberation could be so doctrinaire. Not surprisingly, some of its most forceful
person—alities eventually clashed with Breton. Joan Mird's worship of
"hallucination," for example, and his use of biomorphic forms like those in Figures
with Stars, seemed right out of the Breton handbook. But in 1933 Mir¢ declared: "I
am always concerned with the composition of a painting, not just the associations—
that is what [now] separates me from the Surrealists." Magritte himself ditched the
Paris circle after Breton, at a gathering of the fraternity in his studio, asked Magritte's
wife to remove the crucifix from around her neck.

Picasso was a special case. By the early 1930s he had grown particularly close to the
Surrealists, as demonstrated by such works as The Kiss and the bulbous, dis-
membered forms in Woman Throwing a Stone, which is said to owe a lot to Miro6.
But after about 10 years he went his own way. Spies was a close friend of both Ernst
and Picasso in the 1960s and recalls stark differences. "Ernst was utterly cultivated.



I remember he was always reading—poetry, natural science, everything. Picasso? |
felt he could have lifted a book to his eyes without opening it and absorbed it through
its cover with instant X-ray vision."

By the time the movement's members had fled Nazi-occupied France for exile in the
U.S. in the 1940s, they were reverting to their old automatism, darkening their
works, and starting to disperse. Dali, who had married Gala Eluard, was conspicu-
ously excluded from their last hurrah, a big far-out exposition in New York in 1942.
Too much of a publicity hound, Breton and the others felt. Dali's earlier The Lugubri-
ous Game, in fact, is so over the top with explicit carnality and scatology that even
his fellow Surrealists were shocked by it.

"Surrealism 1919-1944," however, lets Dali more than redeem himself by
spotlighting his seldom exhibited knockout of a picture from 1944, Dream Caused
by the Flight of a Bee around a Pomegranate One Second Before Waking Up. It
depicts a Venus-like Gala reclining nude above some rocks. Above her, two
cinematic tigers leap out of a goldfish's mouth—and seemingly out of the canvas. It
is so strikingly circus-like it seems almost to make sense.

In a not always rational time we've come to accept a lot of Surrealism's illogic. One
visitor at the show was reminded of how with his children recently, he'd watched a
Disney cartoon in which Mickey Mouse and his friends saunter across a field of
Dali's melting watches. What else is new? With reporting by Nigel Tand

1. [TepeBenuTe ciemyronue JICKCUICCKUES MHHUIIBI:
surrealism, Renaissance, rubbings, collages, mural, panels, menage a trois.

2. Ilpeanoxute CBOM BapHaHTHI IEPEBO/Ia Ha3BAaHUs CTATEH:
- «Rendezvous Among Friendsy;
- «At the First Clear Wordy;
- «The Threatened Murderer»;
«Dream Caused by the Flight of the Bee around a Pomegranate One Second
Before Waking Up»;
- «Figures with Starsy;
- «Woman Throwing a Stoney;
- «The Lugubrious Game»

3. [IpuBenuTe HAa PYCCKOM S3BIKE COOTBETCTBHS IS CJIACAYIOIIUX HMEH
COOCTBEHHBIX:

- Pablo Picasso;
- Rene Magritte;
- Miro;

- Ernst;

- Arp;

- Tanguy;

- Giacometti;

- Werner Spies;
- Andre Breton;



- Rousseau;

- Kandinsky;

- Gala Eluard.

4.  Ha ocHoBe uH(popmanyu, IpeaCTaBICHHON B TEKCTE, COCTaBbTE OMHCAHUE
croppeangn3Ma.

5. IlepeBemute cnenyromue npeanoxeHus. Kakwe  mpeobpazoBaHus

HEOOXOIMMBI TIPH UX TEPEBOJIC.

- It was Breton who cracked the whip, writing in 1928: “Beauty will be
convulsive, or it will not be.”

- Dali, who had married Gala Eluard, was conspicuously excluded from their
last hurrah, a big far-out exposition in New York in 1942.

- I felt he could have lifted a book to his eyes without opening it and absorbed
it through its cover with instant X-ray vision.

6. [TonGepute CHHOHMMHUYECKUN Psi K MpuiararenbHoMy “‘weird”. Beinenure
JEKCUYECKYIO IOMUHAHTY.

IIpumepHBIN MepeYyeHb BONPOCOB U 3aaHUI K 32a4€Ty C OLEHKOI (3IK3aMeHy):
1. OcBoenune Cubupu. O6pazoBanue Upkyrckoro ocrpora.

2. O6mue cBenenus o baiikane (reorpaduyeckoe MonoxKeHue, pa3mMepsl, U T.1.)

3. MHUcropuueckuii nentp Upkyrcka: Cnacckas, borosiinenckas, PuMcko-karonnueckas
LEPKBHU

4. Jlenokon «Anrapay. CtpourenbctBo KpyroGaikambCcKkoit k..

5. Penurunosnele cOOpyKEHUS HEIIPABOCIABHBIX KyJIbTOB Ha TeppuTopuu MpkyTrcka
(kaToyMuecKue MepKBU, MEYETh, CHHATOTa).

6. Cenbckoe xo3saicTBo UpkyTckoii o0mactu, knmumar Mpkyrcka u UpkyTckoit odmactu.

7. Memopuan CnaBbl BOWHaM-CUOUpsiKaM, OyJibBap BeTepaHoB. [Lmomans Kupoga,
HUCTOPUSA U COBPCMCHHOCTD, 3IaHU BOKPYT IUIOIIAIH.

8. HWctopus ocBoenus baiikana pycckumu 1 3apyOeKHBIMU YUEHBIMU YUYCHBIMHU.
9. Vmuna XKens6osa: mnomans Tpyna, ABopen aerckoro u KOnomeckoro TBopuecTBa
10. Jleca Cubupu

11. lepeBsinHOE 30q4ecTBO ropoaa MpkyTcka, pecraBpanus U UCIOIb30BaHUE
apXUTEKTYPHBIX MaMATHUKOB FOPO/A HA COBPEMEHHOM 3Talle.

12. )KuBOTHBIM MUp Talry.
13. 3HameHcKkHit cO00p, MKOHOCTAC MPABOCIABHBIX XPaMOB

14. Jlen Ha baiikane, BeTpOBOW pexXUM 03€pa.



Pa3paborumk: |,
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| /e TOLIEHT Kadenpsl mepeBoaa Bebep E.A.
g Y TIEPEBOJIOBEICHUS
(moamuch) (3aHMMaeMasi 10IKHOCTbD) (®.1.0.)

[Iporpamma cocraBnena B coorBercTBUM ¢ TpeboBanussMu ®I'OC BO 3++ u yuuThiBaeT
pekomermanuu [TOOIl mo nHampapnenwio u mpoduiaro moarotoBku 45.04.02 JIuHrBHCTHKA,
npopmwis  JIMHIBHCTUYECKOE  CONPOBOXAECHUE TYPUCTHUECKOW  JESTEIBHOCTH, OCHOBBI
MHTEPIIPETAlMK HACJIEIUs, YCTHOTO U MMCbMEHHOTO0 MepeBo/ia

[Tporpamma paccMoTpeHa Ha 3aceaHnu Kadeapsl IepeBo/ia U MEPEBOTOBEICHUSI.

«07» mapra 2022 r. 7
[Tpotokon Ne 8 3aB. kadenpoii R (Ilypux H.B.)

Hacmoswas npocpamma, ne modcem Ovbimb 80cnpoussedeHa Hu 6 Kakou gopme 6e3
nPeosapumenbHo20 NUCbMEHHO20 paspeueHus Kagheopvl-paspadbomyuxa npozpammol



